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T he Chautauqua Symphony Or-
chestra performs Max Bruch’s Vi-
olin Concerto No. 1 in G minor, Op. 
26 and Gustav Mahler’s Symphony 
No. 4 in G major at 8:15 p.m. tonight 

in the Amphitheater under the baton of Music 
Director and Principal Symphonic Conductor 
Rossen Milanov with acclaimed violinist Me-
lissa White and soprano Aubry Ballarò. 

The Violin Concerto No. 1 is always a crowd 
pleaser, White said. It’s one of her favorite 
pieces; “the first movement is very interactive 
with the orchestra, which I love. It almost feels 
like chamber music, in that we get to have 
conversations back and forth between differ-
ent sections of the orchestra.”

Bruch’s revised Violin Concerto No. 1 de-
buted in 1867 and gained fame quickly; now, 
it is one of the most popular pieces for a solo 
violinist. Its stubborn popularity frustrated 
Bruch as he composed two more concertos, 
but neither garnered as much attention. 

In writing to his publisher Simrock, Bruch 
said he simply “cannot listen to this concerto 
any more. I have now become rude … go away 
and once and for all play the other concertos, 
which are just as good, if not better” — howev-
er, the popularity speaks for itself. 

JULIA WEBER
STAFF WRITER

Carnegie Hall’s Weill 
Music Institute Di-
rector Sarah John-
son will deliver the 
morning lecture at 
10:45 a.m. today in 
the Amphitheater.

Johnson said she 
plans to discuss “some of 
the philosophy that under-
pins Carnegie Hall’s educa-
tion and social impact work, 
several of our programs, and 
the way we think about and 
investigate impact.”

Johnson has served as 
director of Weill Music In-
stitute for more than 17 
years and is charged with 
the oversight of nearly 20 
major programs housed 
within Carnegie Hall’s edu-
cation initiatives.

For Johnson, the week’s 

topic of “Exploring 
the Transformative 
Power of Music” is a 
central theme with-
in her talk because 
of Carnegie Hall’s 
mission, which “in-
cludes the trans-
formative power of 
music and bringing 

the transformative power of 
music to the widest possible 
audience,” she said.

Johnson said deeming 
something “transforma-
tive” sets a very high bar, 
and she aims to under-
stand the scenarios that 
lead to true transformation 
through music.

“It doesn’t mean the love-
ly experience around music, 
but a change in form. When 
and where does that hap-
pen?” she said.

“I’ll talk about examples 

of when I’ve seen it happen 
in individual lives, ways in 
which I’ve seen it happen in 
relationships and in com-
munities — the very pow-
erful role that music and 
live performance can play 
in supporting and nurtur-
ing community — and also 
some of the bigger and 
broader potential ways in 
which music can trans-
form,” Johnson said.

She said she will analyze 
several programmatic exam-
ples of work that Carnegie 
Hall is doing to promote mu-
sic as a transformative force.

One example is the Lul-
laby Project, which pairs 
parents and caregivers with 
professional artists to write 
and sing personalized lulla-
bies for their children.

Carnegie Hall Weill Music Institute 
director Johnson to discuss work 
on music education, enrichment

Violinist White, soprano 
Ballarò to join CSO  

with program of 
 ‘crowd-pleasing’ pieces 

by Bruch, Mahler

JOHNSON KHABEER

See JOHNSON, Page 4

Singing Soaring

See CSO, Page 4

For ILS, scholar, activist Khabeer 
to speak on how art can examine, 
challenge societal perceptions
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Distinguished scholar, art-
ist and activist Su’ad Abdul 
Khabeer challenges people 
to question what they do and 
don’t perceive as Muslim. 
Her recent work “Umi’s Ar-
chive” is a multipart, multi-
media research project that 
delves into the intersections 
of history and hidden nar-
ratives of Black women and 
Black Muslims, inspired by 
her mother’s life. She titled 
the series “Umi’s Archive,” 
with “Umi” meaning mother 
in Arabic. For Khabeer, this 
project underscores the es-
sential wisdom held by ev-
eryday Black women.

Originally from Brooklyn, 
New York, Khabeer currently 
serves as an associate pro-
fessor of American Culture 
and Arab and Muslim Amer-
ican Studies at the Universi-

ty of Michigan. She 
earned a Ph.D. in cul-
tural anthropology 
from Princeton Uni-
versity after gradu-
ating from the School 
of Foreign Service at 
Georgetown Univer-
sity, and completed 
the Islamic Studies 
diploma program at the In-
stitute of Abu Nour Universi-
ty in Damascus.

As an anthropologist, 
Khabeer authored her first 
book, Muslim Cool: Race, 
Religion and Hip Hop in 
the United States as a study 
on Islam and hip-hop that 
explores how Muslim and 
Black identities converge 
to challenge and reshape 
racial meanings in the 
United States. 

“If you think Islam is 

a quote-unquote 
brown person with 
a beard who doesn’t 
speak English, then 
you’re not seeing 
Islam when A Tribe 
Called Quest is at the 
Grammys, right?” 
Khabeer told CNN 
in an interview for 

the network’s series on the 
25 most influential American 
Muslims. “But if you know 
that there’s this history in 
which Black Muslims have 
really shaped the ways in 
which people work and move 
in the world, have really in-
spired — like Malcolm X, for 
example — inspired people 
to be very much committed 
to questions of social justice, 
then you’ll see it and you’ll 
see it all the time.” 

See KHABEER, Page 4
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Schmitz to give talk on Chautauqua’s history for 
Heritage Lecture Series
As part of the Oliver Archives Center’s 2024 Heritage 
Lecture Series celebrating Chautauqua’s history and 
its 150th anniversary, Chautauqua Institution Archivist 
and Historian Jonathan D. Schmitz will present “Enter-
taining Gatecrashers: How Music, Theater and All That 
Jazz came to Chautauqua” at 3:30 p.m. today in the Hall 
of Philosophy.

Alexander to present 5 p.m. Wednesday Masterclass 
for Masters Series
Kwame Alexander, Chautauqua’s Michael I. Rudell Artis-
tic Director of Literary Arts, will present a Masterclass 
as part of the 2024 Chautauqua Masters Series at 5 p.m. 
Wednesday in Norton Hall, with an opportunity for di-
rect engagement by audience members. The session is 
titled “The Power of Books to Nurture Classroom Com-
munity.” Attendees can register for this session at tick-
ets.chq.org, and registrations will also be taken at the 
door on a space-available basis.

School of Music news
At 4 p.m. today in Elizabeth S. Lenna Hall, HaeSun Paik 
will present a School of Music Piano Guest Faculty Re-
cital. Donations will be accepted at the door to benefit 
the School of Music Scholarship Fund. 

Friends of the Writers’ Center news
The Authors’ Hour will take place at 12:15 p.m. today in 
the Literary Arts Center at Alumni Hall. This week fea-
tures Estelle Rauch (fiction) reading from Masters of Be-
trayal and Alissa Sammarco (poetry) reading from I See 
Them Now and Moon Day Landing.

LGBTQ+ and Friends news
Join us at 12:15 p.m. today in the Garden Room of the 
Literary Arts Center at Alumni Hall for our weekly Dis-
cussion Group. This week’s theme is “Music, a Gateway 
to Our Souls.” Bring your lunch. 

Chautauqua Literary Arts news
Join the Chautauqua Literary and Scientific Circle Class 
of 2025! Participate in the CLSC Class of 2025 Formation 
Meetings in-person or via Zoom at 4:30 p.m. today and, 
if needed, Aug. 13. Find an application online at clsc.chq.
org. Join us in the Literary Arts Center at Alumni Hall, or 
join us from home via Zoom (invitations will be emailed).

Chautauqua Property Owners’ Association news
CPOA and Play CHQ are hosting Pop-Up Art: Banner of 
Homes from noon to 2 p.m. today in Bestor Plaza.

Miami University and Chautauqua Institution 
Celebration
Join alumni and friends of Miami University for an 
event celebrating their partnership with Chautauqua 
Institution! The happy hour gathering will be from 
5:30 to 7 p.m. today on the back porch of the Athenae-
um Hotel and will include a brief University update 
from college deans.

Chautauqua Women’s Club news
Chautauqua Speaks, hosted by Elizabeth Hazard, is at 
9:15 a.m. today in the CWC House. There will be Du-
plicate Bridge from 12:45 to 4 p.m. today in the CWC 
House. Join us from 5:30 to 7 p.m. this evening at the 
CWC House for Brain Battle: The Ultimate Trivia Night. 
Tickets are available on the CWC website.

Smith Memorial Library news
The Smith Memorial Library hosts actor/playwright 
and investment educator Susan Laubach at 12:30 p.m. 
today for a dramatic reading and discussion of her book, 
Rumpelstiltskin’s Rules for Making Your Farthings Grow. 
The Authors @ The Smith series continues at 12:30 p.m. 
Wednesday at the library with Gary Sirak, author of How 
to Retire and Not Die, in conversation with Jane Ker-
schner. Both author talks will be followed by a signing 
outside the Chautauqua bookstore. 

Chautauqua Symphony Orchestra League news
David B Levy will present his Pre-Concert Lecture at 
6:45 p.m. today in Hultquist Center 101. Besides pre-
paring listeners for this important, historical work of 
Mahler, David will interview Diane Bruce, the CSO’s 
longtime Principal Second Violin.

Chautauqua Softball League news
The Chautauqua Softball League kid’s pick-up game is 
at 4:15 p.m. today on Sharpe Field for ages 5 to 13. The 
co-ed pick up game is at 5:30 p.m. today at Sharpe Field. 
Extra gloves will be available for both games. Contact 
carriezachry@gmail.com for more information. 

Photographer DeMott to discuss connecting 
with, healing power of nature in BTG lecture
JEREMY KOHLER
STAFF WRITER

Elmore DeMott’s mis-
sion in life is to connect 
more people to the earth; 
through art, through mu-
sic, through writing, and 
through simply listening to 
the world around them.

DeMott will be speaking 
at 12:15 p.m. today at Smith 
Wilkes Hall for the Bird, 
Tree & Garden Club’s Brown 
Bag Lecture Series. Her lec-
ture, “We Are One Song 
With The Earth,” will focus 
on the connection between 
people and the nature that 
surrounds them, as well as 
some of the ways in which 
that connection can be 
more deeply explored.

“(For) so many people, 
quarantine invited us to 
think differently, to slow 
down, and also for some 
of us, it gave some new 
challenges in life that we 
had to work through,” she 
said. “For me, I had to work 
through some hard things 
as my life changed and I 
found myself turning to na-
ture for the answers.”

An Alabama native, De-
Mott graduated from Van-
derbilt University with a 
double major in mathemat-
ics and fine arts — though 
the fine arts degree wasn’t 
entirely on purpose. She 
started taking art history 
classes because she “love(d) 
them,” but didn’t want to 
commit to the fine arts 
major because it required 
taking studio art class-
es, where she would need 
to actually produce her 
own art instead of learn-

ing about pieces made by  
other artists.

Her college adviser 
eventually talked her into 
officially declaring her fine 
arts double major, and she 
found herself in a photog-
raphy class shortly after. 

There, she learned some 
basic skills and spent time 
in some of Vanderbilt’s 
darkrooms, but her new-
found skills wouldn’t im-
mediately be put to use.

After graduating from 
Vanderbilt, DeMott be-
gan her career in banking, 
eventually jumping over to 
arts administration, before 
becoming a mom and pick-
ing up a camera again.

“I would call it a return 
to photography,” she said. 
“Eventually — as I like to 
tell people — if you do what 
you love, success will fol-
low. And I found, more and 
more, what I love is photo-
graphing nature.”

In 2016, DeMott found a 
way to channel her love for 
photography into a project 
with deep emotional roots. 
During a stay at Chautauqua, 
DeMott’s mother, who has 
Alzheimer’s, broke her femur 
after a fall. Trying to think of 

something to brighten her 
mother’s spirits — as well 
as her own — she set out to 
photograph one flower each 
day, beginning with a Queen 
Anne’s Lace on the grounds 
of the Institution.

DeMott photographed a 
different flower every day 
for nearly five years.

“People talk about how 
that was such a great gift 
for her, but the truth is, the 
gift was mine,” she said. 
“When you start really di-
aling in, paying attention 
to nature, you start to see 
things differently. And with 
a desire to find a wide vari-
ety of flowers, I started re-
alizing that things we have 
deemed to be weeds are 
flowers, and I started ask-
ing questions.”

The answers to those 
questions often echoed the 
same idea: that reconnect-
ing with nature can often be 
the most healing thing one 
can do. With her lecture 
today, DeMott hopes to en-
courage Chautauquans to 
take a moment and listen 
to what nature may be tell-
ing them. Perhaps, she said, 
the healing they need may 
best be found in the air, 
trees, plants, birds, and life 
that surrounds them.

“The Earth is resilient, 
and the earth is showing us 
the way,” she said. “If we lis-
ten to the earth, then what 
we are going to discover is 
that we too are resilient. 
We know how to heal, and 
we know which way to go.”

DEMOTT

L E A R N  M O R E  AT  T H E AT E R . C H Q . O R G

Reserve your seat today at tickets.chq.org

by Lynn Nottage
Directed by Candis C. Jones

Performance Dates: July 30–Aug. 4 
Ticket Price: $45–55 

Fabulation
or, The Re-Education of Undine 

The Earth is resilient, and the earth is showing us the 
way. If we listen to the earth, then what we are going 
to discover is that we too are resilient. We know how 
to heal, and we know which way to go.”

—ELMORE DEMOTT
Photographer

 » on the grounds

BABYSITTING, 
FAMILY SUPPORT 
SERVICES
The Youth and Family 
Programs Office 
coordinates a babysitting 
and family support list 
that provides information 
to help families connect 
with available babysitters, 
aides, pet sitters, and 
parent’s helpers during 
the Chautauqua summer 
season. The list is intended 
as a public service 
and does not rate or 
recommend any individual. 
During the season the list is 
updated on Fridays for the 
upcoming week.

Requests for a copy of 
the list can be made by 
emailing Alyssa Porter at 
aporter@chq.org.

BRIEFLY
NEWS FROM THE GROUNDS

PHOTO COURTESY OF ELMORE DEMOTT
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G I F T P L A N N I N G . C H Q . O R G

To learn more, please call Jenny Stitely in the Office of Advancement at  
716-357-6404.

Welcome to Week Six: “Exploring the Transformative 
Power of Music with Renée Fleming”

How can you transform 
the future of Chautauqua?    
Consider naming Chautauqua as a beneficiary of your will, 
charitable trust, or retirement or investment account. Your gift 
today will connect you and your life’s story to generations of 
Chautauquans to come.

O F F I C E  O F  A D V A N C E M E N T

Meet Your Local
Insurance Agent

At Weed Ross, we offer clients the highest quality insurance plans, a personal 
relationship, and the best prices available. As we continue to build upon 
decades of expertise, we specialize in coverage for vacation homes, seasonal 
homes, rental properties, lake houses, and more. Our dedicated team of local 
insurance agents helps ensure optimal coverage at the lowest rate possible.

Visit us online atWeedRoss.comor at any of our locations: 

East Aurora, Ellicottville, Randolph, Ravena, 
and our All-New Westfield location!

Sean D. Cornelius
A Fellow Chautauquan

Local

Specialized Insurance For

Vacation Home RentalBoat Business

ADEN GRAVES
STAFF WRITER

Chautauqua Theater Com-
pany Guest Artist Sharina 
Martin, who plays the lead-
ing role of Undine Barnes 
Calles in CTC’s production 
of renowned playwright 
Lynn Nottage’s Fabula-
tion, or the Re-Education 
of Undine, said the easiest 
way to play the character’s 
complicated nature isn’t to 
judge her, but to love her.

“I approached it wanting 
to understand her and to 
love her for every choice she 
made, whether I, Sharina, 
agreed with it or not,” she 
said. “That really has been 
it; just embodying her, her 
choices, her confusions and 
her trying to figure it out.”

Martin quickly discov-
ered that she and Undine, 
who begins the story as 
a wealthy New York City 
publicist until her world 
suddenly turns upside 
down, share multiple simi-
larities. They both grew up 
in Brooklyn, both went to a 
boarding school on a schol-
arship and have both felt 
like they were different.

“I understand what it 
feels like to try to fit in, to 
be made to feel like where 
you come from isn’t enough 
and have to be reminded 
that it’s more than enough; 
that you are more than 
enough with everything 
you bring into every room, 
and I think that’s at the 
heart of this play,” she said.

CTC’s production of 
Nottage’s Fabulation, 
which mixes satire with 
dark comedy to magnify 
concepts of racial stereo-
types and societal norms, 
finishes previews at 2:30 
p.m. today and officially 
opens at 6:30 p.m. tonight, 
with both performances in 
Bratton Theater.

As a graduate of North-
western University who 
studied theater and Af-
rican-American studies, 
Martin quickly developed 
a passion for plays depict-
ing the lives of other Black 
individuals. In 2022, she 
joined the company of the 
Broadway revival of August 
Wilson’s The Piano Lesson, 
and she said she loves al-
lowing audiences to see 

their own lives reflected in 
theater work.

She is also no stranger 
to Nottage’s award-winning 
plays and layered charac-
ters. She played Lily, a char-
acter she said many see as 
an antagonist, in the 2023 
off-Broadway revival of 
Crumbs from the Table of Joy.

“Lynn creates such beau-
tiful, complicated, prob-
lematic, wonderful, crazily 
joyous women” she said. 
“Every time I get to play one 
of her women, I see myself, I 
see my mother and I see my 
grandmother in them.”

She loves roles that can 
challenge audiences, and 
while diving into Undine’s 
toughness and resilience, 
she sees the character as 
someone who “has survived 
the best way that she felt 
she could.”

Through twists and 
turns, Undine begins the 
play as a wealthy business-
woman with invisible walls 
put up around her, trying to 
impress others of the same 
status. As she loses her 
wealth and returns to her 
working-class family she 
once abandoned, Martin 
said she finally begins to let 
others in.

“She starts from a place 
of having armor and weav-
ing an idea of a person that 
she wants everybody to 
see, then in the end, she’s 
just stripped down and still 
moving forward,” Martin 
said. “But she’s letting oth-

er people in and listening, 
changing and growing.”

Throughout Fabula-
tion, the actor also speaks 
directly to the audience, 
breaking the fourth wall 
and putting all the char-
acter’s thoughts and emo-
tions on display — some-
thing that Martin said she 
can’t wait to explore.

“It’s almost as if she has 
a secret friend for the en-
tire play, so I’m hoping to 
utilize the audience as my 
companion throughout this 
amazing, wild journey that 
I’m on,” she said.

Tackling the play’s intri-
cate way of using satire to 
socially critique themes of 

stereotypes, race, identity 
and class is no easy feat, 
and Martin said director 
Candis C. Jones has led the 
cast and creative team with 
professionalism and care.

While playing Undine, she 
is getting to work with both 
familiar faces and new ac-

tors who she said bring new 
ways to “invent” the story.

As Chautauquans leave 
Bratton after witnessing 
a performance filled with 
laughter, struggle and heart, 
she hopes audiences remem-
ber who they are and never 
forget that they matter.

“Everyone is enough,” 
Martin said. “You are 
enough just as you are, and 
everything that you come 
into a room with is enough, 
and you should move for-
ward like that. We don’t 
need to impress each other 
— we can just be.”

Chautauqua Theater Company officially opens Nottage’s satire 
‘Fabulation, or the Re-Education of Undine’ on Bratton stage

DAVE MUNCH / PHOTO EDITOR
Chauatuqua Theater Company Guest Artist Sharina Martin performs as Undine during a rehearsal of Fabulation Friday in Bratton Theater. 
CTC’s production of Lynn Nottage’s Fabulation opens today in Bratton.

(Lynn Nottage) 
creates such beautiful, 
complicated, 
problematic, wonderful, 
crazily joyous women. 
Every time I get to play 
one of her women, I 
see myself, I see my 
mother and I see my 
grandmother in them.”

—SHARINA MARTIN
Guest Artist, 

Chautauqua Theater Company
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Additionally, Johnson will 
discuss Musical Connec-
tions, a program that part-
ners with Sing Sing Cor-
rectional Facility, in which 
men at the facility work 
with visiting artists to cre-
ate and perform music.

Johnson said a large part 
of her role is to critically 
examine not just the cur-
rent role of music in peo-
ples’ lives, but what it could 
be, too.
“What can music do? 

What does it do? What is 
music as an active ingredi-
ent in peoples’ lives? What 
can it do?” Johnson said.
“If you’re responsible for 

making sure that the ‘trans-
formative power of music’ is 
being shared with the wid-
est possible audience, then 
that has to be a question 
that is very much alive, and 
that question is very much 
alive for me,” she said. “It 
means that the work is al-
ways changing and evolv-
ing. It’s very dynamic and 

responsive to what’s hap-
pening in the world, and 
that’s really exciting.”
Johnson said one theme 

she hopes will emerge is 
the constant drive to un-
derstand what is or is not 
transformative within 
Carnegie Hall’s work and 
why. She said she often 
asks herself if there are 
assumptions that could 
be challenged to reach a 
deeper understanding or 
a richer engagement with 
the world.

She also said she hopes 
to impart the many ways 
that music can enrich and 
support peoples’ lives, par-
ticularly in an era in which 
it is so widely accessible.
“I’m interested in hu-

man capacity to pay atten-
tion to how we are feeling,” 
Johnson said, “and to make 
choices about what we’re 
listening to that are sup-
portive of our well being 
and our capacity to feel 
OK, and to engage with 
each other in ways that 
are mutually supportive 
and civil.”

JOHNSON
FROM PAGE 1

Mahler’s Symphony No. 4, 
based on heaven described 
from a child’s point of 
view, is written with a pure 
“childlike wonder,” Ballarò 
said. Mahler published the 
work in 1901 and its origin 
had a great deal to do with 
his preoccupation with the 
folk world of Des Knaben 
Wunderhorn, a collection of 
poetry published around 100 
years earlier. 
“Imagine the uniform 

blue of the sky…Occasional-
ly…it darkens and becomes 
phantasmagorical and ter-
rifying: but it is not that it 
becomes overcast, for the 
sun continues to shine in 
its eternal blue, only to us it 
suddenly seems horrific, just 
as, on the most beautiful day 
in a sunlit forest, one can be 
seized with panic and ter-
ror,” Mahler said of his Sym-
phony No. 4.
Ballarò will close the 

Mahler piece during the fi-
nal 10-minute movement. 
“The final movement (of 

the Fourth) was one of the 
reasons why his Sympho-
ny was actually accepted 

by the public,” Ballarò said. 
“They didn’t particularly 
love the entire symphony 
when it was first premiered, 
but they said that the final 
movement and the soprano 
who had sung it really stole 
the hearts of the audience 
and it was a success.”
Ballarò began singing 

with her church choir at a 
young age and participated 
in musical theater; she “al-
ways knew” she would be a 
performer. Her first profes-
sional opera audition oc-
curred at just 13 years old 
with the Toledo Opera Cho-
rus as the youngest member 
of the group. 

“Being able to sit there 
in the orchestra rehearsals 
with these amazing world 
class principals — singing 
and soaring over an orches-
tra and hitting the backseat 
of the theater — I was in 
complete awe,” Ballarò said. 
“It’s really great to sing those 
roles, because the music 
brings back that pure child-
like admiration and wonder 
for the art form.”
The soprano is coming 

back to Chautauqua after 
being a Chautauqua Op-
era Company Young Artist 

in 2015. Coming back, she 
said, “will absolutely check 
that box in a really beautiful 
way.” Ballarò is working on a 
couple of projects this sum-
mer with Milanov, whom 
she met several years back 
at Princeton; “making music 
with him is always incredi-
bly special — being able to 
do that with someone who 
you respect, admire, and 
consider a friend is a beau-
tiful thing.”
Ballarò’s Bel Canto tech-

nique is one that “all great 
singers sang extremely well 
with precision, and, because 
of that, “they were able to 
venture into other kinds of 
repertoire and really excel,” 
she said. Bel Canto literally 
means “beautiful singing;” it 
is an operatic vocal style that 
originated from Florence and 
Venice requiring great breath 
control to sustain long, legato 
(smooth) phrases.

Although she tends to 
play roles on stage while 
performing, Ballarò finds it 
“easier to connect to an au-
dience when soloing with a 
symphony.” Although unde-
niably more exposing, she 
said, there is a significant 
amount of joy that stems 
from presenting as the per-
son you are. 

White will be taking cen-
ter stage tonight with the 
CSO, but usually performs 
as a member of the Har-
lem Quartet. She person-
ally “loves the intimacy of a 
chamber music setting,” as 
musicians have more time 
together to learn each oth-
er’s individual playing, but 
soloing or playing alongside 
an orchestra provides that 
the music will be set in a way 

that is able to be expected 
from a group of more than 
70 other musicians. 

At the age of 4, White 
watched an episode of “Ses-
ame Street” that featured 
world-renowned violinist 
Itzhak Perlman. Noting how 
perfectly his chin fit into 
the instrument, White knew 
she wanted to play the vi-
olin. She started with the 
Suzuki method — based on 
listening and imitation — 
and loved it, but what real-
ly kept her playing was the 
community; she made a lot 
of good friends in the early 
days whom she is still con-
nected to. 
White will be perform-

ing with a 1780 Ferdinando 
Gagliano violin — an old 
Italian instrument that can-
not be duplicated because 
the nutrients in the soil 
and water caused the wood 
to be higher quality — on 
loan from Strumenti, which 
collects patron-investors 
willing to become partial 
owners in the LLC that will 
acquire the instrument and 
loan it to the musician.
“These instruments just 

have a quality to them that 
is unique and special, and 
sings in a way that’s very 
chocolatey — it’s almost like 
you can taste it,” White said. 
Ballarò and White have 

never played music togeth-
er before, but Ballarò is es-
pecially looking forward to 
hearing the portion of the 
program that she won’t be 
a part of, just to be close to 
the sound. 
“It’s nice to have one 

specific section of music 
and then be able to just en-
joy the rest,” she said. 

CSO
FROM PAGE 1

KHABEER
FROM PAGE 1

Khabeer will speak at 2 p.m. 
today in the Hall of Philos-
ophy for Week Six’s Inter-
faith Lecture Series, which 
is themed “The Arts: Ex-
pressions from the Soul.” It 
will not, as incorrectly not-

ed in the weekend calendar 
insert, be livestreamed on 
CHQ Assembly.
Khabeer’s academic work 

also includes her perfor-
mance-based work, such 
as her solo performance of 
Sampled: Beats of Muslim 
Life. She’s also the co-found-

er of Sapelo Square, the first 
website focused on docu-
menting and analyzing the 
Black American Muslim ex-
perience. Her writings have 
been featured in The Root, 
The Washington Post, The At-
lantic, Ebony Magazine, The 
Huffington Post, Religious 

Dispatches, and Trans/Mis-
sions. Additionally, Khabeer 
was a senior project adviser 
for the award-winning docu-
mentary “New Muslim Cool,” 
and her poetry is featured in 
the anthology Living Islam 
Out Loud: American Muslim 
Women Speak. 
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T here is a joke about Jewish law, said Rabbi Jonathan 
Roos, when Moses was up on Mt. Sinai and receiving 
the Ten Commandments. In Exodus 23:19, God tells 

Moses, “Do not cook a kid in its mother’s milk.
Moses responded, “So that means no cheeseburgers.” 

God said again: “Do not cook a kid in its mother’s milk.” 
Moses said, “OK, separate dishes for milk and meat.” Again, 
God said: “Do not cook a kid in its mother’s milk.” Moses 
said, “OK, wait seven hours between eating milk and meat.” 

God said, “Have it your way.”
Roos preached at the 9:15 a.m. Monday morning wor-

ship service in the Amphitheater. His sermon topic was 
“Holiday Wheat Money Gets the Best Bread (for Helping 
Others)” and the scripture readings were Isaiah 58: 5-8 
and John 6:1-11. 

The encounter at Mt. Sinai poses a continuing challenge 
for humanity, Roos said. What is the commandment and 
source of all duties and obligations? In the Torah it is God, 
but “Adam and Eve showed that humans’ capacity to defy 
God is as great as their capacity to follow God’s law.”

Enlightenment thinkers like Kant said the “categorical 
imperative” found in reason was the universal guide to 
what humans should say and do. However, Roos said, “hu-
man actions throughout the 20th century, in science, phi-
losophy and culture coexist with the brutal efficiency and 
technological prowess of the Holocaust, nuclear weapons 
and disinformation.”

The question, Roos said, is how do we live with others 
so there are conditions for long, fruitful lives? He then 
began the “drash,” the tearing apart of the Biblical text to 
see what is revealed.

In the Gospel of John, where does Jesus get the idea that 
he needs to feed the 5,000 people who have followed him 
out to a hillside? “Jesus was known as a healer, and people 
followed him because of that,” Roos said. “So why didn’t he 
do a mass healing or open a wellness clinic? It would make 
more sense.”

In Matthew and Mark’s Gospels, it is the disciples who 
decide that someone needs to feed the crowd. They urge 
Jesus to send the crowd away before it gets dark. Jesus has 
other plans.

“Like good, modern clerical practice, Jesus just keeps 
doing good work. He tells the disciples to figure out how to 
feed the crowd,” said Roos.

In John, Jesus asked Philip where they could buy bread. 
Philip tells Jesus it would take almost half a year’s wages to 
buy enough bread. Andrew then says he found a boy with 
five loaves and two fish. Jesus took these elements, blessed 
them and everyone got more than enough to eat.

Roos asked several questions about the text. There was 
a lot of grass for people to sit on — what did that mean? 
Jesus did not ask how they were going to get the food, as 
he asked Philip how much money they had to buy bread. 
Where was he going to get the money? And there was more 

than enough for everyone. How did that happen?
“The answer lies in verse 4, where John writes that it was 

the season of Passover,” Roos said. “If you want to know what 
John’s text is trying to teach with those details, you need to 
know the Passover commandments. This is ma’ot chittin, 
wheat money, or matzah. It is a mitzvah to buy food for the 
poor so they can celebrate Passover with a proper seder. 
Jesus was saying, ‘Hey guys, we have to do this obligation.’ ”

The instructions for a seder command that everyone 
shall recline comfortably. The seder cannot continue until 
the poor can recline like the rich, when the poor have 
enough to eat and the four glasses of wine that are drunk 
during the meal.

Since John sets the story of the feeding of the 5,000 
during the Passover season, there was an obligation for the 
people to be fed. 

The text signals “that Jesus and the disciples, nice Jew-
ish boys (mostly), have certain religious obligations that 
would not be active otherwise,” Roos said. 

Are they just going through the motions, or are they 
good people who really love humanity?

The Talmud asks if it is more praise-worthy to do 
something because it is commanded, or from sponta-
neous affection. 

“Most people would be surprised to learn that it is what 
is commanded,” Roos said. “It is not surprising that we 
encounter needy people, but altruism is not enough for us 
to do our best for them. Maybe we are too tired, or we are 
running late or just not feeling sympathetic.”

In Jewish thought there is a difference between char-
ity — caritas in Latin — because it is a sign of how your 
heart is moved, and tzedakah — coming from the He-
brew word for justice — which means the act of giving is 
what justice demands.

Roos said there was a problem with this interpretation: 
it was not actually Passover, but the season of Passover. 
This story is an example of practice making perfect. It can’t 
just happen once a year; giving takes practice to become a 
part of life. “Giving has to run through our lives like it runs 
through scripture,” he added.

Isaiah 58 describes a society of people who keep the 
Commandments, but are not really helping the oppressed. 
The fast that God desires is to unlock the fetters and let 
the oppressed go free. “This commitment needs to be re-
newed every day because every day is different,” Roos said. 

There is a rabbinic story that says God lifted Mt. Sinai 
over the heads of the Israelites and gave them the choice to 
accept the law or not. Contracts entered into under duress, 
the rabbis said, are not binding. 

“So how,” Roos asked, “is the law still binding?”
The answer is in the book of Esther, when Mordecais 

sent a letter to all the Jews that they would willingly do as 
they had begun. Roos noted that Esther is the only book in 
the Bible that does not mention the name of God.

Roos said we cannot live by the spiritual whims of our 
hearts. Humans need a regular framework in order to be 
able to act when we don’t want to. 

“We can be spiritual. We can be religious,” he said. “But 
our traditions remind us that the world needs to be fed, 
and that happens best when we are both.”

The Rt. Rev. Eugene Taylor Sutton, senior pastor for 
Chautauqua, presided. Renee Andrews, former presi-
dent of the Hebrew Congregation of Chautauqua, read the 
scripture. For the prelude, Owen Reyda, 2024 organ schol-
ar, played “Prelude Op. 10, No. 2,” by Joseph Sulzer, on the 
Massey Memorial Organ. The Motet Choir, under the di-
rection of Joshua Stafford, director of sacred music and the 
Jared Jacobsen Chair for the Organ, sang a capella “The eyes 
of all,” music by Jean Berger and words from Psalm 145: 15,16. 
The postlude was “Festival Prelude No. 1, Op. 37,” by Lou-
is Lewandowski, played by Stafford on the Massey Organ. 
Support for this week’s chaplaincy and services is provided 
by the Harold F. Reed Sr. Chaplaincy. 
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R E L I G I O N

Abrahamic Program for 
Young Adults
There will be an Environ-
mental Interfaith Service at 
5:30 p.m. Wednesday at the 
Jessica Trapasso Memorial 
Pavilion by Children’s School. 

Blessing and Healing 
Daily Service
The Service of Blessing and 
Healing takes place at 10:15 
a.m. weekday mornings in 
the Randell Chapel of the 
United Church of Christ 
Headquarters located on 
Odland Plaza. This is an 
opportunity for quiet in our 
very busy schedule here  
at Chautauqua.

Chabad Jewish House
Rabbi Zalman Vilenkin is 
leading an “Everyday Eth-
ics” course at 9:15 a.m. this 
morning in the Zigdon 
Chabad Jewish House. 

Vilenkin leads a class on 
“Positive Living” from 9:15 
to 10:15 a.m. Wednesday in 
the ZCJH. 

Chautauqua Catholic 
Community
Daily Mass is celebrated at 
8:45 a.m. on weekdays in 
the Episcopal Chapel of the 
Good Shepherd. All are in-
vited to attend the Social 
Hour at 3:15 p.m. today at 
the Catholic House on the 
corner of Palestine and the 
Brick Walk.

Chautauqua Mystic Heart 
Meditation Program
David Gluck leads Hindu 
meditation from 7:45 to 8:30 
a.m. weekdays in the Pres-
byterian House Chapel.

Start the morning with 
“Movement and Medita-
tion with Monte” from 8:15 
to 8:45 a.m. Wednesday and 
Friday in the Hall of Philoso-
phy Grove.

Gluck leads a Hindu 
meditation seminar from 
12:30 to 1:30 p.m. today in 
the Hall of Missions.

Kim Hehr leads a gong 
meditation from 4:45 to 5:30 
p.m. Wednesday in the Hurl-
but Sanctuary. 

Chautauqua Prays 
for Peace Through 
Compassion
Chautauqua Prays for Peace 
Through Compassion is a 
communal gathering which 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 
led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
The Social Hour is at 3:15 
p.m. today at the Christian 
Science House. The eve-
ning testimony meeting is 
at 7 p.m. on Wednesday in 
the chapel. Readings of ci-
tations from the Bible and 
Christian Science textbook 
are followed by congre-
gants sharing examples of 
benefits from their study 
in their daily lives. All are 
welcome to use our Study 
Room 24/7 for reflection 
and prayer.

Disciples of Christ
All Chautauquans are wel-
come to our Social Hour at 
3:15 p.m. today at the Disci-
ples Headquarters House, 
32 Clark at Janes, to meet 
Kaye Lindauer as she pres-
ents “Mary Oliver American 
Poet.” Come meet Lindau-
er, enjoy refreshments and 
learn about combining psy-
chology, literature and the-
ology to bring new dimen-
sions of understanding to 
the world’s great stories re-
vealed in mythology, poetry, 
fairy tales and Bible stories. 

Ecumenical Community 
of Chautauqua
The Ecumenical Community 
of Chautauqua invites you to 
enjoy lemonade and home-
made cookies at 3:15 p.m. 
today in front of our histor-
ic buildings, immediately to 
the left of the Amphitheater 
stage. While mingling with 
our staff and guests, you can 
learn about our mission of 
providing affordable hous-
ing in Chautauqua for peo-
ple of all faiths.

Episcopal Chapel of the 
Good Shepherd
Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the chapel.  

Episcopal Cottage
The Rev. Ted Christopher will 
lead a brief Bible study at 8:30 
a.m. Wednesday on the porch 
of the cottage. All are wel-
come. Come from 3:15 to 4:30 
p.m. today to enjoy the hospi-
tality of the Cottage. 

Everett Jewish Life Center 
in Chautauqua
Mona Charen, policy editor 
for The Bulwark, podcast 
host for “Beg to Differ,” and 
podcast co-host for “Just 
Between Us,” will lead the 
Brown Bag Lunch Talk on 
“Did Trump Kill Conserva-
tism?” at 12:30 p.m. today 
at the Everett Jewish Life 
Center. The Jewish Film Se-
ries will screen a repeat of 
“The Catskills” at 3:30 p.m. 
Wednesday in the EJLCC.

Food Pantry Donations
Hurlbut Church is accept-
ing nonperishable food items 
for the Ashville Food Pantry. 
Donations may be dropped 
off any time at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation
The Hebrew Congregation 
of Chautauqua presents 
“Kibbitz and Konnect” at 3:15 
p.m. today  on the Everett 
Jewish Life Center Porch — 
a place for seniors to share 
cookies and conversation 
and to meet others looking 
for friends to share din-
ners, walks, or other activ-
ities. Rabbi Cookie Olshein 
is leading the Brown Bag 

Lunch and Learn on “What 
Jewish Tradition Can Teach 
us about Dissent in the 
Modern World” at 12:30 p.m. 
Wednesday at the Everett 
Jewish Life Center. Please 
note that Rabbi Goldie Mil-
gram will lead Week Sev-
en’s Lunch and Learn, and 
not Week Six as incorrectly 
listed in the weekend yellow 
sheet calendar.

Hurlbut Memorial 
Community Church
If you’re looking for a qui-
et and lovely place to rest, 
pray or ponder, we invite 
you to come and sit in the 
Sanctuary. It can be ac-
cessed through the doors 
on Scott from 8 a.m. to 
2 p.m. Monday through 
Thursday. If you’re thirsty 
or have an empty water 
bottle, Hurlbut Communi-
ty Church and the Hebrew 
Congregation offer a bot-
tle-filling fountain just in-
side the “long-walk” door 
off Pratt. Enjoy.

Hurlbut Church Meal 
Ministry
Hurlbut Church is cooking, 
and everyone is invited. The 
church serves lunch from 
11:45 a.m. to 1:15 p.m. week-
days at Hurlbut Church. All 
proceeds benefit the mis-
sion and ministries of the 
Hurlbut Church. Meals are 
eat-in or takeout. 

International Order of The 
King’s Daughters and Sons
The Ida A. Vanderbeck Chap-
el on Pratt is open for prayer 
and meditation from 9 a.m. 
to 5 p.m. daily. Please stop in 
and sign the register. During 
days of inclement weather, 
the chapel will be closed.

Labyrinth
Chautauquans and friends 
can learn about and walk the 
labyrinth, open at any time 
and located next to Turner 
Community Center. There is 
an evening walk at 6:30 p.m. 
tonight, where a brief histo-
ry, uses, and an invitation to 
walk the labyrinth are con-
cluded in time to attend the 
evening’s Amphitheater pro-
gram. It is accessible through 
the Turner building, or 
through the Turner parking 
lot, if arriving via Route 394. 
Remember your gate pass.

Lutheran House
Come to our Social Hour 
starting at 3:15 p.m. today at 
the Lutheran House for cook-
ies, lemonade and iced tea. 
The Lutheran House hosts 
Chautauqua Dialogues at 6:30 
p.m. Wednesday. We are lo-
cated on the brick walk at the 
corner of Peck and Clark.

Presbyterian House
All Chautauquans are invit-
ed for coffee, tea, hot choco-
late, and lemonade following 
the morning worship ser-
vice and preceding the 10:45 
a.m. lecture each weekday 
morning on the porch.

Religious Society of 
Friends (Quakers)​​
Welling Hall will lead the 
Brown Bag “A Quaker Per-
spective on Art as an Expres-
sion of Faith in Practice” at 
12:30 p.m. today in the Quak-
er House. Join us for Cookies 
and Community Care Social 
Hour at 3:30 p.m. today at the 
Quaker House, 28 Ames.  

Unitarian Universalist 
Fellowship of 
Chautauqua
Our U.U. Tea and hospital-
ity hour is from 3:15 to 4:15 
p.m. today on the back patio 
of the U.U. House at 6 Bliss. 
The Chautauqua Science 
Group sponsors science 
discussions at 9:15 a.m. ev-
ery Tuesday morning in the 
Hurlbut Church Sanctuary. 
There is no Cultural Ethics 
Series this week.

United Church of Christ
Join us at 3:15 p.m. today 
in the parlor for our Social 
Hour. The service of Blessing 
and Healing is held at 10 a.m. 
weekdays in Randell Chapel. 

United Methodist
Richard A. Hunter is leading 
the Porch Chat at noon to-
day on “The Absent Gener-
ation: How the Church Can 
Connect to Jesus With the 
Next Generation.” 

Our Social Hour at 3:15 
p.m. today on the porch will 
feature delicious homemade 
cookies and punch provid-
ed by Agape UMC of Seneca, 
New York. Tuesday evening 
Bible Study is at 7 p.m. tonight 
in our chapel with the new 
Hurlbut UMC senior pastor, 
the Rev. Rachel Stuart, and 
Joe Lewis, host of the Ever-
ett Jewish Life Center, dis-
cussing the book of Jonah. 
There will be  Knitting on the 
Porch starting at 3:15 p.m. on 
Wednesday on the Methodist 
House Porch. 

Unity of Chautauqua
Unity holds a morning Daily 
Word meditation from 8 to 
8:30 a.m. Monday through 
Friday in the Hall of Missions.

At 6:30 p.m. Wednesday 
in the Turner Community 
Center, Sue Riley will present 
a Positive Path for Spiritual 
Living lecture “The Power of 
Transformation.” Remember 
your gate pass.

Riley is an accomplished 
musician, songwriter, and 
speaker who believes in the 
power of New Thought mu-
sic to touch hearts and heal 
lives. For details, visit www.
unitychq.org.

Women in Ministry
Women in Ministry will meet 
at 12:15 p.m. Wednesday in the 
Hall of Missions. We are min-
isters, spouses of ministers, 
teachers, musicians, volun-
teers, clergy and laity alike. 
We share our stories and of-
fer support and fellowship. 
Often networking opportu-
nities arise. Anyone with an 
interest in women’s minis-
tries will be amazed at all that 
is happening with awesome, 
courageous women.

INTERFAITH NEWS
COMPILED BY STAFF

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

We need commandments to help us do what is just, says Roos

DAVE MUNCH / PHOTO EDITOR
Rabbi Jonathan Roos delivers his sermon “Get In The Boat: A Post-
October 7th Theology of Relationships” Sunday in the Amphitheater. 
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The Chautauqua Property 
Owners’ Association and 
Chautauqua Visual Arts are 
coming together to host a 
community printmaking 
event from 12:30 to 3:30 
p.m. today on Bestor Plaza.

“Symbols of Connection” 
welcomes the community 
to participate in the mak-
ing of public art for Chau-
tauqua. The event is being 

held to celebrate the 150th 
anniversary of the Institu-
tion and the 60th anniver-
sary of the CPOA.

“We’re really excited for 
CVA to partner with CPOA 
for this community proj-
ect to help commemorate 
the 150th year at Chautau-
qua,” said Erika b Hess, the 
Sydelle Sonkin and Herb 
Siegel Artistic Director 
of the Chautauqua Visual 
Arts.

Participants will be able 
to carve a design that they 
believe represents Chau-
tauqua into a printmaking 
block, which will then be 
stamped on paper to create 
the final design. 

Participants will take 
their prints home and the 
blocks will be compiled 
into a cumulative product 
that will later be displayed 
on the grounds.

Betsy Vance, CPOA’s 

Area Three representative, 
said she believes this event 
will be a great opportunity 
for Chautauquans to come 
together and embrace the 
community through col-
laborative art making.

“It’s the first time that 
we’ve ever done anything 
like this with (CVA) and on 
Bestor Plaza, so it’s really 
cool that we’ve been able to 
come together and support 
each other,” Vance said.

She said the idea was 
born out of conversation 
about how to bring the 
Chautauqua community 
together to have fun.

“Let’s think of something 
where we can all work to-
gether as a community and 
put our differences aside 
and just have fun,” Vance 
said. “The idea is to invite 
the community to carve out 
something, a simple design, 
of what Chautauqua means 

to them — whatever speaks 
to you about Chautauqua.”

No art-making experi-
ence is required to partake 
in the activity, Hess said.

“It’s exciting because it’s 
a fun event; you don’t have 
to have any art experience 
to do this,” she said. “Chau-
tauquans are very creative 
people and I have no doubt 
that they’re going to really 
embrace the whole event 
and have fun with it.”

At 4:30 p.m. today in Smith 
Wilkes Hall, the Zigdon 
Chabad Jewish House, 
co-sponsored by the De-
partment of Religion, will 
present its second lecture 
of the 2024 Jewish Lecture 
Series, titled “Scholars, 
Scrolls and Scandals — The 
Dead Sea Scrolls and the 
History of Judaism.” The 
lecture will be given by 
Lawrence H. Schiffman.

Schiffman is a professor 
at New York University; he 
was formerly vice provost of 
undergraduate education 
at Yeshiva University and 
professor of Jewish studies 

(from early 2011 to 2014). He 
had previously been chair 
of New York University’s 
Skirball Department of He-
brew and Judaic Studies 
and served as the Ethel and 
Irvin A. Edelman Profes-
sor in Hebrew and Judaic 
Studies at NYU. He was the 
Judge Abraham Lieberman 
Professor of Hebrew and 
Judaic Studies at New York 
University and director of 
the Global Institute for Ad-
vanced Research in Jewish 
Studies. He is currently the 
Global Distinguished Pro-
fessor of Hebrew and Juda-
ic studies at NYU. Schiff-

man is a specialist in the 
Dead Sea Scrolls, Judaism 
in late antiquity, the histo-
ry of Jewish law, and Tal-
mudic literature.

The Dead Sea Scrolls 
are considered one of the 
greatest archaeological 
finds of all time. Discov-
ered in 11 caves near the 
Dead Sea site of Khirbet 
Qumran, the scrolls date 
between 250 B.C.E. and 68 
C.E. and comprise some 
800 Hebrew, Aramaic and 
Greek texts in tens of thou-
sands of fragments.

What do the Dead Sea 
Scrolls say? What can the 

scrolls tell us about the his-
tory of Judaism and Chris-
tianity and the people who 
lived at Qumran?

The Dead Sea Scrolls’ 
history — how they were 
found, how they were ini-
tially available to only a se-
lect few for study, and how 
they were eventually freed 
to the wider scholarly com-
munity — spans nearly sev-
en decades of controversy 
and intrigue.

Schiffman played a role 
in the behind-the-scenes 
maneuvering that led to the 
full publication of the scrolls 
and to the decision of the 

Israel Antiquities Authority 
to make them fully available 
to the academic community. 
Now, there is an entire field 
of research dedicated to the 
Dead Sea Scrolls.

Schiffman is the editor 
in chief of the Encyclopedia 
of the Dead Sea Scrolls and 
author of Reclaiming the 
Dead Sea Scrolls: The His-
tory of Judaism, the Back-
ground of Christianity, the 
Lost Library of Qumran.

What have we learned 
from the decades of scroll 
research? 

“Disagreements about 
Jewish law were the main 

factors that separated Jew-
ish groups and movements 
in Second Temple times. 
Yes, many theological dif-
ferences also existed,” 
Schiffman said. “These, 
however, were manifested 
most clearly in the differ-
ing opinions about Jewish 
practice and ritual. The im-
pact of the scrolls on our 
understanding of the his-
tory of halakhah (Jewish 
law) has been enormous.”

The third lecture in the 
series, on “Heaven and Hell 
– The Same Address,” will 
be held at 3:30 p.m. Aug. 2 
in the  Hall of Philosophy.

CPOA, CVA host ‘Symbols of Connection’ printmaking event

For Chabad, Schiffman to lecture on Dead Sea Scrolls, history of Judaism

LETTER TO THE EDITOR
CORRESPONDENCE FROM OUR READERS

TO THE EDITOR:
So I really don’t get it. Here, we make a choice to live in a 

beautiful place, have people all around us supporting the place, 
the education, the beauty, the arts and more. And yet some-
how, some people can’t get over themselves and need to keep 
complaining about whatever they need to complain about. I 
don’t get it. I really don’t get it. The only way the opera could 
happen in the Amphitheater is if the Institution is solvent and 
the Amp is staffed, safe and open. 

The only way the Institution and Foundation can work is 
if there’s a board of people who are deeply committed to do-
ing the volunteer work it takes to be a part of a board. The 
only way the Institution can function is if there’s a functioning 
board. We all have the opportunity to step up and volunteer 
in whatever ways we want. So I truly don’t understand what 
comes across as a constant stream of complaints from people. 
I just really don’t get it. 

In that same vein. I really want to give a tremendous shout 
out of gratitude to the people who do run our treasured Chau-
tauqua so that many of us can relax and enjoy the beauty that 
surrounds us. From the people who are staffing everything 
here, to the shop owners, the food service workers, to the love-
ly person playing the bells throughout the day, to the directors, 
to the vice presidents, and to the president. The fact that this 
place is still up running and full when many non-profits folded 
during the pandemic is a testament to the many of our neigh-
bors, both paid and volunteer, who have worked together to 
make our summer community the joyous retreat that it is. 

Please consider being a part of the solution rather than 
the problem.

CAROL RIZZOLO
5 THOMPSON

TO THE EDITOR:
What would Chautauqua Institution be without Chautau-

qua Lake? What would Chautauqua Lake be without Chautau-
qua Institution?

I have spent all of my 64 summers at Chautauqua Institu-
tion and learned how to swim, sail, drive a motor boat, kayak, 
paddle board, wind surf, canoe, row a boat, water ski, cross 
country ski and ice skate in or on Chautauqua Lake.

About 10 years ago, I was talking with a Chautauqua In-
stitution trustee and he mentioned to me that he thought an 
outdoor pool would be good at Boys’ and Girls’ Club. I quickly 
reacted, “No! I learned how to swim at Girls’ Club in the lake!”

But in the last three years, since my first granddaughter was 
born, I have changed my mind.

Our lake is in trouble! It is dirty and filled with unhealthy 
algae for humans and animals. Now our two beaches and the 
Club waterfront have been closed already this season numer-
ous times due to unsafe water. And judging from past years, 
they will be closed many more times in August.

I don’t think this problem will be solved in my lifetime (oh, I 
wish it could be), but the problem is just too big and there are 
too many opinions on how to solve it.

So why not a pool at Heinz Beach? I know it would be 
used off Club hours for lap swimming, as I swim in the Turn-
er Community Center pool and often cannot get a lane be-
cause the early hours are too popular. Club could use it for 
the days that the lake is unsafe to swim in and kids could 
meet their parents and friends after Club to swim and play, 
like we all did growing up summering here. Children who 
don’t attend Club could use it, too.

I spoke with someone who works at Club and they told me 
that there are many summer day camps on lakes that have 
swimming pools. So why not here at Chautauqua? Wouldn’t it 
be nice if there was an outdoor pool here in the Institution, on 
Chautauqua Lake, that everyone could enjoy?

LAURA RICE DAWSON 
6 COOKMAN

TO THE EDITOR:
I am writing about the makeup of the Chautauqua Insti-

tution Board of Trustees. I know there is a lot of talk about 
the number of board members chosen by the home owners 
and those chosen by the board. I believe a number of other 
items need to be addressed. I think institutional memory is a 
very important part of any organization. I have been on many 
boards and found it absolutely necessary to know about the 
past of that organization. I think it is absolutely necessary that 
a board member be a summer resident for four to five years 
before being asked to be on the board. This is a very unique 
place, and to not be part of the community before becoming a 
board member is not reflecting the community which they are 
supposed to represent. Also in this vein, I don’t think people 
should be asked to be on the board if they are not summer res-
idents. There are a number of board members who only come 
for a week or two, if that much. Just because they came as a 
child or their family lives here does not make them aware of 
the heartbeat of the community. I also think the board should 
represent the diversity of the community. As for representa-
tion, I think the number of board members elected by home-
owners and season ticket holders should be increased, maybe 
to eight or 10 (staying in the minority) but having enough rep-
resentation to make a difference and be a watchdog for us.

LUANN COHEN 
46 PECK

TO THE EDITOR:
This letter is in response to the letter objecting to the intro-

duction of Hansel and Gretel, due to saying it was supported 
only “in part” by the Opera Guild. The writer is correct that 
the opera would not have taken place without the efforts of the 
Opera Guild working with the Institution to create a new mod-
el for opera, one that included opera performance, and then 
working to raise the money to accomplish this. The Guild again 
offers deep thanks to all those who donated last year to raise 
the $150,000 that allowed for a performance on the amp stage.

However, the use of the words “in part” by Vice President of 
Performing and Visual Arts Laura Savia, were indeed correct. 
Without the ongoing structural support provided by the Insti-
tution in countless ways, and also the money provided by prior 
existing endowments for opera at the Chautauqua Foundation, 
we would not have been able to proceed.

And speaking of endowments, to continue to enjoy evenings 
like Hansel and Gretel, we need to raise the sum of $3 million in 
endowment — now — to ensure opera performance is sustain-
able. If you support the continuation of this magnificent art 
form as part of Chautauqua’s four pillars, please donate gener-
ously by mailing a check to PO Box 61, Chautauqua, NY 14722 or 
going to giving.chq.org/opera-guild. Thank you.

JUDITH CLAIRE 
PRESIDENT, CHAUTAUQUA OPERA GUILD 

MAYVILLE, NY

TO THE EDITOR:
I’m highly recommending, for sheer enjoyment, that 

Chautauquans listen to the podcast “Aria Code” host-
ed by Rhiannon Giddens — a Grammy and Pulitzer Prize 
winner, MacArthur “Genius,” author, singer and instru-
mentalist, etc. The specific podcast that I’m referencing is 
“Death, Faith, and Redemption,” about Jake Heggie’s Dead 
Man Walking, broadcast on Oct. 4, 2023. In the podcast, 
Ms. Giddens discusses the opera with Heggie, Sister Helen 
Prejean, on whose memoir the opera is based, and Joyce 
Di Donato, the mezzo-soprano who sings the lead role of 
Sister Helen.

I’m suggesting this podcast because it is a unique op-
portunity to explore and experience this great American 
opera, and because in the Met production this past year 
that I attended with a number of fellow Chautauquans, 
the conductor was our Chautauqua Opera General and 
Artistic Director Steven Osgood. The lead role was sung 
by Ms. Di Donato, who has performed with Chautauqua 
Opera, in addition to 10 members of the small cast who 
had come through either the Chautauqua Opera Compa-
ny or the Opera Conservatory. Though I haven’t done the 
research, I suspect that this is not an outlier, but what 
we might expect from the contribution of our opera pro-
grams to America’s premier opera company, the Metro-
politan Opera. The Chautauqua Opera company, founded 
in 1929, is America’s oldest continuously operating sum-
mer opera company and the fourth-oldest in the United 
States. Opera in Chautauqua has deep roots in America, 
and in opera worldwide. It’s not only an essential element 
of American and international opera, but foundational to 
our arts pillar.

So please, devote an hour of your time to this podcast. 
You’ll enjoy it, and it will give you insight into how im-
portant opera is to American arts and culture; how im-
portant opera is to Chautauqua’s diverse arts and cultural 
landscape; and why we should do all we can to keep opera 
performance healthy and thriving in Chautauqua. Please 
donate to the Opera Guild’s endowment fund: www.chq.
org/opera-guild. Or, speak with Advancement as to how 
to create your own endowment for opera. Every penny 
goes to opera!

STEVE Z. MITCHELL 
8 SIMPSON

AUTOMATED TELLER MACHINES
Automated Teller Machines’s are located in the Main Gate 
Welcome Center, the lobby of the Colonnade Building, the 
Brick Walk Café and at the Athenaeum Hotel. Money orders 
are available at the Post Office located in Bestor Plaza. 
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BACK ISSUES OF THE CHAUTAUQUAN DAILY

If you would like any back issues of the newspaper, 
please stop at the Daily Business Office in Logan Hall.



Concerto No. 1 in G minor 
for Violin and Orchestra, 
op. 26
Max Bruch
(Christian Friedrich) Max 
Bruch was born Jan. 6, 1838, 
in Cologne. He died Oct. 2, 
1920, at Friedenau (near Ber-
lin). His Concerto No. 1 for Vi-
olin was first sketched in 1857 
and was completed in 1866 
in Koblenz. It was first per-
formed by Otto von König-
slow with the composer con-
ducting on April 24, 1866, at 
a benefit concert in Koblenz 
of the Evangelical Women’s 
Society. Bruch revised it in 
the next year. This final ver-
sion was given its first per-
formance by the celebrat-
ed violinist, composer, and 
friend of Johannes Brahms, 
Joseph Joachim, on Jan. 5, 
1868. It is scored for solo vio-
lin, two flutes, two oboes, two 
clarinets, two bassoons, four 
horns, two trumpets, timpa-
ni and strings.

A child prodigy, Max 
Bruch won the Frankfurt 
Mozart-Stiftung Prize when 
he was only 14 years old. He 
was a composer of extreme-
ly wide range, devoting his 
efforts largely to works for 
chorus and stage, including 
three operas. The largest 
body of his work was de-
voted to sacred and secular 
choral compositions, and 
he also wrote several songs 
for voice and piano. Bruch 
was a gifted conductor and 
teacher (Ottorino Respighi 
and Ralph Vaughan Williams 
were among his composi-
tion pupils). Among the po-
sitions he held were the post 
of music director at Koblenz 
and Sondershausen. He held 
conducting posts in Berlin, 
Liverpool and Breslau (now 
Wrocław, Poland). He end-
ed his career as director of 
a masterclass in composi-
tion at the Hochschule für 
Musik in Berlin. It is curious 
that his fame today rests al-
most entirely on one piece, 
his Violin Concerto No. 1, 
op. 26 (he composed three, 
and considered his second 
to be the best of them). Cel-
lists have Bruch to thank for 
his fine setting of the sacred 
Jewish chant, Kol nidrei. 
Even though Bruch was an 

admirable composer of mel-
odies in his own right, his 
fondness for folk tunes of 
different peoples absorbed 
his attention. Despite the 
fact that the violin was not 
his instrument, Bruch’s 
fondness for the instrument 
produced no fewer than nine 
concerted works, including 
the folksong-inspired Scot-
tish Fantasy, composed in 
1879-80 for the Spanish vir-
tuoso Pablo de Sarasate.

When Bruch sent his 
Concerto No. 1 to Joseph 
Joachim for the violinist’s 
advice and criticism, the 
composer opined that his 
work ought to be called a 
fantasy rather than a con-
certo. Joachim disagreed, 
eventually praising Bruch’s 
concerto for its richness and 
seductive qualities. Its first 
movement, Prelude—Alle-
gro moderato, begins with 
a soft timpani roll, followed 
by a short pleading figure 
in the woodwinds leading 
to a rhapsodic, cadenza-like 
statement by the soloist. 
These ideas are sequenced 
on a higher pitch level and 
more hopeful major key. 
This, however, turns back to 
the minor mode and leads to 
a more forceful statement 
of the wind figure. After 
a vamp is established, the 
main body of the movement 
ensues with an exciting and 
passionate statement made 
by the soloist, filled with ar-
peggios and forceful chords. 
A lyrical new tune is pre-
sented and expanded upon, 
after which the soloist elab-
orates on its earlier ideas. 
The orchestra gets caught 
up in the excitement of the 
moment. As this dies down, 
the violin solo resumes in 
the spirit of the movement’s 
opening material.

Only by the time the cen-
tral Adagio begins without 
any break, do we realize that 
Bruch was right in labeling 
the first movement a “Pre-
lude.” The soaring Adagio, 
as we soon come to under-
stand, forms the heart and 
soul of this piece. The fi-
nale (Allegro energico) be-
gins in a high-spirited gyp-
sy style in the brighter key 
of G major. Its double stops 
may have inspired Johannes 

Brahms, whose only violin 
concerto (composed in 1878) 
also had significant ties with 
Joachim. No less memorable 
than the finale’s gypsy ele-
ment is yet another intense-
ly lyrical theme — a certain 
reminder that tunefulness 
lies at the heart of this most 
melodiously blessed of Ro-
mantic violin concertos. 
Even the faster coda, with 
all of its virtuosity, cannot 
erase Bruch’s dominant lyr-
ical impulse.

Symphony No. 4 in G 
Major
Gustav Mahler
Composer and conductor 
Gustav Mahler was born 
May 7, 1860, in Kalischt, near 
Iglau (now Kaliště, Jihlava), 
Bohemia, and died May 18, 
1911, in Vienna. His Sympho-
ny No. 4 was first performed 
in Munich on Nov. 25, 1901. It 
is scored for four flutes (two 
piccolos), three oboes (one 
English horn), three clarinets 
(one E-flat clarinet, one bass 
clarinet), three bassoons (one 
contrabassoon), four horns, 
three trumpets, timpani, 
sleighbells, cymbals, glock-
enspiel, triangle, tam-tam, 
bass drum, harp, strings and 
soprano soloist in the finale.

The fourth of Mahler’s 
nine completed symphonies 
was begun in the summer of 
1899 and completed the next 
year. It received its first per-
formance on Nov. 25, 1901, in 
Munich, where it met with 
vicious criticism. Its Vien-
nese premiere occurred in 
1902. On that occasion the 
audience was deeply divided 
between opponents and en-
thusiasts. The work is in four 
movements and takes less 
than one hour to perform — 
a stark contrast to the more 

than 90 minutes it takes to 
perform Mahler’s Symphony 
No. 3.

“My time will yet come,” 
said the famous conductor/
composer about the fate 
of his compositions. “One 
need not be present when 
one becomes immortal.” In 
retrospect, these comments 
have proven to be remark-
ably prophetic. Mahler’s 
time has come. The truth 
of this statement has been 
borne out by the veritable 
explosion of interest in his 
songs and symphonies since 
the 1960s. Part of this in-
terest may be attributed to 
the persistent enthusiasm 
of Leonard Bernstein, but 
credit is due to conductors 
of an earlier generation — 
especially Willem Mengel-
berg and Mahler’s disciple, 
Bruno Walter — who cham-
pioned his music, often in 
the face of a hostile public 
and unsympathetic critics. 
By now Mahler’s sympho-
nies have become a staple of 
the orchestral canon.

Mahler’s music rep-
resents both a beginning 
and an end. The fin-de-sie-
cle world in which he lived 
and worked was political-
ly and ideologically falling 
apart, and it is hardly co-
incidental that Mahler and 
Freud were children of the 
same epoch. Mahler knew 
the “psychological man,” 
but still yearned for a pur-
er innocence of the earlier 
Romantic era. This yearn-
ing was graphically demon-
strated by his profound 
interest in the collection 
of folk poetry amassed by 
Achim von Arnim and Cle-
mens Brentano around 
1808 and published under 
the title Des Knaben Wun-
derhorn (The Youth’s Magic 
Horn). Mahler responded to 

the Wunderhorn anthology 
by setting several of these 
German-Austrian folk po-
ems to music for voice and 
orchestra. They also found 
their way into Mahler’s sym-
phonies. The Second, Third, 
and Fourth Symphonies 
each contain one movement 
in which a vocal-orchestral 
setting of a Wunderhorn 
poem can be found.

In the case of the Sym-
phony No. 4, the Wunder-
horn poem is the basis for 
the work’s last, and short-
est, movement. The poem 
in question is an alleged Ba-
varian folksong titled “Der 
Himmel hängt voll Geigen,” 
(later retitled “Das him-
mlische Leben” (Heavenly 
Life)). Mahler gives this text a 
charming setting for soprano 
and orchestra. Interestingly, 
this poem and its setting was 
under consideration to be-
come the finale of Mahler’s 
Symphony No. 3, and listen-
ers familiar with both works 
will note thematic connec-
tions between them. “Das 
himmlische Leben” also has 
a poetic antithesis in the 
Arnim and Brentano anthol-
ogy. This poem is called “Das 
irdische Leben,” (“Earthly 
Life”), and Mahler’s setting 
of it forms part of his Wun-
derhorn cycle. This song tells 
the grim story of poverty as a 
hungry child begs its mother 
for food. Each plea for food 
is deflected by the mother, 
who beseeches the child to 
be patient. Sadly, she waits 
too long, and by the time the 
bread is ready, the child has 
died of starvation.

“Das himmlische Leb-
en,” by contrast, describes 
a heavenly banquet as a 
child might envision it. But 
even here, the text is not 
without its disturbing mo-
ments. Why, for example, is 
the “butcher Herod” lying in 
wait for the lamb, or St. Luke 
slaughtering an ox? The be-
nevolent sleighbells from the 
first movement turn men-
acing as each scene is de-
scribed. But all turns to bliss 
and dream as the text ends 
with a depiction of Saint Ce-
cilia’s heavenly court music. 

The three movements 
that precede the finale, each 
in its own way, point to-

ward the naive vision of life 
in heaven. Mahler achieves 
this through a network of 
thematic interrelations 
among the four movements 
which the careful listener 
can apprehend. The sound 
of sleighbells that open the 
first movement, as men-
tioned above, return in the 
finale. But there are other 
links. An unusual feature of 
the second movement (In 
gemächlicher Bewegung) is 
the spectral quality of the 
solo violin, whose strings 
are deliberately mistuned 
a whole step higher than 
normal — an effect known 
as scordatura. The result-
ing sound evokes a medieval 
fiddle. The third movement 
is one of Mahler’s most sub-
lime creations, a Poco ada-
gio marked Ruhevoll (Rest-
ful). Near its end, Mahler 
reveals, in a blaze of glory, a 
foreshadowing of “Das him-
mlische Leben” in the horns.

Mahler’s Symphony No. 4 
contains some of his love-
liest melodic ideas. As is 
typical of his style, these 
melodies are placed into 
sharp juxtaposition with 
brilliant, nervous passages 
of orchestral counterpoint, 
abrupt modulations, and 
unusual instrumental col-
ors. Mahler’s experience as 
a master conductor is wit-
nessed by the meticulous 
detail etched into every in-
struction to conductor and 
performer that permeates 
the score. Less “cosmic” in 
scope than many of his other 
works, Mahler’s Fourth Sym-
phony has taken its place as 
the one by which his music, 
aesthetic, and philosophy is 
most easily approached.

David B. Levy is professor 
emeritus of music at Wake 
Forest University. He holds 
a doctorate in musicology 
from the University of Roch-
ester and remains actively 
involved in scholarly pur-
suits. His primary focus has 
been on the music of Ludwig 
van Beethoven, about which 
he has published numerous 
articles and a book, Bee-
thoven’s Ninth Symphony, 
published by Yale Univer-
sity Press. He will give a 
Pre-Concert Lecture at 6:45 
p.m. tonight in Hultquist 101.
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M U S I C

SYMPHONY NOTES
BY DAVID B. LEV Y

At right, Renée Fleming works with Chautauqua Opera Conservatory 
student Anthony Voiers, tenor, on his performance of “Salut, 
demeure chaste et pure” from Faust during a masterclass Sunday in 
Fletcher Music Hall. Below, Fleming works with soprano Jennifer 
Robinson on her performance of “Depuis le jour” from Louise. Bottom 
left, a sold-out audience watches as Fleming works with Robinson, 
accompanied by Martin Dubé on piano, during the masterclass. 
Bottom right, Fleming works with Sam Higgins, countertenor, on his 
performance of “Deh! Plavatevi con me” from Orfeo ed Euridice.

PHOTOS BY DAVE MUNCH 

learning from the master
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C L A S S I F I E D S

TO ADVERTISE: 716-357-6206
HELP WANTED

Ride to New York City. 1 slim gen-
tleman, 1 small bag. 732-221-
2624 or exdentist@verison.net

The Clement and Karen Ar-
rison Endowment for Clas-
sical Violin and the Rittman 
Family Fund for Performing 
Arts provide support for 
the Chautauqua Symphony 
Orchestra’s performance at 
8:15 p.m. tonight in the Am-
phitheater.

The Clement and Kar-
en Arrison Endowment for 
Classical Violin was estab-
lished by the Arrisons to 
support CSO performanc-
es featuring violin solo-
ists performing classical 

works and to underwrite 
violin master classes for 
students in the Chautau-
qua School of Music. Kar-
en Fick Arrison first came 
to Chautauqua as a small 
child and was inspired by 
her close interaction with 
several talented Institution 
performers. It was a shared 
love of classical music that 
led Karen to introduce her 
future husband, Clement, 
to Chautauqua. Clem, the 
retired president of an in-
dustrial machinery com-

pany, began collecting rare 
instruments at an early age 
and was an avid concertgo-
er, amateur musician and 
member of the exclusive 
Stradivari Society of Chi-
cago, an organization that 
loans rare instruments to 
promising young musicians 
around the world.

Patricia B. Rittman es-
tablished the Rittman Fam-
ily Fund in 2000 for family 
and friends to honor her 
husband, William Rittman. 
Bill Rittman first came to 

Chautauqua in 1930 with his 
parents and was an active 
member of the Chautauqua 
community until his death. 
He served as a trustee of 
the Institution from 1974 to 
1982. Both of Bill’s parents 
served as directors of the 
Chautauqua Foundation. 
Bill graduated from Harvard 
in 1939 and, after World War 
II, Harvard Law School. He 
spent the majority of his 
career in the pharmaceuti-
cal industry, primarily with 
Richardson-Vicks.

Arrison Endowment, Rittman Fund support CSO

Conner Endowment 
provides support for 
Johnson’s lecture

Crockett, Norton theater funds provide for CTC’s 
run of ‘Fabulation, or The Re-Education of Undine’
The Crockett Family Fund 
for Theater and the Flor-
ence and Cynthia Norton 
Fund for Theater provide 
support for Chautauqua 
Theater Company’s pro-
duction of Fabulation, or 
The Re-Education of Un-
dine, by Lynn Nottage, 
running through Aug. 4 in 
Bratton Theater.

Born in Cleveland in 1922 
to Alice and David Crock-
ett, Ralph was the beloved 
brother of five siblings. 
Ralph graduated with a de-
gree in engineering from 
Case Western Reserve Uni-
versity in 1949, after which 
he served as a pilot in the 
U.S. Army in the Pacific 
during World War II. Fol-
lowing the war, the Crock-
etts began their family and 
Ralph went on to enjoy a 
distinguished 40-year ca-
reer with General Electric, 
where he worked in the 
lighting division and was a 
key contributor in the re-
search and development of 
the Miser light bulb.

Ralph and Helen first 
stumbled upon Chautau-
qua in the early 1960s on 

a golf outing. After falling 
in love with the Institu-
tion, the Crocketts pur-
chased 20 South Terrace 
in 1974. Ralph was thrilled 
to see four generations of 
his family thrive within the 
gates, with his children, 
grandchildren and great 
grandchildren returning to 
spend time each summer.

Over the years, Ralph 
served as a member of the 
Chautauqua Institution 
Board of Trustees, its Build-
ings and Grounds Commit-
tee and the Chautauqua 
Property Owners’ Asso-
ciation. Ralph served as a 
volunteer in the Renewal 
Campaign and helped se-
cure renovation of Boys’ and 
Girls’ Club. Ralph was also 
a delegate in the Chautau-
qua Conferences on U.S. and 
Soviet Relations exchange 
program in 1986. In addition, 
as the founding president of 
the Friends of Chautauqua 
Theater, Ralph was engaged 
in the renovation effort of 
Bratton Theater. Because 
of his love of and belief in 
Chautauqua, Ralph diligent-
ly tackled any task he was 

given with passion, purpose 
and aplomb. His many con-
tributions have ingrained 
him in the past and future of 
Chautauqua, and he is sorely 
missed by his family, friends 
and associates.

The Florence and Cyn-
thia Norton Fund for The-
ater was established by 
Florence Norton in 2002 
through outright gifts to 
the Chautauqua Foundation 
to provide general support 
of the theater program at 
the Institution. Originally 
from Mexico, Norton lived 
there only a brief time be-
fore her mother, a native 
Mexican, died and her fa-
ther, a traveling mining 
engineer, brought her back 
to America. Norton spent 
most of her childhood mov-
ing around the western 
part of the United States 
and Canada. She graduat-
ed from George Washing-
ton University where she 
majored in foreign service. 
Later in life, she took a very 
active role in the American 
Field Service, a student ex-
change program that start-
ed in 1956. Norton served 

on the AFS International 
Board of Trustees for many 
years and served as one of 
the founding members of 
the U.S. board. She was also 
an active member of many 
organizations, including the 
League of Women Voters.   

She lived at Chautau-
qua year-round after her 
marriage to Paul Norton 
in 1940 until her death in 
2011. She served on many 
boards, notably the Opera 
Guild, the Chautauqua Art 
Association (now Friends 
of Chautauqua Visual Arts) 
and Friends of Chautauqua 
Theater. Florence and Paul 
had one daughter, Cyn-
thia, who attended school 
at Chautauqua. Cynthia 
attended Tufts University 
and later graduated from 
the San Francisco Art In-
stitute. She is a successful 
fashion designer.

Norton Hall was built in 
1929 by Florence’s husband’s 
grandmother in memory of 
her husband, O.W. Norton. 
Florence’s husband, who 
died in 1966, started the 
boat yard that is now Chau-
tauqua Lake Marina.

The Beverly and Bruce Con-
ner Endowment for Educa-
tion provides support Sarah 
Johnson’s lecture at 10:45 a.m. 
today in the Amphitheater.

D. Bruce and Beverly F. Ut-
ley Conner of Mechanicsburg, 

Pennsylvania, established 
this permanent endowment 
fund in 2006 through gifts to 
the Chautauqua Foundation 
to support the lecture and 
education programs of Chau-
tauqua Institution.

The Yacht Club had a busy weekend over the 20th & 21st with two races on Saturday and one long race on Sun-
day. In the C-Scow fleet Mitchell Rogers (CX-3) continued his winning ways with three first place finishes (the 
“Triple Bullet”). The winds were light for the Sunday race, turning the race into a marathon. Rogers was able to 
fight off the Digel/Turney boat (CX-17) to complete the weekend sweep. The commentary on the Digel/Turney 
boat was “Can you believe after over two hours to lose by only two boat lengths (40 feet)?”. This demonstrates 
the beauty of one design racing, where the boats are close to identical and the difference is based on the skill 

of the skipper and crew.

THE CHAUTAUQUA YACHT CLUB 
JULY 20 & 21, 2024 RACE RESULTS

1st 		  CX-3       

2nd 		  CX-70

3rd		  CX-1     

C-Scow 7/20 Race 2

1st 		  CX-3       

2nd 		  CX-70

3rd		  CX-1     

C-Scow 7/20 Race 1 C-Scow 7/21 Race 1 MC 7/20 Race 1 MC 7/20 Race 2

The CYC holds races every Saturday and Sunday afternoon, 
weather permitting, with starts off at the Bell tower.

1st 		  CX-3       

2nd 		  CX-17

3rd		  CX-66     

1st 		  2710       

2nd 		  2738

3rd		  1751     

1st 		  2738       

2nd 		  2710

3rd		  2241     
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EMILEE ARNOLD /  
STAFF PHOTOGRAPHER
Above, Renée Fleming and 
Francis Collins discuss the 
transformative power of music 
— socially and scientifically — 
Monday in the Amphitheater 
for the Chautauqua Lecture 
Series. At left, Fleming and 
Collins perform the hymn “How 
Can I Keep from Singing?”

SARA TOTH
EDITOR

Years of performing all 
around the world have giv-
en soprano Reneé Fleming a 
front-row seat to how audi-
ences react to the power of 
music — the responses are 
profound, emotional. Now, 
there’s a growing body of re-
search that demonstrates a 
very real connection art can 
have to a person’s well-being 
across their entire lifespan.

“Music plays a part in 
our history, for social cohe-
sion, for bringing us togeth-
er,” Fleming said Monday 
morning in the Amphithe-
ater, opening a week for the 
Chautauqua Lecture Series 
dedicated to “Exploring the 
Transformative Power of Mu-
sic with Reneé Fleming.” “We 
know now more than in my 
lifetime just how tribal we 
are, and it’s part of our DNA.”

Experiences like those 
that happen every day at 
Chautauqua, of art and mu-
sic, “contribute to your sense 
of wellness, health in general, 
and feeling that you belong,” 
Fleming said. 

Fleming gave a brief solo 
presentation before being 
joined on stage by Dr. Fran-
cis Collins, her partner in the 
Sound Health initiative and 
the former director of the 
National Institutes of Health. 
The two discussed their work 
together and the develop-
ments being made in science 
that tell us what we’ve per-
haps known all along — just 
how important music is to 
our well-being. 

In the field of arts in 
health, research pillars in-
clude childhood develop-
ment, aging, creative aging 
and disorders of aging both, 
chronic pain, mental health, 
wellness and basic science, 
Fleming said. To quickly 
demonstrate the innate, bi-
ological nature that music 
has, she played a quick vid-
eo of Snowball the cocka-
too, dancing his heart out 
to Cyndi Lauper’s “Girls Just 
Wanna Have Fun.” Snowball 
made up all of the dance 
moves on his own, and look-
ing at how non-human an-
imals respond to music is 
part of Ani Patel’s research, 
which he’ll present Friday in 
the Amp, in what those re-
sponses can teach scientists 
about human evolution.

“Music and arts are a hu-
man invariant, predating re-
corded human history — that 
means it’s been in every sin-
gle culture throughout time,” 
Fleming said. The bone flute 
dates back 40,000 years; vi-
sual arts even further, at 
100,000 years.

Music likely predates 
speech itself, and exposure 
to music and rhythm “is es-
pecially helpful early in life, 
and bonding with children 
is essential for their health, 
development and survival,” 
Fleming said. Lullabies, for 
example, exist in every cul-
ture. And as children grow 
older, those who study musi-
cal instruments develop lan-
guage faster.

Even just listening to music 
creates endorphins — natural 
opioids, Fleming said, which 
could lead to insights on bet-
ter pain-management prac-
tices. When a friend suffered 
a brain bleed, the only thing 
that alleviated her pain, Flem-
ing said, “was Jimi Hendrix, as 
loud as she could play it.” 

FMRIs showed that yes, 

this works — now, the ques-
tion science is trying to an-
swer is “why.”

The benefits of creative 
arts therapies are numerous, 
and Fleming continued with 
her examples: rhythm and 
music can help treat move-
ment disorders; the arts can 
have cardiorespiratory ben-
efits for patients with car-
diovascular diseases —  “the 
athletic nature of singing im-
proves endothelial function” 
— and music and memory 
are powerfully connected, in 
ways that can slow the onset 
and progression of dementia.

“The last few years have 
seen significant progress on 
funding, on research and ad-
vocacy for this field,” Fleming 
said. “The World Health Or-
ganization is building global 
support for arts and health, 
and the NIH has already pro-
vided $35 million in funding 
for research in the U.S.”

Around the world, public 
arts prescription programs 
are growing, she said, be-
cause more and more peo-
ple are recognizing the po-
tential for cost savings, and 
how quality of life can be im-
proved, through the arts. 

Welcoming Collins onto 
the Amp for their conversa-
tion portion of the morning 
presentation, Fleming remi-
nisced about how the two met 
— at a dinner party, shortly 
after the Supreme Court’s 
Obergefell v. Hodges decision 
legalizing gay marriage. The 
evening was notable for its 
attendees — including Jus-
tices Antonin Scalia, Ruth 
Bader Ginsburg and Anthony 
Kennedy. 

And Collins, Fleming said, 
brought his guitar.

“It’s a tradition because 
I grew up with music and it 
always feels like music would 
be a good thing, especially at 
a slightly tense dinner party,” 
Collins said. 

When things got tense, 
Fleming said to him, “let’s sing 
together.”

Collins’ Puccini repertoire 
on guitar was a bit limited, 
he joked, and the two wound 
up singing the British folk 
song “The Water is Wide.” All 
of the tension in the room 
melted away. The evening 
of folk songs continued, and 
Fleming took the opportuni-
ty in front of her. 

She’d just been appointed 
adviser-at-large to the Ken-
nedy Center, and she asked 
Collins what scientists were 
studying and learning about 
music.

It was a perfect moment, 
Collins said, “to try to see 
what we can do to bring to-
gether music therapy, per-
formers and music and 
neuroscientists to try to un-
derstand how this actually 
works in the human brain. We 
all know that experience can 
be extremely powerful.”

“As I told Renée, there’s 
a huge amount of interest 
scientifically in this area,” 
Collins said, and the two 
have been working together 

ever since.
Fleming and Collins dis-

cussed his work at the BRAIN 
(Brain Research through Ad-
vancing Innovative Neuro-
technologies) Initiative, and 
the science of “understanding 
how those 86 billion neurons 
between your ears do what 
they do,” as Collins put it. 

“This is the most compli-
cated structure in the known 
universe,” he said — how does 
music, “as an input, affect 
that?” More importantly, how 
can that information be used 
therapeutically?

Music — from listening to 
playing — utilizes many dif-
ferent parts of the brain, and 
Fleming helped illustrate that 
herself when she volunteered 
to both listen to, and sing, 
music while lying for two 
hours in an MRI machine.

With Fleming and the 
Kennedy Center, and Col-
lins and the NIH, partnered 
with support from the Na-
tional Endowment of the 
Arts, ideas began to perco-
late, Collins said. And with 
Fleming’s ability to convey 
the excitement of this work, 
Collins said, their joint effort 
has garnered $36 million in 
NIH research that otherwise 
wouldn’t have happened.

“It’s a whole lot of different 
projects focused on many dif-
ferent issues, but it still feels 
like it’s just on the leading 
edge of building into some-
thing even more significant,” 
Collins said. “That’s what 
I love about this project — 

when you bring together dis-
ciplines that previously didn’t 
really talk to each other, that 
may not even quite under-
stand each other’s language 
… that’s when science goes 
forward the fastest.”

By far, Fleming said, the 
NIH is the largest funder of 
biomedical research in the 
world. This research helps 
scientists understand “how 
health happens, how disease 
can occur and what to do 
about it,” Collins said. 

In researching the brain, 
this means following an idea 
along the lines of “somebody 
with a stroke may benefit 
with this (arts therapy) inter-
vention,” he said. You don’t 
know if an idea will work un-
less a study’s been designed, 
and then conducted rigor-
ously. This is what the NIH is 
assisting with, reaching out 
to music researchers with a 
“toolkit,” as Collins described 
it, helping them with design-
ing studies with appropriate 
controls and measurements.

“In the past, I think a lot of 
what’s been done with mu-
sic interventions for human 
medical conditions hasn’t 
had that same level of rigor,” 
he said. “What I think we also 
really need to see, is to have 
this kind of intervention seen 
as so beneficial that it would 
actually be paid for by an or-
ganization like medicare and 
third-party insurance.”

Currently, only 12 states in 
the country offer licensure to 
music therapists and creative 
arts therapies — beyond just 

music, Fleming said. Increas-
ing that number would be 
helpful, especially in re-cre-
ating a pipeline for arts edu-
cators in public schools.

Some of the research sup-
ported by Collins, Fleming 
and the NIH covers topics like 
how the acoustic cortex con-
verts soundwaves into elec-
tricity (and what that could 
mean for epilepsy) and what 
music and rhythm therapy 
can do for people with Par-
kinson’s disease.

To keep this work going, 
Collins said, “we need an 
even larger critical mass of 
people working on this who 
are equally at home with 
neuroscience and music 
therapy and can figure out 
how to advance this at an 
even faster pace.”

To this end, the Neuro-
arts Investigator Awards offer 
grants and the opportunity 
for institutions to connect 
with young faculty across dis-
ciplines, and developments in 
artificial intelligence to con-
solidate and analyze data are 
a “boon” to medical research, 
Collins said, “especially when 
you’re tied in with neurosci-
ence and the ability to really 
measure what’s happening in 
the brain as somebody is un-
dergoing music therapy for 
a particular condition — you 
can see what lit up when it 
worked and what didn’t when 
it didn’t work.”

As this research contin-
ues, and new breakthroughs 
are made, Collins said, it’s 
not just a person’s lifespan 

that can improve, but their 
healthspan. Music has the 
ability to relieve “much of our 
suffering,” he said, and point-
ed to a surgical procedure 
he had three months ago. 
It wasn’t Jimi Hendrix that 
helped, as was the case with 
Fleming’s friend, but James 
Taylor. And when James Tay-
lor wasn’t cutting it, Collins 
started playing Bach’s Pre-
ludes, and organ music. Turn 
that music all the way up, he 
quipped, “and you can’t pos-
sibly focus on anything else.”

Collins’ father was trained 
as a classical violinist, but 
became a folksong collec-
tor, traveling around North 
Carolina in the late 1930s 
with a recorder, knocking on 
people’s doors with a bot-
tle of bourbon “as a peace 
offering,” and asking who-
ever answered to share the 
songs they knew from their 
parents and grandparents. 
Almost 100 years later, in 
the Library of Congress, 
“you will find 235 songs in 
the American folk collection 
that were submitted by my 
father, Fletcher Collins.”

Music, as Fleming said at 
the outset, “plays a part in our 
history, for social cohesion, 
for bringing us together.” This 
is evident in Fletcher Collins’ 
folk song collection, and the 
health benefits of music is 
becoming more and more ev-
ident in the work championed 
by Fleming and his son, Fran-
cis. Taken together, music as 
social cohesion and music 
as therapy can “humanize 
healthcare.”

“In the near future,” Flem-
ing said in closing, “I would 
really like a commercial to 
come on television saying ask 
your doctor if music therapy 
is right for you. Symptoms 
may include ear worms. And 
we’re getting there.”

Soprano Fleming, scientist Collins share work at intersection of music, health
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Tu
TUESDAY
JULY 30

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
David Gluck (Hindu-based 
Meditation.) Presbyterian House 
Chapel

7:45	 Episcopal Holy Eucharist. 
Episcopal Chapel of the Good 
Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:00	 (8–11) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

8:30	 (8:30–12:30) Bestor Fresh 
Market. Bestor Plaza

8:30	 Beginner Stand Up Paddleboard 
(SUP) Class. Sports Club 

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00	 (9–10) Morning Clinic. 
(Programmed by the Chautauqua 
Tennis Center.) Chautauqua Tennis 
Center

9:15	 ECUMENICAL WORSHIP. “If You 
Don’t Ask, You Don’t Get.” Rabbi 
Jonathan Roos, senior rabbi, 
Temple Sinai, Washington, D.C. 
Amphitheater and CHQ Assembly

9:15	 Jewish Discussions. (Programmed 
by the Zigdon Chabad Jewish 
House.) “Everyday Ethics.” Rabbi 
Zalman Vilenkin. Zigdon Chabad 
Jewish House

9:15	 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.) “Speed Share and 
Learn.” Elizabeth Hazard, social 
entrepreneur. CWC House

9:15	 Chautauqua Science Group. 
“Developing the Modern Metric 
System.” Barry Taylor. Hurlbut 
Sanctuary

9:15	 (9:15-10:15) Fiber Arts Get 
Together. Smith Memorial Library

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:30	 (10:30 –12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:45	 CHAUTAUQUA LECTURE SERIES. 
Sarah Johnson, chief education 
officer, Carnegie Hall. Amphitheater 
and CHQ Assembly

10:45	 Children’s Story Time. All families 
welcome. Bestor Plaza. (Rain 
location: The Smith Memorial 
Library Upstairs Classroom)

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-
Kellogg Art Center

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 (12-2) Play CHQ. (Programmed 
by Youth and Family Programs.) 
Bubble Play. All ages. Bestor Plaza

12:00	 (12-2) Play CHQ with Chautauqua 
Property Owners’ Association. 
(Programmed by Chautauqua 
Property Owners’ Association.) 
Banner of Homes. Celebrating 
Community: Garland of Houses. 
Bestor Plaza

12:15	 LGBTQ+ and Friends Weekly 
Discussion. (Programmed by 
LGBTQ and Friends.) “Music, a 
Gateway to Our Souls.” Bring your 
lunch. Literary Arts Center at 
Alumni Hall

12:15	 Brown Bag Lecture. (Programmed 
by the Bird, Tree & Garden Club 
and Chautauqua Climate Change 
Initiative.) “We are One Song with 
the Earth.” Elmore DeMott, writer 
and artist, Elmore Creates. Smith 
Wilkes Hall

12:15	 Authors’ Hour. (Programmed 
by Friends of the Chautauqua 
Writers’ Center.) Estelle Rauch, 
fiction, Masters of Betrayal; Alissa 
Sammarco, poetry, See Them Now 
and Moon Landing Day. Literary 
Arts Center at Alumni Hall Porch

12:30	 Brown Bag Lecture. (Sponsored 
by the Everett Jewish Life Center.) 
“Did Trump Kill Conservatism?” 
Mona Charen, policy editor, The 
Bulwark. Everett Jewish Life Center

12:30	 Authors @ The Smith: Susan 
Laubach, Rumpelstiltskin’s Rules 
for Making Your Farthings Grow. 
Smith Memorial Library

12:30	 Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion and IDEA Office.) 
Presbyterian House

12:30	 Mystic Heart Interspiritual 
Meditation Seminar (Practice 
and Discussion.) Presenter: David 
Gluck (Hindu-based Meditation.) 
Hall of Missions

12:30	 Brown Bag. (Programmed by 
Quaker House.) “A Quaker 
Perspective on Art as an 
Expression of Faith in Practice.” 
Welling Hall. Quaker House, 28 
Ames

12:30	 (12:30-3:30) Symbols of 
Connection Community 
Art Event. (Programmed by 
Chautauqua Property Owners’ 
Association and Chautauqua Visual 
Arts.) Bestor Plaza 

12:45	 (12:45-4) Sanctioned Duplicate 
Bridge. CWC House

1:00	 Docent Tours. Fowler-Kellogg Art 
Center

1:00	 Mah Jongg. (Programmed by the 
Sports Club.) Experienced players 
only. Fee. Sports Club

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:00	 (1-3) Play CHQ Premium. 
(Programmed by Youth and Family 
Programs.) Lanyard Making. Fee. 
Sheldon Hall of Education

1:30	 (1:30-3:30) Miller Cottage Tours. 
Free. Tickets required. Miller 
Cottage

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Su’ad Abdul Khabeer, associate 
professor of American culture and 
Arab and Muslim American studies, 
University of Michigan. Hall of 
Philosophy and CHQ Assembly

2:30	 THEATER. Chautauqua Theater 
Company presents Fabulation. 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center or Visitors Center ticket 
offices and one hour before curtain 
at Bratton kiosk.) Bratton Theater

3:15	 Social Hour at Denominational 
Houses

3:15	 Eva Rosenberg Kibbitz and 
Konnect: Solo Seniors. 
(Sponsored by the Hebrew 
Congregation of Chautauqua.) 
Everett Jewish Life Center

3:30	 Weekly Speaker Reception. 
(Programmed by the African 
American Heritage House.) 
Tammy L. Kernodle, university 
distinguished professor of music, 
Miami University of Ohio. African 
American Heritage House. 40 Scott

3:30	 Cookies and Community Care 
Social Hour. (Programmed by 
Quaker House.) Quaker House, 28 
Ames

3:30	 Heritage Lecture Series. 
“Entertaining Gatecrashers: How 
music, theater and all that jazz 
came to Chautauqua.” Jonathan 
D. Schmitz, archivist and 
historian, Chautauqua Institution. 
Hall of Philosophy

4:00	 School of Music Piano Guest 
Faculty Recital. HaeSun Paik, 
piano. Donations accepted to 
benefit the School of Music 
Scholarship Fund. Elizabeth S. 
Lenna Hall

4:00	 (4-6) Play CHQ. (Programmed by 
Youth Programs and Activities.) 
Tissue Painting. Timothy’s 
Playground

4:15	 Chautauqua Softball League kid’s 
pick up game. Ages 5-13. Sharpe 
Field

4:30	 Lecture. (Programmed by the 
Zigdon Chabad Jewish House.) 
“Scholars, Scrolls and Scandals.” 
Lawrance H. Schiffman, professor 
of hebrew and judaic studies, 
Skirball Department of Hebrew 
and Judaic Studies, New York 
University. Smith Wilkes Hall

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

5:30	 Chautauqua Softball League Coed 
pick up game. Sharpe Field

5:30	 Miami and Chautauqua Institution 
Celebration. (Programmed by 
the Miami University Alumni 
Association.) Athenaeum Hotel 
Back Porch

6:30	 Film. (Programmed by the 
Department of Religion.) “Working 
Title: My Mom,” by Josh Seftel, 
Oscar-nominated and Emmy-winning 
film director. Hall of Christ Sanctuary

6:30	 StoryCorps Recording. 
(Reservations required at chq.
skedda.com/booking.) Cohen 
Multimedia Studio

6:30	 Labyrinth History and 
Meditation. (Programmed by the 
Department of Religion.) Bring 
gate pass. Adjacent to Turner 
Community Center

6:30	 THEATER. Chautauqua Theater 
Company presents Fabulation. 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center or Visitors Center ticket 
offices and one hour before curtain 
at Bratton kiosk.) Bratton Theater

6:45	 Pre-Concert Lecture. David B. 
Levy. Hultquist Center 101

8:15	 CHAUTAUQUA SYMPHONY 
ORCHESTRA. “Mahler’s Fourth 
Symphony.” Rossen Milanov, 
conductor. Melissa White, 
violin, Aubry Ballarò, soprano. 
Amphitheater

	 • Max Bruch: Violin Concerto No. 1 
in G minor, Op. 26 – 24’

	 • Gustav Mahler: Symphony No. 4 
in G major – 54’

6:00	 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-
6281 or sportsclub@chq.org. 
Sports Club

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
David Gluck (Hindu-based 
Meditation.) Presbyterian House 
Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:00	 (8–11) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

8:00	 Gloves-on Gardening Lessons 
with Betsy. (Programmed by the 
Bird, Tree & Garden Club.) Betsy 
Burgeson and Jean Fulkerson. 
Children’s Beach 

8:15	 (8:15–8:45) Chautauqua Mystic 
Heart. Leader: Monte Thompson 
(Movement and Meditation.) Hall of 
Philosophy Grove

8:30	 (8:30-10:30) StoryCorps. 
“What’s Your Story?” Nancy 
Stanley, StoryCorps ambassador. 
Author’s Alcove

8:45	 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

W
WEDNESDAY

JULY 31

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall of 
Missions Grove

9:15	 ECUMENICAL WORSHIP. “Gratitude 
and Blessings, In and Out.” Rabbi 
Jonathan Roos, senior rabbi, 
Temple Sinai, Washington, D.C. 
Amphitheater and CHQ Assembly

9:15	 Jewish Discussions. 
(Programmed by Zigdon Chabad 
Jewish House.) “Positive Living.” 
Rabbi Zalman Vilenkin. Zigdon 
Chabad Jewish House

10:00	 School of Music Opera 
Conservatory Masterclass. Rachel 
Calloway. McKnight Hall

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:30	 (10:30 –12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.org 
the day before to secure your spot. 
Chautauqua Tennis Center

10:45	 CHAUTAUQUA LECTURE SERIES. 
Aaron Dworkin, founder, Sphinx 
Organization and Institute for 
Poetjournalism. Amphitheater and 
CHQ Assembly

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-Kellogg 
Art Center

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 (12–2) Flea Boutique. (Programmed 
by the Chautauqua Women’s Club.) 
Behind Colonnade

12:00	 IDEA Lecture. (Programmed by the 
African American Heritage House.) 
Amit Taneja, senior vice president, 
Office of Inclusion, Diversity, Equity 
and Accessibility. African American 
Heritage House

12:00	 (12-2) Play CHQ. (Programmed by 
Youth and Family Programs.) Paper 
collaging. Bestor Plaza

12:15	 Women in Ministry. Hall of Missions

12:15	 Massey Organ Recital. Joshua 
Stafford, Jared Jacobsen Chair for 
the Organ. Amphitheater

12:15	 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15	 Chosen Family Band: An Exploration 
of the History and Modern Themes of 
Queer Country Music. (Programmed 
by LGBTQ+ and Friends.) Smith 
Wilkes Hall

12:15	 CLSC Young Reader Book 
Discussion. Solo, by Kwame 
Alexander. Led by Stephine Hunt  
and Holly Martineau. Literary Arts 
Center at Alumni Hall Porch

12:30	 Chautauqua Dialogues. (Sponsored 
by the Department of Religion and 
IDEA Office.) Presbyterian House

12:30	 Chautauqua Dialogues. 
(Sponsored by the Department of 
Religion and IDEA Office.) Quaker 
House, 28 Ames

12:30	 Authors @ The Smith: Gary 
Sirak, How to Retire and Not Die, in 
conversation with Jane Kerschner. 
Smith Memorial Library

12:30	 Lunch and Learn. (Sponsored 
by the Hebrew Congregation of 
Chautauqua) “What Jewish Tradition 
Can Teach us about Disent in the 
Modern World.” Rabbi Cookie 
Olshein. Everett Jewish Life Center

12:30	 (12:30-2:30) Shipman Garden 
History & Horticultural Tours. 
(Programmed by the Bird, Tree & 
Garden Club.) Betsy Burgeson and 
Janine Obee. Tour at 12:30, Q-and-A 
at 1:30. Miller Cottage

12:45	 Guided Group Kayak Tour. Learn 
about the Institution grounds at 
a guided historic tour along the 
Chautauqua shore. Fee. Sports Club

1:00	 Language Hour. (Programmed by the 
Chautauqua Women’s Club.) German, 
French, Spanish, Italian and more. 
CWC House

1:00	 Docent Tours. Fowler-Kellogg Art 
Center

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:00	 (1-3) Play CHQ Premium. 
(Programmed by Youth and Family 
Programs.) Your Choice Activity Kit. 
Fee. Sheldon Hall of Education

1:15	 Docent Tours. Alumni Hall and 
Pioneer Hall

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Joshua Seftel, Oscar-nominated 
and Emmy-winning film director, 
Simran Jeet Singh, assistant 
professor of history, Union 
Theological Seminary; senior 
advisor, Religion and Society 
Program, Aspen Institute. Hall of 
Philosophy and CHQ Assembly

2:30	 THEATER. Chautauqua Theater 
Company presents Fabulation. 
Live audio descriptions. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and one hour 
before curtain at Bratton kiosk.) 
Bratton Theater

3:00	 (3–5) Ask the Staff Tent Time. 
Bestor Plaza

3:15	 Knitting on the Porch. 
(Programmed by the United 
Methodist House.) United 
Methodist House

3:30	 Master Series Masterclass. “The 
Art of Listening.” Rossen Milanov, 
music director, Chautauqua 
Symphony Orchestra. (Registration 
required. $49. Visit tickets.chq.
org.) McKnight Hall

3:30	 Chautauqua Speaker Series. 
(Programmed by the African 
American Heritage House.) 
Tammy L. Kernodle, university 
distinguished professor of music, 
Miami University of Ohio. Hall of 
Philosophy and CHQ Assembly

3:30	 Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion and IDEA Office.) 
Catholic House

3:30	 Jewish Film Series. (Sponsored 
by the Everett Jewish Life Center) 
“The Catskills.” Everett Jewish 
Life Center

4:00	 Play CHQ. (Programmed by Youth 
Programs and Activities.) STEM 
by the Water, Feelin’ the Beat. All 
ages. Timothy’s Playground

4:00	 School of Music Piano 
Masterclass. HaeSun Paik. 
Donations accepted to benefit the 
School of Music Scholarship Fund. 
Sherwood-Marsh 101

4:15	 Jack’s Tree Walk. (Programmed by 
the Bird, Tree & Garden Club.) Jack 
Gulvin, forester. Smith Wilkes Hall

4:30	 School of Music Double Bass 
Studio Recital. Fletcher Music Hall

4:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: Kim 
Hehr (Gong Meditation.) Hurlbut 
Sanctuary

5:00	 Master Series Masterclass. 
“The Power of Books to Nurture 
Classroom Community.” Kwame 
Alexander, Michael I. Rudell 
Artistic Director of Literary Arts. 
(Registration required. $49. Visit 
tickets.chq.org.) Norton Hall

5:00	 Chautauqua Softball League. 
Sharpe Field

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

5:30	 Environmental Interfaith 
Service. (Programmed by 
Abrahamic Program for Young 
Adults.) Jessica Trapasso Memorial 
Pavilion at Children’s School

5:30	 CVA Gala: Party on the Quad. 
(Sponsored by Chautauqua Visual 
Arts and the Friends of Chautauqua 
Visual Arts.) Fee. Tickets at art.
chq.org. Arts Quad

6:00	 Play CHQ. Dungeons & Dragons 
game night. Hultquist 101

6:30	 Eventide. (Programmed by the 
Alumni Association of the CLSC.) 
“What we have learned so far 
from researching 10 years of 
the Archives.” Deb First, African 
American Heritage House. Literary 
Arts Center at Alumni Hall Ballroom

6:30	 StoryCorps Recording. 
(Reservations required at chq.
skedda.com/booking.) Cohen 
Multimedia Studio

6:30	 Positive Path for Spiritual 
Living. (Programmed by Unity of 
Chautauqua.) Turner Community 
Center

6:30	 Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion and IDEA Office.) 
Lutheran House

7:00	 School of Music Opera 
Conservatory Recital. Musical 
Theater Showcase. Donations 
accepted to benefit the School 
of Music Scholarship Fund. 
McKnight Hall

7:00	 Christian Science Testimony 
Meeting. Christian Science Chapel

7:00	 Pre-Performance Lecture with 
Chautauqua Dance Circle and 
Gibney Company. Smith Wilkes Hall

7:30	 THEATER. Chautauqua Theater 
Company presents Fabulation. 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center or Visitors Center ticket 
offices and one hour before curtain 
at Bratton kiosk.) Bratton Theater

8:00	 YAC Dance. (Programmed by 
Youth Programs and Activities.) 
Ages 12-17. $5 admission. Youth 
Activities Center

8:15	 AMPHITHEATER SPECIAL. Gibney 
Company. Amphitheater
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