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ANGELINI

Filmmaker
Angelini to
discuss post-
war practices,
implications
for America

ELLEN E. MINTZER
STAFF WRITER

When Giorgio Angelini was
working on a master’s in ar-
chitecture in the midst of the
2008 housing market crash,
he read an article about an
abandoned development
project in the Inland Empire,
a densely populated metro-
politan area in coastal South-
ern California. The article de-
scribed an uncanny scene of
the land that used to be home
to citrus groves, but Angelini
was surprised that the story
did not include photos. He
applied for a grant and drove
out to the California desert to
see and photograph the proj-
ect for himself.

“The scale of wreckage
was just unfathomable,’
Angelini said.

He was awed by the
desolate  landscape of
mass-produced, half-built
houses side by side with a
scorched orange grove.

“That was a really strik-
ing image for me, that in this
moment where global capi-
tal markets were frozen, and
money wasn't flowing, you
were witnessing this com-
modity shift frozen in time,”
Angelini said. “Someone, on a
spreadsheet somewhere far,
far away, said, ‘Oh, we can
make incrementally more
money per acre if we convert
this from bushels of oranges
to bundled, air-conditioned
square footage.”

Angelini's education in ar-
chitecture during that unsta-
ble period and his encoun-
ter with the Inland Empire
wasteland planted the seeds
for his directorial debut: the
2018 documentary “Owned: A
Tale of Two Americas.” Ange-
lini will give a lecture as part
of Week Seven’s theme, “More
Than Shelter: Redefining the
American Home.” The lecture
will take place at 10:45 a.m.
today in the Amphitheater.
The documentary will also
screen at 12:15 p.m. today at
Chautauqua Cinema.

Angelini firmly believes
that we, as a society, need
to reconceptualize what
“home” means. He thought
that the 2008 housing cri-
sis would turn the tide and
force America to recali-
brate, but that hope has not
borne fruit.

See ANGELINI, Page 4
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Cellist Pegis to solo with CSO on Elgar work,
with Bermel, Nielsen on program
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In an eve-

ning and pro-
gram touching on

contrasts between eras
and emotions, displacement

and nostalgia, the Chautauqua Symphony
Orchestra will perform at 8:15 p.m. tonight
in the Amphitheater, under the baton of

Music Director Rossen Milanov, sharing a
stage with a soloist who’s one of their own.

The CSO will perform three piec-
es tonight: Derek Bermel's “A Shout, a

Whisper, and

a Trace,” Edward Elgar’s

Cello Concerto in E minor, op. 85, and
Carl Nielsen’s Symphony No. 5, op. 50.
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Com-
poser
and clar-
inetist Ber-
mel — who has

been honored with

a Guggenheim and Ful-
bright fellowships, the Rome
Prize, and an Academy Award from the
American Academy of Arts and Letters,
among others — is known for his blending
of world music, funk and jazz. His “A Shout,
a Whisper, and a Trace” draws on Hungar-
ian composer Béla Bartdok — particularly
Bartok’s last years, which he spent in New
York City, holding on to his musical roots
in an unfamiliar environment.

See CSO, Page 4

Cisneros, Ton-Aime to converse on what creates home

MEGAN BROWN
STAFF WRITER

After floating down the
stairs and offering a Dai-
ly reporter some sparkling
water, author and poet San-
dra Cisneros needed to do
her hair.

She had already pinned
her hair on top of her
head, but said it was miss-
ing something. A bouquet
of flowers perched on a
side table inside the Ha-
gen-Wensley Guest House.
Cisneros selected only the
flowers that wouldn't be
noticeably missed from the
bouquet, tucked them into
her hair, and was then ready
to talk about her literature
and her perception of home.

“It’s very hard for wom-
en to find themselves at
home, in home because
home usually has a con-
notation of work we have
to do,” she said.

Homes and houses as
physical dwellings have fre-
quently appeared in Cisner-
os’ literature, from her 1984
novel The House on Mango
Street, to her 2015 autobiog-
raphy, A House of My Own:
Stories from My Life. Cis-
neros will have a conversa-
tion about these works and
other topics centered on
the idea of home with Sony

Home is a physical
space, yes, but it is more
a place to create, so it’s a
house of the spirit.”

—SANDRA CISNEROS
Author,
The House on Mango Street

Ton-Aime, the Michael I.
Rudell Director of the Liter-
ary arts, at 3:30 p.m. today
in the Hall of Philosophy.

“I think it is going to be
the most singular conver-
sation that has ever hap-
pened on the grounds,
Ton-Aime said.

Cisneros’ stories discuss
home in a way that conveys
it as more than a building.
The House on Mango Street
emphasizes this through its
use of vignettes to tell the
story of Esperanza Cordero.
In 2017, the book was both
a Chautauqua Literary and
Scientific Circle and CLSC
Young Readers selection.

“The idea in The House
on Mango Street was the
idea of a neighborhood be-
ing a home,” Ton-Aime said,
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CISNEROS

“and also a home for peo-
ple who were not originally
from that neighborhood.”

Like the character Es-
peranza, Cisneros grew
up in Chicago. There, she
found home in more plac-
es than just the house she
lived in with her eight
other family members.

“T always just dreamed of
some quiet space. [ had to
find that space, when [ was
growing, in the library,” she
said. “My introduction to the
world of books was through
the public library because
we didn’'t own books.”

As awriter, Cisneros feels
a space that helps spawn
creation is essential to the
concept of home.

A NEW CHURCH
FOR ANEW WORLD

Guest preacher Hord Owens urges
embracing prophetic imagination,
being courageously creative.

TON-AIME

“Home is a physical
space, yes, but it is more
a place to create, so it’s a
house of the spirit,” she said.

Ton-Aime agreed with
this concept, as he has
found a sense of home in
Haiti; Kent, Ohio; and now
in Chautauqua. He can do
this because home is not
just a building.

“Home is very much
something I carry with me,”
he said. “.. It's very much
about the people, the love
that I have held, and they
are here in my heart. Home
is something that I carry
with me, and it is something
that sustains me.”

See CISNEROS, Page 4
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BILAL

IMAN lead Bilal
to advocate for
creating home

away from
home for ILS

KAITLYN FINCHLER
STAFF WRITER

Not many people know what
they want to do as a career
when theyre young. Every
child has similar ambitions
— doctor, veterinarian, prin-
cess, and so on — but when
theyre in high school, not
everyone dreams of working
at a nonprofit. Alia Bilal did,
and now as deputy director
at the Inner-City Muslim
Action Network in Chicago,
she works to foster health,
wellness and healing in un-
derserved communities.

Bilal will give her lecture,
“Homesick in Wakanda:
Living, Longing and Fight-
ing,” at 2 p.m. today in the
Hall of Philosophy for Week
Seven of the Interfaith Lec-
ture Series, “Home: A Place
for Human Thriving.”

She first heard of IMAN
when some of the found-
ers came to talk to her high
school, which was a Muslim
school for all ages in Brid-
geview, Illinois. They spoke
to students about getting in-
volved and taking action to-
ward criminal justice reform,
immigration reform, and re-
lieving food insecurity.

“I just said, ‘Someday
I'm going to work for this
organization.’ This is ev-
erything that I feel like I'd
been missing in life, or ev-
erything that I feel like I
had been wanting to orient
my life around,” Bilal said.

She said she remembers
feeling elated that people
were focusing on these is-
sues in their home of in-
ner-city Chicago, as many of
her friends came from im-
migrant families, and were
focused on social issues in
their home countries.

Bilal's parents convert-
ed their family to Islam
in the '70s. As a Muslim
Black American, she said
she didn't feel the sense of
“pback home” in the same
way her friends from Mid-
dle Eastern countries did.

“The community that
I was a part of was a very
nurturing (and) loving
community, very oriented
toward that ‘back home,
and not necessarily fo-
cused on the neighbor-
hood they were in,” Bilal
said. “That was something
I could, naturally, not ever
connect with as much.”

See BILAL, Page 4
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MOBILIZING
CHANGE

PUSH Buffalo executive director
Ghirmatzion traces history, current
= work combating housing injustices.
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LITERARY ARTS

BRIEFLY

NEWS FROM THE GROUNDS

Rules & Regulations Listening Session

From 3:30 p.m. to 4:30 p.m. today at the Jessica Trapasso
Pavilion at Children’s School, join Chautauqua Institution
Senior Vice President of Community Relations Shannon
Rozner to share your opinions regarding what the Institu-
tion should consider when it updates its Rules & Regula-
tions this fall.

Notice regarding Class B Trustee elections

If you have a question about whether you are registered to
vote in the annual Class B Trustee election this Saturday,
Aug. 13, please come to the table on the porch of the Col-
onnade from 8 a.m. to 10 a.m., or from noon to 2 p.m., today.

Temporary hours at Chautauqua Primary Care Clinic
The Chautauqua Primary Care Clinic operated by
AHN-Westfield Memorial Hospital will maintain only
morning hours today and Friday. Westfield Memorial Hos-
pital is open 24 hours and can be reached for non-emer-
gencies at 716-326-4921. In case of an emergency, dial 911.

Authors’ Hour

Non-fiction author Shahid Aziz and poet and memoirist
Maureen Ryan Griffin are Week Seven’s readers for the
Friends of the Chautauqua Writers’ Center Authors’ Hour
at 12:15 p.m. today on the porch of the Literary Arts Center
at Alumni Hall. More information at www.chgq.org/fcwc or
friendsofthewriterscenter@gmail.org.

Tennis Center Dawn Patrol

Join a Doubles Round Robin from 7 to 9 a.m. each weekday
at the Chautauqua Tennis Center. Both men and women are
welcome. No reservations are needed — just show up.

CLSC Bryant Day Celebration

Join us for our Chautauqua Literary and Scientific Circle
Bryant Day celebration at 11:30 a.m. on Saturday, Aug. 20, at
the Miller Bell Tower, where we'll announce the first CLSC
selections for 2023.

Smith Memorial Library news

Financial adviser Alan Greenberg will be leading a free
discussion on “Investing for the Future” at 3:30 p.m. to-
day in the upstairs classroom of the library. Capacity is
limited and on a first-come, first-seated basis. All chil-
dren and their families are invited to Children’s Story
Time at 10:45 a.m. today on Bestor Plaza. Young Readers
are invited to share a story with Lola — a certified ther-
apy dog and expert listener — from 4 to 5 p.m. today in
Lola’s favorite shady spot in front of the Smith. (If it rains,
then the event will be inside the library.)

Beach-to-Beach Color Sprint

Beach-to-Beach Color Sprint will be held at 4:30 p.m.
today starting at Children’s Beach and ending at Heinz
Beach. Register any time for ages 6+ before 4:15 p.m. to-
day at Sports Club. A white t-shirt is provided with reg-
istration. Participants will enjoy ice pops and final color
throw at the end. $10.

Bird, Tree & Garden Club news

At 7:30 a.m. today, meeting at the entrance to Smith Wil-
kes Hall, there will be a Bird Walk & Talk with ornithologist
Twan Leenders. Binoculars encouraged.

Daugherty Society Drop-In/Foundation Open House
At 4 p.m. today on the Athenaeum Hotel Porch, enjoy light
refreshments and learn about opportunities to make a
lasting gift at Chautauqua from Office of Advancement and
Foundation representatives.

Chautauqua Women’s Club news

At 915 a.m. today at the Chautauqua Women'’s Club House
will be Chautauqua Speaks, featuring John Jablonski and
Carol Markham. Artists at the Market is from 1 to 4 p.m.
today at the Chautauqua Farmer’s Market.

David B. Levy presents trumpet player, Les Linn

At 6:45 p.m. tonight on the first floor of Hultquist Center,
join music scholar David B. Levy for Meet the Musicians.
David will introduce trumpet player Les Linn as his guest.
Meet the Musicians is a collaboration with the Chautauqua
Symphony Orchestra League.

African American Heritage House news

The AAHH invites you inside our new organizational site,
from noon to 5 p.m. today at 40 Scott, as a resource to
those who seek to learn more about what we do.

Amp sweepers needed

The Institution is in need of Amphitheater sweepers for
the remainder of the season. Sweepers are responsible
for cleaning floors in the Amp’s public areas and remov-
ing trash and debris, among other responsibilities. Ap-
plicants must be at 14 years old. For information or to
apply, visit chq.org/employment, and click on the job link
for “Sweeper (Amphitheater).”

Special Meet the Filmmaker event

A free screening of “Owned: A Tale of Two Americas,” a
documentary from today’s Chautauqua Lecture Series
speaker, Giorgio Angelini, will be held at 12:15 p.m. today at
Chautauqua Cinema, followed by Q-and-A with Angelini.
Seating is limited, but access is complimentary with a tra-
ditional gate pass.

School of Music news

At 6 p.m. tonight in Fletcher Music Hall, students in the
Instrumental Program present the sixth concert of the
second Chamber Music Session of the summer. Masks
are required for this event.

Please note that both the Opera Conservatory Sing-
Out, scheduled for 1 p.m. today in Elizabeth S. Len-
na Hall, and Friday’s masterclass with Marlena Malas,
have been canceled.

BULLETIN
BOARD

$10. Submissions to the Bulletin Board should go to the Daily Business Office in Logan Hall on Bestor Plaza.

The Bulletin Board is available to volunteer organizations who are at or around Chautauqua but are not one of the
Institution’s official organizations and do not have access to the Institution’s usual promotional vehicles. Listing
in the community Bulletin Board is limited to event (speaker), date, time, location, sponsor and cost, if there is one.

The Bulletin Board will be published whenever there is a listing. The cost for each listing is $5, or three listings for

EVENT TITLE / SPEAKER DATE TIME LOCATION SPONSOR
Home of Sharon Thawley
PEO Reunion Thursdays 12:00 p.m. 22 Vincent Al Sisters
Bring your bag lunch

Week 7’s 2nd CLSC pick, Alyan’s ‘Arsonists’
City’ navigates meanings of home, shelter

ARSONISTS

CHRIS CLEMENTS
STAFF WRITER

Stephine Hunt recommended
Hala Alyan’s novel The Arson-
ists’ City to the Chautauqua
Literary and Scientific Circle
shortly before 2021's Bryant
Day ceremony.

“I recommended it with
the theme of home and shel-
ter in mind, particularly be-
cause The Arsonists’ City is
all about a family who’s nav-
igating meanings of home in
different parts of the globe,
said Hunt, manager of the
CLSC Octagon. “As the father
figure of this book is trying to
sell their family home in Bei-
rut, in Lebanon, these family
stories come together.”

Alyan’s novel traces the
different paths of this partic-
ular family as they grow up
and “how they have all come
to know this home in Beirut,”
Hunt said.

“Something that really
struck me was how, very sim-
ply, the idea of home brought
the family together and yet
caused ruptures, and how
they're consistently trying to
understand what it means to

deal with unrest: unrest in
political ways, unrest in per-
sonal ways,” she said. “.. They
moved to America because of
unrest in Syria and Lebanon.”

Hunt said that ultimate-
ly, she wants Chautauquans
and CLSC readers alike to
not take the concept of home
for granted.

“Collaboratively, this book
and Evicted, by Matthew
Desmond, are forcing us to
look at our lives through a
lens of, ‘What does home
mean? What does having a
household mean? What does
it mean for safety, in partic-
ular?’” she said. “How do we
start to examine the ways
that we assume home con-
tains certain experiences for
many of us? Not all people call
the shelter they live in home.”

Alyan’s The Arsonists’ City
is one of two Week Seven
CLSC selections; while an
in-person was canceled, the
Department of Education
is working to confirm a vir-
tual CHQ Assembly event
with Alyan this fall. Sony
Ton-Aime - Chautauqua’s
Michael I. Rudell Director of

ALYAN

Literary Arts — encouraged
Chautauquans to read it, in
part because it still counts
on the CLSC and Guild of the
Seven Seals reading lists.
Ton-Aime said that when it
came time to select a book to
fit the Week Seven theme of
“More than Shelter: Redefin-
ing the American Home,” The
Arsonists’ City fit perfectly.
“For us, we were thinking
about what it means to be
home, and especially those
who have left their home

-

HALA ALVAN

countries and home cities,” he
said. “I was so curious about
the family in the book, the
Nasr family, and what they
call home. Is it Beirut? Where
do we call home?”

For a week like this, the
goal is to strengthen under-
standing of others experienc-
ing the loss of their homes,
Ton-Aime said.

“'m so excited for every-
one to read this novel and
experience the Nasr family’s
story for themselves,” he said.

Language beyond words: Taneja moderates
Janes, Farley on past, future of race, dance

CASSIDEY KAVATHAS
STAFF WRITER

Dance crosses cultures,
race, gender and ethnicity.
Today, a panel on “Dance
and Race” is exploring that
idea more deeply, as speak-
ers reflect on how ballet can
become more diverse, what
challenges exist and why
such work is important.

At 7 p.m. tonight in the
Hall of Philosophy, Institu-
tion Senior Vice President
and Chief IDEA Officer Amit
Taneja will moderate a con-
versation between Sasha
Janes, interim director of
the Chautauqua School of
Dance, and Silas Farley, cho-
reographer and dean of the
Trudl Zipper Dance Institute
at the Colburn School.

“It’s really set up as a dia-
logue between two experts
in the field reflecting on the
past, the present and the fu-
ture to make ballet more ra-
cially diverse,” Taneja said.

Janes sees Farley as a per-
fect voice for this conversa-
tion, as he recently retired
from the New York City Ballet

Thursday at the

CINEMA

Thursday, August 11

OWNED: A TALE OF TWO
AMERICAS - 12:15 (NR,
83m) MEET THE FILMMAKER!!
Today's Chautauqua speaker, writer/
director Giorgio Angelini's docu-
mentary is a fever dream vision into
the dark history behind the US hous-
ing economy. Tracking its overtly
racist beginnings to its unbridled
commoditization, the doc exposes
a foundational story few Americans
understand as their own. Q&A to
follow the screening.

HALLELUJAH: LEONARD
COHEN, A JOURNEY, A
SONG - 3:15 & 8:30 (PG-13,
115m) Daniel Geller and Dayna
Goldfin 's film is a definitive explo-
ration of singer-songwriter Leonard
Cohen as seen through the prism of
his internationally renowned hymn,
Hallelujah. "Densely detailed...ma-
jestic, almost symphonic" -Joe Mor-
genstern, Wall Street Journal

PETIT MAMAN - 6:15 (PG,
72m  In French with subtitles)
Writer/director Céline Sciamma
(Portrait of a Lady On Fire) proves
herself once again with this tender
tale of childhood grief, memory and
connection. "There isn’t a false note
or superfluous image...It’s perfect."
-Manohla Dargis, New York Times

TANEJA

and moved from dancing pro-
fessionally into choreography
and academia.

“He has a lot of insight and
firsthand knowledge about
the topic, having just left the
dance world from a profes-
sional career and going into
academia,” Janes said.

This conversation is one
of reflection on the past
and hope for the future,
Janes said, and will explore
“where we are, what'’s going
to change, what we can do
better, what we're really fail-
ing at and how we make ev-
erything more equitable and
accessible for everyone.”

Taneja hopes people will
walk away from this conver-
sation with a larger under-
standing of why this work is
important, as well as an un-
derstanding of the challeng-
es it entails.

“The reality is that in big
cities and big ballet com-
panies, they are trying to
recruit a more diverse au-
dience, because that’s what
America is made of. We're
becoming more and more
racially diverse,” Taneja said.
“If you are not able to lean
into that change, then what
does it mean for more di-
verse communities who are
coming and saying, ‘I don't
see anybody who looks like
me represented here’ — even
though we know that there
is talent available? Why are
certain art forms taking lon-
ger to diversify?”

Taneja said that Janes and
Farley are able to dive deep
into these ideas, and to-
gether the three will share

JANES

ideas of how these efforts
can be supported.

Farley, who is in residence
for two weeks at Chautauqua
with The Washington Ballet,
said that the art form is an
unspoken language that tran-
scends cultures.

“I'm of the conviction, as
are many people, that the
art of classical ballet is a lan-
guage that does not belong
to any one culture, that does
not belong to the culture or
cultures (of) what we now
recognize as classical ballet,”
he said. “.. It is a systemat-
ic and intelligible movement
language that can speak into
every time and place and
culture, because it's based
in the possibility of what the
human body can do.”

Classical ballet is an inher-
ently open art, as is evident
in its physicality. Farley gave
the example of the turned out
first position.

“The art of classical bal-
let is predicated on the idea
of turn-out — the legs out,
rotated at the hips and the
arms rotated at the shoul-
ders,” Farley said. “It gives
the body a sense of open-
ness, and that’s as much a
spiritual idea as it is a phys-
ical stance. When you see a
turned out dancer, you see
the embodiment of gener-
osity, openness, curiosity
and willingness to be open
to new ideas and to give and
receive information.”

The idea of this physical
openness relates directly to
the need for inclusive open-
ness in the classical ballet
community.

FARLEY

“In the art and physicali-
ty of classical ballet, there’s
the possibility of communi-
cating those ideas, and that
any person from any kind of
background — ethnically, re-
ligiously, politically or cul-
turally — can participate in
and bring something fresh
and unique to it because it’s
the language,” Farley said.
“It has the capacity to ex-
press the stories, priorities,
culture, heritage, insight of
many different cultures. It’s
not time-bound. It’s a limit-
less language.”

Farley related this idea to
his own choreography work.
His piece Dowland Dances
is set to music composed by
John Dowland, a Renaissance
composer, lutenist and sing-
er, recorded by British sing-
er-songwriter Sting. It was
performed by The Washing-
ton Ballet Wednesday in the
Amphitheater.

“Being a man of color in
2022, choreographing songs
from an English Renaissance
composer that were then re-
corded by Sting — it's time
travel,” Farley said. “It’s a his-
torically transcendent com-
munity of artists.”

Dance, Farley said, should
be for everyone, from any-
where, and all communities.

“If you have a body, you can
participate in ballet, whether
that’s as a dancer or as a view-
er,” he said. “You can partici-
pate because that’s the only
prerequisite — it’'s just the
body — and it’s based on the
possibility that the body can
communicate ideas that are
beyond the body.”
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RELIGION

Kelly Corrigan, host of PBS’ “Tell Me More with Kelly Corrigan” delivers her lecture “Homes: Places that Come to Inhabit Us” Tuesday in the Hall of Philosophy.

DAVE MUNCH / PHOTO EDITOR

When home is a person who has passed: Corrigan reflects on relationship with father

ALYSSA BUMP
STAFF WRITER

While the comforting feel-
ing of being at home can
come from visiting a quaint
house, a familiar town or
experiencing a nostalgic,
tingling feeling, home can
also be a person.

Kelly Corrigan, best-sell-
ing author, successful jour-
nalist and host of the PBS se-
ries “Tell Me More with Kelly
Corrigan,” spoke on Tuesday
in the Hall of Philosophy. Her
lecture, “Homes: Places that
Come to Inhabit Us,” served
as a continuation of Week
Seven's Interfaith Lecture
Series theme, “Home: A Place
for Human Thriving.”

Corrigan was diagnosed
with stage three breast can-
cerin 2004, and three months
later, her father was diag-
nosed with late stage cancer.
This led her to write her first
memoir, The Middle Place,
which focused on her being
both a daughter and a mother
during this time.

“My background is as a
storyteller, but I've also been
interviewing people for PBS
and my podcast for two years
now, which involves an enor-
mous amount of reading and
highlighting and synthesiz-
ing,” Corrigan said. “For each
guest, I have become a stu-
dent for a few weeks.”

Corrigan is often curi-
ous about what her subjects’
first homes were like and
how the people who made
up those homes exist in her
subjects’ minds.

Neuroscientist Lisa Feld-
man Barrett was a recent
guest on Corrigan’s show. She
said Barrett taught her that
humans are contextual be-
ings and develop in response
to their environment.

“Our brains receive all of
this sensory data in singular
ways particular to our phys-
iology, like what we see is
defined by the width of the
set of our eyes; what we hear
is defined by the particular
curve of our ears,” Corrig-
an said. “.. Then our brains
make predictions which de-
termine our actions, which
we then categorize into
great, terrible, dumb, bril-
liant, hysterical, drab. The
brain decides what the sen-
sory data means.”

While one’s environment
has an innate impact on one’s
being, so does the media one

consumes. Books, music, so-
cial media posts, advertise-
ments — all of these impact a
person’s reality.

As a child, Corrigan read
Mandy, by Julie Andrews Ed-
wards, which tells a story of
an orphaned girl. Edwards is
one of many creatives who
has written about the strug-
gles of being in an orphan-
age, as the idea of being lost
and alone is palpable and
easy to empathize with.

“What we feel, at least until
we decide to unfeelit, is effec-
tively what is,” Corrigan said.
“There are so many coming-
of-age stories, so many odys-
seys, that you might start to
wonder if ... each of us will,
or does, or has had our own
memoir-worthy version of a
coming-of-age story.”

Corrigan began to read a
short chapter of her memoir,
The Middle Place. The chap-
ter described her childhood
home and fond memories
with her father. It began with
depicting the very beginning
of Corrigan’s life. After her
older brother, Booker, was
born via cesarean section, the
hospital advised her parents
against having another baby.

“But the lore goes, my dad
wanted a girl so much, they
snuck me in,” Corrigan read.
“l suppose it’s possible they
could have had another boy,
but it never seems like that
when my dad tells the story.”

Corrigan then read about
her childhood memories.
While her brothers and their
friends would play sports in
the backyard, her dad would
often return home with arm-
fuls of supplies for his toma-
to garden. The young boys
would offer her dad help, but
he would refuse; he would
never interrupt a game.

As Corrigan continued
to read, she emulated her
father’s voice with a raspy,
Southern twang. George
Corrigan would often refer to
himself in the third person as
‘Greenie’ or ‘the green man,
which was a nickname he was
given by his brothers long be-
fore Corrigan was born.

“(He was given the name)
after a long, cramped car ride
when a case of gas reputedly
turned the air around my dad
green,” Corrigan read. “My
mom hates (the nickname).”

Corrigan then shared a
story about a dentist trip she
took with her dad. After ne-

glecting to get a partial plate
on a front tooth, the tooth
flew out of George’s mouth,
requiring the visit to the
dentist. When he was told
it would be an hour wait,
George and his daughter ven-
tured into the farmer’s mar-
ket, as George didn't seem to
care if he was missing a tooth
in front of others.

“My dad’s relationship with
the world (showed) that he
paid more attention to the
good stuff than the bad stuff,
and effortlessly forgave al-
most all,” Corrigan read.

When her father would get
her and her siblings ready for
school, Corrigan felt a shift of
attitude toward the morning,

“Cupping his hands around
his mouth, he would call out,
‘Hello world!” And then, play-
ing back to himself in a one-
man show, he would flip to
the role of the world, ‘Hel-
lo, Georgie,” Corrigan read.
“T'm coming out there to get
you, world” To which world
would respond, as of course
the world would, Tm waiting
for you, Georgie.”

With this morning routine,
Corrigan began to under-
stand that not only was the
world a safe place, but it had
a sense of humor.

“(The world) knew your
name, and it was waiting for
you,” Corrigan read. “Hell, it
was even rooting for you.”

Corrigan shared that
while her childhood home
made her feel at home, her
father made her feel the
most at home.

She also felt at home at
her maternal grandmother
Libby’s house, but not as
much at her paternal grand-
mother’s house. At Libby’s,
Corrigan felt special, as if her
presence was yearned for, as
if it was needed.

“Looking back at these
early homes and homes away
from home,” she said, “there
are stages I'm starting to
think about: You are allowed
here, you are welcome here,
you belong here, this is yours.”

This is how America
should feel to all who live
here, but Corrigan explained
why it doesn’t feel that way
for everyone.

“I think about taking their
country away from the peo-
ple who already lived here,
saying, ‘This is not yours,”
Corrigan said. “I think about
slavery here and around the
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world for thousands of years,
pulling people from their
homes and forcing them to
live in other homes.”

Since Corrigan left her
first home, she has trav-
eled to 29 places where she
had a bed to claim as her
own — from various college
dorms, apartments and
friends’ homes.

“T travel about 50 or 60
nights a year, for 15 to 20 years
now,” she said. “I feel anxious
and lonely in hotel rooms, so
I stay with friends who say,
‘Make yourself at home. But
that is a skill, that is a privi-
lege, that is a progression.”

After reflecting on times
when she felt at home,
Corrigan came to her final
conclusion, her eyes fill-
ing with tears: Sometimes,
home is a person.

“My home was my dad,
Corrigan said. “And for a long
time ... he was the nurturer
that shaped my nature.”

Corrigan then began to
read a letter she wrote to
her father five years after
his death, with the first
words being “Dear Gree-
nie.” She began by updating

her father about her chil-
dren, but eventually admit-
ted her struggles with sur-
viving after his passing.

“My future is blank, and it
scares me,” Corrigan read.
“I have no ideas and no en-
ergy, and grief has made me
a pessimist.”

Corrigan wrote about a
trip she took back home,
during the first year without
her father, to visit her mother
and her childhood home on a
street called Wooded Lane.

“l was staying in my old
room, the room where you
finished your 48-year run
at Wooded Lane,” Corrigan
read. “... Somehow, there in
the dark, pushing around to
get comfortable, I got a whiff
of you. I did not like it.”

While Corrigan and
her mother both handled
George’s death differently,
they agreed not to judge
each other. She recognized
how strong her mother
is, as she kept to-do lists
of tasks that her husband
would normally take care
of for her.

The two attempted to
play a round of Rummi-

kub, as the family used to
do prior to George'’s death,
with drinks and a platter of
Triscuits nearby.

“With just the two of us,
we ended up going to the
boneyard over and over
again,” Corrigan read. “.. I
turned on some music, but
it was poor compensation
for your wide-mouthed
frog joy. .. Your absence
was so glaring, I had to
leave (for a walk).”

When  Corrigan  re-
turned home to California,
she brought back George’s
coaching jacket and wore
it proudly to her daughter’s
practice. Her daughter’s
coach assumed Corrigan had
coached as her father had,
and even after finding out
that she didn't, asked if Cor-
rigan would like to volunteer
with the junior varsity team.
She accepted the proposal.

“I get it, Greenie, I get it.
The only way to keep you is
to be you,” Corrigan read.
“.. A couple times a year,
someone will stop and ask
me my favorite question:
‘Are you George Corrigan’s
daughter?’ [ am.”
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The New York Times includ-
ed the first movement of “A
Shout, a Whisper,and a Trace”
onitslist of “The 25 Best Clas-
sical Music Tracks of 2019,
with a critic calling “ameri-
kanizalodik” a “dizzying melt-
ing pot of folklike rhythms,
droning tunes and pungent
modernist harmonies, spiked
with bursts of wailing jazz.”
Of the whole, The New York
Times described “A Shout, a
Whisper, and a Trace,” as a
“vibrant homage to Bartok.
The album upon which it ap-

peared, Migrations, received
a Grammy nomination.

The composer is in res-
idence Week Seven, having
performed with the Argus
Quartet Saturday, and work-
shopping The House on Man-
go Street: The Opera with
author Sandra Cisneros, the
librettist adapting her fa-
mous novel for the stage. The
workshop, which culminates
in a public reading Friday in
Norton Hall, comes five years
after Cisneros and Bermel
first collaborated on the in-
ter-arts production of "House
on Mango Suite," which pre-

miered on the Amp stage.
Following the Bermel, the
CSO presents Elgar’s Cello
Concerto, with Jolyon Pegis
as soloist. Pegis steps center
stage as the original guest
soloist, Pablo Ferrandez,
withdrew from his Chautau-
qua performance because of
travel circumstances. Pegis
is the CSO’s principal cellist,
and has performed countless
times, in numerous capaci-
ties and venues, all across the
grounds — and the country.
Pegis has appeared as a re-
citalist, chamber musician,
and orchestral soloist across

the United States, and is as-
sociate principal cellist with
the Dallas Symphony and a
member of the contemporary
ensemble Voices of Change.
Pegis, who has been play-
ing with the CSO for nearly
30 years, knew from the first
moment he heard cello music
as a child that that was the
instrument he wanted to play
— “The quality of the register
just appealed to me,” he told
the Daily in 2012 — and made
his Carnegie Hall debut in
1990. The evening concludes
with Danish composer Niel-
sen’s dramatic Symphony No.

5, composed in the years fol-
lowing World War I and final-
ly gaining recognition outside
of Nielsen's home country
only with a 1962 recording
from Bernstein and the New
York Philharmonic Orchestra.
With an aggressive wood-
wind motif, and an inspiring,
grand finale, the work is a
study in contrasts; given an
elusive, far-from definitive
interpretation, according to
“Symphony Notes” colum-
nist David B. Levy, the idea of
a “study in contrasts may be
the safest answer for those
who need to know.”

PEGIS

CISNEROS

FROM PAGE1

Although home is more
than a house, Cisneros
does rely on physical spac-
es in feeling comfortable
and being able to thrive.
She recalled a man with
whom she previously lived
who only decorated his
house with a color palette
of white, red and black.
“Needless to say, it’'s not
my life anymore,” she said.
The stark colors in the
home did not help Cisne-
ros in her life of creativity.
To create, she needs to sur-
round herself with animals,
plants, colors and views that
make her feel at peace. These

all add up to, in her opinion,
the most important goal of a
home: feeling security.

“How can we be in a space
that is healing and nourish-
ing and — most important
for women — makes us feel
safe?” Cisneros asked.

One of the key elements
to feeling safe is privacy,
she said. In her childhood
home, her bedroom door
could not close. Now, as
a woman in her 60s in the
current social climate, she
still feels that privacy is
being taken away and pre-
venting women from feel-
ing safe.

“It's such a difficult time
right now that we're living in,
with so many of our private is-

sues being up to men deciding
about our bodies and ... what
is a ‘good woman’ (coming)
from male judgment,” she said.

Cisneros feels that the
rescinding of women’s
rights is reactionary on the
part of men.

“I think it's a time in
which were realizing how
threatening we are being
female,” she said.

But women are not the
only group subject to this,
Cisneros said; people of color
and immigrants also threat-
en white men’s positions of
power, she explained, which
often results in the world
being unsafe and uninviting
to those groups.

“Home is a refuge for all

of the above, whether youre
gay or trans or an immigrant
orawoman,” she said. “We're
all in this place of our power
being taken from us or be-
ing threatened. Our sense of
wanting to have a place at the
table is threatening to people
who don't want to share that
power with us.”

Cisneros’ current home
is in San Miguel de Allende,
Mexico, which was estab-
lished in the 1500s. To her,
this city is the combination
of the past, present, and fu-
ture coalescing all at once.
She contrasts this to her ex-
perience in American cities
like San Antonio or Chau-
tauqua, which view the past
as a place it came from and

that is distant, rather than
actively reacting and min-
gling with the present.

“In Mexico, the past is the
present is the future,” she
said. “You could be walking
down the street and sud-
denly turn a corner and see
these pre-conquest dancers
swinging from a pole in front
of the church. So there’s the
church and the pre-conquest
religion merged into some
synchronicity in the future.
It's kind of mind-boggling,
and I think it’s a very spiritual
sense of time that is nonlin-
ear — and that makes it very
creative for me to live there.”

Cisneros’ home has a
mountain view, and she
loves to watch the sunset

behind them. It makes her
feel connected to the world
around her.

“It’s essential for me to
be able to rise and know
that the roof of my house is
the sky and that part of my
garden is the clouds. Part
of my garden is that sun-
set and those mountains,
too,” she said. “And it’s very
full. As small as my house is
— because I live in a guest
house rather than a man-
sion — I feel it’s very large
because it encompasses the
sky and the mountains and
the sunsets and the moon-
rises. And so that makes
me feel very complete. It’s
a poet’s house.”

ANGELINI

FROM PAGE 1

“In America, we're unique-
ly predisposed to thinking
of a home as this wealth
accumulation machine,”
Angelini said. “And really,
that’s first and foremost,
and everything else is kind
of secondary. But I want

people to understand that
when we treat a home like
a commodity, it necessari-
ly teases out the worst as-
pects, both on the financial
side and the cultural side.”

Post-World War II hous-
ing policy implemented
deeply entrenched segrega-
tion through redlining. With
the Baby Boom creating a
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need for more housing and
the lingering specter of the
Great Depression, Amer-
ica dreamed of building a
thriving society of wealth
through home ownership.

The Federal Housing Ad-
ministration insured mort-
gages to private banks, but
drew up segregated maps
with proverbial and literal
red lines indicating which
neighborhoods they would
insure. Given the racist
impression that Black res-
idents would bring down
property values, the FHA
chose to insure mortgages
in white neighborhoods, but
not Black ones.

Angelini said that those
racist impressions persist
now, and are part and par-
cel of the financial and cul-
tural implications of home
ownership, as well as the
unremitting divide between
suburbia and inner cities.

“If a home is just meant to
make you money, then you're
going to do everything you
can do to protect that in-
vestment and your future
ability to make more money,
more wealth for yourself]
Angelini said. “So if you live
in a society that is generally
racist, or bigoted or stereo-

typing of other groups, and
you think that a Black family
moving into your neighbor-
hood is going to bring down
your property values, youre
going to do everything you
can do to ensure that that
never happens.”

When Angelini set out to
make "Owned," he initially
conceived of it through an
architectural perspective.
He said that architects are
uniquely situated to imagine
the cultural underpinnings
of the built environment.
Angelini thought of the film
as visually oriented, filtered
through the design and even
poetry of the home.

The police killings of Mi-
chael Brown and Freddie
Gray and the ensuing pro-
tests in Ferguson, Missouri,
and Baltimore caused Ange-
lini to rethink his concept.
He realized he wanted to
make a film revealing the in-
extricable linkage between
the wreckage of the Inland
Empire and the oppressive
conditions of the inner city.

“These urban uprisings
started springing up, and
I began to appreciate that
you couldn't really critique
this abundance of space in
the peripheries of Ameri-

can cities without also un-
derstanding what was hap-
pening in the inner cities,
because of course, these
two things were deeply in-
tertwined,” Angelini said.
“The vastness of suburbia
was coming at the expense
of divestment from in-
ner-city America.”

Angelini wanted the doc-
umentary to be charac-
ter-driven, so he spent years
traveling the country and
speaking to individuals from
a swath of experiences. In
Levittown, New York, which
he said is widely regarded as
the archetypal postwar sub-
urb, he met a retired police
officer named Jimmy Silves-
tri who became a central
figure in the film.

Angelini said that Silvestri’s
story aligned with the arc of
the postwar history of Amer-
ican housing. Angelini was
filming with Silvestri during
the Baltimore uprisings.

“Through Jimmy’s eyes,
we got to see what I think
is the central struggle that’s
facing America today, which
is a large number of mid-
dle-class white Americans
confronting the reality that
they got a leg up in the
system, necessarily at the

expense of other people,
predominantly Black fam-
ilies,” Angelini said. “That’s
just the reality, and truth
hurts sometimes. Negoti-
ating those emotions can
sometimes produce anger,
or confusion, and Jimmy’s
storyline, I think, really cap-
tures that quite beautifully.”
That type of reckoning is
essential to the task of re-
conceptualizing the Amer-
ican home — not only the
physical structure of the
house, he said, but the en-
tirety of the lived environ-
ment. Angelini pointed out
that statistically, the No. 1
factor which predicts one’s
ability to advance socioeco-
nomically is one’s zip code.
“If you understand the way
that this country was segre-
gated, by race, through hous-
ing policy, then you start to
realize that we are condemn-
ing certain groups of people
to living in zip codes that are
necessarily going to produce
negative outcomes for those
people,” Angelini said. “We
can't live in a country like that
and say that it's egalitarian.
We have to confront the ide-
alism of the American dream
with the American reality.”

BILAL

FROM PAGE1

Her initial ambition to join
IMAN is reinforced through
the work she does now. As
community organizers and
advocates, they create the
positive change she has
hoped to see for most of
her life.

“Were still working on
passing really important
criminal justice reform leg-
islation and organizing com-
munities to both learn their
rights, know their rights and
then fight for their rights,’
Bilal said. “We developed our
Own community organizing
curriculum where we train
people across the city of Chi-

| just said, ‘Someday I'm going to work for this organization.” This is everything
that | feel like I'd been missing in life, or everything that | feel like | had been
wanting to orient my life around.”

cago and across the country.”

In efforts to use the arts as
a positive, transformational
rehabilitation effort, IMAN's
curriculum includes work at
Beloved Community Ceram-
ic Studio on Chicago’s South
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Side as a way to help people
decompress and deal with
some of the trauma they face.

Her lecture today will fo-
cus on these aspects of IMAN,
as well as some personal ex-
periences she wants to share.
She will also explore the
contrasting ideas of “being
home,” versus “back home.”

“I'm going to be talking
about the fact that there’s
an aspiration, for all us, for
home to be ... tranquil and
safe; but in reality it’s not for
many of us,” Bilal said. “We,
as humans, strive to make
this Earth home (and) we
create comforts.”

In the Muslim view, home
is where the Creator is, and
while people can seek com-
fort in this earthly place,
Bilal said the task is to try
to make others feel as com-
fortable as possible.

“The idea for many Afri-

—ALIA BILAL

Deputy director,
Inner-City Muslim Action Network

can Americans (is that) you
have a place that is home in
this country, and for most
of us, the only home we've
ever known,” Bilal said. “And
yet, there’s a missing piece.”

She hopes people will
come away from her lec-
ture with a sense of pur-
pose and renewed insight
to how impactful it is to
have a worldview, regard-
less if that worldview is in-
fluenced by spiritual or re-
ligious beliefs or not.

“Even if one doesn’t be-
lieve that, I hope people
will take away the idea that
you can fill your life with
purpose in the places we
dwell in,” Bilal said, “ ... and
to not allow oneself to sim-
ply exist in a place, but to
really try to figure out how
one can change that place
for the better.”
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Hord Owens urges embracing prophetic imagination, being courageously creative

he Rev. Teresa “Terri” Hord Owens preached her

sermon “Inside God’s Imagination” at the 9:15

a.m. ecumenical worship service on Wednesday

in the Amphitheater. Scripture passages includ-
ed 1 Corinthians 1:25-29 and Ephesians 3:20-21.

In January 2020, right before a global ministry trip,
friends with theological chops asked Hord Owens, “What
excites you about the Church?” She answered, “Coura-
geous creativity.”

Opening the general board meeting of the Disciples of
Christ in February 2020 as general minister and pres-
ident, she told the members of her denomination, “We
must imagine a new church for a new world.”

Sequestered in lockdown in the new world of the
pandemic, she spent months rereading Walter Bruegge-
mann’s seminal book, The Prophetic Imagination. Brueg-
gemann’s book offers not only a critique of empire, but
also suggests the power of alternative imagination for a
prophetic church.

Hord Owens repeated the scriptural theme that God
uses the foolish to confound the wise, and the weak to
shame the strong. This is true, she said, both in the Bible
and in the world we see around us. Moses was a political
refugee, a confirmed murderer and he saw crazy things
(like God in a burning bush). God chose Moses. Moses
himself had excuse after excuse as to why he should not
be chosen by God.

“I don’t speak well,” Moses said.

“I'll send Aaron to assist you,” God said.

“No one will believe I have authority,” Moses said.

“Here’s a staff” God said.

Yes, his disobedience to God prevented him from enter-
ing the Promised Land. Still, Hord Owens pointed out, Mo-
ses is a character of mythological stature who is the con-
summate prophet in pointing to and enacting a new world.

Pursuing another Biblical example, Hord Owens spoke
of the prophet David. Samuel went to the house of Jesse to
seek a leader, and he saw all the strong, handsome sons.

“Is this all?” Samuel asked.

“We have another,” they said. “He is small, unattractive
and he smells bad.”

This small, smelly shepherd David is the one God
chose to turn the world upside down. David understood
the difference between lament and praise. He could
shake his fist at God, but he always ended with praise.

Hord Owens gave Disciples of Christ pastor, the Rev.
William J. Barber II, as an example of a contemporary
prophet. As a young adult, Barber was afflicted with an
illness. Doctors said he would not walk again. He was
told that he could not work as a pastor.

As the leader of the Poor People’s Campaign, Barber
has worked with communities to craft legislative policy
proposals for state legislatures and for the U.S. Con-
gress. He regularly critiques the way the world is, and
imagines alternatives. Hord Owens said that she fore-
sees telling her grandchildren that she saw the face of a
prophet in Barber.

In contrast to Barber, Hord Owens described preach-
ers who imagine themselves to be exceedingly gifted,
who travel with an entourage, who require fancy titles
and who have no time for common people.

--
MORNING WORSHIP

GUEST COLUMN BY WELLING HALL

We must imagine a new church for a new world.”

—THE REV. TERESA “TERRI“ HORD OWENS

Hord Owens said that it took a long time for her to
hear her own calling and that her husband was her Eli,
helping to raise her up. She knew she was no Cynthia
Hale, Martin Luther King Jr. or Traci Blackmon. Her
undergraduate degree was in government. She worked in
information technology.

She believed that God would not use her because she
did not fit. She refused to wear a masculine clerical col-
lar to assert that she had authority. She never could have
conceived the idea that she would lead a major Protes-
tant denomination.

Again, God’s foolishness is better than our wisdom.

In the 40th anniversary edition of The Prophetic Imagi-

nation, Brueggemann wrote, “We must get inside God’s

imagination.” Hord Owens said that this means that we

must listen to the ideas of new people, young people. It

will take more than good programs and public relations.
The church needs crazy creativity and bold justice.

We must listen to the brilliance of those people we
believe have nothing to say. Only in this way can we dis-
cover another Moses, another David.

Hord Owens urged the congregation to be “Yes, and
...” people rather than “Yes, but ...” people.

We need to not say, “Yes, but we have no money,” or
“Yes, but we don't know enough.” Instead, we must say,
“Yes, and God will provide,” or “Yes, and God can use
people and things that confound us.”

We cannot know what God will do. God can act ex-
ceedingly, abundantly, beyond our understanding.

Citing Tuesday’s 10:45 a.m. lecture, Hord Owens lifted
up Matthew Desmond’s statement that it is possible
to eliminate poverty and housing insecurity. We need
imagination to accept that God can do more than we can
even think.

Hord Owens said that she saw creativity abound at
Chautauqua. She urged the congregation to remember,
when we are flagging, that we serve the One who is able

DAVE MUNCH / PHOTO EDITOR
The Rev. Teresa “Terri” Hord Owens, general minister and president
of the Christian Church (Disciples of Christ) in the United States
and Canada, delivers her sermon “I Thought You Knew” Sunday in

the Amphitheater.

to exceedingly, abundantly make all things new and to do
all things. Whether you are Moses or David or Priscilla or
Rahab, know that whoever you are, the One who begins
the work in you will complete it.

The Rev. Paul Womack, pastor of Hurlbut Memorial
Community United Methodist Church, served as liturgist.
Melissa Spas, vice president for religion, read the Scrip-
ture. Organ Scholar Nicholas Stigall played the Prelude,
“Variations on Holy Manna,” by Raymond Haan. The an-
them, sung by the Chautauqua Motet Choir, was “Choose
Something Like a Star,” by Randall Thompson, with lyrics
by Robert Frost. Joshua Stafford, director of sacred music
and Jared Jacobsen Chair for the Organist, played the
Postlude, “Sortie en mi bémol majeur,” by Louis James
Alfred Lefébure-Wély. Support for this week’s service is
provided by the Geraldine M. and Frank E. McElree Jr.
Chaplaincy Fund and the Robert D. Campbell Memorial
Chaplaincy. Mary Lee Talbot will return as the morning
worship columnist in the coming days.
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‘A Shout, a Whisper, and a
Trace’
Derek Bermel

American composer, con-
ductor and clarinetist Der-
ek Bermel was born in New
York City in 1967. Artistic
director of the American
Composers Orchestra at
Carnegie Hall, Bermel is also
director of Copland House’s
Emerging Composers Insti-
tute, CULTIVATE served as
composer-in-residence  at
the Mannes School of Music,
and enjoyed a four-year ten-
ure as artist-in-residence at
the Institute for Advanced
Study in Princeton. Along-
side his international stud-
ies of ethnomusicology and
orchestration, an ongoing
engagement with other mu-
sical cultures has become
part of the fabric and force of
his compositional language,
in which the human voice
and its myriad inflections
play a primary role. He has
received commissions from
the Pittsburgh, National, St.
Louis, and Pacific Sympho-
nies; groups such as Los An-
geles Philharmonic, Cham-
ber Music Society of Lincoln
Center, WNYC Radio, La
Jolla Music Society, Seattle
Chamber Music Festival;
and musicians including
Eighth Blackbird, Guarneri
String Quartet, Music from
Copland House, Music from
China, Orkest De Ereprijs
(Netherlands), violinist Mi-
dori Goto, and electric gui-
tarist Wiek Hijmans, among
others. The Boston Globe
wrote, “There doesn’'t seem
to be anything that Bermel
can't do with the clarinet.”
His many honors include
the Herb Alpert Award in the
Arts, Rome Prize, Guggen-
heim and Fulbright Fellow-
ships, American Music Cen-
ter’s Trailblazer Award, and
an Academy Award from the
American Academy of Arts
and Letters; commissions
from the Koussevitzky and
Fromm Foundations, Meet
the Composer, and Cary
Trust; and residencies at
Yaddo, Tanglewood, Aspen,
Banff, Bellagio, Copland
House, Sacatar and Civitella
Ranieri. His ‘Mango Suite,
based on Sandra Cisnernos’
The House on Mango Street,
was performed by the Chau-
tauqua Symphony Orches-
tra under the direction of
Rossen Milanov during the
2017 season. That work has
now evolved into a full-
scale opera. His orchestral
work, “A Shout, a Whisper,
and a Trace” was composed
in 2009 on commission by
the American Composers
Orchestra and ProMusica
Chamber Orchestra for the
Serge Koussevitzky Music
Foundation in the Library
of Congress, and dedicat-
ed to the memory of Serge
and Natalie Koussevitzky.
“A Shout, a Whisper, and a
Trace” has been recorded by
the Albany Symphony Or-
chestra, conducted by David
Alan Miller through Naxos
Records. The work is scored
for two flutes, two oboes, two
clarinets, two bassoons, two
horns, two trumpets, bass
trombone, two percussion,
keyboard and strings.

Derek Bermel provides
his own program notes for
“A Shout, a Whisper, and a
Trace:” “During the last five
years of his life, the com-
poser Béla Bartdk lived and
worked in New York City. As
he approached the age of 60,
inill health and preoccupied
with the destruction of his

beloved native Hungary by
the Nazis, he slowly began
adapting to the unfamil-
iar surroundings. He kept
in touch with his musical
roots, joyfully transcribing
a collection of Serbo-Cro-
atian women’s songs at the
Columbia University library.
Yet he struggled with the
new language, the cultural
barriers, and the speed and
complexity of New York. He
painstakingly attempted to
navigate the crisscrossing
streets in Queens, and he
once spent three hours in
the subway with his wife,
‘traveling hither and thither
in the earth; finally, our time
waning and our mission in-
complete, we shamefacedly
slunk home- of course, en-
tirely underground.

“Bartok wrote home
about his mixed feelings of
hope, alienation and despair
to colleagues like the vio-
linist Joseph Szigeti and the
composer Zoltan Kodaly; to
his two sons, who remained
in Budapest; and to his small
array of American piano
students and supporters,
from Boston to Seattle. The
translated letters, published
by St. Martin’s Press, docu-
ment the humbling struggle
of a master composer, try-
ing to make sense of life in
America, a place where he
was virtually invisible.

“Years ago, while study-
ing the Thracian folk style in
Bulgaria, I read Bartok’s let-
ters. At the time, I had been
mostly engaged with the
correspondence concern-
ing his early travels around
Hungary. But as I began
composing the final piece
for my ACO residency, I felt
drawn to reexamine the
later letters. The fresh per-
spective enabled me to re-
flect anew on my own expe-
riences living in unfamiliar
countries and cultures. I be-
gan to muse on the curious-
ly ironic — yet utterly typical
manner in which Barték’s
last years unfolded; so many
immigrants have arrived in
my hometown — New York
— brimming with the hopes,
fears, and yearnings associ-
ated with exile. These reve-
nants exist today; the ghosts
are everywhere, present and
enduring, as much a part of
the city as the buildings and
rivers around us.”

“A Shout, a Whisper, and a
Trace” most definitely bor-
rows from, and pays trib-
ute to, the sound world of
Bartok. Even the titles of its
three movements are Hun-
garian. The first movement, A
Shout, is marked “Amerikan-
izalédik” which translates
to “Americanize.” It takes
a rhythmically jaunty and
dance-like Hungarian-style
folk melody and lends to it
an “Americanized” dose of
jazz and hymnody. Both el-
ements may be found in one
of Bartdk’s works composed
in America toward the end of
his life, such as the Concer-
to for Orchestra (to be per-
formed later in this CSO sea-
son). The second movement,
A Whisper, also known as
“az ejszaka zeneje” or “mu-
sic of the night,” pays hom-
age to Bartok’s eerie “night
music” — a style marked by
insect-like sounds couched
within a serene, if uneasy,
background. The final move-
ment, marked “vég” which
translates to “end,” is a fan-
tastical and spectral dream,
and has been characterized
in one review by Maureen
Buja as a scenario as if one
“sees the ghost of Bartdk
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SYMPHONY NOTES

BY DAVID B. LEVY

in the streets of New York.
We're ... in the 1940s and the
anxiety of that era and in
modern New York, but seen
through ghostly eyes. Air-
raid sirens wail and the shiv-
ers increase, but calm again
in a city far from war and we
fade into the night.”

Concerto for Violoncello
and Orchestra in E Minor,
Op. 85

Edward Elgar

Sir Edward Elgar was born
on June 2, 1857, in Broad-
heath, United Kingdom,
and died on Feb. 23, 1934,
in Worcester, United King-
dom. He was knighted by
King Edward VII in 1904.
His musical style is the fi-
nal and best example of the
British Romanticism of the
late Victorian era, inspired
by the European (primarily
German) models of Mendels-
sohn, Schumann, Brahms
and Wagner. Besides his
frequently-performed Pomp
and Circumstance March No.
1 (the trio of which has be-
come a fixture at high school
and college commencement
ceremonies), his best known
orchestral concert work is
the Enigma Variations. His
Cello Concerto dates from
1918-19. Its first performance
took place in Queen’s Hall,
London, on Oct. 27, 1919,
with Elgar leading the Lon-
don Symphony Orchestra.
The soloist was Felix Sal-
mond. The work is scored for
solo cello, two flutes (piccolo
ad libitum), two oboes, two
clarinets, two bassoons, four
horns, two trumpets, three
trombones, tuba (ad libitum),
timpani and strings.

The year 2007, marked
the sesquicentennial of Sir
Edward Elgar’s birth, wit-
nessed by an important and
appropriate reappraisal of
the work of this highly gift-
ed composer. He was born
a Catholic among Angli-
cans and came of age at the
height of Victorian British
triumphalism and Edward-
ian splendor, only to live
long enough to witness the
disaster of World War I and
the waning of the Romantic
world with which he was so
familiar. The resurgence in
popularity of Elgar’s Cello
Concerto owes thanks, in no
small part, to the exuberant
genius of English cellist Jac-
queline du Pré (1945-1987),
who performed the work
frequently and recorded it
at least twice. The promi-
nent use of the piece in the
1998 film that traces du Pré’s
career and relationship with
her sister, “Hilary and Jack-
ie,” served to bring the work
to the attention of an even

larger audience. Given the
relatively small number of
successful concertos for
cello, it is no surprise that
Elgar's work has become a
staple of the cello repertory.
Interestingly, Elgar granted
authorization to Lionel Ter-
tis to transcribe the Cello
Concerto for the viola, an-
other instrument lacking in
significant repertoire.

The elegiac tone heard in
much of Elgar’s Cello Con-
certo may be explained in
part by the biographical de-
tails listed above. The work
begins with a strong caden-
za-like statement by the solo
cello, discretely accompanied
by the orchestra. The main
section of the first move-
ment is devoted to a dreamy,
floating Moderato in 9/8 me-
ter that presents two prin-
cipal themes, the second of
which is noble in character.
The relatively subdued na-
ture of the opening theme
builds at critical moments
to climaxes of tremendous
power. The second move-
ment follows without pause.
The presentation of its main
theme, Allegro molto, is hesi-
tant at first, allowing the solo
cello to meditate ad libitum
as if it were still contemplat-
ing the opening movement'’s
mood. The Allegro molto it-
self is a whirlwind of perpet-
ual motion, punctuated by
brief outbursts of romantic
exuberance. The short third
movement, Adagio, is a lyri-
cal interlude that ends rather
tentatively, as if to beg the fi-
nale to begin without break.
An Allegro follows suit, but
no sooner does it begin when
the cello shows us that the
lively theme has a noble side
as well in the form of a rec-
itative and cadenza. After an
exciting rush toward the in-
strument’s highest range, the
Allegro, ma non troppo finale
gets on with its business — a
bumptious theme in 2/4 me-
ter. As the movement draws
toward its conclusion, the
main theme from the third
movement returns, slowing
the tempo in a moment of
profound nostalgia. One fur-
ther reminiscence remains: a
reference back to the open-
ing cadenza-like statement
from the first movement,
replete with its memorable
glissando to the low E. The
Allegro molto returns, ever
so briefly, to bring the con-
certo to its conclusion.

Symphony No. 5, Op. 50,
FS97

Carl Nielsen

Danish composer Carl Niel-
sen was born on June 9,
1865, in Ngrre Lyndelse,
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Denmark, and died Oct. 3,
1931, in Copenhagen. While
having written music in a
wide variety of styles and
genres, he is best known
internationally for his six
symphonies. His Sympho-
ny No. 5 was composed in
1921-22, and he conducted
the first performance of it in
Copenhagen on Jan. 24,1922,
The work is dedicated to his
friends Vera and Carl Johan
Michaelsen. The “FS97” re-
fers to the Fog and Schous-
boe catalog of Nielsen's mu-
sic. The symphony is scored
for piccolo, two flutes, two
oboes, two clarinets, two
bassoons, four horns, three
trumpets, three trombones,
tuba, timpani, percussion,
celesta and strings.

It is not easy to describe
the music of Carl Nielsen.
On the one hand, he rep-
resents a final blossoming
of the great Romantic tra-
dition, while on the other,
he was an idiosyncratic in-
novator. While he was al-
ways treasured by his fel-
low Danes, his international
reputation spread starting
in the 1950s, due largely to
his six symphonies. Four of
these have titles, such as
No. 4, “The Inextinguish-
able” Symphonies Nos. 1
and 5 are the exceptions.
Nevertheless, the dramatic
content of Symphony No.
5, composed in the wake of
World War 1, suggests that
something  extra-musical
must lie behind it. A defin-
itive interpretation of its
meaning, however, is elu-
sive. To say that the work is
a study in contrasts may be
the safest answer for those
who need to know.

Structurally  speaking,
Nielsen wrote the work in
two movements, although
the first movement has
two very distinct sections
(Tempo giusto and Adagio
non troppo), albeit that el-
ement from the first part
of the movement returns
in the second part. One of
Nielsen’s idiosyncrasies in-
volves a kind of layering
of ideas. The movement
begins with a simple rap-
id oscillation of two notes
in the violas, which set a
mysterious mood. The mys-
tery deepens with the in-
troduction of a theme in
the bassoons. So far, one
might sense that Nielsen is
borrowing a page from his
Finnish neighbor, Sibelius.
But no sooner do we think
this when Nielsen throws in
some unexpected gestures,
the first of which is a duet
for horn and flute. All this is
interrupted by a relentless
march, whose tone is set by
a steady rhythmic pattern
in the snare drum. Layered
upon this are outcries from
the clarinet and flute. This
opening section of the first
movement ends with con-
tinuing soft hints of the

rather sinister march as the
music fades into silence.

The second part of the
movement begins with a brief
gesture from the oboe that
leads into a lush new theme
in the strings that reveals
Nielsen’s kinship with the lyr-
ical side of Brahms, Dvorak,
and other late Romantics.
Nielsen himself described
this melody as the “nature
theme.” This builds in inten-
sity and warmth until the
woodwinds break the mood
by superimposing an insis-
tent noodling figure over the
strings, who yield now to the
brass section, all the while
punctuated by the obstinate
woodwind interruptions. In a
communication with his stu-
dent, Ludvig Bolleris, Nielsen
characterized the woodwind
figure to be the evil motif. As
he explains:

“.. the ‘evil motif inter-
venes — in the woodwind
and strings — and the snare
drum becomes more and
more angry and aggressive;
but the nature theme grows
on, peaceful and unaffect-
ed in the brass. Finally the
evil has to give way, a last
attempt and then it flees —
and with a strophe thereaf-
ter in consoling major mode,
a solo clarinet ends the large
idyll-movement, an ex-
pression of vegetative (idle,
thoughtless) Nature.”

The reference to the
snare drum points to one of
the most unusual features
of the entire symphony.
The instrument appears out
of nowhere and in its own
tempo, which places it at
odds with everything going
on around it. The composer
meant it to be improvised in
part by the performer.

The shorter second
movement (Allegro - Pres-
to - Andante un poco tran-
quillo - Allegro) comprises,
as the tempo markings sug-
gest, four distinct sections.
After an introduction in
which the violins play a dis-
junct theme in triple meter,
Nielsen introduces a fugue
in a very fast tempo. A sec-
ond, slower fugue ensues,
followed by a final section
replete with triumph and
agony, but ultimately yield-
ing to its affirmative and in-
spiring grand ending.

David B. Levy is Profes-
sor Emeritus of Music at
Wake Forest University. He
holds a doctorate in musi-
cology from the University
of Rochester and remains
actively involved in schol-
arly pursuits. His primary
focus has been on the music
of Ludwig van Beethoven,
about which he has pub-
lished numerous articles
and a book, Beethoven’s
Ninth Symphony, published
by Yale University Press.
He will give a Pre-Concert
Lecture at 6:45 p.m. today in
Hultquist 101.
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Baptist House

The Rev. Lynda Myers facili-
tates a “Chat with the Chap-
lain” at 7 p.m. tonight in the
Baptist House. She will facil-
itate a discussion about ex-
panding the definition and
practice of sacred space.
Myers holds a degree in in-
terior design and recently
left that profession to em-
brace full-time ministry.

Blessing and Healing
Service

The Service of Blessing and
Healing, sponsored by the
Department of Religion,
takes place from 10:15 to
10:45 a.m. weekdays in the
Randell Chapel of the United
Church of Christ Headquar-
ters located on Odland Pla-
za. All are welcome.

Chautauqua Catholic
Communit
Daily Mass is celebrated at
8:45 a.m. weekdays at the
Episcopal Chapel of the Good
Shepherd. The Rev. Kenneth
Miller speaks on “Synodality
and the Papacy of Pope Fran-
cis” at 12:45 p.m. today in the
Methodist House Chapel.
The Rev. James Daprile
will discuss “Need a Fire
Extinguisher?” at 12:45 p.m.
Friday in the Methodist
House Chapel.

Chabad Jewish House
Rabbi  Zalman Vilenkin
presents “Maimonides on
Psychology” from 9:15 to
10:15 a.m. today in Zigdon
Chabad Jewish House and
via Zoom. Come and study
Maimonides’ model of hu-
man psychology and how to
apply it to your life.
Vilenkin presents “Kab-
balah on Meditation and
Song” from 9:15 to 10:15
a.m. Friday at ZCJH and via
Zoom. Explore kabbalistic
mystical teachings and their
meditative powers to trans-
port one to a higher place.
The Miriam  Gurary
Challah Baking Series runs
from 12:15 to 1 p.m. Friday at
ZCJH. Discover the mean-
ing of Shabbat foods and

th’§
Visit

rituals while making and
braiding challah.

To order Kosher food
for purchase, visit www.
cocweb.org. To log into
classes via Zoom, visit www.
cocweb.org. Candle lighting
time is 8:05 p.m. Friday.

All are welcome at our ser-
vices. No membership, back-
ground or affiliation required.

Chautauqua Dialogues
Chautauqua Dialogues pro-
vides an opportunity for
Chautauquans to have mean-
ingful engagement and con-
versation within the context
of the Chautauqua weekly
theme in an informal and
small group setting led by a
trained facilitator. Fourteen
sessions will be offered every
week this season hosted by
denominational houses, the
African American Heritage
House, Hurlbut Church and
the Chautauqua Women’s
Club. The schedule will ap-
pear in the Daily Wednesday
through Saturday. Chautau-
qua Dialogues is led by Roger
Doebke and Lynn Stahl.

Chautauqua Prays for
Peace through
Compassion

Chautauqua Prays for Peace
Through Compassion is a
communal gathering which
takes place from 8:55 to 9 a.m.
weekdays around the Peace
Pole in the Hall of Missions
Grove. The all-faith prayer is
led by a different denomina-
tion each week, and prayer
handouts are distributed dai-
ly. All are welcome.

Christian Science House
All are welcome to our
study room, open 24/7,
to study this week’s Bible
lesson, “Soul,” and to read
current and archived cop-
ies of Christian Science
periodicals, including The
Christian Science Monitor,
and to use computer-based
church resources.

Episcopal Chapel of the
Good hepherd

Holy Eucharist is celebrat-

INTERFAITH NEWS

COMPILED BY MEG VIEHE

ed at 7:45 a.m. weekdays in
the chapel.

Food Pantry Donations
Hurlbut Church is accept-
ing nonperishable food
items for the Ashville Food
Pantry. Donations may be
dropped off any time at the
Scott entrance of Hurlbut
Church.

Hebrew Congregation
The Hebrew Congregation of
Chautauqua will hold its Fri-
day evening service, a Kab-
balat Shabbat service to wel-
come the Sabbath, from 5 to
6 p.m. Friday at Miller Park.
Rabbi Alex Lazarus-Klein of
Congregation Shir Shalom in
Buffalo, New York, and Rabbi
Cantor Penny Myers of Buf-
falo, New York, will lead the
service. Smith Wilkes Hall
is the venue in the event of
rain. An informal social hour
follows; bring your own nosh.
Lazarus-Klein and Myers
lead Sabbath Service from
9:45 to 11:30 a.m. Satur-
day in the Hurlbut Church
sanctuary. Joshua Stafford,
Chautauqua Institution’s di-
rector of sacred music and
Jared Jacobsen Chair for the
Organist, is the organist.
A quartet from the Motet
Choir provides choral mu-
sic. Afterward, a Kiddush
lunch is served.

Hurlbut Church Meal
Ministry

Hurlbut Church is cooking,
and everyone’s invited. The
church serves lunch from
11:45 a.m. to 1:15 p.m. week-
days. All lunches are served
with a beverage and a fresh-
ly baked cookie for $10.

A turkey dinner that of-
fers roast turkey breast,
stuffing, mashed potatoes,
gravy, cranberries, vege-
tables, a delicious home-
made dessert and beverage
is served from 5 to 7 p.m.
tonight. The cost is $15 for
adults and $10 for children.

All proceeds benefit the
mission and ministries of
the Hurlbut Church. Meals
are eat-in or takeout.

Islamic Community
Jumu’ah, the Friday Muslim
communal prayer, has been
held every Friday in the Hall
of Christ since 2006. The
Jumu’ah service, which is
open to all, combines the
traditional elements of the
Muslim  worship experi-
ence with the opportuni-
ty to engage with Muslims
for further understanding
about Islam. The Jumuah
prayer handout is available
in both Arabic and English,
with detailed explanations
for those who wish to join
in prayer or understanding.
Come to the Hall of Christ at
12:30 p.m. Friday for prelim-
inary instruction, followed
by the service at 1 p.m. It
will be led by Imam Feisal
Abdul Rauf, leader of The
Cordoba House community
in New York via a Zoom in
the Hall of Christ.

International Order of
the King’s Daughters and
Sons

The Ida A. Vanderbeck
Chapel on Pratt is open to
all for prayer and medita-
tion from 9 a.m. to 7 p.m.
daily. Please stop in and
sign the register.

Labyrinth

The Labyrinth is available
throughout the week to all
Chautauquans and friends.
It is located next to Turner
Community Center. It is ac-
cessible through the Turn-
er building, or through the
Turner parking lot if arriving
via Route 394. Bus and tram
services are available. Re-
member your gate pass.

Lutheran House

The Rev. William Diehm
presides at the 7 p.m. Ves-
pers tonight at the Lutheran
House. Suzanne Shull of At-
lanta serves as accompanist.

Mystic Heart
Interspiritual Meditation
Muinuddin Charles Smith
and Kainat Felicia Norton
lead Sufi Meditation from
745 to 8:30 a.m. weekdays
in the Presbyterian House
sanctuary. Smith and Norton
lead a Sufi Meditation sem-
inar from 12:30 to 1:55 p.m.
today in the Hall of Missions.

Carol McKiernan leads
silent meditation and cen-
tering prayer from 7:15 to
7:45 a.m. Saturday in the
Hall of Philosophy.

Presbyterian House
Presbyterian House invites
all Chautauquans for coffee
on the porch between the
weekday morning worship
and the 10:45 a.m. lecture.
Coffee, tea, hot chocolate
and lemonade are available.
The house porch overlook-
ing the Amphitheater pro-
vides a good place to find old
friends and make new ones.
The Rev. Lindsay Har-

ren-Lewis leads an experi-
ence of Lectio Divina and
Praying in Color at Vespers
at 7 to 745 p.m. tonight in
the house chapel.

Religious Society of
Friends (Quakers)

Robin Mohr leads a Brown
Bag, “Quaker Perspectives on
the Weekly Theme,” at 12:30
p.m. today at the Quaker
House. For a Zoom link email
friend@quakerschq.org.

Unitarian Universalist
Fellowship of Chautauqua
Parents, Families and Friends
of Lesbians and Gays, spon-
sored by the Unitarian Uni-
versalist Fellowship, meets at
6:30 p.m. tonight at the Uni-
tarian Universalist House.
The Rev. Kristina Church,
the minister of the Unitarian
Universalist Congregation of
Erie, Pennsylvania, speaks on
“It is a Non-issue for Unitari-
an Universalists.”

United Church of Christ

The Rev. Nancy Strickland
leads us in a prayerful re-
flection of this week’s topic
and our experiences of the
week at the 7 p.m. Vespers
tonight in the UCC chapel.
Vaccinations are required.

United Methodist

The Rev. Ray Kovach leads an
informal and open discussion
of “Lessons Learned in Hind-
sight” at 7 p.m. tonight in our
parlor. All are welcome.

Unity of Chautauqua

The Daily Word meditation is
from 8 to 8:30 a.m. weekdays
in the Hall of Missions.

Electric Bikes

For Sale

One full sized, One folding.
Both have disc brakes.
Excellent condition.
Test rides encouraged.
For particulars, email
chrstmar@aol.com or call

(412) 759-9977.

WESTFIELD

\\m/// JUST 10.5 MILES FROM CHAUTAUQUA
INSTITUTION OFF RT. 394 W

()l‘t(u.,le

Art Galler

www.portagehillgallery.com

[430]

[ h‘;ﬁ-“i‘u'q ua '

Institution

Fine Arts and Fine Craits
by 100 Regionally and

Nationally Known Artists
Open Year Round ~ We Ship

Home of Audrey Kay Dowling's Clay,
Painting and Mixed Media Studios

“A visit to Portage Hill Art Gallery ~
a Chautauqua Tradition”

8 miles from Chautauqua. Go out the
Main gate and turn right. We are on
the left halfway between Mayville
and Westfield. 6439 Portage Road
(Rte 394), Westfield, NY

Hours: Tues.-Sat. 11-5
716-326-4478

Westfield Farmers’ &
Artisans’ Market
Every Saturday

“ 9 am to 2 pm Downtown

Johnson

14 N\l 4 nh A
TATE

NEW YORK’S OLDEST ESTATE WINERY
FLIGHT: Our outdoor venue for flights

of wine and cheese and charcuterie
Open Thursdays-Sundays, weather permitting

Vineyard Walks, Farm to Table Dinners, & more

Visit our Event Calendar for More Information
Open Daily, 10am - 6pm ¢ 12 miles from Main Gate on Route 20

8419 US 20 West » Westfield, NY
1-800-Drink-NY ¢ JohnsonWinery.com

RosiesWorkshop.com
Westfield, NY

2 ADD LUMBER ©
Treuelalue.

7587 E. Main St.
Westfield, NY 14787
716-326-2211
Monday - Friday: 7:30am - 6:00pm
Saturday:8:00am - 5:00pm
Sunday: 9:00am - 4:00pm
Serving all your Hardware and Lumber needs!

[ I
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ny Orchestra Endowment The Av and Janet Posner the Theater organizations. Their son and daughter, 28 Grazing subjects Simone 40 Shrewd
Fund and the Av and Janet Fund for the CSO was es- A managing director of the David and Nora, grew up group T B 7 5 17 8 8 10
Posner Fund for the CSO tablished in 2016 to express investment firm, Davenport on the grounds attending 29 Runner,
provide support for the support for Chautauqua’s & Co. and an art and ar- Children’s School and Club, for 1 12
concert at 8:15 p.m. tonight magnificent symphony. With chitectural historian with a playing softball on Sharpe example [73 12
in the Amphitheater. their long involvement, the doctorate from the Univer- Field on the teams that they 30 Billboards,
The CSO Endowment Posners enjoy much that is sity of Virginia, Av has been each founded and work- e.g. 18 10
Fund is a permanent fund in Chautauqua, especially the a community member of ing various jobs, including 31“—g 1718 19 20 |21 [22
the Chautauqua Foundation. symphony, the theater and the Chautauqua Institution sweeping the Amp, deliver- deall”
It consists of contributions the fine arts programs. Board of Trustees, a CPOA ing The Chautauquan Daily, 32 Pro vote >3 N 20
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CSO and wish to contribute the Bird, Tree & Garden er of a popular course on ing when they can. P > 29
35 Run up 30 31 32
38 Small
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Bonner as one of the 25 most isSLONGFELLOW

tureship Endowment was
established in 2014 by Cathy
Bonner to honor her three
favorite Eleanors: her mother,
her grandmother and Eleanor
Roosevelt. Bonner has come
to Chautauqua since 1996.

A graduate of the Universi-
ty of Texas at Austin, Bonner
has been an entrepreneur for

Between 1991 and 1994,
she served as director of the
Texas Department of Com-

merce and in the cabinet of

Texas Governor Ann Rich-
ards. She helped Texas cre-
ate more jobs than any other
state in the nation for four
consecutive years. Bonner is
the retired CEO and chair-

Chautauqua Institution Annual Corporation

influential women entrepre-
neurs in America, saying she
was, “smart and funny and as
interested in making a differ-
ence as in making money.”

Currently, Bonner serves
as chief strategy officer for
On The Road Garage, a chain
of collision centers that train
the workforce of the future to
repair smart cars.

Bonner is the founder of

that tell the story of American
women’s history.

Bonner is the former chair
of the Chautauqua Founda-
tion Board of Directors. She
has served on the board of
directors for the Chautau-
qua Women’s Club and the
Friends of the Literary Arts
(now Friends of the Chau-
tauqua Writers’ Center). She
loves all the arts in Chautau-
qua, especially theater, dance

August 13, 2022

The annual meeting of the members of the Chautauqua Corporation will be held
Saturday, August 13, 2022, beginning at 10:00 a.m., at the Hall of Philosophy,
Chautauqua Institution, Chautauqua, New York. At that time, the Corporation will review
the Institution’s financial statements and elect an individual to serve as a Class B Trustee
on the Board of Trustees pursuant to the Institution’s by-laws. Chautauqua Institution’s
audited financial statements may be found at https://chq.org/about/board-of-trustees/
2022 Class B Trustee Nominees: Sara Ponkow Falvo and James R. Zuegel
Nominee Statements are at: https://chq.org/about/board-of-trustees/annual-
corporation-meeting/

CHAUTAUQUA INSTITUTION
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BOOKSTORE

On Bestor Plaza

, IWW

Alongside our books,
we also carry a

wide selection of CHQ-
themed clothing and
souvenirs. There are
sweatshirts, tshirts, mugs,
stationery, umbrellas,
magnets, stickers, efc.

CHQ Pop Socket
Available Now
$13.95

Open daily, 8 a.m.—8 p.m. during the season;
9 a.m—=5 p.m. the rest of the year.

chautauquabookstore.com 716.357.2151

CYNTHIA NORTON

DESIGNS

HAND-PAINTED
CLOTHING

CHAUTAUQUA
CRAFTS FESTIVAL

BESTOR PLAZA - AUGUST 12-13-14
Friday - Sunday
11am-5:30 pm
Booth near St. Elmo Entrance
www.cynthianortondesigns.com

VISIT THE ARTIST'S STUDIO

on the Chautauqua grounds
New work and sale items available

By appointment 917 710 1641
cynthia@cynthianortondesigns.com

The Women's Museum, the and the symphony.

Me & My Shadow
Trunk Show

Gail Gagnon presents a stunning curated collection
of unique women's jackets & accessories at
Gretchen's Gallery, this Fri and Sat, 10-4
Inquiries, (724) 799-1309

_Summer (lass
with Kaye Lindauer

All courses offered through Special Studies (fee)
12:30 - 1:30 pm e Hultquist 101
Classes also zoomed weeks 1,3,5,7,9 at 3:30-4:30

(Week 8: August 15 - August 19 )

Gilgamesh:
The Search of Immortality
The oldest story ever written down
(in cuneiform) tells of Gilgamesh, the
Sumerian king, who struggled to accept
the human condition. The prebiblical
flood story is included.

Register: learn.chq.org or
I Special Studies office, Hultquist 2nd floor

NO MORE LAUNDRY

HASSLES!
LINENS DELIVERED RIGHT T0 YOUR DOOR!

Hotel-Quality Sheets,
Towels, Blankets, more!

Convenient Door-to-Door Delivery \N‘T‘/
Higher Customer Satisfaction \\\\J’ /.

lakesidelinensupply.com ”\Q; &
216-650-3966 ™

ellen@lakesidelinensupply.com

No More Lost or Worn Out Linens

One letter stands for another. In this sample, A is used
for the three L’s, X for the two O’s, etc. Single letters,
apostrophes, the length and formation of the words
are all hints. Each day the code letters are different.

8-11 CRYPTOQUOTE

JIGXZ XPO QZEGXIJIGD J MZ

XZ KZDO QN QJGR IGR HIJGR

QN DZEK. — LZPG QEIC

Yesterday’s Cryptoquote: TO SIT WITH A DOG ON
A HILLSIDE ON A GLORIOUS AFTERNOON IS TO
BE BACK IN EDEN. — MILAN KUNDERA

Sudoku is a humber-placing puzzle based on a 9x9 grid with
several given numbers. The object is to place the numbers 1 fo
9 in the empty squares so that each row, each column and each
3x3 box contains the same number only once. The difficulty level
of the Conceptis Sudoku increases from Monday to Sunday.

SUDOKU

Conceptis SudoKu

3|5 9

By Dave Green

N
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©2022 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.
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Rahwa Ghirmatzion, executive director of People United for Sustainable Housing (PUSH) Buffalo, examines housing injustices in Buffalo and Western New York and the work PUSH Buffalo is taking to resolve
the issues Wednesday in the Amphitheater as part of the Week Seven theme “More Than Shelter: Redefining the American Home.”

PUSH Buffalo’s Ghirmatzion traces history, work combating housing injustices

JOHN WARREN
CONTRIBUTING WRITER

Buffalo was once one of
America’s prized cities. It
had the sixth-largest econ-
omy among U.S. cities and
a world-leading port. Today,
it's behind only Cleveland
and Detroit as the United
States’ poorest city.

Aresidual of the decisions
that contributed to that
downfall is historic and in-
stitutionalized disadvantage
to its African American res-
idents, according to Rahwa
Ghirmatzion, the executive
director of People United
for Sustainable Housing — or
PUSH - Buffalo, who spoke
Wednesday in the Amphi-
theater for the Chautauqua
Lecture Series.

Ghirmatzion is a trained
community health worker
and currently serves on the
board of People’s Action In-
stitute, a national multi-is-
sue affiliate organization.
She was born in Eritrea, a
country in northeast Afri-
ca along the Red Sea, in the
midst of a 30-year war for
independence. At age 5, her
family fled to Sudan follow-
ing a dramatic 16-day jour-
ney. Her family emigrated
three years later to West-
ern New York.

Speaking under the um-
brella of Week Seven's theme,
“More than Shelter: Rede-
fining the American Home,”
Ghirmatzion shared her ex-
periences with PUSH Buffalo
in combating housing injus-
tices and reinvigorating Buf-
falo neighborhoods.

Ghirmatzion began by
tracing Buffalo’s history.
She shared a map of Buf-
falo in 1805, which she de-
scribed as “a village rich
with waterways and canals,
innovation, and full of vi-
olence and destruction to
Indigenous people and the
environment.”

Following construction
of the Erie Canal, Buffalo
became the world’s largest
freshwater port. Factory
production drew immigrants
and migrants from Europe
and African Americans from
the South. Ghirmatzion said
it became an “industrial
heartland” during the two
world wars, and the birth-
place of commercial aviation
and innovations — including
air conditioning.

“This is one of the best
planned cities in America,”
Ghirmatzion said, referring
to early Buffalo.

Landscape architect
Frederick Law Olmsted de-
signed the city’s Delaware
and Humboldt parks, linked
together by tree-lined Hum-
boldt Parkway.

“The city contains build-
ings designed by Ameri-
can architecture masters,

like Frank Lloyd Wright,
Louis Sullivan, Henry Hob-
son Richardson and Louise
Blanchard Bethune,” she
said, “making Buffalo one of
the most architecturally sig-
nificant cities in America.”

Buffalo’s subsequent de-
cline, Ghirmatzion said, is
partly a product of city plan-
ners’ and federal housing of-
ficials’ decision to facilitate
urban flight.

She said that flight was
propelled by the creation of
the Federal Housing Admin-
istration, or FHA, and Home
Owners’ Loan Corpora-
tion, or HLC, a government
agency established in 1933
to stabilize real estate that
had depreciated during the
economic depression and
to refinance urban mort-
gage debt. While HLC pro-
vided mortgages to rescue
homeowners from bank
foreclosures, the FHA of-
fered insurance to guaran-
tee that homeowners would
repay their loans. That led
to the practice of redlining,
in which mortgages and in-
surance were denied to peo-
ple living in neighborhoods
considered high-risk for
investment. Many of these
neighborhoods were home
to underrepresented mi-
nority populations.

“The FHA, the govern-
ment agency, codified ex-

isting redlining housing
discrimination regimes;
discrimination that runs

through all markets, labor
and all services that still
permeate today,” Ghirmatzi-
on said, pointing to data that
showed 81% of investment
was in Buffalo’s suburbs. “It
shows you this extractive
economy that is already
building where, again, it’s
privileging some areas and
disadvantaging others.”

The phenomenon was
furthered in 1963, when
the Kensington Express-
way decimated the bucol-
ic parks and parkway that
linked Buffalo’s Black and
white neighborhoods.

“What was called prog-
ress was just another mo-

Our theory of change
revolves around
community control,
community ownership,
and of resources and
the just transition
strategy framework
for transformative
structural change.”

—RAHWA GHIRMATZION
Executive director,

PUSH Buffalo

ment of violence to Black
Buffalo and the ecology,”
Ghirmatzion said. The ex-
pressway “cut down the
middle of what was at the
time ... a burgeoning Black
middle-class community to
make way for quick trans-
portation of white people
from the city to white sub-
urbia.”

In the post-World War II
era, Buffalo suffered a dras-
tic decline, with the blame
variously placed on failed
leadership, natural resource
depletion, environmental
problems, and even oppres-
sive taxes. Whatever the
cause, the effect was dein-
dustrialization and a loss
of about half its population.
By 1970, Buffalo’s popula-
tion had dropped drastically
from its former peak.

“Industry has left Buf-
falo with brown fields, wa-
terways and the collapse of
the working class,” she said.
“This leads to a 50-year eco-
nomic decline, taking Buf-
falo from the sixth-largest
economy in the nation to
the third-poorest city, only
coming in behind Detroit
and Cleveland.”

Enter PUSH  Buffalo,
founded in 2005. Ghirmatzi-
on said PUSH Buffalo aims
to address the root causes of
the systemic oppression of
Buffalo’s history — to create
strong neighborhoods with

Fine Arts and Fine Craits
by 100 Regionally and

Nationally Known Artists
Open Year Round ~ We Ship

Home of Audrey Kay Dowling's Clay,
Painting and Mixed Media Studios

“A visit to Portage Hill Art Gallery ~

a Chautauqua Tradition”
C— 1

0 o
1
| Art Galler

www.portagehillgallery.com

8 miles from Chautauqua. Go out the
Main gate and turn right. We are on
the left halfway between Mayville
and Westfield. 6439 Portage Road
(Rte 394), Westfield, NY

Hours: Tues.-Sat. 11-5
716-326-4478

affordable housing and local
employment; and to advance
racial economic and envi-
ronmental justice.

PUSH Buffalo is not a
city agency. In fact, its suc-
cess is owed to mobilizing
its members to advocate,
even pressure, local offi-
cials, even as it works with
grassroots groups around
Western New York.

“Our theory of change
revolves around community
control, community owner-
ship, and of resources and
the just transition strate-
gy framework for transfor-
mative structural change,
Ghirmatzion said.

Realizing the world’s -
and Buffalo’s — immersion
in an “extractive” econo-
my that “digs, burns, and
dumps,” Ghirmatzion said
PUSH advocates for a “re-
generative” alternative.

That green alternative
exists “where the world-
view is censored in caring
and sacredness of our hu-
manity, where resourc-
es are renewable energy
sources and circular econ-
omies, where our work is
actually cooperative and
our purpose is restoring
ecological harmony,” Ghir-
matzion said.

On the west side of Buf-
falo, PUSH advocated for a

Let's meet to discuss all your
Real Estate gquestions about the
Buying and Selling process at

__ Chautaugqua,

. % Debbie Rowe
¥ ssoc. RE Brokeor
B ¥ B 50T
@ chautauquaNYHomes.com
EDebbie.RowegERA.com
21 Morris Ave., CHQ

f @ @ChautaugualNYHomes

JOELEEN HUBBARD / STAFF PHOTOGRAPHER

20-square-block green de-
velopment zone, now ex-
panded to 40 square blocks.

One of its highest-pro-
file projects has been pub-
lic school No. 77, circa 1927,
which was eyeballed by de-
velopers for a condo com-
plex, meaning imminent
gentrification of the zone.
PUSH Buffalo stalled the
city’s approval for sever-
al years while it polled the
community on how to use
the building. Instead of
high-end condos, there will
instead be 30 affordable se-
nior apartments.

“It's the people that are
of and from the communi-
ty that not only designed it,
planned for it, helped raise
the money, co-designed the
spaces, but now they are
also the stakeholders that
utilize it,” she said.

PUSH also works to re-
store vacant properties,
using green construction
methods such as sustain-
able roofs and solar pan-
els. Other community fea-
tures address the problem
of stormwater runoff, with
features such as parking

Grap

FREE ADMISSION
WiFi AVAILABLE

Tastings every day!
Offering wines from
16 area wineries
for purchase

Bus Tours
Welcome

Explore - Learn - Taste - Shop

pads that filter rainwater,
rain gardens and vegetated
stormwater planters.

PUSH Buffalo has spent $84
million in green affordable
housing, green infrastructure
and stormwater manage-
ment in the green develop-
ment zone. It owns about 150
parcels of land. More than a
thousand homes have been
weatherized, or subjected to
a “green retrofit.” Ghirmatzi-
on shared that in April 2022,
PUSH Buffalo broke ground
on 14 sites across its green
development zone.

“Were the small little
seeds of decency that we
can plant today and tomor-
row, for the next generation
or two,” Ghirmatzion said. ...
We often say what the hands
do, teaches the heart.”

Ghirmatzion closed by
challenging the audience.

“What did you learn today
to go back where you are,
what’s a small little thing
that you can do to continue
to build on those cells of de-
cency for collective impact
that will lead to our collec-
tive liberation?” she said.

The Lake Erie Grape
Discovery Center is the
official Visitor's Center

for the NYS Lake Erie

Concord Grape Belt

Heritage Area. We
support and promote
the Grape industry.
Visit us and learn about

All things Grape!

Thurs., Fri., Sat. 11 a.m. to 5 p.m.

8305 West Main Road (Rt. 20) Westfield, NY 14787

(716) 326-2003 - www.grapediscoverycenter.com
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10:15 Service of Blessing and Healing. 1:00 Opera Conservator+Sing Out. 4:15 Play CHQ. Nature play: yarn weaving Chautauqua Tennis Center 12:30 Panel Discussion. (Programmed
UCC Randell Chapel (S_s required. in the trees. Girls’ Club 7:45 Mystic Heart Interspiritual Ey Chautauqua Literary Arts.)
10:30 (10:30-12) Morning Doubles. Elizaneth S. Lenna Hall 4:30 Beach-to-Beach Color Sprint. Meditation: Spiritual Practices erlcome and S@fe: Persefuted
(Programmed by the Chautauqua 1:15  English Lawn Bowling. Free (Programmed by the Sports Club.) of World Religions. Leaders: Artists at Home in the U.S.” Hall of
Tennis Center,) Email tennis@chg.org Instruction followed by game. Fee. Fee. Sign up at Sports Club before 4 Muinuddin Charles Smith and Philosophy
the day before to §ecure your spot. (Pay at Sports Club.) Bowling Green p.m. Sports Club Kainat-Felicia Norton (Sufi 12:45 Catholic Seminar Speaker
Chautauqua Tennis Center 2:00 INTERFAITH LECTURE SERIES. 5:00 (5-6)Kids Clinic. (Programmed Meditation). Presbyterian House Series. “Hyper Disciples.” The
Thursd 10:45 CHAUTAUQUA LECTURE SERIES. "Homesick in Wakanda: Living, by the Chautaugua Tennis Center.) Chapel Rev. James Daprile. Methodist
AUGUJZTa¥1 “The Anti-Social Contract: Longing, and Fighting." Alia J. Bilal, Chautaugua Tennis Center 7:45 Episcopal Holy Eucharist. House Chapel
Re”_]iﬂkipg Our Home Ownership deputy executive director, Inner-City 5,09 (5-9) Live Music. Sarah James Live Episcopal Chapel of the Good 1:00 Stroke of the Day. Learn a new
SOS'ZFV- f‘°’%‘° A'Lg‘;";“i P“f’dTucef E"huls"m ’?IC“O"ngI:"(‘)"Kk- Ha'LIOf at 3 Taps. Pier Building Shepherd tennis stroke. Chautauqua Tennis
and director, “Owned: A Tale of Two ilosophy an ssem . -~
Americas” Amphiteater and CHO. . SoPy ! 6:00 Chamber Music SessionNo.2.  8:00 Daily Word Meditation. Genter
700 (7-11) Farmers Market Assembly 200 Public Shuttle Tour of Grounds. (School of Music.) Concert No. 6. (Programmed by Unity of 1:15  English Lawn Bowling. Free
p » ; i N Fee. (Purchase tickets at Main Masks required. Fletcher Music Hall Chautauqua.) Hall of Missions Instruction followed by game.
7:00 (7-9) “Dawn Patrol” Round 10:45 Children’s Story Time. All families Gate Welcome Center. This tour is ) . iy e 4 holic M Epi | Chapel Fee. (Pay at Sports Club.) Bowling
Robin Doubles. (Programmed by welcome. Bestor Plaza (If rain, Smith handicap accessible.) Leave from 6:15 clnema”an Screening. P‘.mt 8:45  Catholic Mass. Episcopal Chape Greén '
the Chautauqua Tennis Center.) Memorial Library.) Main Gate Welcome Center Maman.” Fee. Chautaugua Cinema of the Good Shepherd o
Chautauqua Tennis Center 11:00 (11-5) Gallery Exhibitions Open 230 (2:30-4:30) Afternoon Doubles 6:30 PFLAG Meeting. (Sponsored bythe ~ 8:55 (8:55-9) Chautauqua Prays For 2:00 Violin Masterclass. Aaron
. ; ' ) ’ o ) Unitarian Universalist Fellowship of Peace Through Compassion. Hall Berofsky. Donations accepted.
7:30 Bird Walk & Talk. (Programmed by Strohl Art Center and Fowler-Kellogg (Programmed by the Chautauqua o . Mask ired. Fletcher Musi
the Bird, Tree & Garden Club.) Twan Art Center Tennis Center) Email tennis@chg. ﬁhiutguqllja:) It |s|.atN2n1-_LSSLr|*e for of Missions Grove . aa"s s required. Fletcher Music
Leenders, ornithologist. Binoculars  19.15 Brown Bag. (Programmed b org the day before to secure your nitarian Universaiists.” The hev. 9:00 Nature Walk & Talk.
encouraged. Meet at Smith Wilkes Chautauqua Theater Company) spot. Chautaugua Tennis Center Kristina Church. UU House, 6 Bliss (Programmed by the Bird, Tree 2:00 INTERFAITH LECTURE SERIES.
Hall entrance “Who's Afraid of Remounting A 300 Chamber Music Session No. 2. 6:30 Chautauqua Dialogues. (Sponsored & Garden Club.) Jack Gulvin, We Are in a State of Emergency.”
7:45 Mystic Heart Interspiritual Classic?” Smith Wilkes Hall (School of Music.) Concert No. 5. by the Department of Religion.) naturalist. Meet at lake side (back) Jillian Hanesworth, poet laureate
Meditation: Spiritual Practices 1215 Authors’ Hour. (Programmed by Masks required. Fletcher Music Hal Disciples of Christ House of Smith Wilkes Hall ng %u;falo. Hbellll of Philosophy and
of World Religions. Leaders: the Friends of the Chautauqua 315 Cinema Film Screening, 6:45 Pre-Chautauqua Symphony 9:15 ECUMENICAL WORSHIP. “| Want Ssembly
Muinuddin Charles Smith and Writers’ Center) Shahid Aziz, “Hallelujah: Leonard Cohen, A Orchestra Concert Lecture. David a Church...” The Rev. Teresa 2:00 Public Shuttle Tour of Grounds.
Kain'at-.FeIicia NOl‘tOI.I (Sufi Courageous Conversations About Journey, A Song.” Fee. Chautauqua B. Levy. Hultquist 101 Hord Owens, general minister Fee. (Purchase tickets at Main
Meditation). Presbyterian House Dying, non-fiction on palliative care. Cinema 7:00 Ballet and Race Conversation. and president, Christian Church Gate Welcome Center. This tour is
Chapel Maureen Ryan Griffin, Spinning (Pro d by the Chaut (Disciples of Christ). Amphitheater handicap accessible.) Leave from
: 3:30 Chautauqua Dialogues. (Sponsored grammed by the Lhautauqua : )
7:45 Episcopal Holy Eucharist. Episcopal Words Into Gold and other works, by the De(:)artment gf Relig(;io[;.) Dance Circle.) Silas Farley, dean, and CHQ Assembly Main Gate Welcome Center
Chapel of the Good Shepherd poetry, m_emoir. Literary Arts Center Focus on the previous day’s African Trudl Zipper Dance Institute ofthe  9.15  Jewish Discussions. 2:30 Mah Jongg. (Programmed by
8:00 Daily Word Meditation. at Alumni Hall Porch American Heritage House lecture. 40 Colburn School; choreographer, (Programmed by Zigdon Chabad the Chautauqua Women’s Club.)
(Programmed by Unity of 12:30 Seminar (Practice and Scott The Washington Ballet. Sasha Jewish House.) “Kabalah on Memberships available at the door.
Chautauqua.) Hall of Missions Discussion). Mystic Heart 3:30 Chautauqua Dialogues. (Sponsored Janes, interim director, Meditation and Song.” Rabbi CWC House
845 Catholic Mass. Epi Interspiritual Meditation. Presenters: ' i~ Chautaugua School of Dance. Zalman Vilenkin. Zigdon Chabad : -30-4:30) Af Doubl
: . Episcopal Chapel of Muinuddin Charles Smith and by the Department of Religion.) Moderated by Amit Taneja, senior _ 2:30 (2:30-4:30) Afternoon Doubles.
the Good Shepherd K;::L:t-ﬁlalicia Norton (éufi Baptist House vice president and chief IDEA Jewish House (Programmed by the Chautauqua
8:55 (8:55-9) Chautauqua Prays For Meditation). Hall of Missions 3:30 Chautauqua Dialogues. (Sponsored officer, Chautauqua Institution. 10:00 Masterclass. [0 Tennis Center.) Email tennis@cha.
Peace Through Compassion. Hall _ . . by the Department of Religion.) Hall of Philosophy Cq ~-artena Malas. org the day before to secure your
of Missions Grove 12:30 Brown Bag: Quaker Perspectives Presbyterian House ) Fletcher Music Hall spot. Chautauqua Tennis Center
on the Weekly Theme. 8:00 Play CHQ. Glow in the dark games. . . . .
9:00  (9-10) Morning Clinic. (Programmed by Quaker House) 3:30 SPECIAL CHAUTAUQUA LITERARY Bestor Plaza 10:15 Service of Blessing and Healing.  3:30 Chautauqua Dialogues.
(Programmed by the Chautaugua Robin Mohr, Friend of the week ARTS PROGRAM. “A Conversation  g.45 GHAUTAUQUA SYMPHONY UCC Randell Chapel (Sponsored by the Department of
Tennis Center.) Chautauqua Tennis (chaplain). Quaker House, 28 with Sandra Cisneros.” Sandra ORCHESTRA. “Elgar’s Cello 10:30 (10:30-12) Morning Doubles. Religion.) Unitarian Universalist
Center Ames and Zoom (email friend@ Cisneros, author, The House on Concerto.” Rossen Milanov, (Programmed by the Chautauqua House
9:15 ECUMENICAL WORSHIP. “The quakerscha.org) Mango Street Sony Ton-Aime, conductor. Jolyon Pegis, cello. Tennis Center.) Email tennis@chg. ~ 3:30  Chautauqua Dialogues.
Kingdom of God: Within You, Among 12:30 Play CHO. Cardboard creatures and Michae I. Rudell Director of Literary Amphitheater org the day before to secure your (Sponsored by the Department of
You.” The Rev. Teresa Hord Owens, homes. Bestor Plaza ?I;tls ChiUtaqugl_:nStltUtlon-l Hall of « Derek Bermel: A Shout, a Whisper spot. Chautauqua Tennis Center Religion.) Episcopal Cottage
general minister and president, 19:30 Mest the Fikmmaker. “Owned: A flosophy a"d_ Q Assembly and a Trace 10:45 CHAUTAUQUA LECTURE SERIES.  4:00 OPERA. The House on Mango
Christian Church (Disciples of Christ). Tall of Two Americas.” Q-and-A 3:30 Chautauqua Dialogues. (Sponsored ] . Salman Rushdie, Booker Prize- Street: The Opera Workshop
Amphitheater and CHQ Assembl ale ot lwo Americas.” U-ani by the Denartment of Religi o Edward Elgar: Cello Concerto in E o ) ) |
mphitheater an Sembly to follow with filmmaker Giorgio Y the Lepartment of e igion.) minor, op. 85 winning author; founding president, Reading. Norton Hall
9:15  Jewish Discussions. (Programmed Angelini. Complimentary access via United Methodist House - International Parliament of 430 (4:30-6) Takeout Dinner.
by Zigdon Chabad Jewish House.) gate pass. Chautauqua Cinema 3:30 Rules and Regulations * Carl Niglsen: Symphony No. 5, op. 50 Writers. Henry Reese, co-founder Duff's Chicken Wing Dinner.
“Maimonides on Psychology.” Rabbi . " . . Community Listening Session. 8:30 Cinema Film Screening. “Hallelujah: and president, City of Asylum. Proarammed by the Chautauqua
Zalman Vilenkin. Zigdon Chabad 12:45 Esat:g:jl; ife::::?r:esg:az:(cerg‘:(;e: Shannon Rozner, senior vice Leonard Cohen, A Journey, A Song.” Amphitheater and CHQ Assembly iNon? en's Club.)yPre- order at a
Jewish House yno » y pacy . P president of community relations, Fee. Chautauqua Cinema . _ -
Francis.” The Rev. Kenneth Miller. - ; 11:00 (11-5) Gallery Exhibitions Open. chautauquawomensclub.org. CWC
9:15 Chautauqua Speaks. (Programmed Methodist House Chapel Chautauqua In_St'tUt'O_n' Jessica 9:00 Young Adult Program. Dance. Fee. Strohl Art Center and Fowler- House
by the Ch Women' Trapasso Pavilion, Children’s School Chautaugua Golf Club Kelloga Art Cent
XI’t e :liutauqlua I?_men S 1:00  Stroke of the Day. Learn a new 400 Reading to Lola. Children 5 and a ellogg Art Lenter 5:00 Hebrew Congregation Evening
C.ub_) JoC: Jablons| vlv execrL:tlve tennis stroke. Chautauqua Tennis : ' e'at ('j"t.(l 0 (?ta.L II ﬂr]ef‘rb an é’p 11:00 (11-5:30) Fine Craft Shows at Service. “Kabbalat Shabbat:
o Py e
- ) ) . . the Chautauqua Crafts Alliance. i -Klei
conservationist, Chautaugua 1:00 (1-4) CWC Artists at the Market. location is inside the library B o q ) Rabbi Ale?( Laza.rus Klein,
Watershed Conservancy Farmers Market . estor Plaza Congregation Shir Shalom,
Chautauqua Women's Club House 1:00 Duplicate Bridge. Fee. Sports Club 0o I[E)Ieant?rI%hDaltjghertyFs oclztyt_ 12:00 (12-2) Flea Boutique. Buffalo. Rabbi Cantor Penny
OI'DP':l auAtahuqua OllHﬂ tal ion (Programmed by the Chautauqua Myers, Buffalo. Informal social
Ppe':] ouse. Athenaeum Hote! Women’s Club.) Shoppers limited hour to follow. Bring your own
. ore 0 12 at a time in 15-minute nosh. Miller Park (if rain, Smith
A good name is rather to be FRIDAY increments. Behind Colonnade Wikes Hal)
AT . ing. i 5:00 (5-6) Kids Clinic. (Programmed
CRISTT. CHAUTAUQUA AUGUST 12 12:15 Twelve Step Meeting. Marion '
@f Qi chosen than gl'eat I'IChES : I “ E " Lawrance Room, Hurlbut Church by the Chautauqua Tennis Center.)
2, 12:15 Challah Baking Class. Chautaugua Tennis Center
g and IO‘"ng faVOUI' rather Hurst & Wythe just past Norton Hall (Programmed by Zigdon Chabad 6:00 Cinema Film Screening. “Fire of
aé ﬁ than s"ver and old Thursday 811 12:15 6:00 Sunrise Kayak & Paddleboard. Jewish House.) Zigdon Chabad Love.” Fee. Chautauqua Cinema
\_; g g ' OWNED: A TALE oF Two AMERICAS Sign up with payment one to two Jewish House 6:15 Reception. The House on Mango
o The rich and poor meet Meet the Filmmaker, Giorgio Angelini! days before event at 716-357- 12:15 Chautauqua Dialogues. Street. The Opera Workshop. Fee.
. NR CHQ Doc Series - Free Admission! s5m 6281 or sportsclub@chg.org. (Sponsored by the Department Tickets at mango.chq.org. Bratton
. togetherl the Lord IS the Sports Club of Religion.) Everett Jewish Life Theater
Blllldlllg ' Thursday 81 - 3:15 8:30 7:00 (7-11) Farmers Market Center 7:30 FAMILY ENTERTAINMENT
the . : - - ;
on the maker Of them a"- WW 7:00 (7-9) “Dawn Patrol” Round 12:30 Play CHQ. Circus crafts. Bestor SERIES. Bindlestiff Family
Foundation Robin Doubles. (Programmed by Plaza Cirkus. Amphitheater
E Proverbs 22: 1-2 O UANEY & SONG the Chautauqua Tennis Center.) 12:30 Jumu’ah Muslim Prayer. Hall of ~ 8:00 CHAUTAUQUA SYMPHONY
Fe13 LT Christ Sanctuary ORCHESTRA. “Aretha: A Tribute.”
Thursday ~ 8/11 6:15 . 12:30 Garden Walk & Talk. Capathia Jenkins and Darryl
. Every ing you need. (Programmed by the Bird Williams. Stuart Chafetz,
PETITE MAMAN Allin one p|ace_ Tree & Garden Club.) Bet,sy conductor. Fee. Reg Lenna Center
PG 72m Printing Burgeson, supervisor of garden for the Arts, Jamestown
| (716) 357-2352_ chautauquacinema.com | Packing and landscapes, Chautauqua 8:30 Cinema Film Screening.
Shipping Institution. Meet at the Bishop's “Everything Everywhere All At
RENTALS Mailboxing Garden Once.” Fee. Chautauqua Cinema
St Dock Ashville Library Notarizing*
Service, Non Ethanol Fuel, Boat Rentals & Sales' THE UPS STORE usiom ade Wﬂlngs
Chautauqua Marina 716.753.3913 121010) .4 Southside Pz POICh E“dos“res

www.ChautauquaMarina.com
104 W. Lake RD (Rt. 394), Mayville, N. Y.
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Lakewood Furniture Galleries
Discounting Fine Furniture For Over 60 Years

Over 30,000 sg. feet of 150 furmniture lines o Superior customer service
Experienced inferior design e Free on-time delivery

Bernhardt e Lloyd Flanders e Kincaid e Lexington Furniture
Hancock & Moore Leather o Palliser ¢ Wesley Hall o Telescope
Norwalk e Universal o Kincaid ¢ Sherrill ¢ Company C  American Leather

716.763.8589 e Route 394, Lakewood NY
Monday-Friday 9-6, Saturday 9-5, Sunday Noon-5

SALE

AUGUST 12th & 13th
Friday 10-6, Saturday 10-3
ALL Hardcovers $1.00
Paperbacks: 50¢
Bag of Books (Saturday)
$5.00

Thursday evening, Aug. 11, 6:30-8:30
Books and Bottles Preview Sale
$5 admission. No book sellers or
children. Free Wine & Appetizers.

708 Foote Ave

Jamestown, NY 14701
716.664.2402
store5096@theupsstore.com
theupsstore.com/5096

*Available at participating locations.
Copyright © 2022 The UPS Store, Inc.
Allrights reserved. 00_35755061722

102
OFF
PACKING SERVICE

(with $15 minimum purchase)

Limit one coupon per customer. Not valid with other offers.
Restrictions apply. Valid and redeemable only when presented at a
participating location. The UPS Store centers are independently owned
and operated. © 2022 The UPS Store, Inc.

Offer expires 9/30/22 THE UPS STORE
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Servicing
Chautauqua
for over

Years!

(716) 483- 1435

amestowsn
lU?’lan

INCORFORATED
{ PARTY TENTS

JamestownAwning.com

Dinner Specials

Thursday: Turkey, yams, cranberry sauce
Friday: Lasagna, salad, garlic bread
Order by Text 716-969-7871

Ready at 5. Pickup til 6

Follow us on instagram for daily specials

lumicafe.chq
St. Elmo 8-5

love you,
mean it!

www.lakewood-furniture.com

KATE WESCOTT

HERE TO HELP WITH PC ISSUES
SPECIALIZES IN DIGITIZING YOUR
FAMILY PHOTOS AND FILES

PASTWORD RESET

PC SUPPORT AND DIGITIZATION

,.).

A Vesthield, NY 14787

C716.969.3824

katewescott@hotmail.com

@amusedwriterkw

12 Franklin St.

C

DIALQQGU

Meets weekly Wednesday-Saturday
Reserve your spot here:

@

More Info at:
www.chq.org/dialogue
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