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Classical. Improv.

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
The crowd stands during the National Anthem as Rossen Milanov conducts the Chautauqua 
Symphony Orchestra on July 10 in the Amphitheater.

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
The cast of the Chautauqua Theater Company’s Commedia perform during their final dress rehearsal 
Wednesday in the Performance Pavilion on Pratt.

NICHOLE JIANG
STAFF WRITER

Following a concert that spotlighted the 
winds of the Chautauqua Symphony Or-
chestra, it’s now the strings’ time to shine 
at 8:15 p.m. tonight in the Amphitheater. 
The CSO has never done separate con-
certs for the string and wind sections be-
fore, but from COVID-19 regulations came 
an opportunity to showcase individu-
al sections. And tonight, the CSO string 
section will be led by music director and 
conductor of the Music School Festival 
Orchestra, Timothy Muffitt. 

“It’s kind of exciting because the sound 
of just strings is unique,” said Erica Robin-
son, CSO violinist. “I think COVID-19 has 
brought up the opportunity to look at dif-
ferent ways to present the orchestra.”

Tonight’s performance is an opportu-
nity for the audience to experience ev-
erything the string section has to offer 
in a different way. 

“I think it’s a different sound experience 
— just hearing the strings and our sound 
will fill up the Amphitheater. It’ll just be 

really beautiful with the lush sound of the 
strings,” said Barbara Berg, CSO violinist. 
“It’s a different experience than the winds, 
who are all expert artists and musicians, 
but it’s a different sound experience.”

Tonight’s program includes pieces that 
will allow the musicians of the string sec-
tion to demonstrate their talents in a more 
intimate setting. The program will begin 
with George Walker’s “Lyric for Strings,” 
and will be followed by Benjamin Britten’s 
Simple Symphony, Op. 4. The performance 
will close out with one of the masterpiec-
es of the classical music world: Antonin 
Dvořák’s Serenade for Strings, B. 52, Op. 22. 

“There is some wonderful repertoire 
for string orchestra that actually seldom 
finds its way onto concerts for one rea-
son or another,” Muffitt said. “It presents 
a great chance for our audience to hear 
these works live, and I know the players 
embrace the opportunity to play this mu-
sic as well. These works represent a nice 
balance of style, character and content 
that complement each other.”

Serenaded by Strings — 
 Under Muffitt’s baton, CSO string section takes stage

See CSO, Page 4

DAVID KWIATKOWSKI
STAFF WRITER

Acclaimed comedian and filmmaker Mel 
Brooks once said about the art of com-
edy: “Tragedy is when I cut my finger. 
Comedy is when you fall into an open 
sewer and die.”

With a healthy dose of comedy (and 
hopefully minimal tragedy), Chautauqua 
Theater Company’s company-developed 
production Commedia premieres at 4 
p.m. today at the Performance Pavilion 
on Pratt.

The show is modeled after the Italian 
comedy style commedia dell’arte, a form of 
entertainment that emphasizes a group of 
stock characters. The participating actors 
improvise dialogue and actions to match 
the scenarios they have laid out. 

CTC Artistic Director Andrew Borba is 
directing the show and is both eager and 
anxious to see how the show will play out 
in real time, since every show has the 
potential to be different.

“I’m terrified, I’m shocked — I’m giddy 
with terror,” Borba said. “I don’t work like 

this. I love to work with comedy; I also like 
to work with a rehearsal room that is con-
trolled chaos. But you always have a script; 
even if you’re playing with that script — 
you always have a script.”

Known for its emotive masks, comme-
dia dell’arte thrives off heat-of-the-mo-
ment reactions and knee-jerk responses 
in dialogue. The actors received training 
in using the masks from one of Borba’s 
good friends, Jed Diamond. 

Diamond and Borba both graduated 
from the New York University Tisch School 
of the Arts acting program. Diamond is 
also the head of the acting program at the 
University of Tennessee, Knoxville. 

“Comedy and tragedy share a funda-
mental similarity, believe it or not, which 
is really that the imagined circumstanc-
es and the characters are extreme,” Di-
amond said. “There’s an old saying: Re-
hearse comedy like drama.”

Choosing Commedia was intention-
al on Borba’s part after the tumultuous 
year of 2020.

Going off-script —  
CTC debuts company-developed ‘Commedia’

See COMMEDIA, Page 4

Princeton professor Glaude to discuss race 
relations through James Baldwin’s works
SARAH VEST
STAFF WRITER

Time continues to move 
forward, yet as people have 
seen time and again, history 
repeats. Eddie S. Glaude Jr., 
Week Four’s joint Chautau-
qua Literary and Scientific 
Circle and Chautauqua Lec-
ture Series presenter, looks 
to the past writings of James 
Baldwin as a way to address 
the current political climate 
in the United States to close 
the theme of “Many Ameri-
cas: Navigating Our Divides.”

He will be speaking at 
10:30 a.m. today in the 
Amphitheater. There will 

also be a 
CLSC Spe-
cial Week 
Four Pro-
gram, with 
G l a u d e , 
at 4 p.m. 
today on 
the CHQ 
A s sembly 

Video Platform, bringing to-
gether both CLSC picks into 
a broader conversation. 

Glaude is the James S. 
McDonnell Distinguished 
University Professor and 
Chair of the Department 
of African American Stud-
ies at Princeton University. 

He holds a master’s de-
gree in African American 
studies from Temple Uni-
versity and a doctorate in 
religion from Princeton. 
His books include Democ-
racy in Black: How Race 
Still Enslaves the American 
Soul and In a Shade of Blue: 
Pragmatism and the Poli-
tics of Black America. 

His most recent, Be-
gin Again: James Baldwin’s 
America and Its Urgent Les-
sons for Our Own is a New 
York Times bestseller and 
one of Week Four’s CLSC se-
lections. 

GLAUDE

Columbia professor Shapiro frames current 
cultural issues through lens of Shakespeare
SARAH VEST
STAFF WRITER

The works of William 
Shakespeare are taught 
across the country in ev-
erything from middle 
schools to colleges. One of 
Week Four’s Chautauqua 
Literary and Scientific Cir-
cle author of Shakespeare 
in a Divided America: What 
His Plays Tell Us About Our 
Past and Future, James 
Shapiro, thinks that one of 
the reasons Shakespeare’s 
works are so prolific in the 
United States is because 
people can see conflicts re-
flected back at them in the 

plays. 
Shapiro’s 

CLSC pre-
s e n t a t i o n 
was broad-
cast on the 
CHQ As-
sembly Vid-
eo Platform 
on March 

21; it is still available for 
streaming. At 4 p.m. EDT 
today on CHQ Assembly, 
selections from that event 
will be included in a CLSC 
Special Week Four Pro-
gram, with commentary on 
the book from Chatuauqua 
Theater Company Artistic 

Director Andrew Borba.
“Shakespeare has be-

come more American than 
British now. And we have 
more Shakespeare Festivals 
than England, and we have 
more theaters for Shake-
speare than England,” said 
Sony Ton-Aime, the Mi-
chael I. Rudell Director 
of the Literary Arts. “... 
No other writer explains 
America better than Shake-
speare. The struggles that 
the characters go through 
are very similar to what 
America is feeling.”

SHAPIRO

See GLAUDE, Page 4 See SHAPIRO, Page 4
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H 73° L 57°
Rain: 7%
Sunset: 8:45 p.m.
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H 79° L 67°
Rain: 32%
Sunrise: 6:00 a.m. Sunset: 8:45 p.m. 

FRIDAY
H 76° L 61°
Rain: 32%
Sunrise: 6:00 a.m. Sunset: 8:45 p.m. 
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N E W S

BRIEFLY
NEWS FROM THE GROUNDS

Bird, Tree & Garden Club Lake Walk
Join Jack Gulvin at 1:30 p.m. today starting at the lake side 
of Smith Wilkes Hall for a BTG Lake Walk.

Worship sharing at Quaker House
Quaker worship sharing is an opportunity for partici-
pants to articulate what is rising in their hearts at 5 p.m. 
today at the Quaker House, 28 Ames. 

Chautauqua Women’s Club News
Artists at the Market is from 1 to 4 p.m. today at the 
Farmers Market. 

Friends of the Chautauqua Writers’ Center news
At 12:15 p.m. today on Zoom, Deb Madar (Dark Riddle) and 
Clara Silverstein (Secrets in a House Divided) will read 
from their work for Week Four’s Author’s Hour.

Writers of all ages are invited to submit their poetry 
or prose by July 25 to the writing contests sponsored 
by Friends of the Chautauqua Writers’ Center. For more 
information on these events, visit www.chq.org/fcwc or 
email friendsofthewriterscenter@gmail.com.

Softball league news
There will be a kids’ softball game at 5 p.m. tonight at 
Sharpe Field. Bring a glove if you have one. Extra equip-
ment available. Contact Carrie Zachry at 512-507-4232 or 
carriezachry@gmail.com for details. At 6:30 p.m. the YAC 
PAC will play the Slugs. 

Post-lecture discussion
Join Andrew Offenburger, associate professor of history 
at Miami University of Ohio, a post-lecture discussion at 
3 p.m today on the CHQ Assembly Virtual Porch. Register 
and join the discussion at porch.chq.org.

Friends of Chautauqua Theater news
FCT, in partnership with the African American Heritage 
House, will present Anna Deavere Smith’s Twilight: Los An-
geles, 1992, performed by Regan Sims, at 2:45 p.m. today at 
Smith Wilkes Hall. This is a 45-minute performance. Fol-
lowing the performance will be a discussion with Sims and 
Melissa Bernstein, director. Donations accepted at the door.

Annual team tennis
Annual team tennis is from 9 a.m. to noon on Saturday. 
There is a 32-player limit. Stop by the tennis center or call 
716-357-6276 to sign-up or for more details.

Chautauqua Symphony Orchestra League news
Before the concert, learn how to listen with a deeper un-
derstanding of the music at 6:45 p.m. tonight in Hultquist 
101 with David Levy providing commentary. Join the 
CSOL and show your support for the CSO. Call 404-281-
0790 for more information.

Chautauqua Dance Circle news
Chautauqua Dance Circle presents “On Pointe in Con-
versation,” a panel discussion with professionals and stu-
dents on pathways in dance education. The panel will be 
held at 7 p.m. Friday at Smith Wilkes Hall and includes An-
gelica Generosa, Dylan Wald, Isabella LaFreniere, Preston 
Chamblee, Charlotte Nebres and Alexandra Su. 

IOKDS news
International Order of The King’s Daughters and Sons Learn 
& Discern Interns will be giving a PowerPoint presentation 
summarizing their work contributions at Chautauqua at 4 
p.m. today at the IOKDS Chapel at 9 Pratt between Chil-
dren’s School and Norton Hall.

Chautauqua Literary and Scientific Circle news
Support the CLSC by renewing your membership online 
via the Chautauqua Bookstore. The CLSC membership is 
$10 yearly and supports the development of the thriving 
literary arts programming. 

Join the CLSC Class of 2022. Participate in the CLSC 
Class of 2022 Formation Meetings via Zoom at 9:30 a.m. on 
the Tuesdays of Weeks Five and Seven. Find an application 
online at www.chq.org/clsc or email at clsc@chq.org. 

Sign up for the weekly Chautauqua Literary Arts e-news-
letter at poetry.chq.org for details about our weekly pro-
graming, special events, CLSC Recognition Week and more. 

The Arnold and Jill Bellowe 
Fund for Theater provides 
funding for the perfor-
mances of Commedia.

Arnie and Jill Bellowe, for-
merly from Moreland Hills, 
Ohio, and now living in Santa 
Barbara, California, have had 
their residence in Chautau-
qua Shores since 1972. In 1998 
they established this endow-
ment fund to help develop 
programming for Chautau-
qua Theater Company.

Arnie served on the 
Chautauqua board of trust-
ees from 1997 to 2005. He 
was involved in the Chal-
lenge Campaign and the 
Renewal Campaign where 
he was Theater Team Chair. 
Over the years he has tak-
en advantage of Special 
Studies courses and con-
tinues to take advantage of 
all that Chautauqua has to 
offer. In his hometown of 
Santa Barbara, Arnie con-

tinues his involvement with 
Santa Barbara City College 
and the University of Cal-
ifornia, Santa Barbara as a 
student and supporter.

Jill served as a member 
of the Chautauqua board of 
trustees from 2007 to 2015, 
where she chaired the Pro-
gram Policy Committee. Jill 
holds a master’s degree in 
counseling, specializing in 
PTSD, and taught at both 
Cuyahoga Community Col-
lege and Santa Barbara City 
College. Jill has always loved 
the theater and was a found-
ing member of the Friends 
of Chautauqua Theater and 
later became president of 
the FCT from 1997 to 1999.

Chautauqua is a family 
tradition for the Bellowe 
family with their two chil-
dren, Stacy Tager and Greg 
Bellowe, and their four 
grandchildren, all lifelong 
Chautauquans.

Bellowe Fund provides 
for CTC’s ‘Commedia’

THE CHQ DAILY

Follow the 
2021 Daily 
staff as we 
document 
our season on Instagram:
@chqdaily

NYU legal scholar Murray to deliver annual Jackson Lecture
SARA TOTH
EDITOR

When Amy Coney Barrett 
took her seat on the Supreme 
Court on Oct. 27, 2020, it so-
lidified a 6-3 conservative 
majority on the court. Many, 
including legal scholar Melis-
sa Murray, predicted a “real 
lurch to the right.” Now, af-
ter the conclusion of what 
Murray described as a “pret-
ty brisk term,” she’s not sure 
that lurch happened. Yet.

“To be quite clear, I think 
we did see some movement 
to the right; it may not have 
been as dramatic as predict-
ed, but there is definitely a 
rightward drift to the court,” 
said Murray, the Frederick I. 
and Grace Stokes Professor 
of Law at NYU School of Law, 
where she teaches constitu-
tional law, family law, crim-
inal law and reproductive 
rights and justice.

She pointed to news sto-
ries arguing that the Rob-
erts Court is focused on 
consensus, achieving una-
nimity in surprising places 
and maybe not as partisan 
as expected.

And she thinks those takes 
“are a little overstated.”

“This is still a conservative 
court, or a reliably conser-
vative court, and the places 
where they achieved una-
nimity were pretty limited. 
And what they achieved con-
sensus on was quite limited,” 
she said. “Instead, what we 
did see were really significant 
decisions that went along tra-
ditional ideological lines.”

Prior to joining the NYU 
Law faculty, Murray was 
the Alexander F. and May T. 
Morrison Professor of Law at 
the University of California, 
Berkeley, where she received 
numerous awards and served 
as interim dean of the law 
school. She will deliver the 
17th annual Robert H. Jack-
son Lecture on the Supreme 
Court of the United States, 
in conversation with John Q. 
Barrett, professor of law at 
St. John’s University. Their 
discussion will take place at 
1:30 p.m. today on the CHQ 
Assembly Video Platform.

A member of the American 
Law Institute and the New 
York Bar Association, Murray 
clerked for Sonia Sotomayor, 
then a judge of the U.S. Court 
of Appeals for the Second 
Circuit, and Stefan Underhill 
of the U.S. District Court for 
the District of Connecticut.

Decisions at the close of 
the court’s term do seem to 
indicate a sharper turn to 
the right in the future — one 
ruling limiting the ability for 
minorities to challenge state 
laws they believe discrimi-
nate under the Voting Rights 
Act, and another invalidating 
a regulation in California that 
required charities to disclose 
donors — and next term Mur-
ray has her eyes on Dobbs v. 
Jackson Women’s Health Or-
ganization, which deals with 
the constitutionality of a 2018 
Mississippi state law that 
banned abortions after the 
first 15 weeks of pregnancy.

It’s a case that, given the 

conservative majority, could 
dismantle Roe v. Wade en-
tirely — but not at once.

“I do think it will continue 
the conservative move to-
ward chipping away at Roe 
incrementally such that, in 
the near future, with anoth-
er challenge, I think it will be 
very easy to completely evis-
cerate Roe,” Murray said. “And 
you know, that’s a standard 
move. The Roberts Court has 
done it — it’s not been a court 
where there’s just an auto-
matic overruling of some past 
decision, but rather, (it hap-
pens) over time.”

That “chipping away” has 
happened, and is happening, 
with voting rights, Murray 
said — like the 2009 case of 
Northwest Austin Municipal 
Utility District Number One 
v. Holder, and 2013’s Shelby 
County v. Holder — and Roe 
could follow a similar path.

Chautauqua’s Robert H. 
Jackson Lecture — named 
in honor of the Jamestown 
lawyer, Supreme Court jus-

tice, and Nuremberg chief 
prosecutor — every summer 
features a leading expert dis-
cussing the Supreme Court, 
the justices, signal decisions, 
and related legal develop-
ments. And just as important 
as the decisions happening 
in America’s highest court, 
are the rulings handed down 
in the lower federal courts, 
Murray said.

“Much of the action 
that really affects ordinary 
Americans happens in the 
lower courts — the feder-
al trial courts and the U.S. 
Circuit Court of Appeals, 
as well as state courts,” she 
said. “We rarely talk about 
those, but there are major 
access-to-justice questions 
that are happening in those 
courthouses, lots of questions 
about the diversity and com-
position of both the federal 
judiciary and the state-level 
judiciaries. That should occu-
py our attention as much as 
the Supreme Court.”

MURRAY

This is still a conservative 
court, or a reliably 
conservative court, and 
the places where they 
achieved unanimity were 
pretty limited.”

—MELISSA MURRAY
Frederick I. and Grace Stokes 

Professor of Law, 
New York University
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R E L I G I O N

Baptist House
Please refer to the Facebook 
page, “Chautauqua Bap-
tist House,” for information 
about the Baptist House.

Blessing and Healing Daily 
Service
A service of Blessing and 
Healing will be held at 10 a.m. 
weekdays in Smith Wilkes 
Hall. This service provides a 
few quiet minutes in a very 
busy schedule. Consider 
joining to pray for yourself, 
for a friend or just to spend 
some quiet time. COVID-19 
protocols will be observed.

Catholic Community
Masses are held at 8 a.m. and 
noon weekdays in the Epis-
copal Chapel of the Good 
Shepherd.

The Rev. Scott VanDerveer 
speaks on “Building Bridges 
During Divided Times” at 1 
p.m. today in the Methodist 
House Chapel at 14 Pratt on 
the Brick Walk.

The Rev. James Kane will 
discuss “The Christian Fam-
ily – Three  Branches: Cath-
olic/Orthodox/Protestant” 
at 12:45 p.m. Friday in the 
Methodist House Chapel.

Chabad Jewish House
Rabbi Zalman Vilenkin pres-
ents a class, Jewish Psychol-
ogy, from 9:15 to 10 a.m. today 
at the Zigdon Chabad Jewish 
House and also via Zoom. 
Come and study the Jewish 
model of human psychology 
and how to apply it when fac-
ing irritations, frustrations 
and loss. Visit www.cocweb.
org to log in to classes.

Vilenkin will present a lec-
ture on Kabbalah and Med-
itation from 9:15 to 10 a.m. 
Friday in the ZCJH and via 
Zoom. This class will delve 
into the actual steps in the 
process of “hitbonenut” med-
itation, in the Jewish mysti-
cal tradition. The class will 
retrace the steps of Jewish 

meditation beginning with 
the biblical prophets through 
the ages to the Talmudic sag-
es and Jewish mystics.

The Miriam Gurary Chal-
lah Baking Series will run 
from 12:15 to 1 p.m. Friday at 
ZCJH and via Zoom. Discov-
er the meaning of Shabbat 
foods and rituals while mak-
ing and braiding challah.

All Chautauquans are 
welcome to these free activ-
ities. Shabbat candle light-
ing is at 8:28 p.m. Friday.

Chautauqua Dialogues
The Dialogues will resume 
in the 2022 season.

Chautauqua Prays for 
Peace through Compassion
Chautauqua Prays for Peace 
through Compassion takes 
place from 8:30 to 8:35 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. All are welcome.

Christian Science House
The Reading Room is open 
24/7 for reflection and 
prayer. The Bible lesson, 
“Truth,” may be read along 
with current and archived 
copies of Christian Science 
periodicals, including the 
Christian Science Monitor 
and access to church-based 
resources on the computer. 
All are welcome.

Episcopal Chapel of the 
Good Shepherd
The chapel is open from 9 
a.m. to 5 p.m. weekdays for 
prayer and meditation. Any-
one wishing to visit Jared Ja-
cobsen’s final resting place 
in the columbarium is wel-
come to stop by the chapel 
during these hours.

Everett Jewish Life Center 
in Chautauqua
“Promise at Dawn” (2017; 131 
minutes; English, French, 
Polish, Spanish with subtitles) 
will be shown online through 

5 p.m. Friday with subscrip-
tions to assembly.chq.org.

Food Pantry Donations
Hurlbut Church is accepting 
nonperishable food items 
for the Ashville Food Pantry. 
Donations may be dropped 
off at any time at the Scott 
entrance of Hurlbut Church, 
where the door will be un-
locked all season.

Hebrew Congregation
Rabbi Cookie Olshein from 
Temple Emanuel in Tempe, 
Arizona, leads a Kabbalat 
Shabbat service, to welcome 
the Sabbath from 5 to 6 p.m. 
Friday at Miller Park. Smith 
Wilkes Hall is the rain venue. 
The service is live streamed 
on Facebook.

Olshein leads the He-
brew Congregation Sabbath 
morning service from 9:30 
to 11:30 a.m. Saturday in the 
Hurlbut Sanctuary. Susan 
Goldberg Schwartz, director 
of Jewish Experience at the 
Buffalo Jewish Federation, 
is the soloist. The service is 
live streamed on Facebook. 
A Kiddush lunch follows.

Hurlbut Church Meal 
Ministry
Hurlbut Church is cooking, 
and everyone’s invited. Hurl-
but serves lunch from 11:45 
a.m. to 1:15 p.m. weekdays at 
the church. The cost is $9. 

Members of Hurlbut 
Church will serve a com-
plete turkey dinner from 
5 to 7 p.m. tonight in the 
Hurlbut dining room. The 
cost is $13 for adults and $8 
for children.

All proceeds benefit the 
mission and ministries of 
the Hurlbut Church. Meals 
are eat-in or takeout.

International Order of the 
King’s Daughters and Sons
The Ida A. Vanderbeck 
Chapel on Pratt is open to 
all for prayer and meditation 
from 9 a.m. to 5 p.m. daily.

Islamic Community
Jum’ah, the Friday Muslim 
communal prayer, resumes 
in the 2022 season.

Labyrinth
Chautauquans have an op-

portunity to walk the Lab-
yrinth, located next to 
Turner Community Center 
just north of the parking 
lot. The Labyrinth is always 
open for quiet meditation. 
Bring your gate pass.

Lutheran House
The Rev. Martin Eldred pre-
sides at the Evening Vespers 
at 7 p.m. tonight in the Lu-
theran House. All are wel-
come, but unvaccinated 
guests must be masked.

Mystic Heart Meditation
Bob Moore leads a session 
on Soto Zen Tradition and 
Taoism from 7:30 to 8:30 
a.m. weekdays in the Marion 
Lawrence Room in Hurlbut 
Church, second floor. Enter 
via the side door on Scott 
Avenue. An elevator is avail-
able. Consult http://themy-
sticheart.org/index.html for 
more information.

Carol McKiernan leads 
Centering Prayer from 7:30 
to 8:30 a.m. Saturday in the 
Marion Lawrence Room in 
Hurlbut Church.

Presbyterian
Presbyterian House invites 
all Chautauquans for cof-
fee on the porch follow-
ing the weekday morning 
worship and preceding the 

10:30 a.m. lecture. Persons 
ages 12 and older who have 
not been fully vaccinat-
ed against COVID-19 must 
wear a mask at all times at 
porch events.

United Church of Christ
The Rev. Dan Schifeling 
leads us in a prayerful re-
flection of this week’s topic 
and our experiences of the 
week at Vespers at 7 p.m. 
today in the UCC Society 
Headquarters.  

United Methodist
All are welcome to stop 
for coffee between morn-
ing worship and the 10:30 
a.m. lecture on the United 
Methodist House porch.

Richard Heitzenrater, the 
William Kellon Quick Profes-
sor Emeritus of church histo-
ry and Wesley studies at Duke 
University Divinity School, 
begins a summer-long series, 
“Eminent Chautauquans,” 
at 7 p.m. today in the United 
Methodist chapel. Come and 
learn about early Chautau-
quans Frances Willard and 
William Wythe.

Unity of Chautauqua
Unity holds Daily Word med-
itation from 8 to 8:30 a.m. 
weekdays in the sanctuary of 
Hurlbut Memorial Church.

INTERFAITH NEWS
COMPILED BY MEG VIEHE
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F R O M  P A G E  O N E

Composer Walker accom-
plished many firsts in his 
lifetime, some of which in-
cluded being the first Black 
graduate from the Curtis 
Institute of Music in 1945, 
and the first Black musician 
to perform with the Phila-
delphia Orchestra. 

Walker composed over 
90 pieces, but “Lyric for 
Strings” is one of his best-
known works. Walker com-
posed this piece when he 
was just 24 years old, hav-
ing never played a string 
instrument in his life. How-
ever, the music is able to 
capture everything a string 
instrument can accomplish. 

“The ‘Lyric for Strings’ 
has been one of the great-
est hits of 2020 and the 
pandemic. I have seen it on 
countless digital programs 
nationwide in the last year 
and half,” Muffitt said. “It’s 
wonderful to see its popu-
larity. … It’s a beautiful and 
deeply touching work.”

The Simple Symphony, 
Op. 4 is just as the name 
states. It’s a simple and 
playful piece that allows 
the strings to have some 
fun on stage.

“The Britten is fun. He 
aptly named it, calling 

it the Simple Symphony. 
There’s something very 
simple about it so it’s really 
fun to play,” Robinson said. 

Britten began compos-
ing music when he was a 
child. The Simple Sympho-
ny actually pulls parts from 
melodies he wrote when he 
was just 9 years old. 

“I’ve always had a soft 
spot for the Britten Simple 
Symphony,” said Olga Kaler, 
first violinist. “It’s such a 
lovely piece.”

Each movement of the 
Simple Symphony has a fun 
name to it: Boisterous Bour-
rée, Playful Pizzicato, Senti-
mental Sarabande and Frol-
icsome Finale. This piece, 
though childlike in many 
ways, simultaneously shows 
Britten’s mastery. 

The closing number of 
this piece is loved and re-
spected by both musi-
cians and non-musicians 
alike, and the string sec-
tion performing Serenade 
For Strings is excited to be 
playing this masterpiece on 
the Amp stage. 

“I’m really excited to play 
the Dvořák — it’s a really 
beautifully written piece, 
and it’s an emotional piece,” 
Robinson said. “It touches 
my heart, as well, and lets 
me convey my emotions 
through the music.” 

Though Dvořák com-
posed various masterful 
compositions during his 
time, this piece is arguably 
one of the most treasured 
works.

“You just wonder how it’s 
possible for one person to 
come up with so much beau-
tiful music. It’s like juggling 
stars,” Kaler said. 

Dvořák composed the 
Serenade For Strings in just 
two weeks, and was able to 
create something extraor-
dinary. The piece is split into 
five different movements, 
each one taking a life of its 
own. From a second-move-
ment waltz to an upbeat 
finale, the piece takes the 
audience on a journey of 
different emotions. 

This piece is known to be 
difficult for musicians, but 
it’s something any musician 
looks forward to playing. 

“There’s this one passage 
in the last movement that’s 
exceptionally difficult, but 
I love that. It’s well-writ-
ten and fun to play and you 
won’t meet one musician 
that doesn’t like it. Rich-
ard Strauss said to Elgar, 
‘If you want your music to 
be played well, give your 
musicians something to 
do,’ ” Kaler said. “The more 
difficult the violin part, 
the more I love playing it. 

I’ve always loved very busy 
pieces with technically dif-
ficult violin parts. Dvořák 
has such a unique language 
and is so easily recognized. 
You can hear three notes 
and know its Dvořák. He has 
this amazing way of writing 
music that goes directly 
to your heart. The way he 
wrote for the violin is noth-
ing short of extraordinary.”

The CSO typically wel-
comes Muffitt to conduct 
at least one performance 
during the season, and Kaler 
says the musicians have im-
mense respect for him.

“We have a long history 
of collaboration with him. 
I love working with him,” 
Kaler said. “He doesn’t con-
duct for the benefit of the 
audience. Every gesture you 
see coming from him always 
has a musical purpose.”

The excitement and re-
spect runs both ways — 
Muffitt is excited to be 
working with these musi-
cians, as well. 

“I always look forward to 
my opportunities to make 
music with my friends at 
the CSO,” Muffitt said. “I 
have been a great fan and 
admirer for many years 
now, so it is always a hap-
py time for me to share the 
stage with them.” 

CSO
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“I really felt we needed 
at least one of our shows 
to be joyous and play-
ful, primarily because we 
have been in isolation as 
a country, as a world, as 
a community,” Borba said. 
“ … The entire team is so 
creative, and I think at 
the perfect time, because 
we’re coming out of (quar-
antine) and everybody is 
loaded with creative en-
ergy that’s exploding.”

During the weekend of 
July 4, Diamond trained the 
actors in the art of improv 
and how to use the masks 
to their advantage. 

“We essentially play 
games that start the ac-
tors in a very physical, 
impulsive, active place, 
and then we start chang-
ing the circumstances of 
different games or more 
complicated theatrical 
games that they have to 
just commit very deeply 
right away,” Diamond said. 
“The idea of the games is 
to sort of strip away false 
pretense on the actors or 
performance and get to 
true authentic commit-
ment to a strong want and 
action.” 

No matter what kind of 
energy or attitude the ac-
tors have, once they put 
on the masks, their entire 
demeanor is subject to 
change.

“There’s something 
about the masks them-
selves, that people will tell 
you about that they can-
not fully explain, but they 
are magical,” Borba said. 
“We are treating them as 
such. There’s a deep re-
spect for the power of 
the mask; we have a ritual 
where we get into them, 
and a ritual where we get 
out of them. There’s been 
a lot of conversation about 
listening to the mask, and 
listening to the mask on 
the day. This has been vi-
tally important.” 

In the training process, 
Diamond described the 
actors’ biggest obstacle as 
themselves.

“When actors get up 
to improv, one of the big 
traps is that actors try 
to be clever and funny,” 
Diamond said. “They’re 
in front of people, the 
class is watching, so they 
start trying to have clev-
er things to do, or they’re 
pretending in a way that 
is not really authentic. It’s 
all fakery. The question 
is: How inauthentic is the 
fakery?”

Diamond also pointed 
to the situational come-
dy (sitcom) as a natural 
progression of the com-
media dell’arte art form, 
citing comedians like 
Lucille Ball, Jackie Glea-
son and Carol Burnett as 
performers who utilized 
stock characters in their 
respective shows.

“Even though it’s 
scripted, they’ll become 
improvisational because 
they start working inside 
the character together 
so well  and that’s when 
it starts to really be fun,” 
Diamond said. “They just 
are in this childlike place, 
in this place of total play, 
and they’re very focused 
on the other so they can’t 
do it without the other 
person. That gets them 
into this kind of height-
ened state of alertness 
and imagination.” 

Expect stories of love, 
betrayal and a lot of 
laughs, but make sure to 
also expect the unexpect-
ed. Not only does the au-
dience not know what’s 
going to happen next, nei-
ther do the cast.

“We are intentionally 
walking on a tightrope, 
and that is the thrill of it,” 
Borba said. “ … If we can 
capture 10% of what was 
happening, and with the 
creativity that’s happen-
ing in the rehearsal room, 
it’s going to be a show that 
no one will ever forget.”

COMMEDIA
FROM PAGE 1

Glaude said he was initially 
afraid of reading James Bald-
win’s work, but once he start-
ed, he was unable to stop. 
He was drawn to Baldwin 
because of the power of his 
writing and the sense that he 
was “demanding something 
of (Glaude)” as a reader.

“When you read (Bald-
win’s work), there’s the sense 
that he forces you back on 
yourself,” Glaude explained.

In his book Begin Again, 
and in his morning lec-
ture, Glaude wants to think 
about Baldwin in relation 
to the current moment in 
the United States. He feels 
that Baldwin’s writings can 
help people think about the 
contradiction of race in the 
country and the ongoing 
betrayal of America’s ideals. 
He wants to do this by giv-
ing a close reading of some of 
Baldwin’s works before mov-
ing into how they relate to 
the current political climate. 

“(Glaude) argued that we 
had this opportunity af-
ter the Civil War during the 
Walker Social Era, and we 
thwarted this opportunity 
because of Jim Crow coming 
in. We had another oppor-
tunity after the civil rights 
movement that went down 
the drain in the ‘80s with the 
ascendance of Ronald Regan 
as President,” said Sony Ton-

Aime, Michael I. Rudell Di-
rector of Literary Arts. “Now 
he’s finally arguing that now 
we have this opportunity 
where everything is laid bare 
in front of us. If we see the 
things that Baldwin was ar-
guing for, … we can achieve 
this idea to begin again.”

No Name in the Street 
was published by Baldwin in 
1972 Baldwin published after 
the assassination of Martin 
Luther King Jr. This piece 
struck Glaude as one that he 
needed to be in conversation 
with because it is “pained.” 
According to Glaude, the 
book is saturated with trau-
ma and is about Baldwin 
trying to make sense of the 
pace of history.

“I was trying to figure out 
how to pick up the pieces 
after Trump’s election. Like 
‘Look, this country has done 
this again,’ ” Glaude said. 

He was working through 
many of the same thought 
processes that Baldwin had 
been working through al-
most 45 years prior, and No 
Name in the Street was able 
to help him with this. In a 
number of ways, Begin Again 
deals with history repeating, 
and Glaude thinks the U.S. is 
at a moment where the cycle 
can be broken.

“It all depends on us. We 
see it now, right now, and 
where we were in the mid-
dle of last summer, all the 
protests in the streets. Folks 

are demanding fundamental 
transformation — not only 
in terms of policing, but in 
terms of the stories we tell 
ourselves about who we are 
as Americans,” Glaude said. 
“You see us really kind of dou-
bling down on our ugliness in 
the face of the demand for 
change, the kind of insistence 
on our innocence in the face 
of the demand for change.”

Glaude thinks that the 
kinds of changes that need to 
happen are possible, but that 
Americans have to accept 
who they are, all the ugli-
ness included, before that can 
happen. This can occur only if 
“something about this coun-
try dies,” and the old ghosts 
of history can be laid to rest. 
Glaude doesn’t deny that this 
will be hard work, but it is 
work that is essential to the 
survival of the country.

“We have to confront this 
idea that white people should 
be valued more,” Glaude 
said. “We have to confront 
that idea and conclude that 
it’s not redeemable. There’s 
nothing redeemable about 
the idea that some people, 
because of the color of their 
skin, are to be bound with 
others; but that doesn’t mean 
we’re irredeemable.”

Despite the book paint-
ing a bleak picture of cur-
rent and past race relations, 
Glaude thinks that if Amer-
icans can figure out how to 
work toward a better Amer-

ica, together, there is the 
possibility for a better and 
brighter future. 

“I end on a hopeful note, 
not an optimistic note, 
there is a distinction I feel,” 
Glaude said. “… My hope is 
in us. To paraphrase a for-
mulation from Baldwin: 
‘Human beings are miracles 
and disasters. We have to 
protect ourselves from the 
disasters that we become. 
But if we show up, if we risk 
everything — in that mo-
ment, there’s a possibility 
for a miracle.’ ”

GLAUDE
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Shapiro studied at Colum-
bia University and the Uni-
versity of Chicago. He is 
currently the Larry Miller 
Professor of English and 
Comparative Literature at 
Columbia University, where 
he has taught since 1985. 
In 2011 he was inducted 
into the American Acad-
emy of Arts and Scienc-
es. His essays and reviews 
have appeared in The New 
York Times, The New York-
er and The Guardian. He is 
the author of seven books. 
His latest — Shakespeare in 
a Divided America — was a 
New York Times “Ten Best 
Books of 2020” as well as 
a finalist for the National 
Book Critics Circle award 
for nonfiction. He serves 
on the Board of Directors 
of the Royal Shakespeare 
Company, and is currently 
the Shakespeare Scholar 
in Residence at the Public 
Theater in New York City.

“Great productions of 
Shakespeare always con-
nect with a cultural mo-
ment,” Shapiro said. 

The version of history 
that he was taught in school 
“had very little to do with 
the realities of the Ameri-

can experience,” he said. By 
using Shakespeare’s plays, 
Shapiro hopes to highlight 
the way certain histories 
have been ignored or sup-
pressed, and that through 
the lens of theater, people 
will be able to discuss them. 

He points to Othello and 
President John Quincy Ad-
ams, who was an abolition-
ist but was unable to handle 
the idea of a white woman 
being in love with a Black 
man. Adams’ fears of mis-
cegenation do not resonate 
with modern readers, but 
they remain a part of the 
history of the play.

More recently, the mu-
sical Kiss Me, Kate — a re-
telling of The Taming of the 
Shrew — speaks directly to 
how women were pushed 
out of the workforce in the 
years following World War 
II. The play engages the 
plight of women who have 
to give up their indepen-
dence whether it’s set in 
Renaissance-era Europe or 
postwar America. 

In his CLSC presenta-
tion, Shapiro wanted to 
focus on Macbeth, a play 
read by both Abraham Lin-
coln and his assassin John 
Wilkes Booth. He says that 
when Lincoln reads Mac-

beth, he sees a “deeply in-
trospective hero,” one that 
resonates with his own 
feelings of guilt over a war 
in which upward of 700,000 
Americans died. 

Booth, an actor that had 
appeared in a number of 
Shakespeare productions 
— including Julius Caesar — 
would read the same lines 
and see a heroic martial sol-
dier. Shapiro refers to him 
as a “Lost Cause type.”

“Shakespeare is one of 
those places where we can 
still air our differences and 
stake a claim,” Shapiro said. 
“… You can have the very 
same words read in radi-
cally different ways, but at 
least they’re both engaging 
in a literary text.”

His book ends in the 
summer of 2017, when a 
production of Julius Caesar 
at the Delacorte Theater 
in New York City featured 
a Donald Trump look-alike 
playing Caesar. 

“I use Shakespeare as 
a kind of core sample of 
where our culture is,” Sha-
piro said.

This is not the first time 
a president look-alike has 
played Caesar — two years 
previous, a Barack Obama 
look-alike played the cen-

tral role. However, in 2017, 
Trump supporters ap-
peared and threatened vi-
olence against the actors 
and the director. 

“Great theater lets us see 
things in our culture before 
they happen,” Shapiro said. 
“The violent storming of the 
stage, night after night, the 
last week of the run was a 
nice dress rehearsal for Jan. 
6 and the storming the Cap-
itol by the same exact kinds 
of people who believe that 
in the cult of Donald Trump, 
and did not believe in the rule 
of law, and free expression.”

From Shapiro’s perspec-
tive, Americans are not 
good at talking about what 
they disagree over. The lack 
of common ground makes 
having a vehicle that both 
parties can understand 
even more important. 

“The issues that divide 
us are issues of gender, is-
sues of immigration, issues 
of race and issues of inclu-
sion,” Shapiro said. “Won-
derfully, Shakespeare’s plays 
are about all of those things. 
And rather than being can-
celed because of that, the 
left and the right for the last 
200 years or so have both 
embraced Shakespeare.”

SHAPIRO
FROM PAGE 1
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“Lyric for Strings” 
George Walker 

American composer, pianist 
and organist George The-
ophilus Walker was born in 
Washington, D.C. on June 27, 
1922, and died in Montclair, 
New Jersey on Aug. 23, 2018. 
A graduate of Oberlin College 
Conservatory, the Eastman 
School of Music and the Cur-
tis Institute of Music, Walker 
achieved many firsts as an 
African-American composer 
and performer. He had fur-
ther studies at the American 
Conservatory in Fontaineb-
leau, where his teachers in-
cluded, among others, Nadia 
Boulanger. Walker also was 
the winner of several distin-
guished awards, including a 
Fulbright, Whitney, Guggen-
heim, Rockefeller and Mac-
Dowell fellowship. He received 
the Pulitzer Prize in music in 
1996 for his vocal/orchestral 
setting of Walt Whitman’s 
“Lilacs.” Walker also taught 
at many prestigious colleges 
and universities. His “Lyric 
for Strings,” originally enti-
tled “Lament,” was composed 
in 1946 and was conceived as 
a middle movement from a 
string quartet. 

Although not a perform-
er on any string instrument, 
George Walker had a fine 
sense of how to write beau-
tifully for string ensemble. 
Inspired in some respects 
by the famous “Adagio for 
Strings” (1936) by Samu-
el Barber, the composition 
of “Lyric for Strings” over-
lapped with news of the 
death of Walker’s grand-
mother, thus becoming a 
memorial in her honor. As 
is the case with so many 
other music of its kind, it 
is a work of profound per-
sonal expression. As an Af-
rican American, Walker did 
not try to hide his identity. 
As documented in an in-
terview with The New York 
Times in 1982, Walker re-
marked “There’s no way I 
can conceal my identity as 
a Black composer. I have a 
very strong feeling for the 

Negro spiritual and have 
also drawn from Ameri-
can folk songs, and popular 
and patriotic tunes, which 
I believe merit inclusion in 
serious compositions.” In 
this way Walker represent-
ed, along with other Afri-
can-American composers 
such as William Grant Still 
and Florence Price, the ful-
fillment of the promise of 
American music predicted 
and advocated by Antonín 
Dvořák toward the begin-
ning of the 20th century. 

Simple Symphony, Op. 4 
Benjamin Britten 

Benjamin Britten, one of En-
gland’s leading 20th-centu-
ry musicians, was born in 
Lowestoft, Suffolk on Nov. 22, 
1913, and died in Aldeburgh 
on Dec. 4, 1976. Britten’s con-
tribution to opera, sacred 
and secular choral music, 
and vocal and instrumental 
repertory is impressive, both 
in quantity and quality, and 
is widely admired for its su-
perb craftsmanship and ex-
pressive power. His Simple 
Symphony was composed in 
the town of his birth between 
December 1933 and Febru-
ary 1934, and received its 
first performance on March 
6, 1934, at Stuart Hall, Nor-
wich, with the composer di-
recting an amateur orches-
tra. It is scored for string 
orchestra. 

The 45 years that have 
elapsed since the death of 
Benjamin Britten have only 
served to enhance the rep-
utation that accrued to him 
during his lifetime — one of 
the greatest composers in 
the history of English music. 
Gifted from an early age, we 
should be grateful that, un-
like some composers, Britten 
did not destroy his juvenilia. 
Had he done so, his Simple 
Symphony would not have 
come into existence. By the 
time Britten composed this 
charming work, his preco-
cious talents had already pro-
duced a number of significant 
compositions. The return to 
his Suffolk coastal home town 

after study at boarding school 
and composition lessons with 
Frank Bridge inspired Brit-
ten to take a whimsical look 
at eight pieces he composed 
during the 1920s, reusing 
themes from these works 
to create a four-movement 
symphony for string orches-
tra. He dedicated the work to 
his childhood viola teacher, 
Audrey Alston (Mrs. Lincolne 
Sutton). 

The first movement, 
“Boisterous Bourrée,” is 
based on a dance movement 
from Britten’s youthful Suite 
No. 1 for piano (1925), as 
well as a 1923 song for voice 
and piano. Here the com-
poser puts the old Baroque 
wine in a new bottle, filled 
with spirited energy. Next 
comes the best known mu-
sic from the piece, “Playful 
Pizzicato,” an adaptation of 
a Scherzo for Piano (1924), 
the Scherzo from this Sona-
ta for Piano, Op. 5, and an-
other song from the same 
year set to a text by Rudyard 
Kipling (“The Road Song of 
the Bandar-Log”). The third 
movement, “Sentimental 
Sarabande,” is the longest 
one and evokes a melanchol-
ic mood that demonstrates 
the composer’s ability to ex-
plore, even in his youth, pro-
found and intense depths 
of emotion, even as it ends 
gently with an air of conso-
lation. The last movement 
is titled “Frolicsome Fina-
le” and is again based on a 
work for piano, his Sonata 
No. 9 (1926), as well as a song 
composed in 1925. After an 
arresting opening gesture, 
the movement rolls forward 

with tremendous energy. 
It should come as no sur-

prise that some of the music 
from Simple Symphony has 
enjoyed an afterlife as music 
for ballet, radio programs, as 
well as making its way into 
film (“Bad Blood,” “Moonrise 
Kingdom”) and, more famil-
iarly, “The Marvelous Mrs. 
Maisel” (2017-18 seasons).  

Serenade for Strings in E, 
Op. 22 (B. 52)  
Antonín Dvořák 

The Czech master Antonín 
Dvořák was born in Nela-
hozeves, near Kralupy, on 
Sept. 8, 1841; and died in 
Prague, May 1, 1904. His Ser-
enade for Strings was com-
posed in 1875 and received its 
first performance in Prague 
on Dec. 10, 1876 with Adolf 
Čech directing the orches-
tras of the Czech and Ger-
man theaters. Emanuel Starý 
made an arrangement of the 
piece, which was published 
in Prague in 1877. The score 
of the original version ap-
peared in print in Berlin two 
years later. The Serenade’s 
scoring calls for violins, vio-
las, cellos and bass. 

Dvořák’s five-movement 
Serenade for Strings stands 
among the composer’s most 
popular works. While not 
as frequently performed by 
orchestras as his last four 
symphonies of the magnifi-
cent Concerto for Violoncel-
lo and Orchestra, its hear-
ing on concert programs is 
always welcome. The work 
also has been overshadowed 
— unfairly, one might add — 
by Tchaikovsky’s work of the 
same name, composed five 

years later. Often a compos-
er’s greatest compositional 
skill is hidden by the seem-
ing simplicity of a given mu-
sical work. Surely this is the 
case in Dvořák’s lovely work, 
a companion of sorts to his 
Serenade for Winds in D Mi-
nor, Op. 44, composed three 
years later (1878). 

The composer dashed off 
this delightful work in short 
order in May of 1875. He was 
by then married, expecting 
his first child. But his finan-
cial situation was not good, 
as evidenced by a letter of 
recommendation written by 
none other than Johannes 
Brahms to his publisher 
Simrock in Berlin penned 
two years later: 

“As for the state stipendi-
um, for several years I have 
enjoyed works sent in by An-
tonín Dvořák (pronounced 
Dvorschak) of Prague. This 
year he has sent works in-
cluding a volume of 10 duets 
for two sopranos and pia-
no, which seem to me very 
pretty, and a practical prop-
osition for publishing. … Play 
them through and you will 
like them as much as I do. As a 
publisher, you will be partic-
ularly pleased with their pi-
quancy. … Dvořák has written 
all manner of things: operas 
(Czech), symphonies, quar-
tets, piano pieces. In any case, 
he is a very talented man. 
Moreover, he is poor! I ask you 
to think about it! The duets 
will show you what I mean, 
and could be a ‘good article.’ ”

Brahms was to become 
one of Dvořák’s most enthu-
siastic advocates. 

Dvořák was a violist who 
knew the capabilities of string 
instruments and their sonori-
ty very well. One would be 
hard-pressed to find a more 
amiable first movement than 
the lovely “Moderato” that 
opens the work. It begins with 
a gentle dialogue between the 
first violins and cellos. The 
return of the opening mate-
rial is gracefully embellished, 
with the texture thickened by 
dividing the violin, viola and 
cello lines into parts (“divisi”). 

Dvořák continues to divide 
the strings in this fashion 
throughout the entire work. 

The second movement, 
“Tempo di valse,” is per-
haps the best-known of 
the work’s five movements. 
Structured like a minu-
et or scherzo, it features a 
contrasting “trio” section 
sandwiched between the 
wistfully melancholic waltz 
theme in C-sharp minor. 

The third movement is 
a duple-meter scherzo of 
great energy. This “Vivace” 
escapade changes mood 
frequently. Toward the end, 
the composer slows the 
tempo before a sudden fi-
nal outburst of energy. It is 
entirely possible that this 
gesture was inspired by the 
final movement of Beetho-
ven’s String Quartet in F 
Major, Op. 59, No. 1 (“Razu-
movsky”), which coinciden-
tally is in the same key. 

The emotional heart of 
Dvořák’s Serenade is found in 
the “Larghetto” fourth move-
ment, with its achingly beau-
tiful melodies, treated in ca-
nonic fashion, as well as its 
lush harmonies and texture. 
Astute listeners will detect 
that the composer brings 
back one of the themes from 
the second movement. The 
“Finale: Allegro vivace” is a 
folksy and rigorous affair 
marked by many unexpect-
ed and tricky rhythmic dis-
placements. On hearing the 
opening, one might conclude 
that the movement is in the 
minor mode, but this is but 
a feint that yields to unbri-
dled fun and joviality. A par-
ticularly poignant moment 
comes when Dvořák brings 
back the main theme of the 
work’s first movement, only 
to set the stage for a brilliant 
rush to the end. 

Musicologist David B. 
Levy is a professor of music 
at Wake Forest University in 
Winston-Salem, North Car-
olina. The founder of the New 
Beethoven Research group, 
Levy will give a Pre-Concert 
Lecture at 6:45 p.m. tonight 
in Hultquist 101.

SYMPHONY NOTES
BY DAVID LEV Y
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L E C T U R E

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
Katherine Cramer, Natalie C. Holton Chair of Letters & Science at University of Wisconsin-Madison, delivers lecture “Listening to 
Disrupt” Wednesday in the Amphitheater.

NICK DANLAG
STAFF WRITER

In one of her first listening 
sessions during her research 
on the views of rural Wis-
consinites in 2008, Kather-
ine Cramer drove 26 min-
utes from her Super 8 Motel 
to a gravel lot in a hamlet. 
She parked her Volkswagen 
Jetta among a row of pick-
up trucks and saw the local 
service station — where a 
member of the local coun-
ty board told her a group 
of people gathered every 
morning to talk.

“It’s this beautiful, old, 
vintage service station,” said 
Cramer, professor of politi-
cal science and the Natalie 
C. Holton Chair of Letters & 
Science at the University of 
Wisconsin-Madison, “these 
old gas pumps, no longer in 
operation, but big plate glass 
windows, kind of that lime 
green color, probably hadn’t 
been repainted since the ’60s, 
and I could hear the laughter.”

She walked in to see four 
men wearing big sweatshirts 
and baseball caps and sitting 
in plastic lawn chairs with 
plenty of Milwaukee Brew-
ers memorabilia around. 
Cramer introduced herself, 
told them that she was a 
professor and asked if she 
could join them. 

The men, retired pub-
lic school teachers, chuck-
led and said, “Sure.” Cram-
er asked the men what the 
major concerns were for 
the people in the area. The 
men told her their worries: 
The state legislature had 
been taking the money al-
located for the highway and 
spending it elsewhere; the 
state liquor tax was low and 
they were concerned about 
drunk driving in their area; 
the price of gas was too 
high, and so was the price of 
health care.

These concerns were 
similar to what she was 
hearing in small communi-
ties all across Wisconsin — 
a resentment toward those 
in cities, where all the de-
cisions were being made 
without care of those in 
rural communities.

“(The government doesn’t) 
know what our lives are 
like,” Cramer said she heard. 
“They don’t understand the 
challenges that we’re facing. 
Maybe they pass through 
as tourists, but that’s not 
the same as knowing what 
it feels like to live, yes, in a 
beautiful tourist place, but 
having to work two or three 
jobs during tourist season to 
make ends meet.”

As well as being a pro-
fessor, Cramer is the author 
of The Politics of Resent-
ment: Rural Consciousness 
in Wisconsin and the Rise 
of Scott Walker. At 10:30 
a.m. on Wednesday in the 
Amphitheater, Cramer pre-
sented her lecture, “Lis-
tening to Disrupt,” as part 
of Week Four’s theme of 
“Many Americas: Navigat-
ing Our Divides.” Cramer, 
who spent time listening 
to groups of people across 
rural Wisconsin, noted the 
deep disconnect between 
demographics in cities and 
small towns. She stressed 
the importance of listening 
— not to convince, or even 
change one’s own mind, but 
to open oneself up to the 
possibility of what society 
can achieve together.

The divides Cramer saw 
appeared in both Democrat-
ic and Republican commu-
nities. Far, “way up there,” 
in the northwest corner 
of Wisconsin in Bayfield 
County, in a very left-lean-
ing, touristy and artsy com-
munity, Cramer talked to a 
group of women retirees. 

After the conversation, 
one woman showed her a 
notebook and said, “This is 
a list of all the families who 
had to move away from 
here because of property 
taxes.” The notebook had 
60 families’ names. 

She explained to Cram-

er that because of people 
moving in and buying big 
vacation homes, proper-
ty taxes were raised, and 
people who had lived in the 
community for generations 
were forced to leave be-
cause of prohibitive costs. 

Property taxes and a lack 
of jobs were also problems 
faced by the group in the 
service station, and all of 
rural Wisconsin. One day in 
2012, during one of Cram-
er’s many visits to the small 
town, none of the pickup 
trucks sat in the gravel lot 
and a note hung on the door. 
It was an apology from the 
owner, who had quit be-
cause he got a similar job 
with better pay. 

The Bayfield women were 
tired, too. Cramer asked them 
how much attention the gov-
ernment paid to the people’s 
approval of their decisions. 

There was a long pause. 
One said the government was 
starting to get it. Another, 
named Dorothy, disagreed.

“Dorothy says, ‘I think 
it’s in the beltway. Madison 
might listen to Madison peo-
ple. Washington, D.C. is a 
country unto itself. I know it. 
I’ve lived there. They haven’t 
got a clue what the rest of 
the nation is up to. They’re so 
absorbed studying their own 
belly button,’ ” Cramer said.

This divide between ur-
ban and rural Wisconsin 
surprised Cramer. Her in-
tent was to study how the 
differences between social 
class identity affects the 
way people view politics, but 
that wasn’t what she found. 
Instead, she found statewide 
resentment, some of which 
took the form of racism.

“The racism is important, 
but I’ve waited until now to 
bring it up, because it’s im-
portant in a scary way. … 
Notice how it’s woven into 
people’s understandings 
here, all of our understand-
ings,” she said. “These no-
tions of who works hard in 
our population are so im-
portant because they’re so 
bound up in our political 
culture with who is a ‘de-
serving’ American.”

Cramer said some peo-
ple she talked to assumed 
that certain races were lazy. 
And, in 2016, she noticed the 
rhetoric in her discussion 
groups changing.

“I was kind of amazed at 
the rhetoric that I heard, 
because I had heard some 
blatant racism in the con-
versations before, but the 
tone was different,” Cramer 
said. “There was more of it, 
and a lot more conversation 
about immigrants.”

Before the 2016 pres-
idential campaign, when 
Cramer asked about immi-
gration, she would get little 
response. During the cam-
paign and afterwards, she 
never even had to ask. 

“I heard a lot about im-
migrants and immigration, 
and a lot of it wasn’t pretty,” 
Cramer said. 

After President Donald 
Trump was elected — and 
won Wisconsin along the 
way — family, friends and 
strangers, shocked, reached 
out to Cramer asking her to 
explain why the rural parts 
of the state voted this way. 

“Well, if you have been 
asking yourself that, and 
you’re this far into my talk, I 
encourage you to just take a 
pause,” Cramer said. 

And then Cramer talked 
about the pandemic. Cra-
mer’s pandemic project 
was spending time with her 
13-year-old daughter and 
building trees. In the corner 
of her living room, Cramer 
created “a willow that glows” 
made of chicken wire, papi-
er-mâché and spray paint, 
with green felt and holiday 
lights on the ceiling with 
green fabric draping down. 

“Trees felt good. They 
were bigger than me. They 
were something to aspire 
to,” Cramer said. “They also 
communicate with one an-

other, through these under-
ground systems, so that trees 
warn each other of danger. 
They figure out how to share 
resources. They figure out 
how to devote resources to 
those most in need. There 
are  trees that operate like 
mothers and make sure the 
saplings get what they need 
in order to thrive.”

Cramer also went into 
the forest to learn to iden-
tify trees, and noted the 
many different kinds of 
trees at Chautauqua. 

“What a restorative thing 
to surround myself with, to 
immerse myself in,” Cramer 
said, “and not just because 
of all the things that we have 
been experiencing together 
on this planet, but because 
I had been studying resent-
ment for 13 years prior to 
when the pandemic started.”

To help bridge gaps with-
in society, she said people 
need to build in little gaps of 
reflection in their schedules, 
even if it is just a little bit. 

“I think we need a deeper 
understanding of why that 
is the case, what it is that 
listening does for us. The 
reason we need more lis-
tening is not to become like 
one another,” Cramer said. 
“The reason we need more 
listening is that listening 
opens us up to what we can 
become together. It inter-
rupts the process of ram-
ming ahead, exactly like we 
have been doing: building 
lies, demonizing the Other.”

Cramer then returned to 
the forest metaphor. 

“Trees and fungi might 
grow these connections 
naturally. Not in modern 
society — we have the ca-
pacity, it’s in our DNA. We 
have the capacity to love 
and to look out for one an-
other — but we don’t do it,” 
Cramer said. “If anything, 
we are growing things that 
disrupt those connections. 
We are not making life-sus-
taining ways of communi-
cating with one another. 
So we have to intentionally 
figure out how.”

As part of the Q-and-A 
session, Jordan Steves, direc-
tor of strategic communica-
tions, asked Cramer how the 
pandemic changed her work. 

Cramer said she listened 
to a lot of talk radio from 
different parts of Wiscon-
sin. She noticed many peo-
ple from small communi-
ties were angry with the 
COVID-19 guidelines, es-
pecially given that many of 
them lived miles away from 
their closest neighbors, as 
opposed to the closeness 
that people in cities lived in. 

Steves then asked Cram-
er if the data supports the 
beliefs of the people she 
talked to.

She said in some ways 

it does, and some ways it 
doesn’t. For example, rural 
communities receive more 
money per person from state 
and federal taxpayer money.

“Probably, as you picked 

up from my remarks, and 
David French and Amanda 
Ripley too this week, that 
it’s not about facts. It’s about 
people’s perceptions and 
their perspectives,” Cram-

er said. “If you’re looking at 
the world through a lens of, 
‘People like me, we don’t get 
what we deserve,’ facts that 
you encounter — you inter-
pret through that lens.”

Public opinion scholar Cramer explores rural resentment of 
urban communities, how listening disrupts cycles of demonizing

The reason we need more listening is that listening opens us up to what we can 
become together. It interrupts the process of ramming ahead, exactly like we have 
been doing: building lies, demonizing the Other.”

—KATHERINE CRAMER
Natalie C. Holton Chair of Letters & Science, 

University of Wisconsin-Madison
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Open 8 a.m. to 7 p.m. Sunday thru Thursday,
8 a.m. to 8 p.m. Friday & Saturday.

On Feb. 13, 1884, Theodore Roosevelt, then a 
member of the New York State Legislature, 
received a telegram that his daughter, Alice, 
had been born. He hurried home and “his life 

was plunged into a nightmare. His mother (had) died of 
typhoid fever and his wife, Alice, died shortly after giving 
birth,” said the Rev. Robert W. Henderson. 

Henderson preached at the 9 a.m. Wednesday worship 
service in the Amphitheater. His sermon title was “Walking 
Wounded,” The Scripture text was 2 Corinthians 4:7-12, 16. 

Roosevelt wrote in his diary on Feb. 14, 1884, “X, the 
light has gone out of my life.”

To find solace, Henderson said, Roosevelt bought 
a ranch in the Badlands of South Dakota and hunted, 
fished and went on roundups with the ranch hands. 

“His political colleagues back in New York thought 
he had flamed out like so many other young politicians,” 
Henderson said. “Roosevelt did not choose a gentle balm 
but engaged in challenges that would renew his confi-
dence in the future so that he could emerge stronger and 
launch himself on a trajectory of public service.”

The apostle Paul was facing a similar situation with 
the Corinthians. Henderson said, “The Corinthians ac-
cused him of deception and assassinated his character.”

Paul had sacrificed almost everything and “his jour-
ney was not all peaches and cream,” Henderson told the 
congregation. “He survived beatings and shipwrecks and 
took no salary for his preaching. He proved that while 
death is striking us down bodily, if we dig deeper we find 
words of resilient faith. We have treasure in clay jars, so 
we know that our power is from God and not within us.”

Henderson quoted the verses in 2 Corinthians 4:8-10: 
“We are afflicted in every way, but not crushed; per-
plexed, but not driven to despair; persecuted, but not 
forsaken; struck down, but not destroyed; always car-
rying in the body the death of Jesus, so that the life of 
Jesus may also be made visible in our bodies.”

This inner nature that is renewed is a remarkable affirma-
tion of faith, Henderson said. “This is resilience and persever-
ance. We know what that is like in the face of the pandemic.”

Jay Bilas, college basketball analyst for ESPN, wrote a 
book called Toughness: Developing True Strength On and 
Off the Court. Henderson said Bilas used basketball to 
describe ways to develop resilience in life. 

First, move on to the next play. Don’t dwell on what 
did not work, just move on. Second, be hard to play 
against, but easy to be with a team. Third is excellence. 
Henderson said, “As I tell my staff, practice does not 
make perfect; perfect practice makes perfect.”

The difference between Bilas and the apostle Paul, said 
Henderson, “is that Paul grounds power in God’s resurrec-
tion and not in our own power. God chose our mortal bodies 
for resurrection power. Our bodies are fragile to show that 
the power is God’s. As I reach my sixth decade, I realize how 
much slower I am and I think golf is exercise.” 

Extra power belongs to God for a purpose. “The pur-
pose is not to dodge difficulty or to simply try harder. 
The purpose of the power of faith is to turn the scar tis-
sue of adversity into the muscle of character,” Henderson 

said. He quoted British Prime Minister Benjamin Disraeli: 
“There is no education like adversity.”

Henderson told the congregation, “The pandemic has 
shown us that we are not in control of much. You re-
member the saying, ‘If you want to make God laugh, tell 
God your plans.’ ”

Illness, age, loss of love or marriage, or a fall, all show 
that outer things can waste away. “God makes our bodies 
a display case for resurrection power. God delights in giv-
ing us the inner strength to persevere,” Henderson said.

Henderson and his wife Suzanne made a pilgrimage to 
Assisi. “St. Francis must have been in great shape,” Hen-
derson said, “because Assisi is very hilly, and the garden 
where he went to pray is at the top of a hill.”

At the entrance to the garden is a stone with an in-
scription: “All my life thou has been at the helm though 
very secretly.” 

Henderson said, “This saying has become the North 
Star in my life. I pray that the same one will come and 
stand at the helm of your life. When you are enrolled in 
the university of adversity, you will have this inner trea-
sure renewed day by day.”

The Rev. Natalie Hanson presided. The Rev. Carolyn 
Grohman, a retired Presbyterian Church (U.S.A.) minister, 
read the Scripture. The prelude and postlude were impro-
visations by Joshua Stafford, who holds the Jared Jacobsen 
Chair for the Organist and is director of sacred music. Mem-

bers of the Motet Choir sang “If We Believe That Jesus Died,” 
with lyrics from I Thessalonians 4:14, 18, and music by John 
Goss. The Mr. and Mrs. William Uhler Follansbee Memorial 
Chaplaincy and the Jackson-Carnahan Memorial Chaplaincy 
provide support for this week’s services and chaplain. 

Turn scar of adversity into muscle of character by God’s power

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

The pandemic has shown us that we are not in control 
of much. You remember the saying, ‘If you want to 
make God laugh, tell God your plans.’ ”

—REV. ROBERT W. HENDERSON

DAVE MUNCH / PHOTO EDITOR
The Rev. Robert W. Henderson, senior minister at Covenant Presbyterian Church in Charlotte, preaches Sunday in the Amphitheater. 
Henderson has been delivering sermons at every morning worship service during Week Four; Wednesday’s was titled, “Walking Wounded.”

THE CHAUTAUQUAN DAILY

BACK ISSUES OF THE CHAUTAUQUAN DAILY

If you would like any back issues of the Daily, please stop at the 
Daily Business Office in Logan Hall.
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FOR RENT FOR RENT NEXT SEASONFOR SALE

Boat Rentals: 16 ft with 20 HP 
Honda $95 + Security. One 
Mi le f rom Main Gate.  7:30 
AM-5:15 PM. More Fun than a 
Barrel of Bigfoots. WeWanChu.
com

BOAT RENTALS- Fun in the 
Sun!  RENT ME!  Pontoon, 
P o w e r  B o a t s ,  a n d  m o r e ! 
Chautauqua Marina 716-753-
3913. Full Service Marina

Pearson Ensign sailboat (22ft) 
for sale. Nice condition. Teak 
cockpi t .  5-horsepower out-
board motor. $9,000 obo. Call 
Mark at 412-302-2686

HELP WANTED

Babysi t ter /nanny for morn-
ings, occasional afternoons, 
and  occas iona l  even ings . 
July-August. Experience and 
references required. 412-302-
2686

NEXT SEASON

16 Wiley. Spacious 3-story 
house near lake and Children’s 
School. 6-bedrooms, 5-baths, 
W/D, cable, WIFI. No Pets, 
s m o k i n g .  C o n t a c t :  L u i s a 
Hunnewe l l .  917 -378-2498 
lhunnewell@willowridge.com. 
Weeks 1-9, 2022.

chqdaily.com

8.5  Acres  and 460+ f t .  o f 
Commercial  Lake Frontage 
One Mile from the Gates of 
Chautauqua Institution. Eight 
Million Dollars...WeWanChu.
com 716.789.3383

Chautauqua Institution 
Corporation Meeting Set For 

August 14, 2021
The annual meeting of the members of the Chautauqua 

Corporation will be held Saturday, August 14, 2021, beginning at 10:00 
a.m., at the Hall of Philosophy, Chautauqua Institution, Chautauqua, 
New York.  At that time, the Corporation will review the Institution’s 
financial statements and elect an individual to serve as a Class B 
Trustee on the Board of Trustees pursuant to the Institution’s by-laws. 
Chautauqua Institution’s audited financial statements may be found 
at https://chq.org/about/board-of-trustees/

Class B Trustee Nominations
Any member of the Corporation is eligible to be nominated for 

election as a Class B Trustee.  

Nominations for Class B Trustee must be submitted by a member 
of the Corporation. 

All nominees for the position of Class B Trustee must be identified 
in writing to the Secretary of Chautauqua Institution not more than 
thirty (30) days (July 15, 2021) and not less than ten (10) days 
(August 4, 2021) in advance of the annual meeting of the members 
of the corporation, to provide the Secretary with sufficient time to 
ensure that each such nominee is eligible for election as a Class B 
trustee, to ensure the compliance by the nominee(s), prior to election, 
with the requirements of the corporation’s Conflict of Interest Policy 
as required by the New York State Not-for-Profit Law, and potentially 
to make adequate arrangements for the logistics associated with 
presentation of multiple nominees for the position of Class B trustee 
at the annual meeting of the members of the corporation. The 
Institution will provide information about all eligible nominees prior 
to the meeting. 

Voter Designations
Members who are not the sole individual owner of their property 

and who wish to cast a ballot for the election of Class B Trustee at the 
Saturday, August 14, 2021, Annual Corporation meeting, must assign 
and complete the voter designation form which must be received 
and filed with the secretary of the Corporation no later than 10 days 
(August 4, 2021) prior to the Corporation meeting. 

Proxy Voting
If you wish to assign a proxy for your vote, please contact the 

Corporate Secretary, Rindy Barmore, at rbarmore@chq.org. Voters 
wishing to assign a proxy must do so no later than August 4, 2021.

Note that all proxy, nomination, and voter designation forms must 
be issued by the Corporate Secretary in order to be eligible.  Please 
contact the Corporate Secretary if you wish to receive forms or 
require further information. 

The Av and Janet Posner Fund 
for the Chautauqua Sym-
phony Orchestra, the Loynd 
Family Fund, and the Mary E. 
Whitaker Symphony Endow-
ment Fund provide support 
for tonight’s performance 
of the CSO: “Serenaded by 
Strings,” with Timothy Muf-
fitt conducting.

The Av and Janet Posner 
Fund for the Chautauqua 
Symphony Orchestra was es-
tablished in 2016 to express 
support for Chautauqua’s 
magnificent symphony. With 
their long involvement, the 
Posners enjoy much that is 
Chautauqua, especially the 
symphony, the theater and 
the fine arts programs.  

Janet is a retired teach-
er and has helped with VACI 
(now Chautauqua Visual 
Arts), the Bird, Tree & Garden 
Club and Friends of Chautau-
qua Theater. A managing di-
rector of the investment firm 

Davenport & Company, and 
an art and architectural his-
torian with a doctorate from 
the University of Virginia, Av 
has been a community mem-
ber of the Chautauqua board 
of trustees, a Chautauqua 
Property Owners Association 
area representative, and for 
many years, the teacher of a 
popular course on Chautau-
qua’s architecture. 

Their son and daughter, 
David and Nora, grew up on 
the grounds attending Chil-
dren’s School and Boys’ and 
Girls’ Club, playing softball 
on Sharpe Field on the teams 
that they each founded, and 
working various jobs, includ-
ing sweeping the Amphithe-
ater, delivering The Chau-
tauquan Daily, and working 
in the bookstore. They still 
enjoy visiting when they can. 

Mr. and Mrs. Jack Loynd 
established the Loynd Fam-
ily Fund before Mr. Loynd’s 

death in 1984. Jack Loynd 
was an attorney in Pittsburgh 
who spent the majority of his 
career as vice president of 
industrial and labor relations 
for Allegheny Industries and 
Allegheny Ludlum in Pitts-
burgh. He participated ac-
tively on charitable and civic 
boards in the Pittsburgh area. 
Mr. Loynd and his wife, Eva 
Marie, purchased their Chau-
tauqua home in 1977. Mrs. 
Loynd died in 2007.

The Mary E. Whitaker 
Symphony Endowment Fund 
was established by friends 
and loved ones in 2014 fol-
lowing the tragic death of 
Mary Whitaker. A violinist 
with the CSO for 35 years, 
Mary was beloved by many 
and drew respect from both 
her colleagues in the orches-
tra and from the Chautauqua 
community. Mary Whitak-
er moved to New York after 
graduating from Indiana Uni-

versity with a performance 
degree in violin. For more 
than three decades she was 
associated with many of the 
major freelance orchestras 
in New York, toured regu-
larly with the New York City 
Opera Touring Company and 
was a member of the Amer-
ican Composers Orches-
tra and the Little Orchestra 
Society. Mary toured with 
Barbra Streisand during the 
2006-2007 North American 
and International Tour. She 
also performed with such 
chamber music groups as 
STX Ensemble, which records 
and performs the works of 
Iannis Xenakis; String Fever, 
a swing/jazz ensemble; and 
Sirius Quartet, which focus-
es on contemporary and im-
provisational compositions. 
Mary was a member of the 
Westchester Philharmonic 
for 25 years and played reg-
ularly on Broadway.

Posner, Loynd, Whitaker funds support tonight’s CSO

The Susan Hirt Hagen Lec-
tures Fund supports today’s 
10:30 a.m. lecture by Eddie 
S. Glaude Jr.

The late Susan Hirt Hagen 
of Erie, Pennsylvania, created 
the fund in 1993 to strength-
en and support the lecture 
platform and other educa-
tional and cultural purpos-
es at Chautauqua. A lifelong 
Chautauquan and property 
owner for many years, Ha-
gen was a past member of 
the Chautauqua Institution 
Board of Trustees (1991–99). 
She and her husband, Tom, 
chair of the board of Erie In-
surance Group, were charter 
members of the Bestor So-
ciety and participated in the 
historic Chautauqua Town 
Meeting in Riga, Latvia.

Susan Hagen was a grad-
uate of Wittenberg Univer-
sity where she had been an 
emerita member of its board 
of trustees, and a recipient 
of the University’s Alumni 
Citation, honorary doctor 
of humane letters degree 
and Medal of Honor for her 
service to her community 
and to the University where 
the Susan Hirt Hagen Cen-
ter for Civic and Urban En-
gagement is located. She 
also held a master of science 
degree in counseling from 
Gannon University in Erie 
and received their Distin-
guished Alumni Award.

For a number of years, Mrs. 
Hagen was the managing 
partner of a consulting firm 
engaged in conflict resolution 

and group relations. She was 
a woman with many “firsts” to 
her credit that included be-
ing the first woman to serve 
as President of United Way 
of Erie County, Pennsylva-
nia, and later receiving their 
Tocqueville Award. She was 
also the first woman board 
member of the Fortune 500 
listed Erie Insurance Group 
companies where she served 
for 35 years. She was named 
Woman of the Year for com-
munity service in the Erie 
area and served as a board 
member, volunteer and con-
tributor to many social ser-
vice, arts and educational or-
ganizations over the years. In 
2011, she was named a Distin-
guished Citizen of the Com-
monwealth by the Pennsylva-
nia Society. She also received 
the Edward C. Doll Award, 
the highest honor of the 
Erie Community Foundation 
where, following her death in 
2015, her family established 
the Susan Hirt Hagen Center 
for Transformational Philan-
thropy. Mrs. Hagen had an 
extensive impact in numer-
ous nonprofit organizations 
through her volunteer work 
and philanthropy, including 
at Chautauqua, where her 
gifts have made possible vis-
its from David McCullough, 
Ken Burns and Fareed Za-
karia, as well as the renewal 
of the Hagen-Wensley Guest 
House and the establish-
ment of the Susan Hirt Hagen 
Center at the Chautauqua  
Amphitheater.

Hagen Fund provides for 
Glaude’s morning lecture
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STAFF WRITER

He doesn’t claim to be a law-
yer, legal expert or scholar 
in any way, nor is he look-
ing to convert anyone. What 
Michael Martin wants peo-
ple to do, however, is look 
deeper into their own beliefs 
or faith, all the way back to 
creation stories. 

Martin, the executive di-
rector for Native American 
Community Services of Erie 
and Niagara Counties, wants 
people to consider this top-
ic because he wants them to 
consider the foundation of 
America’s ethical principles.

“The national narrative 
that we extoll is that Amer-
ica was founded on ethical 
principles born out of reli-
gious freedom and fervor, 
with the moral imperative 
of justice for all,” Martin 
said. “But how accurate is 
this narrative?” 

This quote hung above the 
Amphitheater stage, shown 
for all to see on its several 
huge screens. The word “eth-
ical” was clearly underlined. 

“As you get through this 
lecture and hear about the 
Doctrine of Discovery, may-
be that might be something 
to reconsider,” he said. 

Martin presented this ar-
gument at 1 p.m. in the Amp 
on Tuesday in his lecture ti-
tled “The Doctrine of Discov-
ery: An Unjust Imperative, 
Born Out of Religious Justi-
fication — A Presentation of 
the Tragic and Lasting Con-
sequences of Supremacy,” 
part of Week Four’s Interfaith 
Lecture Series themed “The 
Evolving Religious Narrative 
of America.”

“I hear this idea of reli-
gious freedom a lot,” Mar-
tin said. “Often times it’s 
‘Don’t impede on my reli-
gious freedom, but if I ex-
press my religious freedom, 
I have to suppress your re-
ligious freedom.’ ”

Martin acknowledged 
there is a multifaith evolu-
tion occurring, but he said 
this wasn’t always necessary.

“If you think about that, it’s 
true, but if we were accepting 
that there were others not a 
part of our faith from day one, 
we wouldn’t need an evolu-
tion,” he said. “We could’ve 
accepted there were others, 
separate but equal.”

Historically, in a religious 
context, some have seen 
themselves as supreme over 
others, Martin said. This 
mindset has caused con-
sequences spanning back 
hundreds of years to the 
present day, he said.

Martin started in the 15th 
century when people be-
gan using religious and legal 
grounds for justifying the 
seizure of foreign lands if no 
Christians lived there. 

In 1452, Pope Nicholas V 
commanded King Alfonso V 
of Portugal to “invade, cap-
ture, vanquish and subdue 
all saracens and pagans” in 
Africa on the basis of reli-
gion, Martin said. 

Forty years later, Chris-
topher Columbus sailed the 
ocean blue in search of a 
shortcut to India. Although 
he actually landed in North 
America, he believed at first 
he reached India and called 
the people he encountered 
“Indians.”

“This is why we’re called 
Indians,” Martin said. “Na-
tive groups say, ‘We’re not 
even Indians.’ That was our 
first misclassification that 
we carry on to this day.”

Martin then noted the 
pushback against celebrat-
ing Columbus Day because, 
although Columbus intro-
duced the Americas to those 
back in Europe, he also in-
troduced slavery and dev-
astation across Indigenous 
Americans. 

He joked that on Columbus 
Day, people should celebrate 
by going to any store, declare 
that they discovered an item 
and take it home for free. 

“It’s basically the same 
premise,” he said. “It takes 

away Native Indigenous 
rights to own the land. 
Even in the U.S., the prem-
ise is that the land is no 
longer ours and is forever 
ceded — just by the idea 
they discovered us.”

Another historical exam-
ple with present-day conse-
quences was the 1494 Treaty 
of Tordesillas. At this time, 
the New World was divided 
between Spain and Portu-
gal, Martin said. This new 
treaty gave Portugal some 
extra land in South America, 
in what is now Brazil. Today, 
Brazil speaks Portuguese, 
while the rest of the conti-
nent largely speaks Spanish.

In 1496, King Henry VII 
of England began using re-
ligious justification for seiz-
ing land, Martin said. 

In 1514, “The Requer-
imiento,” which translates 
to “Requirement,” added 
an extra step for explorers, 
having them read a docu-
ment to Indigenous Amer-
icans of Spain’s legal and 
moral right to rule over the 
inhabitants. If they did not 
agree, they would be en-
slaved, Martin said. 

“If I came to you in my 
native language and smiled 
while doing it, your good 
hearts might open your 
doors and say, ‘Oh look at 
this poor person traveling 
who must be lost. He must 
need a place to stay. Let’s 
try to give him food and un-
derstand him,’ ” Martin said. 
“Then, I continue to stay, 
and after a while you won-
der when I’ll leave.”

Continuing the hypothet-
ical, Martin said he’d be-
come more testy and start 
threatening and killing his 
hosts’ family. If he were to be 
attacked back, he would call 
his hosts savages. 

“It sounds crazy, right? It 
sounds odd,” he said. “It’s the 
same basic principles of the 
Doctrine of Discovery.”

Martin listed 10 elements 
of the Doctrine of Discovery: 
The first defined Christiani-
ty as the basic justification. 
The second element was 
civilization, and who gets 
to determine what and who 
was civilized.

“This was where we got 
into these elements of su-
premacy,” he said, “to say a 
way of life for somebody else 
is less than yours.”

The third and fourth el-
ements were first discovery 
and actual occupancy and 
possession. First discovery 
is based on Columbus, which 
led to more sanctioned trips 
from more countries to oc-
cupy and possess the land, 
without regard to Indige-
nous people who already 
occupied it, Martin said.

Similarly, the fifth ele-
ment of preemption allowed 
European countries to claim 
rights to the land, which led 
to the sixth element: Indige-
nous people lost any right or 
title to the land, he said.

The seventh element gave 
Indigenous people no right 
to trade, Martin said. 

In the eighth element, 
contiguity, one could go 
to the mouth of a river and 
claim they own the entire 
river, he said. 

“Imagine landing in New 
Orleans and saying, ‘Ah, this 
(is the) Mississippi River. I’m 
going to lay claim to its begin-
ning without any occupancy 
or exploration,’ ” Martin said. 

The ninth element said if 
no Christians occupied the 
land, it could be consid-
ered vacant or empty, and 
the 10th and final element 
defined conquest, which 
added a religious justified 
military framework. 

Martin, part of the 
Haudenosaunee people, said 
his ancestors believed ev-
eryone had the same orig-
inal instructions based on 
their creation story. 

In his condensed version 
of the story, he described 
a pregnant woman falling 
from the sky world to the 
earth, which was entirely 
made of water. Birds saved 

her, and a giant turtle then 
allowed her a place to rest. 
All the sea animals swam 
to the bottom of the ocean 
to gather dirt to make the 
turtle’s back softer, but 
only one survived. 

After dumping the dirt 
on the turtle, the woman 
began walking counter-
clockwise, and the land be-
gan to expand.

She gave birth to a daugh-
ter, who eventually gave 
birth to two twin sons, with 
one born naturally and the 
other coming out of her 
armpit area, killing her. 
Plants began sprouting from 
her grave, so she is called 
Mother Earth, he said. 

One of these sons creates 
four humans, Martin said, 
who are given the same in-
structions on how to live and 
treat others and the natural 
world. These four were then 
sent off in four different di-
rections. A prophecy claims 
they would come back to 
share what they learned for 
the sake of humanity. 

Martin noted there are 13 
plates in the middle of a tur-
tle’s back and 28 on the out-
side. The 28 are used for the 
lunar calendar, and he said 
of Earth’s tectonic plates, 13 
are the homes of human be-
ings. He said we all have the 
same original instructions 
from those four humans. 

Based on this story, his 
ancestors accepted all for-
eigners as humans with the 
same basic needs. 

“Our ancestors didn’t see 
it as a father-and-son rela-
tionship, but brothers and 
sisters,” he said.

His organization, the Na-
tive American Community 
Services of Erie and Niag-
ara Counties, is focused 
on trauma-informed care, 
which he said is asking 
people not what’s wrong 
with them, but rather what 
happened to them. 

He said everyone experi-
ences trauma, which can be 
current, like a car accident 
or post-traumatic stress dis-
order from war, or it can be 
intergenerational, stemming 
from historical trauma.

Sympathetic to the trauma 
of Native people, he wondered 
what trauma those in ear-
ly Europe might have faced, 
which would have influenced 
their actions and behaviors in 
the Doctrine of Discovery.

In northern Europe, he 
said, where harsh winters 
took over the land, people 
were forced to hunt and 
harvest well to survive the 
winter. According to a doc-
umentary he watched, Mar-
tin said, those who didn’t 
do well would attack their 
nearest neighbor to survive. 

“This starts an age of 
living in excess — because 
you need to have enough 
for yourself and if you get 
attacked,” he said.

He finds this idea of ex-
cess and supremacy harm-
ful to both humans and 

wild animals. 
Martin then shifted his 

focus to land claims, noting 
that consequences of col-
onization are not just from 
15th-century documents. 

He cited the 1823 John-
son v. M’Intosh U.S. Supreme 
Court case, where one per-
son purchased land through 
Native people and another 
purchased the same land 
through the federal gov-
ernment. Chief Justice John 
Marshall cited the Doctrine 
of Discovery, saying that 
even though Native Amer-
icans occupied the land, it 
was considered unoccu-
pied because they were not 
Christians, Martin said.

This decision, Mar-
tin said, has been cited in 
courts around the world 
ever since. In another case, 
City of Sherrill v. Oneida 

Indian Nation New York, in 
2005, the Doctrine of Dis-
covery is referenced in the 
first footnote.

Justice Ruth Bader Gins-
burg wrote that majority 
opinion.

“These courts weren’t 
made for us,” Martin said.

Another example Martin 
gave was the largest mass 
execution in U.S. history, in 
1862, when President Abra-
ham Lincoln ordered the 
execution of 38 Dakota tribe 
members accused of rebel-
lion. This was in contrast to 
Lincoln’s treatment of white 
secessionists in the wake of 
the Civil War.

Martin hopes people 
come back to creation and 
original instructions.

“Are we all brothers and 
sisters, or is that just some-
thing we say?” he said. 

There have been instanc-
es of repudiation, he said, 
such as the United Nations’ 
2007 Declaration on the 
Rights of Indigenous Peoples. 
A few years later, 13 Catho-
lic groups were in solidarity 
with Indigenous peoples’ re-
quest of asking Pope Francis 
to rescind 15th-century dec-
larations, Martin said. 

“We need to focus on our 
common humanity, and we 
need to live in balance and 
harmony to achieve peace 
and wellbeing,” he said. 
“When I talk about peace, 
it’s balance and harmo-
ny within ourselves, with 
each other and with all of 
the natural world. Let’s al-
ways remember, and no 
longer forget, our common 
humanity. And please also 
don’t forget: We all smile in 
the same language.”

Native American Community Services Director Martin explores lasting 
impact of colonization in Native communities, calls for common humanity

KRISTEN TRIPLETT / STAFF PHOTOGRAPHER
Michael Martin, executive director of Native American Community Services of Erie and Niagara Counties, delivers his lecture Tuesday in 
the Amphitheater. 
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THURSDAY

JULY 22

7:00 (7– 11) Farmers Market

7:00 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:30 (7:30–8:30) Mystic Heart 
Meditation: Spiritual Practices of 
World Religions. Leader: Zuiryu 
Bob Moore (Soto Zen Tradition and 
Taoism.) Donation. Marion Lawrance 
Room, 2nd floor, Hurlbut Church

8:00 (8–8) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 

Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo 
ID and vaccination card or photo 
of vaccination card. Main Gate 
Welcome Center

8:00 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hurlbut Church

8:00 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:30 (8:30–8:35) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 ECUMENICAL WORSHIP. “Step 
into the Breach.” The Rev. Robert 
W. Henderson, senior minister, 
Covenant Presbyterian Church, 
Charlotte, N.C. Amphitheater

9:00 (9–10) Morning Clinic. (Programmed 
by the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

9:00 (9–3) Vaccination Verification 
Station Hours. For Amphitheater 

and Performance Pavilion on Pratt 
vaccinated seating admittance. Bring 
gate pass, photo ID and vaccination 
card, or photo of vaccination card. 
Bestor Plaza Visitors Center

9:00 (9–11) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo 
ID and vaccination card or photo 
of vaccination card. Amphitheater 
Screen House

9:00    (9–4) Practice Cabin Rental. 
(School of Music.) Email 
sfassettwright@chq.org for details.

9:15  Jewish Discussions. (Programmed 
by Zigdon Chabad Jewish House.) 
“Jewish Psychology.” Rabbi Zalman 
Vilenkin. Zigdon Chabad Jewish 
House and Zoom (cocweb.org)

10:00 Service of Blessing and Healing. 
UCC Randell Chapel

10:30 CHAUTAUQUA LECTURE SERIES. 
Eddie S. Glaude Jr., James S. 
McDonnell Distinguished University 
Professor of African American 
Studies, Princeton University. 
Amphitheater

10:30 (10:30–12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

12:00 (12–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 
Strohl Art Center

12:00 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

12:00 (12–2) Play CHQ. (Programmed by 
Youth and Family Programs.) DIY 
Ice Cream with Cornell Cooperative 
Extension. Bestor Plaza

12:15 Authors’ Hour. (Programmed by the 
Friends of the Chautauqua Writers’ 
Center.) Deb Madar, author, Dark 
Riddle. Clara Silverstein, author, 
Secrets in a House Divided. For more 
information, visit chq.org/fcwc. Zoom

1:00 Duplicate Bridge. Fee. Sports Club

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:30 English Lawn Bowling. Bowling 
green

1:30 Robert H. Jackson Lecture on 
the Supreme Court of the United 
States. Melissa Murray, Frederick I. 
and Grace Stokes Professor of Law at 
New York University; in conversation 
with John Q. Barrett, professor 
of law, St. John’s University. CHQ 
Assembly (assembly.chq.org)

1:30 Nature Walk. (Programmed by the 
Bird, Tree & Garden Club.) Jack 
Gulvin. Rain or shine. Meet at the 
lake side of Smith Wilkes Hall

2:30 (2:30–4:30) Afternoon Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

2:45 THEATER. Anna Deverve 
Smith’s Twilight: Los Angeles, 
1992. (Programmed by Friends of 
Chautauqua Theater and the African 
American Heritage House.) Performed 
by Regan Sims. Discussion to follow. 
Smith Wilkes Hall 

3:00 Post-Lecture Discussion. Andrew 
Offenburger, assoc. professor of 
history, Miami Univ. of Ohio. CHQ 
Assembly Virtual Porch (porch.chq.org)

4:00 CLSC Special Week Four 
Program. Features interviews 
with CLSC author Eddie S. Glaude 
Jr., Begin Again, and CTC Artistic 
Director Andrew Borba, on 
James Shapiro's Shakespeare in a 
Divided America, with excerpts from 
Shapiro's CLSC presentation. CHQ 
Assembly (assembly.chq.org)

4:00 THEATER Commedia. (Reserved 
seating; purchase Preferred tickets 
or reserve 6-person lawn pods at 
tickets.chq.org, or by visiting Ticket 
Office.) Performance Pavilion on Pratt

4:00 Reading to Lola. Children 5 and 
up invited to read to Lola the library 
dog. (Weather permitting.) Smith 
Memorial Library

5:00 Worship Sharing. Quaker House

5:00 (5–6) Kids Clinic. (Programmed 
by the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

5:30 (5:30–7:30) Stroll through the Arts 
Gala. Fee. (Tickets available at art.
chq.org or at Strohl Art Center.) 
Strohl Art Center

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. David 
Levy. Hultquist 101

8:15     CHAUTAUQUA SYMPHONY 
ORCHESTRA. “Serenaded by 
Strings.” Timothy Muffitt, 
conductor. Amphitheater

• George Walker: Lyric for Strings   

• Britten: Simple Symphony, op. 4 

• Antonín Dvorák: Serenade for 
Strings, B. 52, op. 22

F
FRIDAY

JULY 23

6:00 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-6281 
or sportsclub@chq.org. Sports Club

7:00 (7 – 11) Farmers Market

7:00 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:30 (7:30–8:30) Mystic Heart 
Meditation: Spiritual Practices of 
World Religions. Leader: Zuiryu 
Bob Moore (Soto Zen Tradition and 
Taoism.) Donation. Marion Lawrance 
Room, 2nd floor, Hurlbut Church

8:00 (8–8) Vaccination Verification 
Station Hours. For Amphitheater 
and Performance Pavilion on Pratt 
vaccinated seating admittance. Bring 
gate pass, photo ID and vaccination 
card or photo of vaccination card. 
Main Gate Welcome Center

8:00 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:00 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hurlbut Church

8:30 (8:30–8:35) Chautauqua Prays 
For Peace Through Compassion. 
Hall of Missions Grove 

9:00 ECUMENICAL WORSHIP. “You’ll 
Never Walk Alone.” The Rev. Robert 
W. Henderson, senior minister, 
Covenant Presbyterian Church, 
Charlotte, N.C. Amphitheater

9:00 (9–3) Vaccination Verification 
Station Hours. For admittance to 
Amphitheater and Performance 
Pavilion on Pratt vaccinated 
seating. Bring gate pass, photo 
ID and vaccination card or photo 
of vaccination card. Bestor Plaza 
Visitors Center

9:00 (9–11) Vaccination Verification 
Station Hours. For Amphitheater 
and Performance Pavilion on Pratt 
vaccinated seating admittance. Bring 
gate pass, photo ID and vaccination 
card or photo of vaccination card. 
Amphitheater Screen House

9:00    (9–4) Practice Cabin Rental. 
(School of Music.) Email 
sfassettwright@chq.org for details.

9:15  Jewish Discussions. (Programmed 
by Zigdon Chabad Jewish House.) 
“Kabalah and Meditation.” Rabbi 
Zalman Vilenkin. Zigdon Chabad 
Jewish House and Zoom (cocweb.org)

10:00 Meet the Filmmaker Event. Fee. “A 
Reckoning in Boston.” Q-and-A with 
James Rutenbeck, filmmaker. Kafi 
Dixon, producer and film subject. 
Chautauqua Cinema. 

10:00 Service of Blessing and Healing. 
UCC Randell Chapel

10:30 (10:30-12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:30 Garden and Tree Tour. (Programmed 
by Bird, Tree & Garden Club.) Betsy 
Burgeson. Meet at Arboretum

12:00 (12–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 
Strohl Art Center

12:00 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

12:00 (12-2) Flea Boutique. (Programmed 
by Chautauqua Women’s Club.) 
Shoppers limited to 12 at a time 
in 15-minute increments. Behind 
Colonnade

12:00  Strategic Plan Update Community 
Webinar. “Expand Chautauqua’s 
Convening Authority Year-Round 
to Broaden its Impact Beyond the 
Summer Assembly Season & Cross 
Cutting Initiative: Mobilization of 
Technology.” Candace L. Maxwell, 
chair, Chautauqua Institution 
Board of Trustees. Michael E. Hill, 
president, Chautauqua Institution. 
CHQ Assembly Virtual Porch (porch.
chq.org)

12:00 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15 Prose Writer-In-Residence Brown 
Bag Lecture. (Programmed by the 
Chautauqua Writers’ Center.) Oliver 
de la Paz. CHQ Assembly Virtual 
Porch (porch.chq.org)

12:15 Challah Baking. (Programmed 
by Zigdon Chabad Jewish House.)  
Zigdon Chabad Jewish House and 
Zoom (cocweb.org)

1:00 African American Heritage House 
Lecture Series. DeRay Mckesson, 
civil rights activist. CHQ Assembly 
(assembly.chq.org)

1:30 English Lawn Bowling. Bowling 
green

2:00 Guided Group Kayak Tour. Learn 
about Chautauqua Lake and 
Institution grounds while kayaking 
along the shore. Fee. Sports Club

2:00 Stories for People of All Ages 
Who Love Stories. Quaker House, 
28 Ames

2:30 (2:30–5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
CWC House

2:30 (2:30-4:30) Afternoon Doubles. 
(Programmed by  Chautauqua Tennis 
Center.) Email tennis@chq.org the day 
before. Chautauqua Tennis Center

4:00 OPERA. Scalia/Ginsburg, An Opera 
By Derrick Wang. (Reserved seating; 
purchase Preferred tickets or reserve 
6-person lawn pods at tickets.chq.
org, or by visiting Ticket Office.) 
Performance Pavilion on Pratt

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcoming the Sabbath.” Miller 
Park (if rain, Smith Wikes Hall)

5:00 (5-6) Kids Clinic. (Programmed 
by the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:00 ON POINTE in Conversation. 
(Programmed by the Chautauqua 
Dance Circle.) Sasha Janes, 
Moderator. Smith Wilkes Hall

8:15 SPECIAL. Johnny Mathis: 65 
Years of Romance. (Reserved 
seating; purchase tickets at tickets.
chq.org, the Ticket Office, Visitors 
Center or Amphitheater screen 
house during ticketing hours.) 
Amphitheater
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