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Harmony Project’s Brown
to talk music’s capability
in building community

ADEN GRAVES
STAFF WRITER

Growing up in Louisiana,
David Brown discovered
that music was his outlet —
and that it had the power to
change lives for the better.
“Music was always kind
of transformational for
me, because it allowed
me to escape the bullying
at school and escape this
world that I didn't feel like I
really fit into,” said Brown,
founder and creative direc-
tor of Harmony Project. “In
the voices of these other
musicians and other sing-
ers and artists, I learned to
find my own voice.”
Through Harmony Proj-
ect, a nonprofit organization
he started in 2009 in Co-
lumbus, Ohio, Brown con-
tinues to bring communities
from different backgrounds,
faiths and abilities together
through concerts and com-
munity service projects.
This work will inspire
his presentation at 10:45
a.m. today in the Amphi-
theater as he continues
the week’s theme, “Ex-
ploring the Transforma-
tive Power of Music.”
Brown, who studied at
Capital University in Co-
lumbus, spent much of his
early life directing church
youth choirs, and after
spending time working
with children, he wanted

BROWN

to form a choir program
for adults. At Norman Vin-
cent Peale’s Marble Colle-
giate Church, he started a
Sunday School choir with
just 28 singers; a year lat-
er, it had grown to 150.
After selling out venues
like Carnegie Hall and Lin-
coln Center, Brown formed
the Metro Mass Choir in
New York City, which per-
formed for the first gath-
ering of the United Na-
tions following the Sept.
11, 2001, terrorist attacks.
Brown has also directed
choirs that have sung for
artists like Michael Jack-
son and Whitney Houston.
While he loved the
thrill of directing choirs
and performing, he felt
something was missing.

See BROWN, Page 4

Rickard to share work
at intersection of art,
Indigenous studies

At the intersection of In-
digenous art, cultural
theory, and the force of
settler colonialism sits
the work of Jolene Rick-
ard, an enrolled citizen of
the Skarture7 - Tuscarora
Nation, Turtle Clan.

The visual historian,
artist and curator is as-
sociate professor of In-
digenous art in Cornell
University’s departments
of art and history of art.
Bridging the fields of In-
digenous studies and art
history, Rickard will speak
at 2 p.m. today in the Hall
of Philosophy, continuing
the Week Six Interfaith
Lecture Series theme of
“The Arts: Expressions
from the Soul.”

Rickard’s research has
taken her across the world,
placing her at the forefront
of comparative under-
standings of global Indige-
nous art; in the art world,
her recent exhibitions in-
clude “Speaking with Light:
Contemporary Indigenous
Photography,” at the Amon
Carter Museum of Amer-
ican Art and “Hearts of
Our People: Native Women
Artists” at the Minneap-
olis Institute of Arts. The

co-curator of two of the
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four permanent exhibi-

tions for the Smithsonian’s
National Museum of the
American Indian, Rickard’s
2023 curatorial interven-
tion “Deskaheh in Gene-
va, 1923-2023: Defending
Haudenosaunee Sover-
eignty” considers the visi-
bility of Indigenous gover-
nance within the context
of the United Nations.

Also in 2023, Rickard
contributed an essay on
“Sovereignty and Futurity”
to The Routledge Compan-
ion to Indigenous Art His-
tories in the United States
and Canada, and as a writ-
er, she sits on the editorial
board of American Art.

See RICKARD, Page 4
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In a solo recital, pianist Alexander Kobrin performs July 10, 2019, in the Amphitheater. Kobrin returns to

the Amp stage at 8:15 p.m. tonight, with the full contingent of the Chautauqua Symphony Orchestra.

Van Cliburn Gold Medalist Kobrin, CSO to present
evening of ‘quintessential’ German Romantic works

GABRIEL WEBER
STAFF WRITER

onight — covering the expansive themes
of death, love and life — the Chautau-

qua Symphony Orchestra performs
with distinguished pianist Alexander Kobrin
under the baton of Maestro Rossen Milanov.

At 8:15 p.m. tonight in the Amphitheater,
with the works of men Milanov described
as the two quintessential German Romantic
composers, the CSO will perform Brahms’
Piano Concerto No. 1in D minor, Op. 15, with
Kobrin as soloist, and Robert Schumann’s
Symphony No. 4 in D minor, Op. 120.

The two composers are inextricably
linked; Schumann and his wife Clara — her-
self an accomplished composer — instantly
recognized Brahms as a genius. Schumann,
in addition to being one of the great com-
posers of piano, was also the founder of a
prominent music publication, which he used
in 1853 to declare Brahms as heir apparent

of the tradition including the likes of Haydn,
Mozart and Beethoven — making Brahms fa-
mous overnight.

Although Brahms’ talent was renowned
at just 20 years old, he took a half-decade
to complete his first orchestral work, his
Concerto informed by his devastation for
Schumann’s descent into insanity.

Schumann, who'd long struggled with his
mental health and had attempted to take his
own life, was admitted to an asylum, where
he stayed until his death two years later. As
Clara was pregnant with her seventh child,
Brahms rushed to her aid; during their time
together they grew very close and Clara be-
came Brahms’ muse, but it was “probably in
a platonic sense,” said Milanov.

Piano Concerto No. 1, Milanov said, was
Brahms’ “big promise of what is yet to come
later on,” an attempt to live up to the prom-
ise Schumann saw in him.

See KOBRIN/CSO, Page 4

Gansworth brings ‘Apple’ discussion to CLSC

SABINE OBERMOLLER
STAFF WRITER

To some, the word “apple”
might evoke an image of
their favorite teacher, the
story of Snow White, or
maybe even pie. To Native
Americans, however, this
word has a much more neg-
ative connotation.

An “apple” is “red on the
outside and white on the in-
side,” and it is used as a slur
among Native American
communities to accuse an-
other Indigenous person of
not being Indigenous enough.

Using the term as a
starting point, Eric Gan-
sworth wrote this week’s
Chautauqua Literary and
Scientific Circle selection
Apple: Skin to the Core.

Apple — which Gan-
sworth will discuss and read
from at 3:30 p.m. today in
the Hall of Philosophy — is
a memoir, written in verse,
prose and imagery that ex-
plores Gansworth’s life as a

GANSWORTH

Native person in America.

Apple — which contains
sections that give nod to
The Beatles’ label Apple Re-
cords — also ties in with this
week’s Chautauqua Lecture
Series theme “Exploring the
Transformative Power of
Music with Renée Fleming,”
said Manager of Literary
Arts Stephine Hunt.

“It's about how music, in

Al

BLESS, EAT, BLESS,
REPEAT

Roos further dissects story of Jesus
feeding the 5,000, importance of
blessing, being blessed.

different ways, has gotten
him through different stag-
es of his life,” she said. “Each
section starts with a really
beautiful image (of an apple)
that each has little chunks
... taken out. (Gansworth is)
really exploring this stereo-
type, in addition to how mu-
sic helped him live through

this — exploring and break-
ing down the (internalized)
stereotype that colonization
has made Indigenous people
white on the inside.”

Gansworth has always
been influenced by music
and, as the youngest of six
siblings, said he “inherited”
their music taste.

“Every time I would ask
them as a kid, ‘Oh, who is
this?, The answer was al-
most always The Beatles,”
he said. “I was also fas-
cinated by that overlap. I
think that a lot of my work
is looking at things that
exist in popular culture
in one particular way, and
how they often exist in very
different ways within the
Indigenous communities.”

Gansworth is a poet, writ-
er and visual artist, who is an
enrolled member of the On-
ondaga Nation, but was raised
in the Tuscarora Nation.

See GANSWORTH, Page 4
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Sphinx founder Dworkin shares
transformative power of music in
own life, world at large.
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VISUAL ARTS

BRIEFLY

NEWS FROM THE GROUNDS

Chautauqua Theater Company news

At 5 p.m. today in the parking lot near Brawdy Theater
Studios, Chautauqua is invited to “Visionary Philan-
thropy: Launching a New Home for CTC,” celebrating
the growing momentum toward a new state-of-the-art
facility for Chautauqua Theater Company. Once com-
pleted, the Roe Green Theater Center will complement
Bratton Theater as a creative hub for CTC to incubate
new work, train young performers, and offer artists the
space to create new ways of producing theater.

At 6 p.m. today in Bratton, with “CTC Celebrates 150,”
CTC hosts a special benefit reading of Harold Pinter’s
Old Times, starring former CTC artistic directors Vivi-
enne Benesch, Andrew Borba and Rebecca Guy, directed
by Katherine McGerr. Throughout CTC’s history, Ben-
esch, Borba and Guy have trained generations of the-
ater artists and presented unforgettable productions,
shaping CTC and contributing to Chautauqua Institu-
tion’s 150-year legacy of excellence. Contributions to-
ward “CTC Celebrates 150" will go toward the Roe Green
Foundation’s $1.5 million matching challenge gift to
advance the completion of the new Roe Green Theater
Center. Tickets, available at the Ticket Office, are $150;
to make a gift larger than $150, visit giving.chgq.org.

Burton to present film screening, talkback for
Masters Series

Jennifer Burton will present a Masterclass film screen-
ing and talkback on her new project “Tapping Into Our
Past, Tapping Into Our Future, Ayodele Casel: Em-
bodying History through Music and Movement,” at
5 p.m. today in the Hall of Christ. Named one of the
top breakout stars of the year by The New York Times
just before the pandemic, choreographer Casel creates
work inspired by the history of tap dancers who came
before her. The screening is part of the 2024 Chautau-
qua Masters Series, and will offer an opportunity for
direct engagement by audience members. Burton also
serves as a professor of the practice of theatre, dance
and performance studies at Tufts. Register at tickets.
chq.org; registrations will also be taken at the door on
a space-available basis.

Kernodle to facilitate discussion as part of Miami series

At12:30 p.m. Friday in Smith Wilkes Hall, Tammy L. Ker-
nodle will facilitate a Post-Lecture Discussion to help
attendees unpack Week Six’s lectures and programs. An
internationally recognized musician and scholar who
teaches and researches in the area of African American
music, Kernodle is Univeristy Distinguished Professor
in the Department of Music at Miami University of Ohio
and a 2024 Miami-Chautauqua Faculty Fellow.

Patel to host Friday Townhall for Masters Series

Ani Patel, professor of psychology at Tufts University
where he studies the cognitive, neural, and evolution-
ary foundations of musicality, will host a Townhall at 5
p.m. Friday in Smith Wilkes Hall. The program is part
of the 2024 Chautauqua Masters Series, and offers an
opportunity for direct engagement by audience mem-
bers to build on Patel's Friday Amphitheater presenta-
tion. Register at tickets.chq.org; registrations will also
be taken at the door on a space-available basis.

Chautauqua Music Group news

The Chautauqua Music Group meets at 5 p.m. Monday
on Bestor Plaza, closest to Clark Brick Walk. Bring your
friends and family, instruments, voices, a chair and any
music you love. Call Sue Fallon with questions or ideas,
anytime from late morning on at 917-771-1166.

Chautauqua Symphony Orchestra League news

At 6:45 p.m. tonight in Hultquist Center 101, David B.
Levy will give his Pre-Concert Lecture, interviewing
Sharon Roffman, concertmaster of the CSO. After the
concert, come celebrate birthdays and the longevity of
CSO musicians in the Athenaeum Hotel Parlor. Must be
a CSOL member, or join at the door for this wonderful
opportunity to mix the audience and the musicians.

Alumni Association of the CLSC news

Welling Hall, originally scheduled for July 4, will lead
the Bag Lunch discussion at 12:15 p.m. today on the Lit-
erary Arts Center at Alumni Hall Porch with a presen-
tation on Jesus and John Wayne: How White Evangelists
Corrupted a Faith and Fractured a Nation, by Kristin
Kobes DuMez.

Chautauqua Softball League news

If an additional round is necessary, the number one seed
will play the number four seed at 5 p.m. today on Sharpe
Field. At 6:30 p.m. today the number two seed will play
the number three seed.

Smith Memorial Library news

The Smith Memorial Library will host John DeDakis, au-
thor of the Lark Chadwick Mystery Series, at 3:30 p.m.
Friday in the upstairs classroom, followed by a book sign-
ing outside the Chautauqua Bookstore. All library pro-
grams are free, in-person only, and limited seating is first
come, first served.

Ask the Staff Tent Time

Ask members of the Institution’s executive staff questions
from 11:30 a.m. to 1:30 p.m. today on Bestor Plaza.

CVA residents come together for
one-day exhibition at Art Quad

JULIAWEBER
STAFF WRITER

Chautauqua Visual Arts’
2024 artists-in-residence
will have their work on
view in a group exhibition
today in their studios in the
Art Quad.

As an alumni of the art-
ist-in-residence  program
herself, for Sydelle Sonkin
and Herb Siegel Artistic
Director of the Chautau-
qua Visual Arts Arts Erika
b Hess, it’s thrilling to bring
together the work of the 24
artists studying at CVA this
season — and she hopes
Chautauquans will take the
time to see the artists’ work.

The 2023 season saw a
programming pause amid
a national search for an ar-
tistic director following the
departure of former artis-
tic director Sharon Louden.
During this time, extensive
renovations were made to
the Art Quad and this sum-
mer students returned to the
grounds once more to par-
ticipate in the School of Art.

The exhibition’s opening
reception is from 3 to 5 p.m.
today, with open studios
taking place beforehand at
2 p.m. at the Quad. The ex-
hibition will be de-installed
Friday, so Hess encourag-
es Chautauquans to attend
the reception and the open
studios to see the artists’
works-in-progess, and the
final pieces on display in the
Quad’s exhibition spaces.

“Here we have 24 resi-
dents who are working in
so many different areas,”
Hess said. “We have tex-
tile artists, printmakers;
we have installation art-
ists who are now creating
ceramics, we have instal-
lation artists who are now
making prints.”

The residency, Hess said,
has afforded artists the

each other — and let their
practices be altered.

“What has happened
during the residency here
is the best thing you can
hope for, which is art-
ists that have allowed the
space here to impact their
process more,” Hess said.
“Through that, what TI've
noticed is there’s a conver-
sation happening between
the residents. It's really
beautiful. When you go into
the resident exhibition,
there’s these conversa-
tions and threads between
the work that I didn’t plan
to happen.”

Hess worked with Chau-
tauqua Visual Arts Assis-
tant Sam Kelly and visit-
ing faculty member Susan
Lichtman to curate the
show. The trio select-
ed a work from each art-
ist-in-residence for the
exhibition. Hess said the
works not only engage in
conversation with the oth-
er pieces in the exhibition,

SEAN SMITH / STAFF PHOTOGRAPHER
At top, Sydelle Sonkin and Herb Siegel Artistic Director of the
Chautauqua Visual Arts Arts Erika b Hess hangs a work by artist-in-
residence Madeline Veira during a gallery installation Monday at the
Art Quad. Above, CVA Assistant Sam Kelly and Hess install a piece

by artist-in-residence Luke Osborn.

reason we love having this
new gallery space adjacent
to all the studios.”

“Yes, you're seeing a sin-

individual studios, and with
the installations on view in
nearby spaces.

“It’'s work that plays off of

each other and has a conver-
sation with the other work,”
she said. “I highly encour-
age people that come to see

gular piece of the artist in
the show,” Hess added, “but
then you can go see where
the work was made. Again,

but with the other works
made by the artists in their

space and capacity to col-
laborate with and influence
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the exhibition to also check
out the studios. There’s a

all of this goes back to being
a studio-based residency.”

CHAUTAUQIUA

KITCHEN
SERIES 2024

Sept. 5-7 and Oct. 11-13

Athenaeum Hotel

Chautauqua Kitchen, a three-day culinary
event by Chautauqua Hotel Company, offers
diverse culinary workshops, dining, and
interactive learning experiences. Attendees
engage with chefs, explore fine dining and
beverages, and receive gifts and recipe cards.
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RELIGION

Bless, eat, satisfy, bless, repeat, Roos preaches, to bring order to life

motzi — “Blessed are You Lord our God, Sovereign

of the Universe who brings forth bread from the
earth” — the blessing over the bread or the meal at the
beginning of a meal.

Rabbi Jonathan Roos, continuing his sermon series on
the Gospel of John, chapter 6, said that in the feeding of
the 5,000 Jesus gave a blessing before the meal, but he
did not give the traditional blessing after the meal. Roos’
sermon delved into this “minor anomaly” in the text.

Roos’ sermon title was “You're Out of Order: Gratitude
and Blessings for Our Bounty,” and the scripture read-
ings were Deuteronomy 8: 10-14 and John 6: 11-13.

Before beginning his sermon, Roos took a moment to
get himself and the congregation centered. It was not
just the abundance of Chautauqua that was a bit un-
settling, but the situation in the world — the stabbing
of children in England, the wars in the Middle East and
in Ukraine and Russia. So the congregation took a deep
breath together with the rabbi to get settled.

Roos told a story of an atheist who lived in a village
of believers. He often took solitary hikes and, one day,
he found a bear. The atheist ran and the bear ran after
him. The atheist tripped, and when he rolled over he saw
the bear over him, snarling and getting ready to attack.
The atheist said, “God, please forgive me. Save me from
this bear and I will spread your message throughout the
world. Please make the bear a god-fearing creature.” The
bear sighed and pulled out a yarmulke and said hamotzi.

In the Gospel of John, Jesus took the bread and blessed
it and it was distributed to the people. When they were
satisfied, Jesus told the disciples to clean up the leftovers.

“The problem is that there is supposed to be a bless-
ing before and after the meal,” Roos said. “I don't want
to call out Jesus for not setting an example, but there
is no record of a blessing after the meal. This is curious
phrasing and calls out for midrash.”

The people got as much as they wanted to eat, and
when they were satisfied, Jesus told the disciples to
clean up. But these are not details the story needs, said
Roos. “What is the text hiding?”

Roos showed a slide to make the connection between
the feeding of the 5,000 and a commandment in Deuter-
onomy 8. “This connection is too on the nose to ignore.
Deuteronomy 8 is the basis for saying a blessing after the
meal. There are three specific actions: eat, be satisfied,
and bless. The order is significant; that is how the com-
mandment operates.”

The reason to bless the meal before eating is to ac-
knowledge our interconnection to all things, Roos told
the congregation. “The Talmud says we cannot benefit
from the goodness of the earth without blessing it be-
forehand. If we don’t, we are guilty as if we misused the

The most common blessing in Judaism is the ha-

c Py
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COLUMN BY MARY LEE TALBOT

sacred objects in the tabernacle.”

From the moment God gave manna to the Israelites in
the wilderness, the connection with food as a gift points
to the origin of a blessing before a meal. Even though it
feels like we own the food, Roos told the congregation, it
is a gift from God.

In John 6, when Jesus breaks the bread and blesses it,
it is obvious it comes from God, like manna from heaven.
“The people received a miracle from the source,” Roos
said. “Just because it was not manna, or because it was
given by Jesus, doesn’t mean it was not a miracle.”

Roos’ friend Mark, the Episcopal priest who told him
to go into ministry, also is a farmer. One spring he was
growing strawberries to take to market. Mark had a few
cows, as well, and one day he came home to find the cows
had eaten the strawberries. “This is what a farmer and an
insurance agency would call an act of God,” Roos said.

He continued: “Remember the words of hamotzi — it
is God who brings forth bread from the earth. But there
is no ‘bread bush. There is a whole chain of farmers,
millers, bakers, truckers we can’t do without in order to
have bread. We have to acknowledge the interconnection
of all things before we eat.”

There is a Jewish memorial prayer which says, “Her
soul is bundled into the great bundle of life,” to sanctify
loved ones who have died so that there is one link for all
of life. “That’s a lot to put on bread or a bagel, even an
everything bagel. To bless the meal before we eat helps
us sort our life experiences,” Roos said.

There is an order to the blessing practice in Juda-
ism. “The Mishnah tells us that when we bless fruit, the
prayer we use depends on the fruit. There is one for the
fruit of a tree, and one for the fruit of the vine. One for
the potato,” Roos said.

He noted that Orthodox Jews learn these prayers
early in life and even have “blessing tournaments,” where
contestants see who can recite the proper blessing first.

In Kabbalistic practice and belief, Roos said, there
are sparks of the divine thrown around creation. These
sparks are covered over and people need to find and

uncover the sparks, sorting the rind of the fruit from the
spark and lifting it up.

Kabbalah, the bundled souls, the practice of mindful-
ness or spiritual utilitarianism — these practices keep
us from being disembodied heads, operating so much on
automatic that we forget things. And as we forget, we
cause harm to the people we forgot or the errands we
forgot to run, until we spiral into head-spinning.

“One way to keep order, to keep our intentions, is to
bless the meal before eating,” Roos said. “It is one way to
keep order in front of us.”

Then Roos got back to his original question: Why didn’t
Jesus pray after the meal, as would have been the custom?

“Jesus was not the one supposed to do the prayer in the
first place. It was the people who were supposed to say the
blessing,” Roos said. “Following Deuteronomy 8, they had
eaten, they were satisfied, and then they blessed God.”

There is also a tradition in Judaism that God says
prayers — and for that reason, Jesus did not bless the
meal afterward.

In Isaiah 56:7, God says “and I will make them joyful
in the house of My prayer, (t'filati).” What kind of prayer
would God say? From the Mishnah, BT Berachot 7a, Roos
shared this slide:

“What does God pray? May it be My will that My mer-
cy will overcome My Anger and may My mercy prevail
over My other attributes, and may I conduct myself to-
ward My children, with the attribute of mercy, and may
act towards them beyond the letter of the law.”

If Jesus had said a prayer after feeding the 5,000, he
would have missed the core meaning of this prayer, Roos
said. “Anger is so strong and mercy so hard to give, even
God fails. Mercy and kindness want to come out, but
they are buried under layers of shale.”

Roos reminded the congregation that we are connect-
ed to all creation and to God. Every emotion is height-
ened, but because we have bread that satisfies, we can
bless and are blessed.

Renee Andrews, treasurer of the Ecumenical Commu-
nity of Chautauqua, presided. Esther Northman, pres-
ident of the Hebrew Congregation of Chautauqua, read
the scripture. The prelude, played by Owen Reyda on the
Massey Memorial Organ, was “Allegro moderato,” from
Trio Sonata No. 1in E-flat, by Johann Sebastian Bach. The
Motet Choir sang “Offertory,” with music by John Ness
Beck and words from Micah 6:6-8. The choir was under
the direction of Joshua Stafford, director of sacred music
and the Jared Jacobsen Chair for the Organist, and ac-
companied by Reyda on the Massey Organ. The postlude,
played by Stafford on the Massey Organ, was “Allegro,”
from Organ Concerto in D Minor, by Bach after Vivaldi.
Support for this week’s services and chaplaincy is provid-
ed by the Harold F. Reed, Sr. Chaplaincy.

Baptist House

Vespers is at 7:30 p.m. to-
night at the Baptist House,
wherein there will be a
devotional = conversation
based on Psalm 23, titled
“Pursued By Mercy ... Re-
flections On An Old Song.”

Blessing and Healing Daily
Service

The Service of Blessing and
Healing takes place at 10:15
a.m. weekday morningsin the
Randell Chapel of the United
Church of Christ Headquar-
ters located on Odland Pla-
za. This is an opportunity for
quiet in our very busy sched-
ule here at Chautauqua.

Chabad Jewish House

Esther Vilenkin hosts “Tast-
ing & Exploring Shabbat
Cuisine - Chicken Soup and
Matza Balls” at 9:15 a.m. to-
day at the Zigdon Chabad
Jewish House. Rabbi Zalman
Vilenkin leads a Business
Ethics class at 9:15 a.m. Fri-
day at the ZCJH. The Miri-
am Gurary Challah Baking
Series runs from 12:15 to
1 p.m. Friday at the ZCJH.
Rabbi Vilenkin gives a spe-
cial lecture on “Heaven and
Hell — The Same Address!”
at 3:30 p.m. Friday in the
Hall of Philosophy.

Rabbi Vilenkin will lead
the Shabbat Service at
9:30 a.m. Saturday. Join
us for a free lunch at our
Lunch'n’'Learn: Ethics of
Our Fathers at 12:30 p.m.
Saturday at the ZCJH, led
by the Vilenkins.

Chautauqua Catholic
Community

Daily Mass is celebrated
at 8:45 a.m. on weekdays
in the Episcopal Chapel of
the Good Shepherd. There
will be a Catholic seminar
at 12:45 p.m. today in the
Methodist House Chap-
el. The Rev. David Mowry,
Waud Chair of Homilet-
ics at the University of St.
Mary of the Lake in Mun-
delein, Illinois, will present
“The Art of Biblical Sto-
rytelling.” There will be a
Catholic seminar at 12:45
p.m. Friday in the Method-
ist House Chapel. The Rev.

Jacob Ledwon, founder of
Opera Sacra and retired
priest in the Diocese of
Buffalo, will present “The
Relationship Between Reli-
gion and Opera.”

Chautauqua Mystic Heart
Meditation Program

David Gluck leads Hindu
meditation from 7:45 to 8:30
a.m. weekdays in the Presby-
terian House Chapel. Gluck
will lead a Hindu meditation
seminar at 12:30 p.m. today
at the Hall of Missions. Start
the morning with “Move-
ment and Meditation with
Monte” from 8:15 to 8:45 a.m.
Friday in the Hall of Philoso-
phy Grove. Join our Center-
ing Prayer at 7:15 a.m. Satur-
day in the Hall of Philosophy,
led by Carol McKiernan.

Chautauqua Prays
for Peace Through
Compassion

Chautauqua Prays for Peace
Through Compassion is a
communal gathering which
takes place from 8:55to 9 a.m.
weekdays around the Peace
Pole in the Hall of Missions
Grove. The all-faith prayer is
led by a different denomina-
tion each week, and prayer
handouts are distributed dai-
ly. All are welcome.

Christian Science House

All are welcome to use our
Study Room 24/7 for re-
flection and prayer. One
may study this week’s Bi-
ble lesson, read our cur-
rent and archived copies of
Christian Science period-
icals, including The Chris-
tian Science Monitor, and
use our computer-based
church resources.

Episcopal Chapel of the
Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in
the chapel.

Food Pantry Donations

Hurlbut Church is accepting
nonperishable food items
for the Ashville Food Pantry.
Donations may be dropped
off any time at the Scott en-

INTERFAITH NEWS

COMPILED BY STAFF

trance of Hurlbut Church.

Hebrew Congregation

Join us for Kabbalat Shab-
bat: Welcoming the Shab-
bat from 5 to 6 p.m. Friday
at Miller Park, led by Rabbi
Frank Muller, rabbi emeritus
for Congregation Rodef Sho-
lom in Youngstown, Ohio,
and Cantor Kathy Sebo from
the Temple-Tifereth Israel in
Beachwood, Ohio.

This will be followed by
our Community Shabbat
Dinner from 6:15 to 7:45 p.m.
Friday at the Athenaeum
Hotel Parlor. Reservations
are required. $55. Contact
Steve Peters at HCCshab-
batdinner@gmail.com.

Torah Study: Today’s To-
rah for Today’s Times is at
9:45 a.m. Saturday morn-
ing in Hurlbut Church be-
fore our Shabbat Morning
Service. The Service is at
10:15 a.m. Saturday in Hurl-
but, led by Muller and Sebo.
Kiddush lunch to follow.

Hurlbut Memorial
Community Church

If you're looking for a qui-
et and lovely place to rest,

pray or ponder, we invite
you to come and sit in the
Sanctuary. It can be ac-
cessed through the doors
on Scott from 8 a.m. to
2 p.m. Monday through
Thursday. If youre thirsty
or have an empty water
bottle, Hurlbut Communi-
ty Church and the Hebrew
Congregation offer a bot-
tle-filling fountain just in-
side the “long-walk” door
off Pratt. Enjoy.

Hurlbut Church Meal
Ministry

Hurlbut Church is cooking,
and everyone is invited. The
church serves lunch from
11:45 a.m. to 1:15 p.m. week-
days, and dinner from 5 to
7 p.m. Thursdays at Hurlbut
Church. All proceeds ben-
efit the mission and minis-
tries of the Hurlbut Church.
Meals are eat-in or takeout.

International Order of The
King’s Daughters and Sons

The Ida A. Vanderbeck
Chapel on Pratt is open for
prayer and meditation from
9 a.m. to 5 p.m. daily. Please
stop in and sign the regis-

ter. During days of inclem-
ent weather, the chapel will
be closed.

Islamic Community

An introduction to Jumu’ah
Muslim prayer will begin
at 12:30 p.m. Friday in the
Hall of Christ Sanctuary.
Jumu’ah Prayer Service will
follow at 1:05 p.m.

Labyrinth

The Chautauqua Labyrinth,
which is open at any time,
is located next to Turner
Community Center. It is ac-
cessible through the Turn-
er building, or through the
Turner parking lot, if arriv-
ing via Route 394. Bus and
tram services are available
to Turner. Remember your
gate pass.

Lutheran House

The Rev. Julia Seymour pre-
sides at a 7 p.m. Vespers to-
night at the Lutheran House.
Ms. Rhonda Callard will
serve as accompanist. The
Lutheran House hosts Chau-
tauqua Dialogues at 12:30
p.m. Friday. We are located
on the brick walk at the cor-
ner of Peck and Clark.

Presbyterian House

All Chautauquans are invit-
ed for coffee, tea, hot choco-
late, and lemonade following
the morning worship ser-
vice and preceding the 10:45
a.m. lecture each weekday
morning on the porch.

The Rev. Caroline M.

Kelly leads Vespers from 7
to 7:45 p.m. tonight in the
House Chapel.

Religious Society of
Friends (Quakers)

Michael Birkel, emeritus
professor of religion and
spirituality at Earlham
School of Religion, will lead
the Brown Bag “A Quaker
Perspective on Spirituality”
at 12:30 p.m. today in the
Quaker House, 28 Ames.

United Church of Christ

The service of Blessing and
Healing is held at 10 a.m.
weekdays in Randell Chapel.

United Methodist

At 7 p.m. tonight in the
United Methodist House,
Richard A. Hunter, recently
retired and now part-time
pastor of Midway UMC in
Douglasville, Georgia, is
leading Pastor in the Par-
lor with the topic “Revi-
sioning Church Property:
From Burden to Ministry
Asset.” Swing by the United
Methodist House around 10
p.m. Friday during or after
the evening Amphitheater
event and have some free,
fresh-popped popcorn.
Join the all-ages crowd —
all are welcome!

Unity of Chautauqua

Unity holds a weekday
morning Daily Word med-
itation from 8 to 8:30 a.m.
Monday through Friday in
the Hall of Missions.
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“Brahms is telling a story
about death, love and life;
I'm trying to be a good actor
in that sense, to feel all those
emotions,” Kobrin said. “The
older you get, there are
more chances to be person-
ally involved. The process
of acting is less and less be-
cause you can relate to the
subject more and more — it’s
a complex feeling.”

Brahms’ Concerto, he
said, is one of his favorites
to perform. To successful-
ly embody a piece, Kobrin
puts together what he calls
a “psychological profile” of
a composer to not only un-
derstand why they're writ-
ing a piece, but also how
they would play it. Taking

a broad view means “not
just practicing the notes;”
it means pondering the
composer’s technique and
studying their manuscripts.

As an example, over the
course of the past academic
year, Kobrin undertook per-
forming all 32 of Beethoven’s
piano sonatas in chronologi-
cal order, hosted by the East-
man School of Music where
he is a professor. These so-
natas were composed over
several decades and are con-
sidered the cornerstone of
the solo piano repertoire.

“It was absolutely an ex-
tremely powerful and spir-
itual experience. This was
work that accumulated
many years over my pro-
fessional career; some so-
natas I had to learn, some
I've played before, and some

I've played since I was a kid,”
Kobrin said. “It definitely
helped me understand Bee-
thoven better, but it was
also a really scary experi-
ence — exploring my own
identity as a performer and
a human being. Recording
and performing all (32 piec-
es) helped me on my jour-
ney to understand myself.”
Through  investigating
Beethoven’s psyche through
his music, Kobrin found that
“you can see the complexity
of the human soul, human
mind — it’s really inspiring.”
Born in Moscow, Kobrin’s
first piano teacher was his
father, who taught him how
to play at age 5. Even though
his father was a profession-
al, and the instrument was
chosen for him, Kobrin
never felt the pressure one

might expect from such cir-
cumstances. By the end of
high school, Kobrin realized
piano was what he’d be do-
ing for the rest of his life. It
was like a light switch, he
said, and “everything just
started to make sense.”

As an esteemed guest so-
loist internationally, Kobrin
has collected top prizes
from many international pi-
ano competitions — includ-
ing the gold medal at the
2005 Van Cliburn Competi-
tion, considered one of the
most prestigious contests
in classical music — and at
Chautauqua, he’s Heintzel-
man Family Artistic Advisor
for the School of Music.

Following the Brahms
tonight comes Schumann’s
Symphony No. 4 — a com-
pact 20 minutes with in-

ter-connected movements.
Schumann had a dream of
becoming a keyboard vir-
tuoso, which turned out
to be a pipe dream; in us-
ing a splint contraption to
strengthen the hand, he
caused himself irreparable
damage. Fortunately, upon
marrying Clara, he created
his Symphony No. 4 in an
air of celebration, and went
back for revisions at the
peak of his prowess.

“There’s something about
that music that wants to
transcend what is possible
at the time in the orches-
tra,” Milanov said. “There’s
a lot of excitement and vis-
ceral energy that just flows
out of that piece.”

The connective tissue
running through tonight’s
program is one of love

and legacy in the German
Romantic tradition: the
Brahms’ piece, written as
a promise that he would
fulfill Schumann’s expecta-
tions in taking up Beetho-
ven's mantle, performed by
a pianist intimately familiar
with Beethoven’s psyche,
followed then with one of
Schumman’s own work.

Music like this is affect-
ing in a way that has not
only led the trajectory of
Kobrin’s career, but speaks
a language that his exam-
ining soul understands.

“It does something to
you on a biological level,
you are changing,” he said.
“If you are a person who is
curious and always trying
to find answers for many
questions you have — music
gives you those answers.”

BROWN
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“In the background, there
was this feeling that when
the concert ends, so does
the harmony,” he said. “Ev-
erybody kind of goes their
own way and I didn’t know
what was next — but I knew
I didn’t want to just do mu-
sic for the sake of doing mu-
sic anymore. [ wanted there
to be a higher purpose to it.”

In 2005, he moved to New
Orleans just before Hurri-
cane Katrina. In the after-
math, Brown noticed that
despite social divides of

geographics, economics and
race, the tragedy brought
people together.

“I started to think about
this concept: Why is it al-
ways that tragedy is what
seems to bring us together
momentarily, and then once
the tragedy ends, we go
back to the way we were?”
he said. “I started thinking,
what if the music was not
about whether or not you
could sing? What if the mu-
sic and the singing became
the unifier and the thing that
brought people together?”

Inspired, in 2009 Brown
created Harmony Project, an

initiative to bring communi-
ties together through vari-
ous music programs.

“It started with 86 people
who committed to sing in a
little concert of 10 songs at
a small theater in Columbus
while doing some service
project work, and now it’s
grown to a $2.3 million an-
nual operating budget with
1,370 people participating in
programming every week,
Brown said. “We're in schools,
we're in assisted living facili-
ties and we're in prisons.”

In May, Harmony Proj-
ect and the Human Service
Chamber of Franklin Coun-

ty performed “The Concert
for Humanity” in Columbus,
and the short film, “We Can
Be Heroes,” was filmed at
Pickaway Correctional In-
stitution and the Greater
Columbus Convention Cen-
ter. The project, which in-
cluded a partnership with
the menswear shop Pursuit
and video production com-
pany Mills James, fit cus-
tom-made suits for incar-
cerated men who performed
in a choir at Pickaway.
Brown said fitting the men
in the suits gave them the
opportunity to look at them-
selves in the mirror, some for

the first time in years, and
recognize their potential.

“If we're supposed to be
about rehabilitation, refor-
mation and helping these
folks move back into society,
then we have to show them
the better angels of them-
selves,” he said. “We have
to help them see something
that maybe theyve never
been shown before.”

Through his own journey
with music, the programs and
concerts he’s organized, and
his work with Harmony Proj-
ect, Brown hopes to inspire
Chautauquans to find their
own voices through music.

This morning, he intends
to “turn the audience into
a choir” with the song “We
Can Be Heroes.” He knows
some people can be hes-
itant or embarrassed to
share their voices, but it
isn't about what a person’s
voice sounds like. It’s about
people joining together.

“The harmony that I'm
going for isn't musical — it’s
social,” he said. “I'm using
music because that’s where
my passion and talents lie
and I know what music did
for me. If music could do this
for me, it can do the same
for others.”
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He is the author of 12
books, and has had solo ex-
hibitions at the Castellani
Museum, Colgate Univer-
sity, Westfield State Uni-
versity, SUNY Oneonta and
Bright Hill Center. He was
selected for inclusion in
the public arts project LIT
CITY, celebrating Buffalo’s
literary legacy in 2017, and
currently teaches English
at Canisius College where
he is also Lowery Writ-
er-in-Residence.

Apple also has a visual el-
ement, with paintings and

drawings included in the
book, using the imagery of
an apple being bitten to the
core to represent breaking
down the stereotype per-
petuated by the slur.

“He’s doing a lot of work
addressing some signifi-
cant historical events, and
Indigenous history that not
a lot of people know about
or theyre not as connected
to,” said Hunt. “Gansworth
offers them a lens, ... so it’s
multifaceted.”

During Gansworth’s pre-
sentation today, he will dis-
cuss the influence of music in
his work and the writing pro-
cess, as well as some details
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he omitted from his memoir.

Apple is a Michael L. Printz
Award honor book, winner of
the American Indian Youth
Literature Award for Young
Adult, and was longlisted
for the National Book Award
for Young People’s Litera-
ture. It was also chosen as
the 2024 Chautauqua Coun-
ty Book Read for this year by
the YWCA of Jamestown and
Chautauqua Institution. Over
the course of one week in
April, book discussions were
held virtually and in-person
across the county.

The memoir was one of
the first CLSC selections
for this summer, announced
last August at the 2023 Bry-
ant Day celebration. The
book is a joint selection for
both the CLSC and the CLSC
Young Readers Program
and the reason for that, said
Hunt, was to elevate the
CLSC Young Readers list
— and to show “grown-up”
CLSC readers that just be-
cause a book is marketed as
“Young Adult” doesn’'t mean
it isn’t a good story.

“We did that purposeful-
ly so that we could start to
break down some of these
walls of genre in the way
that it’s playing with mem-
oir and verse, but also the
way it breaks down these
boxes around what we de-
clare as young adult books,”
said Hunt.

With Apple, Gansworth
hopes to change people’s
ideas about memoirs, and
inspire them to open up
about their own stories.

“Generally speaking, in
culture, the larger idea is
that you're operating with ...
seven generations in mind,
the three that came before
you and three that come
after you, for any major de-
cision of your life. I think
memoir, in general, doesn't
do that very much,” he said.
“I think our story is very
much about the people we've
come from and the people
who are going after us with-
in our limited scope of con-
nection. I hope that people
understand the multi-gen-
erational aspect of it.”

RICKARD
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A founding board member
for the Otsego Institute for
Native American Art and an
adviser to the Great Lakes
Alliance for the Study of Ab-
original Arts and Culture,
Rickard also examines how
art, ecology and migration
in the Americas are entan-
gled. One of these projects is
Cornell's collaboration with

Gayogohé:ng7 (Cayuga Na-
tion) works to preserve both
biodiversity and Indigenous
cultural traditions, like lan-
guage, in a program that pairs
propagating heritage plants
and a course on the Cayuga
language. As an artist, one of
her most well-known works
is “3 Sisters,” a 1989 black-
and-white photograph and
color Xerox with Rickard’s
sleeping face interposed with
squash, beans and corn.

_Summer (lass
with Kaye Lindauer

All courses offered through Special Studies (fee)
12:30 - 1:30 pm e Hultquist 101
Classes also zoomed weeks 3,5,7 at 3:30-4:30

(Week 7: August 5 - August 9)

Poets of Awe: John O'Donohue and
David Whyte, with Jungian Commentary
A poetic and philosophical celebration of beauty, soul,

longing, solitude, friendship, inspiration and life’s journey.
Material based on the writings of Whyte, O'Donohue and
others. Special focus on Imagination, references to
Jungian psychology and stories.

To register for in-person class attendance: 1) learn.chg.org, listed
under General Interest in Special Studies Catalogue; or
2) In person at Hultquist 2nd floor; or 3) Call 716-357-6250.

To register for Zoom class(es): 1) learn.chq.org/catalog; scroll down,
Zoom class registration on page 1 or 2) In person at ]
| Hultquist 2nd floor; or 3) by calling 716-357-6250
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PIANO FACULTY, VAN CLIBURN GOLD MEDALIST KOBRIN LEADS MASTERCLASS

EMILEE ARNOLD / STAFF PHOTOGRAPHER
School of Music Heintzelman Family Artistic Advisor Alexander

Kobrin works with Chautauqua Piano Program student Karmen

Grubisic during a masterclass Monday in Sherwood Marsh Studios.
Kobrin, the 2005 gold medalist at the Van Cliburn International
Piano Competition, will perform with the Chautauqua Symphony
Orchestra at 8:15 p.m. tonight in the Amphitheater.

Concerto No. 1in D Minor
for Piano and Orchestra,
Op. 15

Johannes Brahms

Johannes Brahms was born
on May 7, 1833, in Hamburg
and died in Vienna on April
3, 1897. One of the dominant
composers of the late 19th
century, Brahms greatly
enriched the repertory for
piano, organ, chamber mu-
sic, chorus and orchestra.
His Piano Concerto No. 1
was composed between 1854
and 1859 and received its
first performance in Ha-
nover on Jan. 22, 1859, with
the composer as soloist and
the orchestra led by Joseph
Joachim. It is scored for solo
piano, two flutes, two oboes,
two clarinets, two bassoons,
four horns, two trumpets,
timpani and strings.

The first of Brahms’ two
concertos for piano and or-
chestra was first performed
by the composer with his
friend Joseph Joachim con-
ducting in Hanover on Jan.
22,1859. The work’s immense
size and great intensity of
expression reveal the com-
poser’s original plan for much
of its thematic material — a
symphony. The Piano Con-
certo in D Minor is, indeed,
symphonic in its proportions.

The work first began to
emerge in 1854, in which
year the young composer
conceived of it as a sonata
for two pianos. The next five
years found the work and
its composer undergoing
profound changes — from
both a personal and pro-
fessional standpoint. These
years were significant ones
in Brahms’ complex rela-
tionship with Robert and
Clara Schumann. In 1853,
Robert Schumann had sym-
bolically performed a “lay-
ing of hands” upon Brahms’
head by means of a lead ar-
ticle, “Neue Bahnen” (“New
Paths”) published in the
Neue Zeitschrift fiir Musik
(an important periodical
founded by Schumann in
1834). The article points to
the 20-year-old Brahms
as the true heir and cus-
todian of the heritage of
Haydn, Mozart, Beethoven,
Schubert, and Schumann
himself. Schumann’s public
endorsement proved to be a
mixed blessing for Brahms.
What if he failed to measure
up to the promise?

In February 1854,
Schumann attempted sui-
cide by throwing himself
into the Rhein, leading to
two-and-a-half years of
hospitalization for men-
tal illness. During this dis-
turbing period, Brahms re-
mained loyal to Schumann,
but also found himself
becoming emotionally in-
volved with Clara. All of
these external biographical
events surely played a role
in Brahms’ emerging con-
cepts for his concerto. The
absorption of Beethoven’s
models — the Ninth Sym-
phony (also in D Minor) and
Third Piano Concerto most
especially — were no less
important factors that in-
fluenced the final product.

The center of gravity of

this concerto lies in its im-
mense opening movement
(Maestoso). Those familiar
with the first movement of
Beethoven'’s Ninth Sympho-
ny will recognize imme-
diately the influence that
mighty work is exerting
here. The first movement
of the concerto follows the
traditional classical form
for the first movement of
such works, but in this
case the themes are espe-
cially luxurious, expansive
and dramatic. The writing
for the piano is technical-
ly challenging, replete with
triple trills and sophisti-
cated metrical patterns.
Virtuosity, however, never
overshadows the music’s
expressive power. If the
work may be said to have
any flaws, it would be that
its ideas are greater than
the inexperienced compos-
er’s ability to handle them,
especially from the stand-
point of orchestration.

The Adagio offers wel-
come relief from the tor-
ment of the first movement
through its contrast of D
Major to the previous D Mi-
nor, its hymn-like themes,
and orchestration calling for
muted strings. The finale is
an energetic and dramatic
Rondo (Allegro non troppo),
whose main theme is marked
by its syncopated rhythms
and boundless energy. Again
the influence of Beethoven
is apparent, as the astute
listener will recognize that
Brahms' theme and its en-
ergetic writing for the left
hand are closely modeled af-
ter the finale of Beethoven’s
Piano Concerto No. 3 in C
Minor. One can surmise that
Brahms was self-conscious-
ly attempting to validate
Schumann’s prophecy.

Symphony No. 4 in D
Minor, Op. 120
Robert Schumann

Robert Schumann was born
June 8, 1810, in Zwickau
(Saxony) and died July 29,
1856, at the Endenich asy-
lum near Bonn. The origi-
nal version of his Symphony
No. 4 was composed between
May 29 and Sept. 9, 1841.
Ferdinand David conducted
its first performance, at this
time listed as his Symphony
No. 2, on Dec. 6 at the Ge-
wandhaus in Leipzig. Un-
satisfied with it, Schumann
withdrew the work and
made substantial revisions
in December 1851. It was re-

SYMPHONY NOTES

BY DAVI

introduced to the public as
his Symphony No. 4 in Diis-
seldorf on March 3, 1853,
Schumann having composed
his Symphonies Nos. 2 and 3
in 1846 and 1850. It is scored
for two flutes, two oboes,
two clarinets, two bassoons,
four horns, two trumpets,
three trombones, timpani
and strings.

Evidence from docu-
ments of 1840 reveal that
Schumann and his new
wife Clara longed for him
to turn his attention away
from works for piano to the
composition of sympho-
nies. Even earlier, Clara had
confided in her diary her
belief that Robert’s “imag-
ination cannot find suffi-
cient scope on the piano,”
and that her “highest wish is
that he should compose for
orchestra — that is his field!
May I succeed in bringing
him to it” We also know
that in the fall of 1840 Rob-
ert was making “symphon-
ic attempts.” These efforts
reached their first fruition
with Schumann’s Symphony
No. 1(“Spring”) by the end of
February 1841. Encouraged
by its first performance at
the Leipzig Gewandhaus at
the end of March, Schumann
sallied forth with new sym-
phonic projects. An Over-
ture in E (later to become
the first part of his Over-
ture, Scherzo, and Finale — a
symphony in all but name)
followed soon by a Fantasy in
A Minor (to become the first
movement of the Piano Con-
certo). Only 10 days elapsed
before Schumann began his
Symphony in D Minor (ac-
tually his second, but pub-
lished as his Symphony No.
4 in 1853), and the work was
finished on Sept. 9. Clearly,
Schumann was leaping into
the world of symphonies
with both feet.

This initial flush of en-
thusiasm was followed by
cautious introspection. The
premiere of the D Minor
symphony met with mixed
reviews, and Schumann
promptly kept it from fur-

-

\_ Walk-ins Welcome

LEARN HOW TO SAVE A LIFE!

Take the STOP THE BLEED COURSE
plus HANDS ONLY CPR

Classes run all Fridays during the season
from 3:30 pm to 4:15 pm at the Fire House Hall
Register at: sidholec@gmail.com or

2>, Contact Sid Holec, M.D., FACS at 941-716-1729
@ This course is free to the public
\ S %

and Fellow Chautauquans

Promoted by Homeland Security and the American
College of Surgeons Committee on Trauma

~N

In collaboration with
CHQ Fire Dept.

J

D B. LEVY

ther performances and
publication. Ten years lat-
er, after the composition of
the Symphonies in C Major
and E-flat Major (“Rhen-
ish”), the composer, now the
municipal music director
of Disseldorf, returned to
the work, making relatively
small changes regarding its
content, but effecting large
changes to its orchestration
— mostly by way of rein-
forcing passages for strings
with woodwind doublings.
He also considered renam-
ing the work a “Symphonic
Fantasy,” no doubt in rec-
ognition of its freedom of

form. Two years later, in
1853, Schumann made a few
more revisions and issued
the work as his Sympho-
ny No. 4. The title page of
the autograph manuscript
bears a dedication to Joseph
Joachim, the violin prod-
igy whom Schumann had
first met in Leipzig in 1843
when Joachim was only 11,
and who now had become a
major figure in the German
musical world.

Schumann’s  Symphony
No. 4 is a landmark compo-
sition for several reasons.
Its two principal charac-
teristics may be identified
as unity and continuity.
The first trait is seen in
the ingenious way in which
Schumann, almost effort-
lessly at times, creates new

themes from the seeds
of older ones, continuing
the process throughout

all four movements. While
Schumann had models
for such a developmental
procedure, his process of
bringing older ideas back in
fresh contexts, such as the

elaborate violin figure from
the Romanze in the scher-
zo, is unprecedented. Con-
tinuity is created by allow-
ing each movement to lead
without pause into the next
one (in the 1841 version,
this occurred only between
the scherzo and the finale).
As impressive as all these
techniques may be, audi-
ences have always respond-
ed most immediately to this
symphony’s drama, energy
and lyricism.

David B. Levy is professor
emeritus of music at Wake
Forest University. He holds
a doctorate in musicology
from the University of Roch-
ester and remains actively
involved in scholarly pur-
suits. His primary focus has
been on the music of Ludwig
van Beethoven, about which
he has published numerous
articles and a book, Bee-
thoven’s Ninth Symphony,
published by Yale Univer-
sity Press. He will give a
Pre-Concert Lecture at 6:45
p.m. tonight in Hultquist 101.
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ANNOUNCEMENT CROSSWORD
By THOMAS JOSEPH
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ic Circle presentation by
Eric Gansworth, author of
Apple: Skin to the Core, at
3:30 p.m. today in the Hall
of Philosophy.

The Bess Sheppard
Morrison CLSC Fund was
established through a gift
to Chautauqua’s pooled
life income fund by Mrs.
W.A. Morrison (Bess Shep-
pard), who passed away
April 28, 2003, in Austin,
Texas. Mrs. Morrison was
the only child of John Levi
Sheppard and Bess Clifton
of Pilot Point, Texas.

Mrs. Morrison was a
member of the Chau-
tauqua Opera Guild and
the Chautauqua Wom-
en’s Club. She was also a
member of the Society of
Woman Geographers, the
Daughters of the Repub-
lic of Texas, and President
John F. Kennedy’s Com-

Nations meeting for the
Prevention of Crime and
Treatment of Offenders in
Osaka, Japan. She gradu-
ated from the University
of Maryland and served
in the U.S. Army during
World War II. She enlist-
ed as a private in 1943 and
left as a captain in 1946.

Widow of William B.
Clayton, who was vice
president of the Gener-
al Electric Company in
Dallas, she later married
Judge William Arthur
Morrison, presiding judge
of the Court of Criminal
Appeals of Texas. Preced-
ed in death by Mr. Mor-
rison, Bess is survived by
her stepdaughter, Mar-
cia Tinker Morrison, wife
of Dr. Anthony Horan,
and their son, Francis
Harding Horan.

versity of Michigan, where
both he and his wife, Mar-
garet C. Behringer, of Ann
Arbor, earned their master’s
degrees. The Shaws first
visited Chautauqua in June
1942 on their honeymoon.
Following his initial career
in teaching, Shaw was em-
ployed by the Carborundum
Company in Niagara Falls.
In 1955, he and his wife
both returned to teaching
at Hamburg Senior High
School until their retire-
ment in 1975. Shaw taught
American history and was
responsible for develop-
ment of the school district’s
Advanced Placement pro-
gram. During this period,
he and his family were fre-
quent visitors to the Insti-
tution and participated in
summer programs offered
by Syracuse University.
Shaw was one of the

chautauqua

theater company

Fabulation

or, The Re-Education of Undine

by Lynn Nottage
Directed by Candis C. Jones

Performance Dates: July 30-Aug. 4
Ticket Price: $45-55

Reserve your seat today at tickets.chq.org

LEARN MORE AT THEATER.CHQ.ORG

tauqua Institution in recog-
nition of the significant role
it played in his life.

The Katherine Baldridge
Warman and Guy L.
Warman Chautauqua Sym-
phony Orchestra Fund
was established in 2022
to honor longtime Chau-
tauquans Kitty and Guy
Warman. The fund, created
by their daughters, Kather-
ine Kern and Cindy Pelton,
and added to through me-
morial contributions by
their friends, recognizes
the Warmans’ mutual and
longtime love of the sym-
phony. In addition to enjoy-
ing the CSO, Guy and Kit-
ty were active supporters
of Chautauqua Golf Club
and the Institution’s Youth
and Family Programs. Kitty
also provided support for
the restoration of the Mill-
er Edison Cottage Garden.
Guy passed away in Janu-
ary 2011 and Kitty passed
away in March 2022.

chqdaily.com
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LECTURE

Dworkin shares transformational work of Sphinx, power of shared humanity

SARATOTH

EDITOR

With a sprawling, blend-
ed-family story of his
formative  years, Aaron

Dworkin likes to describe
himself as a Black, white,
Jewish-Irish-Catholic-Jeho-
vah’s-Witness ... who “grew
up with a big afro playing
the violin.” “No big surprise:
A huge part of my life is mu-
sic and diversity,” Dworkin
said Wednesday morning in
the Amphitheater, delivering
a lecture of music and poet-
ry for the Week Six theme of
“Exploring the Transforma-
tive Power of Music.”

Dworkin is the founder of
Sphinx Organization, a non-
profit focused on increasing
representation in classical
music. He first spoke to this
mission at Chautauqua in
2007, and Wednesday drew
upon that work again in a
presentation titled “Lessons
in Gratitude: Excellence,
Representation and the
Transformative Power of the
Arts.” Dworkin, who is also
founder of the Institute for
Poetjournalism, a MacAr-
thur “Genius” Grant recip-
ient, social entrepreneur,
author, artist and activist
(and violinist), shared with
his audience the power of
music, the arts, and the role
they play in everyone’s lives.

Dworkin began playing
the violin at the age of 5,
thanks to his adoptive moth-
er, who was an amateur vio-
linist. He was lucky, he said,
to have access to extraor-
dinary teaching. Dworkin’s
first instructor was Russian
violinist Vladimir Graffman,
who imparted just how seri-
ous the craft of violin was —
it wasn't enough to love mu-
sic, or to simply want to play.

“I had to develop the
skill sets to be able to com-
municate on the instru-
ment,” Dworkin said. With
this, Dworkin realized that
through the violin, “I could
speak. I could communicate
through the instrument in
ways that I couldn’t verbally.”

That was incredibly pow-
erful, especially during chal-
lenging childhood moments
only exacerbated by his par-
ents’ strictness, and his ex-
periences as a kid “with a big
afro, playing the violin, with
the last name ‘Dworkin,” he
said. “I did not fit in.”

Struggling with his iden-
tity and rebelling to such a
degree that juvenile deten-
tion was a very real pos-
sibility, Dworkin — thanks
to his violin — received a
scholarship to Interlochen
Arts Academy.

“I credit that arts institu-
tion with saving my life,” he
said. “The role of arts insti-
tutions is incredibly critical.”

Interlochen led him
to Penn State University,
where he further explored
music and several other
disciplines. Life circum-
stances forced Dworkin to
drop out of college and, at
the time, he had no support
system to lean on. Eventu-
ally, he found himself in a
homeless encampment in
Ann Arbor, Michigan.

“This issue became very
important to me, and my
mind has always been you
can’t just complain about
issues. You somehow have
to contribute to their solu-
tion,” he said. Transitional
housing was a much newer
idea then, and as new laws
were being developed and
passed, Dworkin thought:
“I can solve homelessness
by developing an organiza-
tion that focuses on transi-
tional housing.”

So he did — not that he
had any idea what he was
doing. One thought was to
reach out to as many ce-
lebrities as possible, send-
ing out letters in the hopes
someone famous would do
promotional work to raise
awareness of the issue. Re-
jections followed, Dworkin
shuttered his fledgling or-
ganization, and soon was
evicted again. Then Marsha
Williams called.

“A voice on the line says,

Tm calling about a letter
written to my husband,”
Dworkin said. Marsha Wil-
liams, at the time, was mar-
ried to comedian Robin
Williams. She and Dworkin
spoke for more than an hour,
even though Dworkin’s tran-
sitional housing organiza-
tion had closed down.

“She asked, ‘What are you
doing with your life?” So I
explained my life. I shared
my life story,” Dworkin said.
‘I shared how all I really
wanted to do was get back
to school so I could continue
studying on my violin.”

Marsha Williams' re-
sponse: “Well, send Robin
and I copies of your student
loan (records) and we'll see if
there’s something we can do
to help.” Dworkin didn't just
send those records; he sent
some of his poetry, and a vio-
lin concerto he'd performed
at Penn State. A few months
later, a letter arrived. Robin
Williams had paid Dworkin’s
Penn State loans, brought
his federal loans up out of
default, and gave the young
violinist a clean slate.

Dworkin went back to
school, earning bachelor’s
and master’s degrees in vio-
lin performance at the Uni-
versity of Michigan. It was
during those studies, Dwor-
kin said, he started to think
more about race — partic-
ularly his race, as a biracial
Jewish-Irish-Catholic-Jeho-
vah's-Witness. No one, at any
orchestra performances he
attended, looked like him —
on stage or in the audience.

“Classical music has
saved my life. It's the great-
est constant in my life)
Dworkin said. “How is it that
this is somehow not speak-
ing to what, supposedly, is
my community?”

During a lesson, when a
professor asked Dworkin if
he wanted to play any mu-
sic from Black composers, it
was mind-blowing. William
Grant Still, David Baker —
the professor had literal vol-
umes of books he pulled off
the shelves for Dworkin.

At the University of
Michigan, amid all of these
eye-opening experienc-
es, Dworkin reflected even
more on his own identity.
Through all of this, an idea
— more of a question, really
— started to form.

“What is up with what'’s
happening in classical mu-
sic and is there something
to do to solve it? Part of my
scientific upbringing: You
need to quantify if youre
going to be able to make any
difference,” he said.

He looked at the represen-
tation of musicians of color in
major orchestras, the reper-
toire performed by compos-
ers of color. Dworkin quoted
Chimamanda Ngozi Adichie:
“The danger of a single sto-
ry is not that it is untrue, but
that it is incomplete.”

“l realized that the sto-
ries that we were weaving
in classical music were in-
complete,” he said. “What
if those stories were differ-
ent? Would that change our
society? Would that change
our nation at all? What if the
numbers were different?”

The numbers weren't great
— when Dworkin founded the
Sphinx Organization in 1996,
he said, less than 1.5% of or-
chestra musicians were Black,
and less than 1% were Latinx.
Less than .5% of orchestra

EMILEE ARNOLD / STAFF PHOTOGRAPHER

Sphinx Organization founder Aaron Dworkin delivers his lecture on “Lessons in Gratitude: Excellence, Representation, and the Transformative

Power of the Arts” Wednesday in the Amphitheater.

presidents were Black. Less
than 1% of “all works, per-
formed by all American or-
chestras,” were from com-
posers of color.

“We have now been able
to dramatically shift a num-
ber of those, and itis through
this work,” Dworkin said.

He played a video in the
Amp about the work done
at Sphinx Organization to
spotlight and empower
young classical musicians
of color. Quickly, the orga-
nization saw a need to rein-
force the pipeline for these
musicians, ensuring a solid
professional trajectory to
performance stages and ex-
ecutive arts offices. From
mentorship and educational
programs, to competitions
placing winning musicians
with partner organizations
— like the Institution and
the Chautauqua Symphony
Orchestra — Sphinx artists
are shaping the future of
classical music. Those part-
nerships, Dworkin said, is
how impact is made.

“No single person, and no
single institution, can do the
important work that needs
to get done — especially as it
relates to the arts,” he said.

Dworkin stressed the im-
portance of two key com-
ponents in a creative career
or creative life: innovation
and failure. He pointed to
the conversation he had
with Marsha Williams, in
which he had to open about
his failures — not dropping
out of college, or living in
an homeless encampment,
but “the failure to build re-
lationships” and communi-
cate with those he needed
most. Expressing failure,
learning from it, and mov-
ing forward from it, Dwor-
kin said, is a critical part of
innovation. And when in-
novation, by definition, re-
quires a higher failure rate,
it makes mental health all
the more important.

He spoke about the early
days of Sphinx, and the toll
of building an organization
from the ground up; if you
feel like your mental health
is deteriorating, “that is
the very last thing you are
going to share with any-
one. (You think) ‘there’s no
funder on the planet who's
going to support me if they
think I'm losing it.””

With mental health so wo-
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ven into the creative process
and entrepreneurship, re-
ducing the stigma of mental
illness is critically important.
And Dworkin, both a creative
and a social entrepreneur,
knows this first-hand.

“I love Einstein’s saying,
‘Strive not to be a success,
but rather to be of value. ...
What does that even mean?
How do you define it? (I
think) rather if you strive
to be of value to yourself,
to your community, to your
family, to your industry, to
your artistic discipline, to
your craft,” Dworkin said,
“then compensation and
recognition (and success) —
that will follow.”

In his own life of creative
entrepreneurship, he said,
“there is nothing I have ac-
complished on my own, there

is nothing creative, there is
nothing artistic, there’s not
even a poem that I have cre-
ated that did not in some way
involve the collaboration,
engagement and supportive
partnership with others.”

Dworkin asked the audi-
ence to think about how they
see their role in society. What
are the things, he asked, “you
might do, especially as it re-
lates to the arts and/or iden-
tity and diversity — including
the diversity that you experi-
ence in your own life — which
you can actively impact?”

Our lives, Martin Luther
King Jr. once said, begin to
end the day we become silent
about things that matter.

“I submit to all of you, this
work that we do in the arts,
the role that the arts plays in
our society matters, argu-

ably more than ever before,
especially for our nation,”
Dworkin said. “.. It doesn't
mean it solves the political
discourse, but what it does
do is create a shared hu-
manity so that discourse is
decent and isn’t harmful.”

He referenced the friend-
ship between Supreme Court
Justices Ruth Bader Ginsburg
and Antonin Scalia as proof
of this shared humanity and
decency in discourse.

“(The friendship) was gen-
uine and it was built on the
shared experience that they
had in the arts,” Dworkin
said. “That leads to friend-
ships, and with friendships
we can communicate. we
can understand. We can tol-
erate, even though we may
still have differences, which
we always will.”
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- . d Institute for Poeti I : Sign up with payment one to two fee. Bowling Green
7:00 (7-11) Chautauqua Farmers Tasting and Exploring Shabbat and Institute for Foetjournalism. SCIENTIFIC CIRCLE AUTHOR days before event at 716-357-6281
Market. M nd Miller Cuisine—Chicken soup and Matza (Registration required. $49. Visit . 1:00  Stroke of the Day. Learn a new
arket. Massey a e €N SOup ¢ ! ) PRESENTATION. Eric Gansworth, or sportsclub@chg.org. Sports Club tennis stroke. Chaut Tenni
. « " Balls.” Esther Vilenkin. Zigdon tickets.chq.org.) Literary Arts author. Apple: Skin to the Core. Hall ennis stroke. Chautauqua Tennis
7:00 (7-9) “Dawn Patrol” Round Chabad Jewish House Center at Alumni Hall Ballroom or, pple: - 7.00 (7-11) Chautauqua Farmers Center
Robin Doubles. (Programmed b of Philosophy and CHQ Assembly :
(Prog y Market. Massey and Miller 1:00 Open H P dby th
the Chautauqua Tennis Cent 10:00 Live Radio Broadcast. WQLN 12:15 Bag Lunch. (Programmed by _ , :00 Open House. (Programmed by the
e Chautauqua Tennis Center.) e D : o 3:30  Chautauqua Dialogues. (Sponsored  7:00  (7-9) “Dawn Patrol” Round African American Heritage House.)
Chaut Tennis Cent NPR. Classics with Brian Hannah. the Alumni Association of the o ’ ! : : 29 ’
autauqua fennis Lenter Author’s Alcove CLSC.) Jesus and John Wayne: by the Department of Religion and Robin Doubles. (Programmed by African American Heritage House,
7:30 Forest Bathing. (Programmed by ) . ] How White Evanaelists corrupted IDEA Office.) Baptist House the Chautauqua Tennis Center.) 40 Scott
the Bird, Tree & Garden Club.) Kate ~ 10:15 Service of Blessing and Healing. - g up 3:30 Chaut Dial Chautauqua Tennis Center :
' : UCC Randell Chapel a faith and fractured a nation, : autauqua Dialogues. 1:00  (1-3) Mah Jongg. (Programmed by
Mayberry. Corner of Massey & ] by Kristin Kobes, presented by (Sponsored by the Department of ~ 7:45 Chautauqua Mystic Heart the Chautauqua Women'’s Club.)
Hawthorne 10:30 (10:30-12) Morning Doubles. Welling Hall. Literary Arts Center Religion and IDEA Office.) United Meditation Program. Leader: David Memberships available at the door.
7:45 Chautauqua Mystic Heart (Tpfrﬂraé“r:f‘:)b%’ntqhe”(t:hr?rl:itaéql:]a ) at Alumni Hall Porch Methodist House Gluck (Hindu-based Medtation.) CWC House
Meditation Program. Leader: t:e d: beef:ré o s:cu?e :ur(s: 2{0 9 12:30 chautaugua Dialogues. 3:30 Meet-and-Greet the Weekly Presbyterian House Ghapel 115 Informal Critique Session.
David Gluck (Hindu-based Chautzuqua s Centgr pot. (Sponsored by the Department of Chaplain. (Sponsored by 7:45  Episcopal Holy Eucharist. Episcopal (Programmed b_y the: Friends of Fhe
Meditation.) Presbyterian House Religion and IDEA Office.) Everett Everett Jewish Life Center and Chapel of the Good Shepherd Chautauqua Writers’ Center) Bring
Chapel 10:45 gHA_l(,:T;\UQUAfLECJURE gERlEs- Jewish Life Center the Hebrew Congregation of 8:00 Daily Word Meditation. (Programmed :)(r)ozgpﬁfe?;?;f\rg:%eeﬁ{:rogxL?r:mi
. ) ) avid Brown, founder an h ; )
7:45 Episcopal Holy Eucharist. Episcopal creattve diracior. Harmony Project 12:30 Chautauqua Mystic Heart Chautauql_Ja.) Rab_bl Jonathar] _ by Unity of Chautauqua.) Hall of Hall Garden Room
Chapel of the Good Shepherd . , Y Froject. Meditation Seminar (Practic Roos, senior rabbi, Temple Sinai, Missions left side door
_ o Amphitheater and CHQ Assembly itation Seminar (Prac ice Washington, D.C. Everett Jewish .00 (8-11) Open Pickleball. N 1:30  Public Shuttle Tour of Grounds.
8:00 Daily Word Meditation and Discussion.) Presenter (8-11) Open Pickleball. No ; )

- iy itation. 10:45 Children’s Story Time. All families David Gluck (H"'] du-based Life Center registration required, check in before Fee. (Purchase tickets at Main
(Programmed by Unity of welcome. Bestor Plaza. (Rain Moditation ) Hall of Miss, 400 Chautauqua Dialogues you play. Tennis Center Gate Welcome Center. This tour is
Chautauqua.) Hall of Missions left location: The Smith Memorial Library editation.) Hall of Missions : . s -t o 615 (815845 Chaut Mvsii wheelchair accessible.) Leave from
side door Upstairs Classroom) 12:30 Brown Bag. (Programmed by ( ppr}sore Y the e_par mer? 0 : (8:15-8:45) Chautauqua Mystic Main Gate Welcome Center

| Quaker House.) “A Quaker Religion and IDEA Office.) African Heart. Leader: Monte Thompson ) . i
8:00 (8-11) Open Pickleball. No 11:00 (11-5) Gallery Exhibitions Open. ) American Heritage House, 40 Scott (Movement and Meditation) Hall of 200 School of Music Almita Vamos
registration required, check in Strohl Art Center and Fowler-Kellogg Perspective on Spirituality. . Philosophy Grove Violin Studio Recital. Fletcher
before you play. Tennis Center Art Center Michael Birkel, Friend of the Week ~ 4:00 (4-6) Play CHQ. (Programmed by _ _ Music Hall
(chaplain.) Quaker House, 28 Ames Youth and Family Programs.) Mini ~ 8:45  Catholic Mass. Episcopal Chapel of 2:00 INTERFAITH LECTURE SERIES.
8:30 Gentle Stretch Stand Up 11:30 (11:30-1:30) Ask the Staff Tent . o Golf. Timothy’s Playground the Good Shepherd * - . ’
Paddleboard (SUP) Class. Time. Bestor Plaza 12:45 Catholic Speaker Series. “The 855 (:55-9) Chaut B F Dave Young _Klm, arpst, co-fot_mder,
Sports Club Art of Biblical Storytelling.” The 4:15 Twan’s Thursday Bird Walk. 155 (8:55-9) Chautauqua Prays For Korean American Artist Collective.
. _ _ 11:30 (11:30-2) Kosher Food Tent. Rev. David Mowry, Waud Chair of (Programmed by the Bird, (':f’aw‘_’:s{)':]':gfoh§°“‘Pass'°"- Hall Hall of Philosophy and CHQ Assembly
8:45 Catholic Mass. Episcopal Chapel of (Programmed by the Zigdon Chabad Homiletics, University of St. Mary Tree & Garden Club.) Twan Isst v 3:30 Master Series Townhall. Aniruddh
the Good Shepherd Jewish House.) Bestor Plaza of the Lake, Mundelein, lllinois. Leenders, ecological restoration 9:00 Jack'_s Nature Walk. (Programmed by Patel, professor of psychology, Tufts
Methodist House Chapel manager, Chautauqua Watershed the Bird, Tree & Garden Club) Jack University. (Registration required.
/ \ 100 Duplicate Bridge. Fee. Sports Club Conservancy. Purple Martin Gulvin, naturalist. Smith Wilkes Hall Fee. Visit tickets.chg.org) Smith
100 Enalish L Bowli Houses at the Sports Club 9:15 ECUMENICAL WORSHIP. "The Wilkes Hall
0 Engush Lalvil Bowing. 4:30 Air Band. (Programmed by Solitary Strength and Extra Soul 3:30 Chautauqua Dialogues. (Sponsored
20-minute free instruction, then ' : o of the Sabbath." Rabbi Jonathan I~
- opt to play for fee. Bowling Green Youth Programs and Activities.) et e by the Department of Religion and
. . Roos, senior rabbi, Temple Sinai, ;
OW e 0 r Is 100 Stroke of the Day. Learn a ne Amphitheater Washington, D.C. Amphitheater and IDEA Office.) U.U. House
: . W ,D.C. . -
; y : 5:00 (5:00-7:30) Open Pickleball. No CHQ Assembl 3:30  Chautauqua Dialogues. (Sponsored
tennis stroke. Chautauqua Tennis . . : ! y by the Department of Religion and
Center registration required, check in 9:15 Jewish Discussions A DT o ;
e I rl a n _ before you play. Tennis Center : 8. IDEA Office.) Episcopal Cottage
. 1:00 Play CHQ Premium. (Programmed by Zigdon Chabad 330 Chabad Special Lecture "H d
'?é (Programmed by Youth and 5:00 Visionary Philanthropy: Jewish House.) “Business ’ Heﬁ—aThgggr?\e Zg;rfssl"e;;ggian
Family Programs.) Tie Dye. Fee. Celebrating the Roe Green Ethics.” Rabbi Zalman Vilenkin. S .
L A B % Where the Sp I rlt Besto¥ p|azga ) Y Theater Center. (Programmed by Zigdon Chabad Jewish House 330 lZ\aI;:an Vgr;l:n.sl-lal-ltzf l:hlillosophy
Al haut Theat . i ] . - : uthors e Smith: John
Ol ) ;éf? 1:30 Public Shuttle Tour of Grounds. ;C\nzug:: qgfawdiasetmzp;:ryk?ng 1015 ﬁgg’;f:ngmfﬁ:;gf’ and Healing. DeDakis, Enemies Domestic, a
\\Em;_;\;a‘,// 0 e 0 r Is, Fee. (Purchase tickets at Main lot by bl;S barn j new Lark Chadwick Mystery. Smith
— = Gate Welcome Center. This tour " Sorios M | 10:30 E:)0530-12) 'VAO[;“'tEQ gr?“btles- Memorial Library
Buildin = = is wheelchair accessible.) Leave 5:00 Master Series Masterclass. rogrammed by the Chautauqua )

. i : A Short Film Screening and Tennis Center.) Email tennis@chg.org 4:00 THEATER. Chautauqua Thgater
on the . from Main Gate Welcome Center , \ ki the day before to SecUre your Spot Company presents Fabulation.
Foundation 1:30 (1:30-3:30) Miller Cottage Tours. Discussion of “Tapping Into Our y Scure your spot. (Reserved seating; purchase tickets

Past, Tapping Into Our Future Chautauqua Tennis Center ;
(Tickets required.) Miller Cottage ’ ey at Main Gate Welcome Center or
- - ’ Ayodele Casel: Embodying History ~ 10:45 CHAUTAUQUA LECTURE SERIES. isi i i
2 c th 3. 1 7 _ Visitors Center ticket offices and one
arln Ians ] 2:00 INTEHFA'TH LECTURESER'ES through Music and Movement.” Aniruddh "Ani" Patel, professor hour before curtain at Bratton kiosk.)
Jolene Rickard, associate Jennifer Burton, professor of of psychology, Tufts University. Bratton Theater
rofessor of Indigenous Art in i i
Elistor o At ar:g VisEaI Cullture the practice, theatre, (_iance, Amphitheater and CHQ Assembly 400 School of Music Piano Program
yorArtar : and performance studies, Tufts 11:00 (11-5) Gallery Exhibitions Open. Student Recital. Donations
\ ) Cornell University. Hall of University. (Registration required. Strohl Art Center and Fowler-Kellogg accepted to benefit the School of
Philosophy and CHQ Assembly $49_. Visit tickets.chq.org.) Hall of Art Center Music Scholarship Fund. Sherwood-
Christ Sanctuary 11:30 (11:30-2) Kosher Food Tent. Marsh 101
5:30 (5:30-6:30) Alzheimer’s (Programmed by the Zigdon Chabad 4:30 Takeout Dinner. Chiavetta’s Beef
Disease and Other Dementias Jewish House.) Bestor Plaza on Weck. (Programmed by the
Caregiver Support Group. Turner 12:00 (12-2) Flea Boutique. (Programmed Chautauqua Women'’s Club.) Fee.
Community Center, Room 105 by the Chautauqua Women’s Club.) CWC House
6:30 Chautauqua Theater Company Behind Colonnade 5:00 Hebrew Congregation Evening
Celebrates 150 Benefit Reading.  12:15 Writers' Genter Community Service. “Kabbalat Shabbat:
PRESENTED BY 0ld Times by Harold Pinter. Reading. (Programmed by Welcoming the Sapbath.’_‘ Rabbi
NATIONAL (Contributions go toward the Roe Chautauqua Literary Arts.) Literary Frank Muller, rabbi emeritus,
Green Theater Center. To make a Arts Center at Alumni Hall Porch Congregation Rodef Sholom,
T I gift larger than $150, call or visit ~ 12:15 Challah Baking Class. YOU{‘gStT"r‘]’V"+ Oh"l” KT"?}hy fﬁf"’ |
F IVA the Ticket Office.) Bratton Theater (Programmed by Zigdon Chabad (I;an ohr, Z grtr]llp el\-ll'lllereP ksr;e_,
CENTER . ; Jewish House.) Zigdon Chabad eachwood, bio. Miller rar (Rain
6:30 Chautauqua Dialogues. ewish House location Smith Wilkes Hall)
AUGUST 1-4, 2024 (Sponsored by the Department , . . 5:00  (5:00-7:30) Open Pickleball. No
of Religion and IDEA Office.) 12:15 Twelve Step Meeting. Marion registration required, check in before
Disciples of Christ House Lawrance Room, Hurlbut Church you play. Tennis Center
6:45 Pre-Concert Lecture. David B. 12:30 Post-Lecture Discussion. Tammy 500 Chautauqua Softball League
Levy. Hultquist Center 101 L. Kernodle, distinguished professor ' Championship. Sharpe Field
) of music, Miami University of Ohio. T .
FEATURING 8:15 CHAUTAUQUA SYMPHONY 2024 Miami-Chautauqua Faculty 6:15  School of Music Viola Studio
ORCHESTRA. “Brahms Piano Fellow. Smith Wilkes Hall Recital. Donations accepted
Concerto.” Alexander Kobrin, 12:30 Chautauqua Dialogues to benefit the School of Music
piano; Rossen Milanov, ' utauqua Dialogues. Scholarship Fund. Fletcher
ductor. Amphitheat (Sponsored by the Department of Music Hall
conductor. Amphitheater Religion. and IDEA Office) Everett _
 Johannes Brahms: Piano Concerto Jewish Life Center 6:15  Shabbat Dinner. (Spon_sored by
No. 1 in D minor, Op. 15 — 44’ 12:30 Chautauqua Dialogues. (Sponsored the Hebrew Congregation of
\ L Chautauqua.) Reservation required.
4 * Robert Schumann: Symphony by the Department of Religion and $55. Contact HCCshabbatdinner@
* THURSDAY AUGUST 157 No. 4 in D minor, Op. 120 - 28’ IDEA Office.) Lutheran House gma.il.com. Athenaeum Hotel Parlor
7:30  Sung Compline. (Programmed by the
: Episcopal Cottage.) Chapel of the
LIVE IN JAMESTOWN, NY Changing of the Guard Good Shephre
8:15 AMPHITHEATER SPECIAL. Il

Jon VanderMolen is pleased to announce the sale of
Lakewood Furniture Galleries!!! Stop in to meet the new
owners, Patty and Tom Bertges, and explore the extensive

collection of upscale furnishings and home decor.
Special Grand re-Opening savings!

Divo. Amphitheater

BOAI

™ RENTALS

Chautauqua Marina
Storage, Dockage, Service, Non
Ethanol, Fuel, Rentals & Sales!

716.753.3913

www.ChautauquaMarina.com
104 W. Lake RD (Rt. 394), Mayville, N. Y.

OVER SO LIVE EVENTS IN 4 DAYS!

Plus: Comedy Late Night Shows - Family Comedy - Free Block Parties - Live Music
Lucy Legacy Events - I Love Lucy Tribute Shows - Museum Tours - And More!

STAND-UP

SHOWCASE
FRI, AUG 2

Lakewood Furniture Galleries
Est. 1950

Over 30,000 sq. feet of 150 furniture lines
Superior customer service ® Experienced inferior design

i

Vg

P Pirate’s Cove

§ ATTEOUES & COLLRCTISIEL
TREASURES FOR EVERYONE

Featuring top touring comedians from across the country who have appeared on
The Tonight Show Starring Jimmy Fallon, Late Night with Seth Meyers, America’s Got Talent,
Conan, Last Week Tonight with John Qliver, Netflix, Comedy Central, HBO, Hulu & more!

7 Water Street

n Mayville, NY
TICKETS ON SALE NOW : e e
Visit ComedyCenter.org/Festival or Call 716.484.2222 to Purchase Tickets # chglakeview.com

i Next door to the Lakevzew
Vi3|t the Natlonal comedy center All Summer Long! f

716.763.8589 e 75 E. Fairmount Ave., Lakewood NY
Monday - Saturday 10-5, or by appointment

NY

iloveny.com

Plan Your Visit at comedycenter org | 716.484.2222 | 203 West 2nd Street, Jamestown, NY
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