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STAFF WRITER

With a grand sweep of the baton, music director and conductor of 
the Chautauqua Symphony Orchestra Rossen Milanov will launch 
the CSO’s 2021 season at 8:15 p.m. Saturday in the Amphitheater. 
With COVID-19 regulations constantly changing, planning and 
putting together this season proved to be a huge challenge. How-
ever, they were able to overcome these obstacles to create a season 
that includes various performances to look forward to. 

“Maestro Milanov has crafted a season for our unique situation 
this summer,” said Deborah Sunya Moore, senior vice president 
and chief program officer (interim) and vice president of perform-
ing and visual arts. “While a distanced orchestra requires a small-
er orchestra on stage, we worked to ‘biggie size’ our ideas and 
repertoire, if not the number of instruments on stage. We have 
taken this opportunity to feature what is most special about the 
Chautauqua Symphony Orchestra: the musicians themselves.” 

This first performance of the season is special not only be-

cause the CSO hasn’t been able to perform together on stage for 
almost two years, but because the program includes a blend of 
both contemporary and classical pieces. 

“This year features a lot of works for smaller orchestras,” Mi-
lanov said. “We decided to focus on the people in the orches-
tra. We are such a close-knit family of musicians. Some of them 
have been a part of this orchestra for dozens of years. This first 
performance on Saturday will be very emotional for all of us, 
because we will be performing together again. This music on 
the program is both celebratory and multicultural, in the face of 
the piece by Gabriela Frank, and also optimistic and triumphant 
through the music of Beethoven.”

Saturday’s performance will kick off with the traditional per-
formance of the “Star Spangled Banner,” followed by R. Strauss’ 
“Fanfare for the Vienna Philharmonic,” Gabriela Lena Frank’s 
“Elegía Andina”` and will finish with Ludwig van Beethoven’s 
Symphony No. 4 in B-flat major, Op. 60. 

MARY LEE TALBOT
STAFF WRITER

Speaking truth to power is 
not new to Rabbi Jonah Dov 
Pesner. Neither is speaking 
about the “tikkun olam,” the 
spiritual imperative to re-
pair the world. Pesner, the 
director of the Religious Ac-
tion Center of Reform Juda-
ism, will serve as the chap-
lain for Week Three. Pesner 
is the third rabbi to grace 
the pulpit during morning 
worship at Chautauqua. 

In response to the U.S. 
Supreme Court’s decision 
to allow Arizona to re-
strict voter registration, 
Pesner said, “Jewish tra-
dition teaches us that the 
selection of leaders is not 
a privilege but a collec-
tive responsibility. Rab-
bi Yitzchak taught that “a 
ruler is not to be appoint-
ed unless the community 
is first consulted. Today’s 
ruling must inspire a great-
er commitment to ensure 
the freedom to vote for ev-
ery American.”

Pesner will preach at the 
10:45 a.m. Sunday ecumen-
ical service of worship in 
the Amphitheater. His ser-
mon topic is “Do Justice, 
Love Mercy and Walk Hum-
bly with Your God: Scrip-
ture is a Call to Action.”   

He will also preach at the 9 
a.m. Monday through Friday 
services in the Amp. 

See CSO, Page A4

Week 3 
chaplain 
Pesner to 
preach on 
spiritual 
imperative 
to repair 
world 

See PESNER, Page A4
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Music Director Rossen Milanov conducts the Chautauqua Symphony Orchestra July 2, 2019, in the Amphitheater.  

CSO OPENS LONG-AWAITED ‘21  SEASON ON SATURDAY

A TRIUMPHANT RETURN

NICHOLE JIANG
STAFF WRITER

Each year, the Chautau-
qua Piano Program’s Piano 
Competition allows School 
of Music students to come 
together and showcase their 
talents. After the finalist 
competition Thursday af-
ternoon, held both in a pri-
vate recital in Elizabeth S. 
Lenna Hall and on Zoom, 
the three winners — Andrew 
Chen, Charles Berofsky and 
Jung-eun Kim — will per-
form for the Chautauqua au-
dience at 2:30 p.m. Sunday 
in the Amphitheater. 

The preliminary rounds 
occurred on Monday, where 
five out of 17 students were 
selected to play in the final 
round Thursday. These five 
finalists were Alexei Ace-

to, Fantee Jones, Berofsky, 
Chen and Kim. 

The judges at the final 
round on Thursday were 
Brian Preston, artistic direc-
tor of the Thousand Islands 
International Piano Compe-
tition in Cape Vincent, New 
York; Richard Sherman, Rita 
and Dunbar VanDerveer 
Symphony Principal Chair 
for Flute in the Chautau-
qua Symphony Orchestra; 
and acclaimed pianist Lydia 

Artymiw, who has won nu-
merous awards including the 
Kosciuszko Foundation Cho-
pin Competition and the An-
drew Wolf Chamber Music 
Award. Preston and Artymiw 
both listened in on Zoom. 

“I would be lying if I said 
that it’s the same,” Preston 
said, but the remote nature 
of his participation “defi-
nitely did not get in the way 
of hearing the contestants. 
A person can totally sense 

the honesty and sincerity 
with which the performer is 
creating their art. Inaccu-
racies of notes and rhythm 
are always apparent.” 

Because the streaming 
process was “done so ex-
tremely well,” according to 
Preston, little was lost to 
the two judges who were 
not in Lenna. Sherman was 
able to fill in some infor-
mation about projection of 
sound and tonality, since he 
was attending in person.

After a virtual season 
last year, this competition 
means that much more 
to the participants. It’s a 
chance for young musicians 
to have an experience to 
learn from one another and 
be able to create music on-
stage once again. For the 

Piano Program, even though 
this experience is techni-
cally a “competition,” with 
prize money split between 
three winners, co-chairs 
Nikki Melville and John Mil-
bauer don’t exactly see it as 
being so black and white. 

“Part of the prize is just 
being able to form these re-
lationships and being able 
to come back to the stage. 
The truly lovely part of it all 
is that they’re so supportive 
of each other,” Melville said. 
“We don’t see everything as 
a competition. It’s just an 
important way for them to 
learn more about perform-
ing and learn more about 
themselves. It’s also a great 
community builder.” 

Piano Competition winners set to perform in Amp

See PIANO, Page A2

PESNER
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M U S I C

NEWS FROM AROUND THE GROUNDS

Briefly

Open Mic
Friends of the Chautauqua Writers’ Center encourag-
es Chautauqua writers over the age of 18 to share their 
work at 5 p.m. this Sunday via Zoom. Plan on reading for 
no more than five minutes or just come and listen. Find 
information at www.chq.org/fcwc. Direct questions to 
friendsofthewriterscenter@gmail.com.

African American Heritage House Porch Chat 
The AAHH will continue its Porch Chats at 1 p.m. Sun-
day at the Athenaeum Hotel. Join board member Ted 
First and new AAHH Communications Consultant Erica 
Frederick as they discuss how the upcoming commem-
oration for the Phyllis Wheatley House led to a journey 
into the archives and the unsurfaced history of African 
Americans at Chautauqua, including prominent Black 
suffragette Hallie Quinn Brown. 

Authors’ Hour
At 12:15 p.m. Thursday via Zoom, Richard Sipe (Lovely 
Dregs) and Carol Townsend (The Color of Shadows) will 
read from their work as part of the Friends of Chautau-
qua Writers’ Center Week Three Authors’ Hour. For more 
information, visit www.chq.org/fcwc.

Chautauqua Women’s Club news
Mah Jongg is at 2:30 p.m. Monday on the CWC Porch.

Shirley Lazarus Sunday evening speaker
Joe Gerace, the director of police and security at Chau-
tauqua, will be speaking at 7 p.m. Sunday at Smith Wilkes 
Hall as part of the Hebrew Congregation of Chautauqua’s 
Shirley Lazarus Lecture Series. Gerace’s talk, “Full Cir-
cle,” will reflect on his ties to Chautauqua, which began 
in 1977 in law enforcement. He will speak about a range of 
topics, including his longtime love of Chautauqua Insti-
tution, his involvement with well-known cases that made 
headlines around the world and his enjoyment of his cur-
rent position as director of police and security.

CLSC Class of 2021 news
If you hope to graduate from the Chautauqua Literary 
and Scientific Circle this summer, or be recognized for 
a new level of the Guild of the Seven Seals, drop by the 
CLSC graduation registration table from 2 to 4 p.m. Sun-
day on the Hultquist Center porch, rain or shine.

Special lecture with Brad Allenby
Brad Allenby, Lincoln Professor of Engineering and Eth-
ics, and President’s Professor of Engineering, and of Law, 
at Arizona State University, gives a special lecture on 
“The Death of Trust: Toward Tribal Reality” at 3 p.m. EDT 
Monday on the CHQ Assembly Virtual Porch. To register 
and participate in the program, visit porch.chq.org.

Of the five pianists that 
played on Thursday, third 
place went to Jung-eun 
Kim and second place went 
to Charles Berofsky. First 
place was awarded to An-
drew Chen after he execut-
ed five of Rachmaninoff’s 
Etudes-Tableaux, Op. 33, and 
Ravel’s Miroirs: Une barque 
sur l’océan. Each winner will 
receive prize money provid-
ed by donors who were able 
to attend Thursday’s com-
petition virtually. The audi-
ence on Sunday will get to 
hear the entire winner’s pro-
gram that Chen performed 
on Thursday. Berofsky and 
Kim will perform parts of 
their program, as well. 

A native of Staten Island, 
New York, and currently a 
senior at the Eastman School 
of Music, Chen began play-
ing the piano at 8 years old. 
Chen chose the program he 
performed on Thursday as 

each piece meant something 
special to him. 

He said the set of études 
was inspired by his instruc-
tor at Chautauqua, Alexan-
der Kobrin. 

“They are really close to 
my heart, and I can really 
feel it when I’m in the mo-
ment,” Chen said. 

Chen included the Ravel as 
it contrasted other pieces he 
had played in the past. 

“This piece has always 
been very close to me. It’s 
very different,” he said. “It’s 
not flashy. It’s all about affect.”

Winning the competition 
required Chen to play under 
immense pressure. Howev-
er, he said he didn’t let that 
bother him. 

“I try to remind myself to 
just enjoy the music and have 
fun,” Chen said.

Chen said he was shocked, 
yet grateful, when his name 
was announced as first place. 

“I really wasn’t expecting 
to win. I was just expecting to 
play, have fun and be done af-
ter. I’m just in shock,” he said. 
“I just feel so thankful that 
now there’s an opportunity to 
get back to normal. It’s nice to 
be able to interact with peo-
ple and other musicians again 
who are amazing pianists. It’s 
very inspiring, because it mo-
tivates you to work hard and 
pursue passion.” 

This passion did not go un-
noticed by Thursday’s judges. 

“The first place winner 
captured me right from the 

start. Once you are listening 
to someone who has your 
attention, it becomes more 
difficult not to want to con-
tinue to listen,” Preston said. 
“If they don’t capture you at 
the start, then it takes a lot 
to get them into your court, 
so to speak. This pianist was 
one of two who I thought 
controlled the piano very 
well and made me listen.”

The three judges were 
looking for certain things 
while listening to Thurs-
day’s performances. 

“In a competition, I always 
listen for a musician (or) pi-
anist who I would want to 
hear again,” Preston said. “In 
a sense, I am choosing some-
one I would consider paying 
money to hear. Of course, 
they must demonstrate ac-
curacy to the musical score, 
and for me, one of the biggest 
parts of that is choosing a pi-
anist who has great rhythm. 
The other parallel quality 
required a performance that 
has deep meaning and per-
sonal commitment, without 
stepping on the toes of the 
composer.”

Artymiw was also look-
ing for these qualities in 
each player but sought out 
others, as well. 

“Most important for me 
was their sound,” she said. 
“Could they produce different 
layers of sound (making the 
piano orchestral) and could 
they create a beautiful, sing-

ing tone in the lyrical pas-
sages? A very broad dynamic 
range is also one of the most 
important elements in a great 
performance. This especially 
applies to playing softer. It’s 
always easier to play louder, 
but being able to play very 
softly and still project all of 
the notes requires great con-
trol — and finally, would I want 
to hear this pianist again?”

Judges said the talent was 
evident from all five pianists. 

“The competition was 
fierce, because all the pro-
grams were diverse and 
reflected the personalities 
of each pianist,” Sherman 
said. “These decisions are 
always highly nuanced.”

Each pianist, the judges 
said, represented the talent 
that the Piano Program has 
as a whole. 

“I would like to extend 
my warmest congratulations 
to all five pianists who per-
formed today,” Artymiw said. 
“It was a joy and privilege to 
hear these exceptional art-
ists. I would also like to con-
gratulate their wonderful 
teachers. For many years, the 
Piano Program at Chautau-
qua has been highly regard-
ed as one of the top summer 
music programs in the world. 
Today’s Piano Competition 
certainly was a testament to 
Chautauqua’s excellence, the 
very high quality of the stu-
dents, and the superb train-
ing they are receiving.”

PIANO
FROM PAGE A1

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
From left, Piano Program Competition finalists Alexei Aceto, Jung-
eun Kim, Andrew Chen, Fantee Jones and Charles Berofsky. 
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E N V I R O N M E N T

SARAH VEST
STAFF WRITER

Mark Wenzler has had a 
long career combating cli-
mate change, most recently 
serving as senior vice pres-
ident at the National Parks 
Conservation Association. 
He now steps into the role 
of inaugural director of 
the Chautauqua Climate 
Change Initiative. 

“This job is bringing me 
back to the actual work that 
I love,” Wenzler said.

According to Wenzler, his 
role at the National Parks 
Conservation Association 
was “completely different” 
from what he has brewing 
for the Initiative. There he 
was in a managerial position 
running conservation pro-
grams around the country 
— while in Chautauqua he is 
going to have the opportu-
nity to be more hands-on.

Wenzler said he learned 
a lot from his work with the 
National Parks Conservation 
Association. The more he is at 
Chautauqua, the more cross-
over he notices between the 
organizations’ approaches.

The National Park Con-
servation Association not 
only advocates for the 
conservation of places 
like Yosemite, Yellowstone 
and Acadia, but also works 
to  inform and inspire the 
public on issues that af-
fect their protection. This 
model of educating people 
is one that Wenzler sees 
working well for the Insti-
tution. He wants to harness 
all the goodwill and love 
Chautauquans have for the 
grounds to consider ways 
to protect this land and the 
planet for the long term.

“I love that model be-
cause it takes it out of the 
realm of politics, where 
I think climate change 
(conversation) often gets 

stopped,” Wenzler said. 
The Initiative is designed 

to elevate climate change as 
a key issue that the Institu-
tion is uniquely positioned 
to address through inter-
disciplinary and multigen-
erational programs. It is the 
first major initiative that will 
be active not only during 
the traditional Summer As-
sembly but year-round and 
for multiple years, and it 
launches with three prima-
ry areas of focus: education, 
stewardship and justice. 

These last few weeks 
have been Wenzler’s first 
on the grounds; he has been 
spending his time listening, 
learning and absorbing as 
much as he can. 

“I want to get to know the 
community here, because I 
think it’s really going to help 
me design a much more ef-
fective program collabora-
tively with my colleagues 
— here with the community 
— if I have a better under-
standing of the work that 
they do, the concerns that 
they have and the hopes that 
they have for this initiative,” 
Wenzler said. 

He wants to get a feel for 
the environment at Chau-
tauqua before he begins to 
establish any firm ideas and 
plans about what the Initia-
tive should do and be. How-
ever, this doesn’t mean he 
has no idea what he wants to 
do moving forward. 

The framework of Wen-
zler’s plan folds out into 
three levels that come to-
gether to create a cohesive 
vision for the future.  

The first level includes 
setting roots on the grounds 
by seeing what the Institu-
tion can do within its own 
operations to be a model of 
sustainability. For example, 
he is thinking about how 
the Institution can reduce 

emissions from transporta-
tion vehicles, how to achieve 
zero net energy expenditure 
and how to be stewards of 
Chautauqua Lake.

“If we are going to com-
municate well beyond the 
grounds about climate 
change, then let’s make sure 
that we are doing what we 
can do here,” Wenzler said.

The Institution and com-
munity already have sus-
tainability practices in place, 
and Wenzler said he was sur-
prised and thrilled that there 
was already such a strong 
foundation for him to build 
on. When people take a walk 
around the grounds, they see 
purple martin houses and bat 
boxes. They can go sit in the 
rain gardens, butterfly gar-
dens and down by the lake. 
There are even practices in 
place that are not obvious 
at first glance. For example, 
Wenzler said, the Institution 
purchases all of its energy 
from renewable resources. 

“This is clearly a place 
that cares about … being 
good stewards of the en-
vironment,” Wenzler said. 
“Just because you don’t see 
solar panels everywhere 
doesn’t mean that Chautau-
qua isn’t deeply committed 
to renewable energy.”

Wenzler’s plans don’t 
stop there, though. The Ini-
tiative aims to bring in the 
larger community around 
the Institution, so he’s ac-
tively reaching out to and 
engaging with stakeholders 
around the lake.

Wenzler wants to estab-
lish this relationship so that 
all of the communities that 
rely on Chautauqua Lake 
can work together to restore 
it to good ecological health. 
While some communities 
rely on the lake for drinking 
water, the entire county re-
lies on it for recreation and 

as an economic driver. 
Wenzler wants to get  

surrounding communities 
involved for the long term 
by looking at current envi-
ronmental models so that 
the lake can be enjoyed for 
generations to come. It is 
important to begin thinking 
ahead so that everyone can 
be making decisions that are 
in the interest of protecting 
this natural resource. 

The third level involves 
the national, and even the 
international audiences that 
the Institution is able to 
reach with the current pro-
gramming through the CHQ 
Assembly Video Platform. 
Wenzler wants to engage 
these audiences on climate 
change and use the Institu-
tion’s voice to inspire action 
to address the existential 
threat to the planet. 

Wenzler is looking for-
ward to unfolding this 
framework with the help of 
his colleagues and to build-
ing components in each lev-
el. He won’t be able to do it 
all on his own and ultimately 
what they are able to create 
together will be “more pow-
erful and more sustainable.”

“From our very first con-
versations, it was clear Mark 
saw the Climate Change Ini-
tiative as an opportunity to 
mobilize all of Chautauqua,” 
said Matt Ewalt, vice presi-
dent and Emily and Richard 
Smucker Chair for Educa-
tion, “from colleagues and 
programs across depart-
ments, to dedicated Chau-
tauquans on grounds and 
across the country, so that 
we bring all of our resourc-
es and energy to this most 
important effort.”

The initial phases of 
the Chautauqua Climate 
Change Initiative have been 
funded by philanthropic 
gifts to Chautauqua from 

Peter Nosler, Julie Veitch 
and Jane Batten.

“It’s really good to see 
how deeply committed peo-
ple are, no matter what their 
role is in the organization,” 
Wenzler said.

He has already started 
working on getting him-
self involved with the pro-
gramming on the grounds. 
On Tuesday he moderated 
Elizabeth Kolbert’s morning 
lecture, then held a special 
conversation with the en-
vironmental journalist for 
Special Studies. Last week-
end, Wenzler planned the 
CLSC Young Readers ac-
tivity based on Week Two’s 
book Bridge to Terabithia, 
where the kids had the op-
portunity to head down to 
the ravine and create their 
own kingdoms. 

“Talk to any parent, and 
they will tell you that it’s often 
their kids who bring home 
ideas about recycling, about 
how we need to be more sus-
tainable in our households,” 

Wenzler said. “They’re really 
concerned about our future 
and their future.”

Wenzler thinks that en-
gaging kids who are “natu-
rally curious” is a great way 
to work toward the educa-
tional goals of the Initiative, 
and engage Chautauqua 
families in sustainable living. 

He said he is optimistic 
for the future of the Initia-
tive because the nature of 
Chautauqua inspires people 
to think bigger and better for 
so many other aspects of the 
world we live in. The Initiative 
brings issues from spanning 
the world right to the steps of 
people’s front porches.

“When it becomes about 
the place that you love, and 
that we all care about, I think 
we have a much greater abil-
ity to bring people together 
around that positive action,” 
Wenzler said. “We saw that in 
the national parks, time and 
time again, and I think we will 
see that here at Chautauqua. 
We do see it here.”

Wenzler heads new Chautauqua Climate Change Initiative

DAVE MUNCH / PHOTO EDITOR
Mark Wenzler is the inaugural director of the newly launched 
Chautauqua Climate Change Initiative.



Page A4 The Chautauquan Daily · www.chqdaily.com  Weekend Edition, July 10 & 11, 2021

F R O M  P A G E  O N E

The Chautauquan Daily
Celebrating 145 Years of Nearly-Continuous Publication

chqdaily.com

EDITORIAL STAFF
 Sara Toth Editor 
 Dave Munch Photo editor

 Breanna Nelson	 Editorial	Office	manager

 Laura Philion Copy & Digital editor 
 Annalee Hubbs Copy & Digital editor

  
 Nick Danlag Morning lectures
 Nichole Jiang	 Chautauqua	Symphony	Orchestra,	 
  School of Music
 David Kwiatkowski Theater, Opera
 Jordyn Russell Visual Arts, Dance, board of trustees,   
  property owners association
 Mary Lee Talbot Religion: Morning Worship
 Deborah Trefts	 Chautauqua	Women’s	Club, 
	 	 Contemporary	Issues	Forum
 Sarah Vest Literary arts
 Meg Viehe		 Interfaith	News
 Max Zambrano	 Interfaith	lectures

 Kristen Triplett Photographer
 Meredith Wilcox Photographer

  Grace Bukowski Design editor
 Olivia Dutkewych Design editor

 John Warren Writing coach

ADVERTISING & BUSINESS OFFICE
 Jennifer Montani-Hicks	 Advertising	manager
 Brittney Majewski Advertising assistant

 Megan Brown	 Business	Office	manager
 Corrie Kayes	 Business	Office	associate
 Arden Ryan	 Circulation	manager

Advertising telephone   716-357-6206 
Business telephone   716-357-6235 
Circulation telephone   716-357-6235
Editorial telephone   716-357-6205
Email	address	 	 	 daily@chq.org
Fax	number	 	 	 716-357-9694

Published	by	Chautauqua	Institution,	P.O.	Box	1095,	Chautauqua,	N.Y.	14722,	 
daily, Monday through Saturday, for a period of nine weeks, June 26 
through	August	28,	2021.	The	Institution	is	a	not-for-profit	organization,	
incorporated	and	chartered	under	the	laws	of	the	state	of	New	York.

Entered	at	periodical	rate,	July	11,	1907,	at	the	post	office	at	Chautauqua,	N.Y.,	 
under	the	act	of	1870:	ISSN	0746-0414.

55	issues;	home	delivery	by	carrier,	$48.75;	mail,	$76.
Postal	regulations	require	that	mail	subscriptions	be	paid	in	advance.

Chautauqua Institution is a non-profit organization, dependent 
upon your gifts to fulfill its mission. Gate tickets and other revenue 

cover only a portion of the cost of your Chautauqua experience.

“	‘The	 Star	 Spangled	 Banner’	
is	something	that	unites	us	no	
matter	where	we	come	from,”	
Milanov	 said.	 “It	 also	 gives	
us	this	moment	of	solemnity.	
Everyone gets to participate 
and	 sing.	We	 love	 it	 because	
it	 suddenly	makes	 us	 feel	 as	
if we are one in the hall and 
there’s	 no	 barrier	 between	
the	stage	and	the	audience.”

There will be no soloists 
for	 this	first	concert.	How-
ever,	 Strauss’	 piece	 show-
cases the talents of the 
brass	section.	

“We sort of planned the 
season to feature different 
groups	of	the	orchestra.	The	
opening piece features the 
brass and we are actually go-
ing to do it side by side with 
the	brass	members	from	the	
Music School Festival Or-
chestra.	 You	 will	 see	 both	
students	 form	 the	 festival	
orchestra with professionals 
performing,”	Milanov	said.	

The next piece, “Elegía 
Andina,”	 showcases	 what	 it	
means	 for	 the	 composer	 to	

be	from	several	ethnic	back-
grounds, and Frank honors 
her blending of cultures in 
this	piece.	

“I’m	very	excited	because	
a very big focus of this sea-
son is going to be showcasing 
music	by	diverse	composers,”	
Milanov	said.	“We	have	six	of	
them	 being	 featured	 in	 this	
course	of	five	weeks.”

The CSO is closing the eve-
ning’s	performance	with	Bee-
thoven.	 Last	 summer	 would	
have been the celebration of 
Beethoven’s	250th	birthday.	

“He	 remains	 one	 of	 the	
greatest	 composers,”	 Mila-
nov	said.	“We	couldn’t	cele-

brate	him	 last	year,	so	 I	 felt	
we had to play a Beethoven 
symphony	on	opening	night	
in	 admiration	 for	 what	 he	
has	done	for	music.”

Concertmaster	 Vahn	
Armstrong	 said	 the	Beetho-
ven	is	a	favorite	of	his.	

“They’re	 all	 great,	 but	
No.	 4	 is	 my	 favorite,”	 he	
said.	 “This	one	 isn’t	played	
quite	as	much	as	the	other	
ones.	So	it’s	a	treat	to	come	
back	 to	 it,	 and	 it’s	Beetho-
ven	in	good	high	humor.”

When planning a season, 
Milanov thinks of it as cre-
ating	a	nice	dinner	meal	for	
his	audience.

“Everytime	 I	 think	 of	 a	
concert	 I	want	 to	make	sure	
the	 flavors	 are	 complement-
ed,”	 he	 said.	 “There’s	 always	
something	 that	 people	 have	
never	 tried,	 there’s	 always	 a	
discovery.	 I	 want	 this	 to	 be	
presented at a very high tech-
nical level and to give people 
as	 much	 pleasure	 as	 a	 good	
meal	with	friends	would	give.”

One of these new discov-
eries included in this season 
is Joshua Stafford, who holds 
the inaugural Jared Jacob-
sen	Chair	for	the	Organist.

“It’s	 one	 of	 the	 most	 re-
markable	 examples	 of	 out-
door organs in the United 
States,”	 Milanov	 said.	 “We	
thought	it	would	be	very	im-
portant to feature the organ 
that	seems	to	always	survive.”

July	31	will	be	the	first	time	
Stafford	 is	 officially	 featured	
as	a	soloist	with	the	CSO.

“I’m	 most	 excited	 to	
hear the concert with Ros-
sen conducting and Joshua 
Stafford playing an organ 
concerto,”	 said	Steven	Slaff,	
managing	 director	 of	 per-
forming	and	visual	arts.	

Slaff is also looking for-

ward to hearing the CSO 
perform	 Antonín	 Dvořák’s	
“New	World	Symphony,”	call-
ing the July 31 event a “really 
exciting	and	special	concert.”	

Principal Pops Conductor 
Stuart	Chafetz	will	also	lead	
the	 CSO	 in	 coming	 weeks	
for	live	performances	of	Tim	
Burton’s	 “Nightmare	 Before	
Christmas,”	“Beauty	and	the	
Beast,”	 an	Opera	 Pops	 con-
cert	as	well	 as	 this	 season’s	
closing	 performance	 with	
Capathia	Jenkins.	

“There’s	 nothing	 like	
Christmas	 in	 July	 here	 in	
Chautauqua,”	 Chafetz	 said.	
“I’m	 so	 thrilled	 to	 be	 back	
with	a	live	audience.	I	had	no	

idea	how	much	the	audience	
plays	a	role	in	the	excitement	
and	how	much	the	audience	
influences	the	performance.	
The players feel the exuber-
ance	from	the	crowd.”

Both	the	staff	and	the	mu-
sicians	themselves	are	elated	
to be back to a sense of nor-
malcy	that	is	performing	live	
music	again	in	the	Amp.	

“We	perform	live.	It’s	hard	
to	 transform	 yourself	 into	 a	
TV station and try to broad-
cast all the necessary qual-
ities	 and	 depth,”	 Milanov	
said.	 “I’m	 happy	 that	 we’re	
in	Chautauqua.	That’s	where	
we	belong.	I	hope	we	will	not	
have	to	stop	again.”

His	 sermon	 topics	 include	
“And God Dealt Well with the 
Midwives: Confronting Rac-
ism,	 Antisemitism,	 and	 Big-
otry	in	All	Forms,”	“Speak	Up,	
Judge Righteously, and Stand 
with the Poor: The Spiritu-
al	 Imperative	 for	 Economic	
Justice,”	 “Pray	 for	 the	 Peace	
of	 Jerusalem:	 A	 Vision	 for	 a	
Land of Blessings and Shared 
Sanctity,”	“A	Ruler	is	Not	to	be	
Appointed	 Unless	 the	 Com-
munity	 is	 First	 Consulted:	
Our	Safety	Comes	in	Our	Sol-
idarity,	 and	Our	Redemption	
Will	Come	Through	Our	De-
mocracy’’	and	“Where	Do	We	
Go	from	Here?	Remember	the	
Sabbath	and	Make	it	Holy.”						

In	 addition	 to	 serving	 as	
director of the Religious Ac-
tion	Center	of	Reform	Juda-
ism,	he	also	serves	as	senior	

vice president of the Union 
for	 Reform	 Judaism,	 a	 po-
sition to which he was ap-
pointed	 in	2011.	He	has	also	
been	named	one	of	the	most	
influential	rabbis	in	America	
by Newsweek	magazine.

Pesner’s	 work	 has	 fo-
cused on encouraging Jew-
ish	 communities	 to	 reach	
across lines of race, class 
and	 faith	 in	 campaigns	 for	
social	 justice.	 In	 2006,	 he	
founded Just Congregations 
(now part of the Religious 
Action Center), which en-
gaged clergy, professional 
and volunteer leaders in in-
terfaith efforts in pursuit of 
social	 justice.	He	was	a	pri-
mary	leader	in	the	success-
ful	Massachusetts	campaign	
for health care access that 
has provided coverage to 
hundreds	of	thousands.

Pesner serves as a board 
member	 of	 the	 NAACP,	 the	

Leadership Conference on 
Civil	and	Human	Rights,	JOIN	
for Justice, the National Re-
ligious Partnership for the 
Environment,	 and	 the	 New	
England	Center	for	Children.	
He	is	a	member	of	the	Lead-
ership	 Team	 for	 the	 Jewish	
Social Justice Roundtable, 
and he has served as a scholar 
for the Wexner Foundation, 
American	 Jewish	World	 Ser-

vice,	 the	Nexus	USA	Summit	
and	Combined	Jewish	Philan-
thropies.

Pesner is a graduate of 
Wesleyan University and 
was	 ordained	 at	 Hebrew	
Union	 College’s	 Jewish	 In-
stitute	 of	 Religion	 in	 1997.	
He	 was	 a	 congregation-
al	 rabbi	 at	 Temple	 Israel	 in	
Boston	and	at	Temple	Israel	
in	Westport,	Connecticut.

CSO
FROM PAGE A1

PESNER
FROM PAGE A1

This first performance on Saturday will be very 
emotional for all of us, because we will be performing 
together again.”

—ROSSEN MILANOV
Music director and conductor, 

Chautauqua Symphony Orchestra
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Week Three examines “Trust, 
Society and Democracy,” in 
which speakers in the 10:30 
a.m. Chautauqua Lecture 
Series program consider the 
growing distrust of social 
institutions, and how we can 
restore trust while maintain-
ing a healthy level of skep-
ticism. The 1 p.m. Interfaith 
Lecture Series examines the 
theme “The Ethical Founda-
tions of a Fully Functioning 
Society,” which explores the 
discourse on the foundations 
for an ethical society put for-
ward by Greek philosophers, 
including qualities such as 
reverence, justice and the ob-
jectivity of goodness. 

Rabbi Jonah Pesner will 
serve as the guest chaplain 
for the week. Pesner is the di-
rector of the Religious Action 
Center of Reform Judaism and 
senior vice president of the 
Union for Reform Judaism. 

Amphitheater lectures
MONDAY

Chautauqua Lecture Series: 
Richard Edelman is the CEO 
of the global communica-
tions firm Edelman and the 
creator of the Edelman Trust 
Barometer, an annual survey 
of credibility for government, 
business, media and nongov-
ernmental organizations. 

Interfaith Lecture Series: 
Robert M. Franklin Jr. is 
president emeritus of More-
house College in Atlanta and 
a senior adviser to the presi-
dent of Emory University. He 
will discuss his recent book 
Moral Leadership: Integrity, 
Courage, Imagination.

TUESDAY
Chautauqua Lecture Series: 
Meredith D. Clark is assistant 
professor in Media Studies 
at the University of Virginia 
where her research focuses 
on the intersection of race, 
media and power. She will 
discuss reparative journalism 
as a way to rebuild trust in the 
Fourth Estate.

Interfaith Lecture Series: 
Heather McGhee will dis-
cuss her most recent book 
The Sum of Us: What Racism 
Costs Everyone and How We 
Can Prosper Together. With 
a career dedicated to find-
ing solutions to inequality 
in America, McGhee helped 
build the “think and do” tank 
Demos and expanded its 
reach and influence. 

WEDNESDAY
Chautauqua Lecture Series: 
Christine Rosen is a senior 

writer at Commentary mag-
azine and chair of the Collo-
quy on Knowledge, Technol-
ogy & Culture at the Institute 
for Advanced Studies in 
Culture at the University of 
Virginia. Rosen will be pre-
senting on the cultural phe-
nomenon of “cancel culture” 
and how we can renew trust 
in one another, especially in 
younger generations. 

Interfaith Lecture Series: 
Cherie Harder serves as 
president of the Trinity Fo-
rum and formerly worked as 
the special assistant to the 
president and director of 
policy and projects for First 
Lady Laura Bush. 

THURSDAY
Chautauqua Lecture Series: 
Deb Roy is the newly appoint-
ed director of the interdisci-
plinary Center for Construc-
tive Communication. Roy will 
conclude the week with a 
discussion of how polarized 
media and isolated social en-
claves have led to a collapse 
of shared truths, and how 
machine learning and design 
might be leveraged for great-
er trust and understanding.

Arts programming
8:15 p.m. Saturday, July 10, 
Amphitheater: Conductor 
Rossen Milanov leads the 
Chautauqua Symphony 
Orchestra on its Opening 
Night of 2021 in a perfor-
mance of works by Strauss, 
Lena Frank and Beethoven.

2:30 p.m. Sunday, July 11, 
Amphitheater: Led by Heint-
zelman Family Artistic Advis-
er Alexander Gavrylyuk and 
co-chairs Nicola Melville and 
John Milbauer, the Chautau-
qua Piano Program’s annual 
competition brings young pi-
anists from around the world 
together to compete. This 
final showcase presentation 
celebrates and showcases 
the virtuosity and brilliance 
of the prizewinners. 

8:15 p.m. Monday, July 12, 
Amphitheater: Conducted by 
Music Director Timothy Muf-
fitt and David Effron Con-
ducting Fellow Joshua Hong, 
the Music School Festival 
Orchestra comprises top-ti-
er students from around the 
world and will be performing 
its penultimate concert of 
2021 in the Amphitheater.

8:15 p.m. Tuesday, July 13, 
Amphitheater: Chautauqua 
Piano Program presents 
an evening recital with Jon 
Nakamatsu. 

4 p.m. Wednesday, July 
14, Performance Pavilion on 
Pratt: Written by Dominique 
Morisseau and directed by 
Stori Ayers, Chautauqua 
Theater Company’s Blood 
at the Root examines racial 
bias and the nature of justice 
through the students of Ce-
dar High. The production’s 
final performance is July 18.

8:15 p.m. Wednesday, 
July 14, Amphitheater: The 
Charleston-based, Gram-
my Award-winning quintet 
Ranky Tanky returns to 
Chautauqua to share soulful 
songs of the Gullah culture 
with audiences. 

6 p.m. Thursday, July 15, 
Performance Pavilion on 
Pratt: Chaired by Marlena 
Malas, the Chautauqua Voice 
Program presents the iconic 
Brothers Grimm fairy-tale 
opera Hansel & Gretel.

8:15 p.m. Thursday, July 15, 
Amphitheater: Milanov and 
the CSO present Shosta-
kovich’s “Festive Overture,” 
Saint-Georges’ “Symphony 
No. 2” and Haydn’s “Sym-
phony No. 31.” 

4 p.m. Friday, July 16, Per-
formance Pavilion on Pratt: 
An opera by Derrick Wang, 
directed by Cara Consilvio 
and conducted by Steven 
Osgood, Chautauqua Opera 
Company’s Scalia/Ginsburg 
is a one-act comedy about 
the unlikely friendship be-
tween U.S. Supreme Court 
Justices Ruth Bader Gins-
burg and Antonin Scalia.

8:15 p.m. Friday, July 16, 
Amphitheater: Celebrated 
as one of the greatest fe-
male country singers, Wyn-

onna Judd brings countless 
charting and No. 1 hits to 
Chautauqua with her band 
The Big Noise. 

Additional programming 
on CHQ Assembly 
3:30 p.m. Sunday, July 11: The 
Chautauqua Writers’ Center 
presents a free Sunday read-
ing with Jeffrey DeShell and 
Luisa A. Igloria. 

1 p.m. Thursday, July 8: 
Gretchen Morgenson, se-
nior financial reporter with 
the NBC News Investigation 
Unit, presents on the grow-
ing wealth gap in America 
as part of the Chautauqua 
Women’s Club Contempo-
rary Issues Forum. 

3:30 p.m. Thursday, July 
15: The Chautauqua Literary 
and Scientific Circle presents 
Naomi Oreskes’ book Why 
Trust Science? a compelling 
defense of science that ex-
plains the trustworthiness of 
scientific claims derives from 
the social process by which 
they are rigorously vetted. 

1 p.m. Friday, July 16: 
The 2021 African American 
Heritage House Lecture 
Series continues with a to-
be-announced speaker.

More opportunities for 
engagement
Chautauqua’s Mystic Heart 
Meditation Program offers 
community members daily 
meditation sessions at 7:30 
a.m. throughout the week.

Chautauqua Cinema Un-
der the Stars presents “Iron 
Giant” on the Athenaeum 
lawn  at dusk on Saturday, 
July 10.

Trust, in many forms, is focus of Week 3 
exploration on Chautauqua’s platforms

COLUMN BY MICHAEL E. HILL

From the President

Welcome to Week Three at Chautauqua. I cannot 
believe we will close out the first third of our 
Assembly at the conclusion of this week. It 
proves the old adage: “Time flies when you’re 

having fun!” For those who have been with us the entire 
season, thanks for being a part of the fun. For those just 
coming to Chautauqua this week, thanks for joining us. 

This week, we cover one of the most important themes 
of this Summer Assembly as we explore “Trust, Society and 
Democracy.” While recent work from the Pew Research 
Center had previously indicated our growing distrust in 
social institutions and of each other in making democratic 
decisions, the past year has brought this crisis of trust to 
a critical inflection point. In this week, we’ll ask some big 
questions: How can trust be restored, and how do we main-
tain a healthy level of skepticism that doesn’t devolve into 
something worse? The internet and social media have clearly 
accelerated and inflamed this troubling trend — what role can 
they play in reversing it? What do we do with institutions that 
society has declared broken, and what must institutions do 
to rebuild trust with those they serve? Perhaps most impor-
tantly, how can we work to regain trust with one another? 
This is a vintage Chautauqua set of questions that go to the 
heart of what we believe here: that we cannot fully discover 
the truths of life in isolation. This week we put our convening 
authority to the test, and I implore all who join in the con-
versation to enter into each lecture, encounter and artistic 
expression — and all the conversations that follow on Bestor 
Plaza, at the Athenaeum and on our porches — truly seeking 
to understand before being understood. Last week’s lecturer 
R. Alta Charo referred to Chautauqua as a “big tent commu-
nity.” I couldn’t agree more, and that’s the reason that we 
will look at “The Ethical Foundations of a Fully Functioning 
Society” in our companion Interfaith Lecture Series. Socra-
tes and his student Plato entered the discourse on ethics by 
way of a question that became central in Greek thought and 
is still relevant today: What is the relation between virtue, 
excellence of character, and personal and societal happi-
ness? For the flourishing of a society, the Greek philosophers 
believed in reverence and justice, as well as the objectivity of 
goodness, as the links for knowing what is good and doing it. 
In this week we will discern the ethical foundations of a fully 
functioning society, and we will use Chautauqua as our lived 
experiment. I’m excited about the ways that these two sets 
of conversations intersect and push us to explore the best in 
human values. 

This is also a big week in the arts, as Saturday night our 
beloved Chautauqua Symphony Orchestra makes its return 
to the Amphitheater stage. I’m grateful for the flexibility 
and creativity demonstrated by Maestro Rossen Milanov 
and these musicians in preparing for an unusual but great-
ly meaningful season of music-making. The CSO will also 
combine with our incredible Music School Festival Orchestra 
on Thursday for a joint performance not to be missed. That 
same night in the Performance Pavilion on Pratt, the students 
of Marlena Malas’ Voice Program stage the opera Hansel & 
Gretel, and elsewhere in the week Chautauqua Theater Com-
pany and Chautauqua Opera Company continue runs of the 
thought-provoking productions Blood at the Root (Wednes-
day) and Scalia/Ginsburg (Friday). And don’t forget to find 
your way to our amazing Chautauqua Visual Arts galleries, or 
to watch our Piano Competition winners in Sunday’s recital. 
It’s a remarkably rich week of artistic offerings. 

Please allow me to close this week’s letter to Chautau-
quans with an emphasis on the first word of this week’s 
theme: trust. Each year I receive letters sent to my office and 
via email from Chautauquans who wish to express either de-
light or dismay about something happening on the grounds. 
I take each of these letters very seriously as a conduit into 
what you’re experiencing, and I endeavor to provide each 
one a response: sometimes from me and very often from a 
member of my team who is better suited to address a specific 
concern. I’m grateful to all who take the time to express 
an opinion. Each summer, however, I receive a very small 
batch of “anonymous” letters that are simply addressed to 
me with either no signature or a cryptic descriptor such as 
“a homeowner” appended. I received two such letters this 
week. I’d like to respectfully ask Chautauquans to lean into 
the word “trust” and to always sign your letters. Anonymous 
letters aren’t actionable, as they eliminate the ability to have a 
dialogue. Please trust that we value your opinions, but please 
also know that unactionable letters will unfortunately be 
that: unactionable. 

Lastly, I want to express my deep thanks for the trust 
that so many Chautauquans have placed in our team to 
manage our beloved Chautauqua through the pandemic 
and into this first season assembly in person again. I re-
cently came across this sign in my social media feed: 

So many of you have stopped members of our team to 
share your gratitude for simply “showing up” this summer. 
We feel the same deep appreciation for you. As we enter 
Week Three, please know that I’m aware that lines are longer 
than we’d all like at the Brick Walk Cafe, that menus are more 
limited because of staffing shortages. At Chautauqua, we 
are down hundreds of seasonal employees compared to our 
usual summer. Thank you to all who have shown kindness to 
our front-line colleagues. Know that they are hustling as fast 
as humanly possible to make your Chautauqua experience a 
magical one. Know we are all grateful for your patience and 
understanding. 

Trust, Society and Democracy. I can think of no better 
place to practice each than at Chautauqua. Welcome to 
Week Three! 
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At left, Mik Branchaud, left, 
with his sons Leo, 3, Max, 6, and 
wife Sam watch the Lego vehicle 
the boys programmed with an 
iPad zoom along a zig-zag course 
into the foreground during a 
Play CHQ Lego Robots event 
Tuesday in the Jessica Trapasso 
Pavilion at Children’s School. At 
right, Brenden Phillips-Burdge 
inspects his Lego robot to ensure 
it’s to his specifications and 
satisfaction.
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DAVID KWIATKOWSKI
STAFF WRITER

Good morning, Chautauqua! 
A new face can be seen 

greeting Chautauquans ev-
ery morning on the CHQ As-
sembly Video Platform. While 
broadcasts include the morn-
ing lectures and other events 
happening on grounds, this 
season, the Institution is 
working to put even more on 
CHQ Assembly for Chautau-
quans who either could not 
make it this summer or have 
difficulty making it around 
the grounds.

What can best be de-
scribed as a virtual morn-
ing talk show, “CHQ for U,” 
streamed on CHQ Assembly, 
is hosted by award-win-
ning broadcast anchor Amy 
Oshier. It’s designed to be 
a pre-show to the morn-
ing lectures and provide 
highlights of programming 
on the grounds, but also to 
offer opportunities to dive 

deeper into certain aspects 
of the Institution, welcom-
ing members of Institution 
staff and program guests on 
for pre-lecture segments.

“It’s not your typical show, 
in which you have a mini-
mum of a half hour,” Oshier 
said. “The beauty of doing 
streaming platforms is that 
you can do whatever you 
want with it … it’s my un-
derstanding that not every-
body will go to the lectures; 
now that there’s CHQ As-
sembly, they can sit at home 
and listen to the lecture. You 
might be speaking to people 
that are here and that know 
Chautauqua, or you might be 
speaking to people that are 
just learning about it, or they 
haven’t come here yet.”

Oshier has had over 
two decades of experience 
in broadcast reporting, 
breaking news reporting 
and health reporting for 
media organizations like 

USA Today. While she was 
an anchor for HealthDay 
Living, her content was 
broadcast to other orga-
nizations like MSN, Yahoo 
and WebMD. She has also 
anchored for local news 
stations in Florida cities 
like Tampa and Fort Myers, 
close to her alma mater, the 
University of Florida.

“I never even had to con-
sider what I wanted to do,” 
Oshier said. “When I was 
young, I used to read the 
newspaper every morning 
from elementary school on, 
and I used to grab the front 
page if something signifi-
cant happened that day.”

Her dad was an engineer 
for NASA, and she would 
collect the editions cov-
ering the launches of the 
Apollo program.

While Oshier has had 
experiences in many dif-
ferent forms of journalism, 
she has always been drawn 
back to broadcasting. 

“I knew that as opposed to 
print, I really liked being there 
immersed in it, interviewing 
people and bringing together 
the experience of someone 
having witnessed something, 
and drilling it down so (the 
audience) is really getting the 
essence of it,” Oshier said. 

She did have bouts of im-
poster syndrome, where she 
thought that she was not 
qualified enough to be in the 
position she was in.

“Early on, I remember 
when I used to go to work 
every day and think that 
I would get discovered as 
a fraud,” Oshier said. “You 
know, like, ‘What am I really 
doing here?’ ”

This hesitancy would 
cease after breaking one of 
the biggest stories in recent 
American history: the identi-
ties of the 9/11 hijackers. She 
had heard that the FBI was 

in a town near Tampa, which 
was home to one of the old-
est flight schools in America.

She and a photographer 
made their way to the school 
and saw black SUVs speeding 
in the same direction. They 
went inside with cameras 
rolling and were met with in-
tense pushback by officials, 
until a man who recognized 
them from TV came to their 
rescue and prevented them 
from being kicked out. 

“They didn’t know what 
to do with us,” Oshier said. 
“So they shuttled us into 
a room. And he came later 
and palmed us their driver’s 
licenses. So we got the pic-
tures of Mohamed Atta and 
(the other hijackers); those 
DMV photos you see of them 
were the ones that we got.”

For the story, she won an 
Edward R. Murrow award for 
Continuing Coverage in 2002.

“It’s one of the few times 
in journalism where what 
you’re saying and what you’re 
finding out is of critical im-
portance to people,” Oshier 
said. “It was two days after 
9/11. And nobody really knew 
who attacked us or why. But 
to (be able to) put a name 
and a face on that, it wasn’t 
a sense of competition that 
I’m used to, it was more of a 
sense of contribution.”

Over her career she’s 

interviewed hundreds of 
people. Her dream now is 
an interview with Presi-
dent Barack Obama.

“He was just an epitome 
of a leader who had vision, 
but also compassion,” Oshi-
er said. “He was such a trail-
blazer for so many things.”

After her lifestyle show 
with USA Today looked like it 
was coming to an end, Oshi-
er began looking for other 
opportunities in broadcast-
ing when she stumbled upon 
the Institution’s call for a 
broadcast reporter.

“I (wanted) the opportu-
nity to go somewhere and 
be in an environment where 
everything was nurturing 
the best of human spirit,” 
Oshier said. “I wasn’t really 
sure what the job was going 
to look like, or what it was 
going to entail. But I just 
knew I was called to seek it 
out and to see what the next 
step was. I really feel like 
there was a synergy that 
was meant for me to find 
this position and then fol-
low it through to fruition.”

As for the future of “CHQ 
for U,” Oshier believes the 
sky is the limit. 

“It really presents a lot of 
excitement and opportunity 
to develop whatever some-
body thinks their network 
should be. ... I think they’re 

still getting their feet wet in 
determining what else they 
can put on there, what peo-
ple want to see, what can 
be preserved, for history’s 
sake,” she said. “They’ve got 
such a deep archive of fa-
mous people and speeches 
that were given here. I would 
love the opportunity to dig 
through those do a story like 
‘This is the day that Charles 
Lindbergh came.’ ” 

For aspiring reporters 
and journalists, Oshier of-
fers an interesting lens to 
view the field.

“As a journalist, you’re 
blessed to share someone’s 
best or worst day with them 
sometimes,” she said. “Be-
cause whether it’s something 
from a crime or disaster, or 
they won the lottery, I get ... to 
experience that with them.”

Oshier: Bringing CHQ to U

As a journalist, you’re 
blessed to share 
someone’s best or 
worst day with them 
sometimes. Because 
whether it’s something 
from a crime or disaster, 
or they won the lottery, I 
get ... to experience that 
with them.”

—AMY OSHIER
Host 

“CHQ for U”

DAVE MUNCH / PHOTO EDITOR
Amy Oshier, host of “CHQ for U,” films a segment June 24 at the top of the Amphitheater bowl.
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STAFF WRITER

Marlena Malas first came to 
Chautauqua in 1979. Now, 
41 years later, the chair of 
the Voice Program is back 
on the grounds after a 
three-year absence. The 
mezzo-soprano has graced 
stages all around the world 
including Boston, Miami, 
New York City and Wash-
ington D.C., and she has 
performed with the New 
York Philharmonic and the 
Philadelphia Orchestra. 
Being back in Chautauqua 
stirred up a flood of memo-
ries and emotions for Malas 
as she reminisced on what 
brought her here in the 
first place. 

“My father had this bar 
and grill, and I used to get 
up there and just sing,” 
Malas said. “It was a part 
of my family and a part of 
what he did. He remarried 
when I was about 9 years 
old, and I’m incredibly 
grateful to (my stepmoth-
er), as she saw to it that I 
used whatever musical tal-
ent I had. I began taking 
piano lessons but didn’t 
begin taking voice lessons 
until I was in my late teens.” 

Once Malas discovered 
her love for singing, she at-
tended the Juilliard Prepa-
ratory School, now the Man-
hattan School of Music. 

“I just had to do this,” 
Malas said. “It was some-
thing I enjoyed very much. 
One thing led to another, 
and I ended up then au-
ditioning for the Juilliard 
School and got in. I also got 
into Curtis Institute of Mu-
sic and went there for seven 
years. I was just a sponge 
there. I took everything I 
could in because it wasn’t 
music I was really well 
versed in at the time. It was 
pop stuff I was singing as a 
little girl in that bar.” 

At Curtis, Malas honed 
her talents and began her 
career singing with the New 
York City Opera.  

Even though Malas has 
performed in places all 
over the world, there’s one 
performance that Malas 
will never forget. 

“I first started off in Ver-
mont. The very first opera 
I sang was by Mozart in 
a barn,” Malas said. “I re-
member that performance 
as if it was yesterday. I 
even remember what I was 
wearing, and I don’t even 
remember what I wore yes-
terday. That performance 

was the beginning.”
As Malas’ career flour-

ished and her name spread in 
the world of music, she land-
ed an apprenticeship and be-
gan to perform with the San-
ta Fe Opera Company. It was 
also here that Malas met her 
late husband Spiro Malas. 

Spiro Malas, a renowned 
bass baritone, left a lasting 
impact on the music world, 
with roles in the Broadway 
revival of The Most Happy 
Fella and supporting roles 
with the New York City Op-
era and the Metropolitan 
Opera. His legacy is carried 
on by Marlena, their two 
sons, Alexis and Nicol, and 
five grandchildren. 

Malas was eventually in-
vited back to Curtis to teach 
in 1986. She also began 
teaching at Juilliard in 1989. 

Amidst Malas show-
casing her talents both 
on stage and in the studio 
teaching, in 1979, she came 
to Chautauqua for the first 
time with Spiro and her 
two kids. 

“We had two wonderful 
sons, who I brought here be-
cause Spiro was singing here 
at the time. At that point, I 
was just here as mommy and 
wife,” Malas said. 

Chautauqua made a last-
ing impression on Malas; 
from the atmosphere to her 
students and the communi-
ty as a whole, Malas quickly 
fell in love with everything 
Chautauqua had to offer. 

“Chautauqua is just won-
derful,” she said. “It’s so very 
special and I’m so lucky. This 
is a big family that I’ve creat-
ed here without even trying. 
I just adore the people here, 
this big family of people 
that all have the same inter-
est, and each person brings 
something special that they 
have to offer.” 

When Malas first came 
to the Institution all those 
years ago, she didn’t think 
she was going to be teach-
ing here. However, her love 
of teaching quickly extend-
ed to Chautauqua. 

“I got called into the office 
to teach, and at first I said 
no because I thought I didn’t 
have enough experience. But 
I was told to just try it, and 
I said alright,” Malas said. “I 
very often ask my students, 
‘Why are you singing?’ It is 
the greatest instrument be-
cause it’s coming from in-
side. It’s so human and very 
much a part of the person. If 
they had a bad night or are 
going through a breakup, it 

all shows because it’s inside. 
They bring to it their own 
experiences at their own 
age. It’s very interesting to 
teach young people, because 
everyone has their own sto-
ry and expresses it in their 
own way. I’m never bored.”

Throughout her teach-
ing career, Malas has had 
students who have gone on 
to experience fame them-
selves. However, each and 
every student Malas has 
taught, no matter how fa-
mous they became, made a 
lasting impact on her. 

“I don’t like to talk about 
my famous students,” she 
said. “Each one I’ve chosen 
to be here, each one inter-
ests me, and each one, I 
hope, has a goal. ... I hope 
we’re able to fulfill all of 
their goals this summer. All 
of my students impact me 
in one way or another.”

Over the years, Chau-
tauqua and the School of 
Music have changed sig-
nificantly. For example, 
the Institution announced 
on March 19, 2021, that 
the Voice Program and the 
Chautauqua Opera Compa-
ny will merge in 2022. 

“I think the merge is a 
good thing. The singers 

in the school are different 
from an educational stand-
point,” Malas said. “When 
they first came up with the 
idea I thought, ‘Why should 
we do this?’ Then we tried 
it a little bit. We wanted to 
give the students the ba-
sics. I have two students 
now that are covering major 
roles in the operas. These 
kids are having experiences 
they don’t normally have.”

Despite the changes over 
the years, there’s one thing 
that seemed to stay constant 
and that was the company. 
Malas praised the adminis-
tration and all that they’ve 
done for the program, and 
said she’s grateful for the 
support of Sarah Malinos-
ki-Umberger, manager of 
Chautauqua Schools of 
Performing and Visual Arts, 
and Deborah Sunya Moore, 
senior vice president and 
chief program officer (in-
terim) and vice president of 
performing arts. 

“Everyone’s just been 
kind and giving,” Malas said. 
“I’m so grateful to the facul-
ty that have returned here 
for many years.” 

Returning to Chautau-
qua for Malas is, in many 
ways, a bittersweet relief. 

“This has been a very 
strange two years. Every-
time I come through those 
gates I breathe a sigh of 
relief. There is something 
very special here. It feels 
wonderful to be back,” 
Malas said “It took me a 
little bit of time because 
my husband was the rea-
son why I was here in the 
first place all those years 
ago. We’ve been coming 
here for so many years and 
he passed away in 2019. I 
thought to myself, ‘How am 
I going to handle this?’ It’s 
hard because I’m so used 
to him being here. He was a 

very special man, perform-
er, husband and father.”

However, for now, Malas 
is thankful to be back with 
Chautauqua and the com-
munity that she calls family. 

“There’s something 
about this place that I can’t 
describe until you’re here,” 
Malas said. “If you’re open 
to that kind of thing, you’ll 
feel it. The teaching, even 
though it’s my program, 
is wonderful. The group 
of people that have gath-
ered here are great. It’s not 
about the money or fame, 
it’s about each person and 
it’s all about the music.”

Voice chair Malas returns to grounds for 2021 season

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
Marlena Malas, chair of the Chautauqua Voice Program, plays the piano while coaching a student on Friday in her studio.

Malas coaches Voice student Dyanna Bohorques on Friday.
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JORDYN RUSSELL
STAFF WRITER

Challenging the previous understand-
ings of hard edges and soft curves and 
building upon the unconventional artistic 
possibilities at hand, “Counterbalance,” 
which opened June 27, will be displayed in 
the Main Gallery of the Strohl Art Center 
until July 25. 

“Counterbalance” features the works of 
artists Liz Collins, Kelly Dzioba, Annie Ev-
elyn, Phoebe Kuo, Heather MacKenzie, Na 
Chainkua Reindorf and Ruby Troup — all 
women working primarily in the media of 
wood and textiles, using a hybridized lan-
guage of adornment and structure. These 
professional and emerging artists use wood 
objects to drape over corners and conform 
to the body, while textiles muscle in with 
bold color and rigid form. Curated by Eri-
ka Diamond, assistant director of Chautau-
qua Visual Arts Galleries, these works of art 
scale the walls and shimmer from across the 
room of the Main Gallery. 

“The title, ‘Counterbalance,’ is both the 
curatorial strategy and a nod to a type of 
weaving loom as the exhibition was previ-
ously intended to be a weaving exhibition, 
(growing) into a more complex dialogue 
about material language,” Diamond said. 
“The assertive geometric forms of these tex-
tiles counterbalance the empathetic design 
and organic fluidity found in the wood works, 
countering our preconceived notions about 
how these materials should act.” 

Liz Collins, who first inspired Diamond 
in her curation of the exhibition, uses her 
vibrant woven work that is both engineered 
and hand-manipulated, both painting and 
textile, to work fluidly between art and de-
sign. Speaking with Caroline Kipp of the 
“Social Distancing Studio Visits” series, 
Brooklyn-based Collins explained the cap-
tivating process behind her works of art. 

“I am an artist that uses textile and fiber 
in conjunction with hard materials (met-
al and wood) and other media (video, fur-
niture) to build artworks that range from 
small needlepoints, to multi-room immer-
sive installations,” Collins said. “My ideas 
are informed by historical art and design 
movements such as Op and Pop Art, Arte 
Povera, Surrealism and Memphis Design, as 
well as nature and spirit, and infused with 
my own queer and feminist sensibilities.” 

Phoebe Kuo, a studio woodworker who 
also has pieces displayed in “Counterbal-
ance,” specializes in making “site-specific 
sculptures using traditional furniture mak-
ing techniques,” according to her website. 
San Francisco-based Kuo states that from a 
young age, she “grew up navigating hybrid 
identities, which she continues to explore 
as a queer artist of color.” 

“I love the way that Phoebe Quo’s work 
relates to the work of Liz Collins, stretching 
from wall to wall and from panel to panel,” 
Diamond said. “This relationship (between 

these two individuals) inspired the rest of 
the exhibition.”

Annie Evelyn, a Rhode Island School of 
Design alumni, will also have her work fea-
tured in this exhibition. Evelyn serves as a 
co-founder of Crafting the Future, a collec-
tive of artists working together to provide 
equitable opportunities in the arts. 

“I want people to recognize that Annie 
creates every aspect of her artwork on her 
own; for example, with this piece of furni-
ture, she did all of the woodworking and 
the upholstery herself,” Diamond said. 

“Joy, laughter and the unexpected are at 
the heart of (my) work,” Evelyn wrote on her 
website. She also employs a range of mate-
rials, ranging from handmade paper flow-
ers to Swarovski crystals. 

Additionally, Evelyn uses “furniture’s 
inherent interactive qualities and rela-
tionships to the human body” to create 
new experiences.

“Heather Mackenzie’s work is also very 
interesting as it is worked out using platonic 
mathematics, but also exemplifies clever-
ness — even though it is actually quite de-
ceptively simple,” Diamond said. “She com-
bines technology and hand-weaving but also 
incorporates supplemental warp as well.”

Mackenzie has studied traditional textiles 
all over the world, in locations such as Ec-
uador, Europe, India, Zimbabwe and Ghana. 

Na Chainkua Reindorf is Ghanaian-born 

and also resides at the intersection of cul-
tural and historical textiles. On her web-
site, Reindorf wrote this is where “relative-
ly commonplace objects such as scraps, 
threads and patterns merge to create 
something meaningful.”

“When choosing the artists for the exhi-
bition, the bigger picture was to support and 
display females in woodworking, as well as 
queer women, while simultaneously also con-
sidering textile function and history,” Diamond 
said. “We also tried to push boundaries with 
the works of art on display, featuring pieces 
that could be used in conversation, made by 
artists of various different backgrounds.”

Ruby Troup, a New Mexico-based artist 
specializing in cabinet-like compositions, 
agreed with Diamond’s statement regard-
ing the conversational qualities that art can 
provide to an audience.

“When I look at the things that I make, 
I can sort of read them like a book of my 
experiences, in a way, with a bunch of small 
pieces that relate to the greater narrative 
of the piece,” Troup said. “At the same time, 
as my work is autobiographical, it is very 
important to me that people can form their 
own conversations and connections with 
the pieces. Although the artwork is based 
on my narrative and the narratives of my 
fellow artists, I want the viewers to leave 
being able to truly place themselves inside 
and forge their own narrative.”

DAVE MUNCH / PHOTO EDITOR
Na Chainkua Reindorf’s “Fall” hangs in front of, from left, Heather Mackenzie’s “A new and more possible meeting (for Audre Lorde),” Pheobe Kuo’s “Cinch,” 
Liz Collins’ “Circuits” and Na Chainkua Reindorf’s “Chroma,” all displayed in “Counterbalance” in Strohl Art Center.

“COUNTERBALANCE” EXHIBIT SHOWCASES QUEER WOMEN 
WORKING IN MEDIA OF WOOD, TEXTILES

Annie Evelyn’s “Red Diamonds - Train Chair” and “Red Diamonds - Collar Chair” are displayed in 
front of Liz Collins’ “Multi-Mountain” and Kelly Dzioba’s “Stepped” in “Counterbalance.”

CHALLENGING
UNDERSTANDINGS
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IGLORIA

SARAH VEST
STAFF WRITER

Inspiration can come from 
a variety of places. For one, 
it might be a favorite film; 
for another, it could be 
their cultural history. Week 
Three’s poet- and prose 
writer-in-residence — Luisa 
A. Igloria and Jeffrey DeShell 
— are examples of this. They 
will be doing a reading of 
their work at 3:30 p.m. EDT 
Sunday on the CHQ Assem-
bly Virtual Porch. 

Igloria is the author of 
Maps for Migrants and 
Ghosts, The Buddha Won-
ders if She is Having a Mid-
Life Crisis and 12 other 
books. She was the inaugu-
ral recipient of the 2015 Re-
surgence Poetry Prize for 
ecopoetry and is a Louis I. 
Jaffe Professor of English 
and creative writing in the 
master of fine arts program 
at Old Dominion Universi-
ty. She leads workshops for 
The Muse Writers Center 
in Norfolk, and in July 2020 
she was appointed the Poet 
Laureate of the Common-
wealth of Virginia.

For the last 10 years, Ig-
loria has been writing a 
poem a day and is excited 
to share some of her new-
est pieces with Chautau-
quans. She views it as a 
good way to get feedback 

on her ideas that haven’t 
made it into a book yet. She 
will also read a selection 
from her latest book, Maps 
for Migrants and Ghosts. 

Igloria is known for 
writing ecopoetry, poetry 
that has an ecological em-
phasis or message. How-
ever, she prefers not to at-
tribute labels to the poetry 
she writes. She grew up in 
Baguio City, Philippines, 
where certain ideas about 
the world, nature and hu-
manity’s relationship to 
those things were simply a 
part of life. 

“I do write a lot about 
place,” Igloria said. “I write 
a lot about being an immi-
grant and a woman of color, 

of being someone from a na-
tion that was formerly col-
onized — not just once, but 
at least twice over. All those 
inform the body of my work.”

She will be teaching a 
poetry workshop class ti-
tled “Writing at the Edge 
of the Irreversible” over the 
course of Week Three. In 
addition, she will be offer-
ing a Brown Bag at 12:15 p.m. 
EDT Tuesday on the Virtual 
Porch titled “Bodies, Histo-
ries and the Architectures 
of Poem-making.”

Jeffrey DeShell has pub-
lished seven novels and a 
critical book on the fiction 
of Edgar Allan Poe. His most 
recent book is Masses and 
Motets. He was a Fulbright 

Teaching Fellow in Buda-
pest, and he has taught 
in Northern Cyprus, the 
American Midwest and at 
the Milton Avery Graduate 
School for the Arts at Bard 
College. He is currently the 
director of creative writing 
at the University of Colora-
do at Boulder. 

DeShell finds his inspira-
tion not from past personal 
experiences but in the oth-
er art forms he surrounds 
himself with — film, visual 
art, and most recently, mu-
sic. He has been working on 
a series of detective novels 
where each novel is based 
on a different musical prob-
lem, and he will be reading 
an excerpt from one. 

It typically takes DeShell 
four or five years to write a 
novel, and he prefers to pick 
his inspiration from what 

he is interested in learning 
about. A good example of 
this is his book Arthouse. 
The novel is one continuous 
story; however, each chap-
ter is based on a different 
film and adopts the film’s 
style in one way or another. 

“I’m not one of those 
writers who has a lot of 
stories in them, you know, 
who just has to get stories 

out,” DeShell said.  “I need 
a crutch, in a sense, to help 
me make some decisions.”

Along with his read-
ing, DeShell will be teach-
ing a workshop class titled 
“Stealing Beauty: ‘Trans-
lating’ from the Sister Arts.” 
He will also be offering a 
Brown Bag by the same 
name at 12:15 p.m. EDT Fri-
day on the Virtual Porch.

DESHELL

Writers-in-residence Igloria, DeShell to read works with diverse origins

I write a lot about being an immigrant and a woman of color, of being someone 
from a nation that was formerly colonized — not just once, but at least twice over. 
All those inform the body of my work.”

—LUISA A. IGLORIA
Poet-in-residence, 

Chautauqua Writers’ Center

On Twitter: @chqdaily



Weekend Edition, July 10 & 11, 2021 The Chautauquan Daily · www.chqdaily.com  Page B3

R E L I G I O N

Open 8 a.m. to 7 p.m. Sunday thru Thursday,
8 a.m. to 8 p.m. Friday & Saturday.

Abrahamic Program for 
Young Adults
APYA, founded 16 years 
ago, is designed to reflect 
the efforts and mission of 
the Department of Religion 
by teaching young adults 
about the shared heritage 
of the Abrahamic traditions. 
Programming is suspended 
until the 2022 season.

Baha’i Faith
The Baha’i Faith community 
of Chautauqua will resume 
its programming in 2022.

Baptist House
Chautauqua Baptist House 
will not be holding program-
ming on the grounds this sea-
son due to COVID-19. Please 
refer to the Facebook page for 
information about the Baptist 
House, located at 35 Clark.

Blessing and Healing Daily 
Service
A service of Blessing and 
Healing will be held at 10 a.m. 
weekdays in Randell Chapel 
at UCC Society Headquar-
ters. COVID-19 protocols 
will be observed.

Chautauqua Catholic 
Community
Masses this weekend are 
at 5 p.m. on Saturday and 
at noon on Sunday in the 
Hurlbut Church at 21 Scott. 
Masses are held at 8 a.m. and 
noon weekdays in the Chap-
el of the Good Shepherd. 

Priests-in-residence this 
week are the Rev. Paul Mila-
nowski, retired of the Grand 
Rapids Diocese and the Rev. 
Robert Kennedy, retired pas-
tor of Blessed Sacrament 
Community and St. Boniface 
Church and St. Mary’s Church 
of Rochester, New York.

Deacon Ray and Patt De-
fendorf of All Saints Parish 
in Corning, New York, are 
hosts at Catholic House.

Zigdon Chabad Jewish 
House
Rabbi Zalman Vilenkin leads 
the Shabbat service at 9:30 
a.m. on Saturday at ZCJH, 23 
Vincent. The Torah reading 
is Matos-Masei (Numbers 
30:2). A Kiddush is at 12:15 p.m. 
Shabbat ends at 9:46 p.m.

Vilenkin presents “Mai-
monides — Principles of 
Faith” from 9:15-10 a.m. Mon-
day at the ZCJH and also via 
Zoom. Visit www.cocweb.org 
to log in to classes.  

Chautauqua Dialogues
Chautauqua Dialogues 
was established as an op-
portunity for meaningful 
engagement and conver-
sation within the context 
of the weekly theme in an 
informal and small group 

setting. The Dialogues will 
resume in the 2022 season.

Chautauqua Prays for 
Peace through Compassion 
Chautauqua Prays for 
Peace through Compassion 
takes place at 8:30-8:35 
a.m. weekdays around the 
Peace Pole in the Hall of 
Missions Grove.

Christian Science House
“Sacrament” is this week’s 
sermon at the 9:30 a.m. Sun-
day service in the Chapel at 
the Christian Science House.

The Reading Room is 
open to everyone 24/7. The 
Bible lesson, “Life,” may be 
read along with current and 
archived copies of Christian 
Science periodicals, and 
church-based resources on 
the computer.

Disciples of Christ
The Rev. Diana Span-
gler-Crawford, interim 
minister at First Christian 
Church (Disciples of Christ) 
in Asheville, North Caro-
lina, presides at the 9:30 
a.m. Sunday Communion 
service at the Disciples 
of Christ Headquarters 
House, 32 Clark. The Com-
munion meditation, “Let’s 
Dance,” is based on 2 Sam-
uel 6: 1-5; 12b-19.

Ecumenical Community of 
Chautauqua
Monday Brown Bag will re-
sume in 2022.

Episcopal Chapel of the 
Good Shepherd
The Rev. Virginia Carr, the 
vicar of the Episcopal Chapel 
of the Good Shepherd, pre-
sides at the celebration of the 
Eucharist at 7:45 and 9 a.m. 
Sunday in the Chapel of the 
Good Shepherd. A service of 
spoken Compline is held at 
9:30 p.m. Sunday in the chap-
el. The chapel is open from 9 
a.m. to 5 p.m. weekdays for 
prayer and meditation.

Everett Jewish Life Center 
in Chautauqua
“The Picture of His Life” 
(2019; 72 minutes; English, 
Hebrew, Inuktitut with sub-
titles) is this week’s offering 
of the Jewish Film Series. 
View the film online from 2 
p.m. Sunday through 5 p.m. 
Friday on assembly.chq.org. 

Food Pantry Donations
Hurlbut Church is accepting 
nonperishable food items for 
the Ashville Food Pantry. Do-
nations may be dropped off at 
the Scott entrance of Hurlbut.

Hebrew Congregation
Rabbi Sam Stahl, soloist 
John Myers, organist Bruce 
Gingrich and the Choir 
Quartet from Temple An-
she Hesed in Erie, Penn-
sylvania, lead the Hebrew 
Congregation Sabbath 
morning service from 9:30 
to 11:30 a.m. Saturday in the 
Hurlbut Sanctuary.

Hurlbut Church Meal 
Ministry
The church serves lunch 
from 11:45 a.m. to 1:15 p.m. 
weekdays and dinner from 5 

to 7 p.m. Thursdays at Hurl-
but Church. Proceeds ben-
efit the mission and min-
istries of Hurlbut Church. 
Masks are required for those 
not vaccinated.

Hurlbut Memorial 
Community Church
A service of meditation, 
Scripture, prayer, songs 
and Communion is at 8:30 
a.m. Sundays at Hurlbut 
Church. Masks are required 
for those not vaccinated. 
If fully vaccinated, mask 
wearing is optional.

International Order of the 
King’s Daughters and Sons
The Ida A. Vanderbeck 
Chapel at 39 Pratt is open to 
all for prayer and meditation 

from 9 a.m. to 5 p.m. daily. 
For information about the 
mission and programs, visit 
http://iokds.org. 

Islamic Community
Jum’ah, the Friday Muslim 
communal prayer, held in 
the Hall of Christ, will re-
sume in the 2022 season.

Labyrinth 
Chautauquans have an 
opportunity to walk the 
Labyrinth, located next to 
Turner Community Center 
just north of the parking 
lot. Bring your gate pass. 
Norma and Wally Rees will 
resume their orientation in 
the 2022 season.

INTERFAITH NEWS
COMPILED BY MEG VIEHE

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

Esther’s emergent moment mirrors our own, says Jacque

See INTERFAITH, Page B4

“We are in an emergent moment. It is unbid-
den, unexpected, uncontrolled. It can’t be 
controlled. But it is not just a metaphys-
ical occurrence — this moment occupies 

time and space,” said the Rev. Zina Jacque. 
Jacque preached at the 9 a.m. Friday worship service 

in the Amphitheater. Her sermon title was “Choice in an 
Emergent Moment.” The sermon text was Esther 4:14. 

Like the parabola, she said, the emergent moment 
touches the plane of physical existence before it floats out 
into space again. 

Esther became queen because her predecessor, Vashti, 
had an emergent moment. 

“As far as I am concerned, Vashti does not get enough air 
time,” Jacque said. “Xerxes, also known as Ahasuerus, the 
king, had a six-month-long party. He and his friends were 
well into their cups when Vashti had her moment.”

Jacque continued, “Scholars debate whether Xerxes said 
she should show up in her crown or only her crown. Vashti 
had her moment and said, ‘No.’ Xerxes put her out because 
his buddies said there would be no peace in their mid-
dle-class homes if he did not.”

Vashti did not know what would happen after she was 
put out. Jacque told the congregation, “It is not about you, 
but what happens after you. Don’t worry about your own 
acclaim. Still, Vashti does not get enough air time.”

Esther was an orphan raised by her uncle Mordecai. She 
was young enough not to remember the fall of Jerusalem 
before the Babylonian captivity. Mordecai thought Esther 
should apply for the job as queen but warned her not to tell 
anyone of her Jewish heritage. Xerxes fell in love with her, 
and offered her half his kingdom. Mordecai heard about 
Haman’s plot to have all the Jews in the kingdom annihilated. 
Mordecai sent a message to Esther that she would be fine if 
she kept silent about the plot, but that her family would die.

“What do we do in these emergent moments?” Jacque 
asked. “There is a lot of white space between verse 14 where 
Mordecai speaks and verse 15 where Esther responds. I 
believe you have to stop and think in an emergent moment. I 

think there are four movements to form an answer.”
There is always an if, Jacque said. 
“ ‘If you remain silent,’ Mordecai said to Esther. We al-

ways have a choice. For some reason, God gave us free will. 
God loves us so much, God says, ‘I will follow your lead.’ 
This is a divine if, the power of choice.”

The second movement is that there is always an end. 
“The Jews will be alright because humans don’t have the 
power to upend the will of God,” Jacque told the congrega-
tion. “Even if your answer is no, God has another way.”

There are always consequences. Moredecai told Esther 
if you say no, God’s end will be intact but your family, your 
people, will perish.

“When we say no to the divine will, parts of us diminish,” 
Jacque said. “The consequence of saying no is the death of 
faith, courage, trust and belief.”

There are many in the biblical text who said no to God 
but eventually came around and did God’s will.

Jacque said, “If God lets me get to glory, the first person 
I want to meet is Judas. He said the ultimate ‘no’ but then 
repented. He had a turning, and I think when we turn we 
get another chance — but there are still consequences.”

In the white space between verses 14 and 15, there is 
always God.

“God does not show up in the Book of Esther,” Jacque 
said. “There is no ritual to perform. Esther says she will 

gather her women to pray but does not indicate to whom. It 
is a good thing there is no formulaic prayer, no ritual, that 
God is behind a cloud. If there was a ritual we would do it 
but every emergent moment is different.”

Esther had a choice to emerge. “She was designed, des-
tined. And with a little help from her friends, she went to 
the king and said, ‘If I perish, I perish,’ ” Jacque said.

She continued, “If we hear a word from God, we have to 
open our hearts, our homes and our community. We have to 
see what God is about, speak peace, speak to our leaders, let 
go of being right and do what is right, speak truth to power.”

“What is the ‘if’ for you and me?” Jacque asked the con-
gregation. There is always a choice, always an invitation to 
take a risk, and there are always consequences.

She said, “Who do I serve? Whose ‘well done’ am I seek-
ing? Whose smile? In our emergent moment, God is with us.”

Jacque admitted she never wanted to be a pastor. She nev-
er intended to go to seminary and promised God she would 
work in the nonprofit sector. But on a trip to Sacramento, 
she heard a voice repeat John 15:16: “You did not choose me, I 
chose you, and you will bear fruit that will remain.”

Esther did not choose God either. “Know that you are 
chosen,” Jacque told the congregation. “The God who 
formed you chose to come alongside you. ‘If’ is not so scary 
if you know that God will never forsake you. Nothing will 
separate you from the love of God.”

Jacque concluded, “God holds us in a divine plan. Say 
to yourself, ‘I am chosen, I am set apart, and God will be 
with me as I emerge.’ ”

The Rev. Mary Lee Talbot presided. The Rev. Debbie 
Grohman read the scripture. Joshua Stafford, who holds 
the Jared Jacobsen Chair for the Organist and is director 
of sacred music, played “Mist,” by Harvey Gaul, as the 
prelude. Members of the Motet Choir sang “The Heart 
Worships,” with music by Gustave Holtz and words by 
Alice Buckton. The postlude was “Toccata” from Organ 
Symphony No. 5, op. 42, by Charles-Marie Widor. This 
week’s services and chaplain were supported by the Sam-
uel M. and Mary E. Hazlett Memorial Fund.
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R E L I G I O N

Lutheran House
The Rev. Kate Warn, pas-
tor at Zion Lutheran Church 
in Manheim, Pennsylvania, 
presides at the 9:30 a.m. ser-
vice Sunday in the Lutheran 
House. Lisa Thomas is the ac-
companist. All unvaccinated 
guests must be masked. The 
Lutheran House is located on 
the brick walk at 25 Peck.

Mystic Heart Meditation
Eryl and Wayman Kubicka 
lead Japanese Zen Buddhist 
meditation from 7:30 to 8:30 
a.m. weekdays in the Marion 
Lawrence Room in Hurlbut 
Church, second floor. Enter 
via the side door on Scott Av-
enue. An elevator is available.

Carol McKiernan leads 
Centering Prayer from 7:30 
to 8:30 a.m. Saturday in the 
Marion Lawrence Room in 
Hurlbut Church. Consult 
http://themysticheart.org/
index.html for information.

Presbyterian House
The Rev. Betsey Crimmins, 
a retired Presbyterian 
minister who has served 
churches in New Jersey and 
New York, presides at the 
9:30 a.m. Sunday worship 
in the Presbyterian House 
Chapel. Her message, 
“From Busy to Balanced 
and Blessed,” is based on 
Luke 10:38-42, Philippians 
4:6-7, and I Peter 4:8-10.

Due to COVID-19 restric-
tions, chapel attendance is 
open only to Chautauquans 
who have been vaccinated 
and their unvaccinated chil-
dren under the age of 12.

Presbyterian House in-
vites all Chautauquans for 
coffee on the porch follow-
ing the weekday morning 
worship and preceding the 
10:30 a.m. lecture. All per-
sons 12 years and older who 
have not been fully vacci-
nated must wear a mask at 
all times at the porch events.

Religious Society of 
Friends (Quakers) 
The Religious Society of 
Friends (Quakers) meets 
for worship at 9:30 a.m. 

Sunday at the new Quaker 
House at 28 Ames. Current 
COVID-19 safety precau-
tions will be observed. 

Unitarian Universalist 
The Unitarian Universal-
ist Fellowship of Chautau-
qua holds a service at 9:30 
a.m. Sunday in Smith Wilkes 
Hall. For information about 
the Unitarian Universalist 
Fellowship at Chautauqua, 
please refer to www.uuf-
chautauqua.org.

United Church of Christ
The Rev. Meredith On-
ion, associate minister of 
Pastoral Care at the First 
Congregational Church of 
Western Springs in West-
ern Springs, Illinois, leads 
worship at 9 a.m. Sunday in 
Randell Chapel at the UCC 
Headquarters. Her sermon, 
“Faith: A Matter of Trust,” 
based on Jeremiah 17:7,8, 
explores the concept of 
trust in our faith lives. 

Taizé & Tea is at 7 p.m. 
Monday in the Randell Chap-
el of the UCC Headquarters. 

United Methodist
The Rev. Jeff Edwards, pas-
tor of the Parsippany United 
Methodist Church in Parsip-
pany, New Jersey, leads our 
9:30 a.m. Sunday worship 
service in the United Meth-
odist House Chapel. His ser-
mon is titled, “Arguments that 
Distract Us from Being In-
struments of God’s Blessing.”

Stop by the porch for 
coffee between the morn-
ing worship and 10:30 a.m. 
lecture weekdays. To pre-
order a lunch for the noon-
time Tuesday Chaplain’s 
Chat, stop by the house or 
call 716-357-2055.

Unity of Chautauqua
The Rev. Therese Lee, senior 
minister at Unity Spiritual 
Center in Hilton Head, South 
Carolina, leads the 9:30 a.m. 
Sunday service in Hurlbut 
Church, on Zoom and via 
Facebook Live. Details can 
be found at www.unitychq.
org. Her message is titled, 
“Now What?” Unity holds 
Daily Word meditation from 8 
to 8:30 a.m. weekdays in the 
lower level of Hurlbut Church. 

INTERFAITH NEWS
FROM PAGE B3
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M U S I C

Symphony No. 4 in B-flat 
Major, Op. 60 
Ludwig van Beethoven 

One of history’s pivot-
al composers, Ludwig van 
Beethoven was born on Dec. 
15 or 16, 1770, in Bonn and 
died in Vienna on March 
26, 1827. His Symphony No. 
4 was composed in 1806 
and received its first pub-
lic performance at Vienna’s 
Burgtheater on Nov. 17, 1807. 
The work is dedicated to the 
Silesian Count Franz von 
Oppersdorff, who boasted 
his own private orchestra. 
The symphony is scored for 
flute, two oboes, two clar-
inets, two bassoons, two 
horns, two trumpets, tim-
pani and strings. 

Beethoven’s musical 
imagination kicked into 
high gear after completing 
the “Eroica” Symphony of 
1803-04. The crisis of the 
Heiligenstadt Testament 
now behind him, the com-
poser’s “new path” of com-
position was rife with ideas 
for future projects. Beetho-
ven has left us a rare verbal 
testimony of his renewed 
self-confidence: “Just as 
you plunge yourself here 
(Vienna) into the whirlpool 
of society, so in spite of all 
social obstacles it is pos-
sible for you to write op-
eras. Your deafness shall 
be a secret no more, even 
where art is involved!” Evi-
dence from the composer’s 
sketchbooks from this pe-
riod clearly indicates that 
many ideas were pressing 
soon after the 1805 pre-
miere of the “Eroica,” in-
cluding the early stages 
for what eventually would 
mature into a symphony in 
C minor (No. 5, the comple-
tion of which was delayed 
to 1808) as well as ideas 
that found their way into 
the “Pastoral” Symphony. 
There is no evidence yet, 
however, of any thoughts 
for what would become the 
Fourth Symphony. The pe-
riod spanning the spring 
of 1806 to the end of 1808 

became one of the most 
productive of Beethoven’s 
career. The year 1806 alone 
gave birth to the Piano 
Sonata in F minor, Op. 57 
(“Appassionata”), the Pi-
ano Concerto No. 4 in G 
major, Op. 58, three string 
quartets, Op. 59 (“Razu-
movsky”), the Symphony 
No. 4, Op. 60 and the Violin 
Concerto, Op. 61. 

Count Franz von Op-
persdorff, the dedicatee of 
the Fourth Symphony, was, 
along with Beethoven’s loy-
al patron, Prince Lobkowitz, 
one of those few wealthy 
aristocrats with whom Bee-
thoven engaged who con-
tinued to maintain his own 
orchestra (Hauskapelle). Af-
ter hearing a performance 
of the Second Symphony at 
the Count’s palace at Grätz 
bei Troppau (now Opava) in 
Silesia, Beethoven agreed 
to dedicate a new one — 
originally he had the Fifth 
Symphony in mind — for 
the Silesian nobleman. For 
reasons that are not entire-
ly clear, Beethoven delayed 
work on the Fifth Symphony 
and turned instead to a new 
symphony in B-flat major, a 
project consumed the next 
several months. 

Interestingly, the first 
performance of the Fourth 
Symphony, a concert that 
included Symphonies Nos. 
1-3, the Fourth Piano Con-
certo, Op. 58 and the Over-
ture to Heinrich Collin’s 
tragedy, “Coriolan,” Op. 
62, and a selection of arias 
from “Leonore” took place 
in March 1807 — not at Op-
persdorff’s palace, but at 
that of Prince Lobkowitz in 
Vienna. The first public per-
formance took place at Vi-
enna’s Burgtheater on Nov. 
15, 1807, followed by another 
on Dec. 27 as one in a series 
of Amateur Concerts at the 
old University Hall. Strange-
ly, there is no surviving ev-
idence that Oppersdorff’s 
orchestra ever performed 
the Fourth Symphony. 

One of the most oft-cit-
ed characterizations of the 

Fourth Symphony comes 
from the pen of Robert 
Schumann, who dubbed it 
a “slender Greek maiden 
between two Norse giants.” 
This gendered reference 
has fed into the idea that 
Beethoven’s even-num-
bered symphonies are 
somehow weaker or infe-
rior to the more “mascu-
line” odd-numbered ones. 
Even more problematic is 
the notion that the work 
represents a regression 
back to the sphere of in-
fluence of Haydn and Mo-
zart. That the Fourth is 
shorter and lighter in spirit 
than the “Eroica” is but to 
state a truism that merely 
skims the surface. Recent 
research places the nature 
of the Fourth into clearer 
perspective, showing that 
Haydn’s Symphony No. 102 
in B-flat major (Hob. I:102) 
is the principal model for 
Beethoven’s symphony in 
the same key.  

The similarities in points 
of detail are outweighed, 
however, by the differenc-
es. That Beethoven turned 
back to Haydnesque mod-
els was partly spurred by 
the publishers Breitkopf & 
Härtel’s decision in 1806 to 
foster and capitalize on a 
laudatory celebration of the 
career of the aging master, 
who was fêted by one and 
all as having earned his 
place among of the great 
masters of Austro-German 
music history. Haydn ad-
ulation in Vienna reached 
its zenith with the celebra-
tory performance of “Die 
Schöpfung” on March 27, 

1808, in the University Hall, 
an event attended by Bee-
thoven, as well as the rest of 
Vienna’s musical elite. But 
Beethoven’s compositional 
direction in 1806 was well 
beyond the point where a 
true return to any imita-
tion of the style and syntax 
of his former teacher was 
possible. Viewed in this 
light, the seemingly retro-
spective attributes of the 
Fourth Symphony could be 
viewed as a signal from the 
younger composer of what 
the future of the symphony 
could be, while still rooted 
in its past. It could also be 
seen as Beethoven’s mes-
sage to Breitkopf & Härtel, 
the firm that had severely 
criticized the “Eroica” Sym-
phony a few years earlier in 
the pages of its influential 
magazine, the Allgemeine 
musikalische Zeitung, that 
he was not headed in a di-
rection unintelligible to his 
audiences. As Beethoven 
commented about his rev-
olutionary “Razumovsky” 
String Quartets, Op. 59, 
“Oh, they are not for you, 
but for a later age!” 

But symphonies were 
not created for some future 
connoisseurs. They were, 
rather, public works written 
for, and to be experienced 
and enjoyed by, audiences 
of his own time. Beethoven 
was keenly aware of this 
difference. His Symphony 
No. 4, albeit based on older 
models, represents a clear 
step forward in the com-
poser’s development. De-
void of overt “heroism,” its 
athleticism and, as Donald 

Francis Tovey observed, 
mastery of rhythmic mo-
tion, cannot be denied. 

“Elegia Andina (Andean 
Elegy)”
Gabriela Lena Frank 

American pianist and com-
poser Gabriela Lena Frank 
was born on Sept. 26, 1972, in 
Berkeley, California. On her 
father’s side she inherited a 
Lithuanian Jewish heritage, 
while her mother was a Pe-
ruvian of Chinese descent. 
The parents met when her 
father served in the Peace 
Corps in Peru. Gabriela 
studied at Rice Universi-
ty in Houston, where she 
earned her bachelor’s and 
master’s degrees. She was 
awarded a doctorate from 
the University of Michigan 
in 2001. Her teachers in-
cluded Paul Cooper, William 
Albright, Leslie Bassett, 
William Balcom, Michael 
Daugherty and Samuel 
Jones. Awarded a Guggen-
heim Fellowship and Latin 
Grammy, she has been com-
poser-in-residence with 
the Philadelphia Orchestra. 
She resides in California’s 
Bay Area. Her “Elegia Andi-
na” was composed in 2000 
and is scored for pairs of 
woodwinds, two horns, two 
trumpets, strings, timpani 
and percussion. 

Gabriela Lena Frank is a 
musician with a deep social 
conscience, committed to 
multiple civic and educa-
tional causes, including her 
Creative Academy of Mu-
sic in Boonville, California.  
She describes herself as a 
“Mestiza,” and her musical 
identity reflects her mixed 
familial background. Many 
of her works are reflections 
of the culture of South 
America. As an individual 
who has coped with mod-
erate hearing loss, she re-
cently was interviewed by 
Corinna da Fonseca-Woll-
heim, “I Think Beethoven 
Encoded His Deafness in 
his Music,” in a feature that 
appeared in The New York 

Times on Dec. 27, 2020. 
The composer wrote the 

following program notes 
about “Elegia Andina:”

“Elegía Andina” for Or-
chestra (2000) is dedicat-
ed to my older brother, 
Marcos Gabriel Frank. As 
children of a multicultural 
marriage (our father being 
Lithuanian-Jewish and our 
mother being Chinese-Pe-
ruvian-Spanish), our early 
days were filled with Orien-
tal stir-fry cuisine, Andean 
nursery songs and frequent 
visits from our New York-
bred Jewish cousins. As a 
young piano student, my 
repertoire included not 
only my own compositions 
that carried overtones 
from Peruvian folk music 
but also rags of Scott Joplin 
and minuets by the sons of 
Bach. It is probably inevi-
table then that as a com-
poser and pianist today, I 
continue to thrive on mul-
ticulturalism. “Elegía An-
dina” (Andean Elegy) is one 
of my first written-down 
compositions to explore 
what it means to be of sev-
eral ethnic persuasions, of 
several minds. It uses sty-
listic elements of Peruvian 
arca/ira zampoña panpipes 
(double-row panpipes, each 
row with its own tuning) 
to paint an elegiac picture 
of my questions. The flute 
part was particularly con-
ceived with this in mind 
but was also inspired by 
the technical and musical 
mastery of Floyd Hebert, 
principal flutist of the Al-
bany Symphony Orches-
tra. In addition, as already 
mentioned, I can think of 
none better to dedicate 
this work to than to “Babo,” 
my big brother — for whom 
Perú still waits. 

Musicologist David B. 
Levy is a professor of music 
at Wake Forest University in 
Winston-Salem, North Car-
olina. The founder of the New 
Beethoven Research group, 
Levy will give a Pre-Concert 
Lecture at 6:45 p.m. Saturday 
in Hultquist 101.

SYMPHONY NOTES
BY DAVID LEV Y
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Ceramic Creations Special Studies courses 
offer colorful outlet

From left, Fran Goodwin, Colleen Law, Sue Eluard, Sophie Van Seventer, Camille Van Seventer and Adilene Rosales chat while putting wax on their clay creations during a beginner ceramics class last Thursday in 
the Arts Quad. 

Top left, ceramics instructor Rosales holds one of the student’s finished pieces last Friday. Top center, instructor Wes Hart shows Law how to dip her bowl into glaze during a beginner class last Thursday. Top right, 
Hart unloads the kiln after firing students’ work overnight last Friday. Above, Merel Latour studies the various color samples before glazing her clay work last Thursday.

WORDS AND PHOTOS BY 
KRISTEN TRIPLETT

Each week day, people of all ages and skill levels come 
together to learn ceramics in the Arts Quad. This is 
a time for Chautauquans to learn a new skill, express 

their creativity, and make new friends. Whether they want 
to make a dish, a pencil holder, or a custom creation, the 
opportunities are limitless.

The classes, offered through Chautauqua Special Stud-
ies, are held Monday through Friday. Students are guid-
ed through the entire ceramics process, from throwing to 
glazing, then take home their finished creation.
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THE BIG SHOT
 KRISTEN TRIPLETT / STAFF PHOTOGRAPHER

Liz Watkins and her son, Connor, 6, watch as Tori Kubick, one of the Acrobats of Cirque-tacular, performs 
Thursday in the Amphitheater. In their third Chautauqua performance, and one of their first as the pandemic 
wanes, the Acrobats flew through the air with the greatest of ease — the daring young men (and women) on 
the flying trapeze. Where’er they appeared, the Amp loudly rang with ovation from all people there.
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LETTERS TO THE EDITOR
CORRESPONDENCE FROM OUR READERS

TO THE EDITOR:
It’s wonderful that we can address and explore the mas-

sive issues of our U.S. international relations with China, 
in the first week of our 2021 season at Chautauqua. The 
eminent Michael Pillsbury, who spoke June 30, has really 
enunciated this prospect and reality. 

Looking forward, we need to (also) seriously consider the 
mounting and pressing intra-national issue of our own racial 
equality/equity bifurcation between Blacks and whites do-
mestically. After over 300 years of struggle to reconcile our 
Caucasians/African American relations, we certainly need 
to rejuvenate our prospects for constructive resolution of 
the huge gap remaining in our supposed standard of us “all 
being created equal.” As outlined by Christopher Caldwell, in 
his May 17, 2021, National Review article, “The Inequality of 
Equity,” this may be both a formidable challenge, as well as a 
promising opportunity.  The problem is that our established 
semantics of “equality” may be in serious conflict with those 
of “equity,” relative to our current objective understandings 
at hand. Over the continuation of this Chautauqua season, 
we will want to carefully attend to the distinction between 
racial equity and racial equality, as it reflects upon our se-
mantics and premises of supposed equal rights for all.

FRANK WITGEN
22 ARCADE 
1 SIMPSON

TO THE EDITOR:
I was looking forward to the Independence Day Cele-

bration concert by the Music School Festival Orchestra as 
July 3 approached, anticipating a rousing celebration of our 
nation’s 245th birthday. I have many fond memories of similar 
concerts directed by Stuart Chafetz and always felt a sense 
of national pride and excitement when those ended before 
heading down the hill to watch fireworks over the lake. This 
year’s concert was performed excellently by the MSFO; 
however, the song selection fell well short of adequately 
representing the title of the performance. Instead of an array 
of patriotic, celebratory songs, we listened to mostly show 
tunes with an uninspired salute to the Armed Forces and one 
Sousa piece. Fortunately my desire to celebrate the country’s 
birthday was satisfied the next day at the Community Band 
concert on Bestor Plaza, as its repertoire was chock full of 
numbers that appropriately created an atmosphere of Amer-
ican pride that I wished was the same from the night before. 
My hope is that in the future more careful consideration is 
given to the song list for such an important annual event.

DAVE HALL
17A MILLER

TO THE EDITOR:
The 2021 season is a miracle. Against all odds, obstacles 

which never let up until a few weeks ago, the staff of the 
Institution continued planning for what surely seemed 
impossible – a summer program at Chautauqua. With the 
strong foresight of creating CHQ Assembly, there was a 
path for not being here in person if that was necessitated. 
With, I suspect, a lot of creative funding and stewardship 
of resources, lecturers, musicians and School of Music 
students, among others, all the additional programming 
that is Chautauqua could be considered. To move ahead 
with planning, constantly responding to changing state 
restrictions, took great courage and faith in the spirit of 
Chautauqua.

The country is deeply wounded, by deaths and ongoing 
illness and contentious divisiveness – and economically 
as many businesses and organizations did not make it. I 
can’t say enough – or express my gratitude adequately 
for all the Chautauqua leadership and staff did to make 
the program happen. Thank you everyone who contrib-
uted to make this season possible and who stayed with us 
through the winter as we hoped for this reality. Now we 
must not return to normal, but chart an even more just 
and inclusive community as a light to others and to create 
strategies to take back to our home communities.
    ZOE A. BARLEY

23 HURST

TO THE EDITOR:
Kudos to Joshua Stafford for continuing Jared Jacobsen’s 

tradition of playing the Widor as the postlude on Fridays.  
How thrilling to hear that work played on our magnificent 
Massey. And, thanks to the Choir for staying through the 
devotional service to offer a vocal benediction.

    GWYNNETH TIGNER
WAHMEDA

TO THE EDITOR:
What makes a lecture in the Amphitheater different than 

a TED Talk is the live question and answer period after the 
lecture. When the speaker doesn’t leave time to take ques-
tions, we all suffer a loss. When the moderator edits, alters, 
or paraphrases the audience’s questions, we all suffer a 
loss. Give the crowd credit for writing the question they 
actually want asked. The question and answer period at the 
Hall of Philosophy is truly in the Chautauqua spirit, with 
no moderator to filter the message. To keep Chautauqua 
great, keep what makes Chautauqua great.

LARRY WOLF
33 LONGFELLOW, 1H

TO THE EDITOR:
The Rev. Katharine Rhodes Henderson’s hard-hitting 

lecture on July 5, certainly challenged us Chautauquans 
to do better in grappling with the white, right-wing 
Christian, anti-democratic mentality that is gripping 
large segments of our nation and threatening democ-
racy. At one point, she threw the problem back into our 
laps by asking us to look around the Amphitheater and, 
unless my eyesight failed me, there was not one person 
of color in the audience. 

We applaud the appointment of Chief Inclusion, Diver-
sity, Equity and Accessibility Officer Amit Taneja, and the 
outstanding work Chautauqua Theater Company has done 
in recent years in mounting plays involving Black issues 
and characters, as well as its policy of color-blind cast-
ing. We also commend the Institution for establishing the 
Chautauqua Symphony Orchestra’s Diversity Fellows pro-
gram, as well as the African American Heritage House and 
the outstanding array of speakers it brings to Chautauqua. 

All of this is necessary, but not sufficient to create a 
Chautauqua audience that is representative of the coun-
try as a whole. When my wife and I came to Chautauqua 
in 1969, we found many teachers and school administra-
tors, as well as ministers, capable of spending the entire 
summer on the grounds on their modest incomes. Today, 
70% of the people walking the grounds on any given day 
are here for one week, and we know why. 

If Chautauqua is truly committed to diversity, it must 
put its resources where its heart is, namely to build 
beautiful, dormitory-type housing on its property across 
Route 394, enabling it to call out to America: Come here 
for two weeks at a rate you can afford, receive a free gate 
pass, two inexpensive meals at your residence, really get 
involved, and then go home and tell your friends. Publi-
cize this in the right communities, make it available only 
to those for whom a two-week stay in Chautauqua is 
otherwise out of reach, and let’s see what happens. 

ARTHUR SALZ
4 AMES

Follow the 
Daily for 
a steady 
stream of 
the latest news from 
the grounds on Twitter:
@chqdaily
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MILESTONES
IN MEMORIAM

Enid Shames
Enid Shames always wore 
peace beads. Loving moth-
er to Jeff (Donna) and Gigi 
Pomerantz, loving grand-
mother to Yonat (Jono) Piva, 
Liat Mayer, Zachary (Jenni-
fer), Jamison (Rebecah) and 
Nicholas Pomerantz and 
great-grandmother to Evelyn, 
Emma and Fiona Pomerantz 
and Asher Piva, she passed 
away on Nov. 12, 2020. Born 
on June 27, 1925, in New York 
City to Beatrice Kneitel and 
Jesse Josephson and adopted 
by Fred Goldstandt after her 
parents’ divorce, Enid attend-
ed Bentley High School, the 
University of Wisconsin and 
New York University, gradu-
ating with a master’s degree 
in education. She taught pub-
lic school for 30 years at Da-
vis School in New Rochelle, 
New York, and she was loved 
by many of the hundreds of 
students who sat in her class-
room. In all her lessons she 
would engage her students 
with music and guitar. Each 
year they put on a play about 
justice or fairness, messages 
she promoted throughout her 
life. As vice president of the 
local teachers’ union, in 1970 
she led a strike for smaller 
class size and better benefits 
for teachers.

After retirement, Enid’s 
activism didn’t end. As a 
member of the Raging Gran-
nies and the Women’s Inter-
national League for Peace 
and Freedom, she protested 
wars and racial and envi-
ronmental injustice. With 
her purple hat, she stood 
on street corners and pub-
lic plazas with a dozen oth-
er women singing protest 
songs. She believed “there’s 
never a time in your life that 
you can’t speak out for what 
you believe in.”

She was also active in the 
National Organization for 
Women and the Palm Beach 
Democrats. She volunteered 
at the Norton Museum, en-
thusiastically greeting and 
directing visitors.

Enid (and Ben) attended 
Chautauqua Institution each 

summer for over 30 years. 
She supported Friends of the 
Theater as membership chair 
and the Chautauqua Opera 
Guild Young Artist program 
as an “Opera Parent.” She was 
a longtime member of the 
Chautauqua Literary and Sci-
entific Circle and read hun-
dreds of its books.

In 2010, at the age of 85, 
Enid traveled to Haiti with 
her daughter’s nonprofit, 
Youthaiti. Over the next five 
years she carried suitcases 
filled with tennis racquets, 
balls, sneakers and even a 
tennis net, bringing the joy 
of tennis to dozens of rural 
Haitian children. The Enid 
Shames Tennis Club lives on 
under the volunteer direc-
tion of Jackie Lefleur, one 
of the many young men she 
taught and inspired.

Enid supported many 
causes throughout her life, 
too many to mention. Dona-
tions in her memory would 
be especially appreciat-
ed by the Raging Grannies 
and Youthaiti. She will be 
missed by many.

Paul E. Fischer
Paul E. Fischer, who over-
saw the historic restoration 
of Chautauqua’s magnificent 
Massey Memorial Organ, 
died on Feb. 5, 2021, at the 
age of 85 in Erie, Pennsylva-
nia, surrounded by his lov-
ing family.

In the early 1990s, Fisch-
er’s company won the con-
tract to completely restore 
the organ that had fallen 
into serious disrepair after 
years of neglect. At the time, 
entire sections of the organ 
weren’t functioning and the 
cost and effort to bring this 
majestic instrument back to 
life seemed prohibitive. But 
Fischer and his son, Mark, 
along with a team of organ 
builders in Erie were up for 
the task.

Under Fischer’s expert 
direction, the Massey Organ 
was pulled from the brink 
of disaster after nearly two 
and a half years of pains-
taking restoration efforts. 

It was rededicated on June 
17, 1993, and has been under 
the watchful eye first of Paul 
and later of his son, Mark, 
who took over the business 
when Paul retired.

The organ, located in the 
Amphitheater, is considered 
by many to be the center-
piece of the Institution. It is 
one of five outdoor organs 
of its kind in the world, con-
sidered “outdoor” because 
its chamber is not heated or 
air conditioned.

Fischer won the job with 
more than 40 years in the 
organ industry, having 
started there after graduat-
ing from high school in Fair-
view, Pennsylvania, in 1952. 
With the exception of four 
years he spent in the U.S. 
Army in White Sands, New 
Mexico, and Mainz, Germa-
ny, Fischer’s entire career 
was dedicated to building 
and restoring pipe organs in 
churches and performance 
venues around the world. 
The history of organ build-
ing in Erie is long and rich. 
Paul chronicled that history 
in his book, Making Music: 
The History of the Organ 
and Piano Industries in Erie, 
Pennsylvania, available in 
the Chautauqua Bookstore.

Paul and his wife of 59 
years, Nancy, so loved wan-
dering the grounds of Chau-
tauqua, taking in a summer 
concert or lecture, or even 
the simple pleasure of en-
joying an ice cream cone 
at Bestor Plaza. In addition 
to his wife, Paul is survived 
by a son Mark (Dale) of San 
Antonio, Texas, and daugh-
ter, Carla Allen (Doug-

las) of Syracuse New York; 
grandchildren Katie Fisch-
er Masolotte (Ryan), Joe 
Fischer and Allison Fischer; 
and great-granddaughters 
Tessa and Aurora Maso-
lotte, plus several nieces 
and nephews. He was pre-
deceased by his parents 
Vincent George Fischer and 
Hazel Rapp Fischer, and his 
sisters Janet Godfrey and 
Jacquelyn (Lyn) Wallin.

Paul and Nancy loved to 
travel and frequently orga-
nized trips for groups and 
friends. He became a go-to 
resource and ad hoc trav-
el agent for anyone who 
wanted a personalized “live 
like the locals” itinerary for 
some of his favorite places 
throughout Europe. It’s been 
said that Paul was the only 
person who could drive from 
the northernmost point in 
Europe to the southern tip 
of Italy and never get on a 
paved road, while staying at 
everything from farm houses 
to castles along the way.

Over the years, the Fisch-
er home has been a stopping 
point for countless people. 
They hosted 16 exchange 
students and provided re-
spite to many in need wheth-
er because of addiction, 
divorce, isolation or even 
the weary traveler who just 
needed a place to stay. Their 
doors were always open to 
provide shelter, comfort and 
compassion. 

A funeral service was held 
Feb. 10, 2021, at Brugger Fu-
neral Homes in Erie. 

In lieu of flowers please 
send donations to the Paul 
Fischer Memorial Scholar-

ship Fund at Syracuse Uni-
versity, which is established 
to provide monies to students 
studying pipe organ, at give-
tosu.syr.edu/paulfischer.

Tasso Spanos
Tasso George Spanos, age 
88, went to his eternal rest 
on May 2, 2021.

Tasso was the beloved 
husband of Rebecca for al-
most 60 years; father to 
Mark (Toni) and Matthew 
(Joanna); Papou to Benjamin 
and Mairen. Tasso was a Re-
naissance man. He graduat-
ed from Bucknell University 
with a bachelor’s of science 
in biology and then attended 
the University of North Car-
olina’s bacteriology master’s 
program. He founded Opus 
One, an audio store, which 
allowed him to meet many 
of his musical icons. Tasso 
loved to dance, any time, 
and in almost every style. He 
would perform tradition-
al Greek dances, waltz and 
swing and was always ready 

to learn something new. 
Following a severe illness 

abroad, Tasso discovered 
that trigger point myothera-
py could restore his muscu-
lar health. He went through 
additional training, and 
helped found the Pittsburgh 
School of Pain Management. 
He also taught stretch class-
es throughout Pittsburgh, 
and at Chautauqua Institu-
tion. He never stopped trying 
to help people, even offering 
suggestions for stretches to 
his doctors as they, in turn, 
tried to help heal a heart 
stretched to its limit after 88 
years of service to others.

Tasso’s funeral service 
was held May 15, 2021, at St. 
Andrews Anglican Church in 
Lewis Center, Ohio. In lieu 
of flowers, consider contrib-
uting to the St. Andrews An-
glican Church Youth Project 
or Shepherd’s Heart Veter-
ans and Homeless Ministry, 
13 Pride Street, Pittsburgh, 
Pennsylvania, 15219.
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By Dave Green

Difficulty Level 7/10
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TO ADVERTISE: 716-357-6206

FOR RENT FOR RENTANNOUNCEMENT

NEXT SEASON

FOR SALE

On Twitter: 
@chqdaily

Super Great Deal for weeks 4 and/
or 5, 2021 at Pines #14- Fabulous 
2 bedroom, 2.5 bath townhome, 
central air-conditioning, swimming 
pool, parking. Normally $2200, but 
make an offer! Call Maple Group 
at 716-357-4583 to book.

16 Wiley. Spacious 3-story 
house near lake and Children’s 
School. 6-bedrooms, 5-baths, 
W/D, cable, WIFI. No Pets. 
Contact: Luisa Hunnewell. 917-
378-2498 lhunnewell@willow-
ridge.com. Weeks 2-3, 2021; 
Weeks 1-9, 2022.

Laser sailboat, excellent condi-
tion, both full rig and radial rig 
with sails. $2,500. Call 860-463-
4024

O p e n  h o u s e  S a t .  7 / 1 0 
10am-12pm 38 Waugh-Upper. 
2BR/1.5BA, Wifi, cable, AC

40 Hurst. Beautifully renovated 
first floor 3 bedroom/2 bath 
apartment. All amenities; pri-
vate W/D. Large deck. Parking. 
Full 2022 season. Call 917-
881-6064

40 Hurst. Renovated 1st floor 
1BD/1BR apartment with park-
ing and private patio. All ameni-
ties included. Full 2022 season. 
Call Lauren Cohen 917-881-
6064

FOR SALE

8.5 Acres and 640+ f t .  o f 
Commercial Lake Frontage One 
M i l e  f r o m  t h e  G a t e s  o f 
Chautauqua Institution. Eight 
Million Dollars...WeWanChu.
com 716.789.3383

FOR RENT

The Clement and Karen Ar-
rison Endowment for Clas-
sical Violin and The Mir-
iam S. Reading/ Richard 
H. Miller Fund support the 
Chautauqua Symphony Or-
chestra’s opening concert 
of 2021.

The Clement and Kar-
en Arrison Endowment for 
Classical Violin was estab-
lished within Chautauqua 
Foundation by the Arrisons 
for the purpose of support-
ing CSO performances fea-
turing violin soloists per-
forming classical works and 
underwriting violin master 
classes for students in the 
Chautauqua School of Mu-

sic. Karen Fick Arrison first 
came to Chautauqua as 
a small child and was in-
spired by her close interac-
tion with several talented 
Institution performers. It 
was a shared love of classi-
cal music that led Karen to 
introduce her future hus-
band, Clement, to Chautau-
qua a decade ago. 

Clem, the retired pres-
ident of an industrial ma-
chinery company, began 
collecting rare instruments 
at an early age and is an 
avid concertgoer, amateur 
musician and member of 
the exclusive Stradivari 
Society of Chicago, an or-

ganization that loans rare 
instruments to promising 
young musicians around 
the world.

Miriam Reading and 
Richard Miller are both 
longtime Chautauquans, 
and each of them has par-
ticipated actively in the 
life and governance of the 
community. They and their 
eight children and 17 grand-
children live on the grounds 
during the summer months. 

Miriam is the daughter 
of Paul and Helen Sample, 
each of whom served as a 
trustee of the Institution. 
Dick is a great-grandson of 
Lewis Miller, a co-founder 

of Chautauqua Institution. 
He is the former chair of the 
board of trustees of the In-
stitution and former pres-
ident of the Chautauqua 
Foundation. 

Miriam has also served as 
both a trustee of the Insti-
tution and as a director of 
the Foundation. 

Both have been active 
in Chautauqua’s develop-
ment campaigns from the 
Second Century Campaign 
in 1979 through the Idea 
Campaign in 2007 and each 
has held numerous other 
positions of leadership and 
responsibility on behalf of 
Chautauqua.

The Robert D. Campbell 
Memorial Chaplaincy Fund 
sponsors this week’s chap-
lain, Rabbi Jonah Pesner.

The late Mrs. Robert 
D. Campbell established a 
chaplaincy fund in memo-
ry of her husband because 
of his particular interest 

in the Department of Re-
ligion. An active church-
man, Mr. Campbell was a 
Pittsburgh civic leader and 
businessman. He was one of 
the founders of the Allegh-
eny Steel Company. In ad-
dition, he was a director of 
the Farmers National Bank 

and the Budd Manufactur-
ing Company. Following his 
retirement, Mr. Campbell 
devoted himself to com-
munity affairs, serving on 
boards of the Pittsburgh 
Theological Seminary, the 
Presbyterian Hospital and 
the Pennsylvania College 
for Women, which later 
became known as Cha-
tham College. The renova-
tion of the Hall of Christ in 
1967, made possible by Mrs. 
Campbell’s Centennial gift, 
also was a memorial to Mr. 

Campbell, who admired the 
building and recognized its 
importance to Chautauqua. 
Mr. Campbell died in 1934. 
Mrs. Campbell celebrated 
her 100th birthday on July 
6, 1990, at Chautauqua with 
the dedication of the Camp-
bell Garden. She passed 
away in Pittsburgh on De-
cember 7, 1991. Her grand-
child, Mary Bailey, and 
great-grandchildren con-
tinue the family tradition of 
summers at Chautauqua.

Arrison, Reading/Miller funds support 
CSO’s 1st performance of 2021 season

Campbell Chaplaincy sponsors Pesner’s week-long residence
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P R O G R A M

Sa
SATURDAY

JULY 10

7:00 (7– 11) Farmers Market

7:30 (7:30–8:00) Centering Prayer. 
Mystic Heart Community 
Meditation. Leader: Carol 
McKiernan. Donation. Marion 
Lawrance Room, 2nd floor, 
Hurlbut Church

9:30 Hebrew Congregation Sabbath 
Service. Hurlbut Sanctuary

9:30 Chabad Jewish House 
Community Shabbat Service. 
Rabbi Zalman Vilenkin. Kiddush 
to follow at 12:15 p.m. Zigdon 
Chabad Jewish House

10:00 Pop-Up Flea Boutique Art Sale 
& Silent Auction. (Programmed 
by the Chautauqua Women’s Club.) 
CWC Tent

10:00 (10–5) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo ID 
and vaccination card or photo of 
vaccination card. Bestor Plaza

1:00 (1–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 

Strohl Art Center

1:00 (1–5) Play CHQ. Pick-up games. 
Boys’ and Girls’ Club

5:00 Catholic Mass. Hurlbut Church

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. David 
Levy. Hultquist 101

7:30 Play CHQ. (Programmed by Youth 
and Family Programs.) Wiggle 
Robots. Boys’ and Girls’ Club 
playground

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. “Opening Night 
2021.” Rossen Milanov, 
conductor. Amphitheater

8:30 (Dusk) Chautauqua Cinema Under 
the Stars. “Iron Giant.” Weather 
permitting. Athenaeum Lawn

Su
SUNDAY
JULY 11

7:45 Episcopal Holy Eucharist. 
Episcopal Chapel of the Good 
Shepherd

8:00 (8–8) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 

seating. Bring gate pass, photo 
ID and vaccination card or photo 
of vaccination card. Main Gate 
Welcome Center

8:30 Songs, Prayers, Communion & 
Meditation. Hurlbut Church 

8:45 United Church of Christ Worship 
Service. UCC Randell Chapel

9:00 Episcopal Holy Eucharist. 
Episcopal Chapel of the Good 
Shepherd

9:00 (9–3) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo 
ID and vaccination card or photo 
of vaccination card. Bestor Plaza 
Visitors Center

9:00 (9–11) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo ID 
and vaccination card or photo of 

vaccination card. Amphitheater Kiosk

9:30 Services in Denominational 
Houses

9:30 Unitarian Universalist Service. 
Smith Wilkes Hall

9:30 Religious Society of Friends 
(Quakers) Service. Quaker House. 
28 Ames

9:30 Christian Science Service. 
Christian Science Chapel

9:45 Unity Service. Hurlbut Church

10:15 Sunday School. Ages 3–11. 
Children’s School

10:45 SERVICE OF WORSHIP AND 
SERMON. Rabbi Jonah Dov 
Pesner, director, Religious Action 
Center of Reform Judaism; senior 
vice president, Union for Reform 
Judaism. Amphitheater

11:00 Play CHQ. (Programmed by Youth 
and Family Programs.) Jumbo 
games. All ages. Bestor Plaza

11:30 (11:30 until sold out) Chicken 
Barbecue Dinner. (Programmed 

by the Chautauqua Volunteer Fire 
Department.) Fee. Chautauqua 
Fire Hall

12:00 Catholic Mass. Hurlbut Church

12:00 (12–4) Artists at the Market.

12:00 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

1:00 (1–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 
Strohl Art Center

1:00 CLSC Young Readers. Indian No 
More by Charlene Willing McManis 
and Traci Sorell. Hultquist Porch

2:00 (2–3:15) Jewish Film Series 
(Sponsored by the Everett Jewish 
Life Center) “The Picture of His Life.” 
Streaming through Friday, July 16. 
CHQ Assembly (assembly.chq.org) 

2:30 (2:30–4) Chautauqua Piano 
Competition Winners’ Recital. 
(School of Music.) Alexander 
Gavrylyuk, Heintzelman Family 
Artistic Advisor. Nicola Melville 
and John Milbauer, co-chairs.
Amphitheater

3:30 LITERARY ARTS. Writers’ Center 
Reading. Luisa A. Igloria, poetry; 
Jeffrey DeShell, prose. CHQ 
Assembly Virtual Porch  
(porch.chq.org)

4:00 (4–4:30) Blessing of the Animals. 
Miller Park

4:00 (4–5) New Visitor Information 
Session. Hultquist Center

5:00 Open Mic. (Programmed by the 
Friends of the Chautauqua Writers’ 
Center.) Visit chq.org/fcwc for 
more information. Zoom

6:30 LGBTQ and Friends Meet and 
Greet. Athenaeum Hotel porch

7:00 Palestine Park Program. “A 
Journey Through the Holy Land in 
the Time of Jesus.” Palestine Park

7:00 Hebrew Congregation Shirley 
Lazarus Sunday Speaker Series. 
“Full Circle.” Joseph Gerace, 
Director of Police & Security, 
Chautauqua Institution. Smith 
Wilkes Hall

8:00 CHAUTAUQUA VESPERS.
Amphitheater

9:30 Service of Compline. Episcopal 
Chapel of the Good Shepherd

DAVE MUNCH / PHOTO EDITOR
Elizabeth Ingold walks along Promenade in front of the Athenaeum Hotel with her daughter, Vivienne, 8, on their way to Boys’ and Girls’ 
Club on a foggy Friday morning.
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