
 &
Naomi Woo believes 

that “the reason John 
Cage wrote impossi-
ble pieces is because 

there are so many impossible 
problems in today’s political 
and social world.”

If “performers did impossible 
things on stage,” Woo said the 
reasoning went, “it might also 
inspire the rest of us to try to 
accomplish impossible tasks in 
the political and social world.”

That, in turn, inspires Woo, 
guest conductor for this eve-
ning’s performance from the 
Chautauqua Symphony Or-
chestra, set for 8:15 p.m. to-
night in the Amphitheater. The 

evening includes a premiere of 
Nathalie Joachim’s “Had to Be,” 
written for Grammy-nominat-
ed cellist Seth Parker Woods, 
who is soloing tonight with the 
CSO. Sibelius’ Symphony No. 2 
in D major, Op. 43, will close 
out the night. 

“Had to Be” was co-com-
missioned by a consortium of 
Chautauqua Institution, the 
Spoleto Festival, the New York 
Philharmonic, and Orchestre 
Métropolitain (where Woo is 
artistic partner) — which Joa-
chim said was “such a gift.” 

Joachim is a perform-
er, composer and assistant 
professor of composition at 
Princeton University, Gram-

my-nominated for Best World 
Music Album for her Fanm 
d’Ayiti, an evening-length work 
for flute, voice, string quartet 
and electronics. Her work, in-
fluenced by her Haitian her-
itage, tends to showcase her 
vulnerability — she finds that 
“the artists that make the tru-
est impact are artists that are 
really sharing a piece of them-
selves within their work.” She 
celebrates the seemingly ordi-
nary to foster human connec-
tion because, “quite frankly, it 
wouldn’t be the worst thing for 
us to be finding more and more 
humanity in one another.”
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With guest conductor Woo, cellist Woods, CSO 
presents Chautauqua premiere of co-commissioned 

'Had to Be' from composer Joachim

EMILEE ARNOLD / STAFF PHOTOGRAPHER
Principal Symphonic Conductor Rossen Milanov leads the Chautauqua Symphony Orchestra, joined by 
pianist Alexander Kobrin, on Aug. 1 in the Amphitheater. 

ALIM director 
Evans joins 
discussion on 
reverence as 
response to 
world for ILS

GABRIEL WEBER
STAFF WRITER

Astrophysicist Feryal Ӧzel 
takes the stage at 10:45 a.m. 
today in the Amphitheater 
to discuss the ground-
breaking work behind the 
first-ever photograph of 
the black hole at the cen-
ter of Messier 87, a galaxy 
55 million light-years from 
Earth, and the first photo 
of the black hole — called 
Sagittarius A — at the cen-
ter of our Milky Way. 

Ӧzel, who is speaking 
as part of the Chautauqua 
Lecture Series Week Sev-
en theme of “Wonder and 
Awe,” is professor and chair 
in the School of Physics at 
Georgia Institute of Tech-
nology where her work on 
astrophysics focuses on the-
oretical and computation-
al studies of the properties, 
formation and environments 
of black holes and neutron 
stars. Ӧzel developed new 
techniques to determine the 
properties of neutron star 
surfaces and interiors, and 
was a founding member of 
the Event Horizon Telescope 
Collaboration.

Ӧzel fell in love with black 
holes when writing her dis-
sertation at Harvard Univer-
sity. Wondering if she could 
actually glimpse a black hole 
directly, she decided to take 
on the challenge.

The first black hole pho-
to was of the one at the 
center of M87; after imag-
ing Sagittarius A, scientists 
involved in the endeavor 
were able to look for sim-
ilarities and differences, 
Ӧzel told the Arizona Dai-
ly Star. Black holes don’t sit 
completely still, she said, 
and Sagittarius A is mov-
ing more rapidly than M87. 
Researchers had to develop 
new techniques to capture 
the image. 

“The two images appear 
very similar to us when we 
gaze at them in the sky,” 
Özel said during a 2022 
news conference held by 
the National Science Foun-
dation to unveil the new 
image of Sagittarius A. “But 
the two black holes couldn’t 
have been more different 
from each other in practi-
cally every other way.”

Özel, physicist 
behind photo 
of black hole, 
to share work 
on science of 
cosmos' awe
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The American Learn-
ing Institute for Muslims, 
founded in 1998, is an or-
ganization dedicated to 
promoting the healthy 
and religiously sound de-
velopment of American 
Muslim individuals, fami-
lies and society. According 
to its website, it does this 
through the promotion 
of Islamic literacy — the 
establishing and critical-
ly engaging with both the 
intellectual and spiritual 
foundations of Islam.

Through dialogue, it 
bridges the textual and his-
torical traditions of Islam 
and the daily realities — 
sociopolitical and cultural 
— of American Muslims.

Ubaydullah Evans is 
ALIM’s executive director 
and its first scholar-in-res-
idence. He’ll continue the 
Week Seven Interfaith Lec-
ture Series theme of “Won-
der and Awe — Reverence 
as a Response to the World” 
when he speaks at 2 p.m. to-
day in the Hall of Philosophy.

Evans converted to Islam 
while in high school, going 
on to study its foundational 
texts while simultaneously 
pursuing an undergraduate 
degree in journalism at Co-
lumbia University.

Since then, he has stud-
ied at Chicagoland’s Insti-
tute of Islamic Education, 
in Tarim, Yemen, and Al-
Azhar University in Cairo, 
where he was the first Af-
rican American to graduate 
from its Shari’a program.

Among ALIM’s pro-
grams are a book club, a 
lecture and conversation 
series titled “Frames,” and 
a three-week summer in-
tensive, for which Evans is 
core instructor, teaching 
courses on the  history of 
Islamic law, Shama’il, and 
aphorisms of Ibn Ata’illah, 
among others. 

In his work, particularly 
with students, Evans tries 
to empower people to con-
tribute to their communi-
ties and shape the future of 
the Muslim community in 
the United States.

See EVANS, Page 4
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The Briefly column appears on page 2 daily and is intended 
to provide space for announcements from Institution-relat-
ed organizations. If a meeting or activity is featured that day 
in a story, it should not be repeated in the Briefly column. 
Submit information to Maia Caleca in the Daily’s editorial 
office. Please provide the name of the organization, time and 
place of meeting and one contact person’s name with a phone 
number. Deadline is 5 p.m. four days before publication.

Hornaday to host Friday Townhall for Masters Series
Ann Hornaday, Friday’s Amphitheater lecturer and Wash-
ington Post movie critic, will host a Townhall as part of the 
2024 Chautauqua Masters Series at 3:30 p.m. Friday in the 
Literary Arts Center at Alumni Hall Ballroom, with an op-
portunity for direct engagement by audience members. 
Hornaday will begin the session with a preview of her forth-
coming book on the making of the celebrated 1976 film “All 
the President’s Men.” Attendees can register for this session 
at tickets.chq.org, and registrations will also be taken at the 
door on a space-available basis.

Barre on Bestor with Houston Ballet II
Starting at noon today on Bestor Plaza, dancers from Hous-
ton Ballet II will be leading the community in a Barre on 
Bestor event.

Office of Advancement news
The Eleanor B. Daugherty Society Drop-In is at 4 p.m. today 
on the Athenaeum Hotel Porch.

Sports Club news
The Beach-to-Beach Color Sprint is at 4:30 p.m. today at the 
Sports Club. The sprint is for ages 6 and up. Sign up at the 
Sports Club.

Chautauqua Softball League news
The Chautauqua Softball League kid’s pick up game is at 4:15 
p.m. today on Sharpe Field for ages 5 to 13. The co-ed pick-
up game is at 5:30 p.m. today at Sharpe Field. Extra gloves 
will be available for both games. Contact carriezachry@
gmail.com for more information. 

Chautauqua Women’s Club news
The “Dr. Vino Blind Tasting: France vs. America” wine tast-
ing is from 5 to 6:30 p.m. today at the CWC House. Tickets 
are available on the CWC website.

CLSC Class of 2009 news
We will have a class get together at 12:15 p.m. today for lunch 
in the Kate Kimball Room in the Literary Arts Center at 
Alumni Hall. Bring whatever you like for a bag lunch. 

Chautauqua Music Group news
Come one, come all at 5 p.m. Mondays to our easy-breezy, 
wondrous Chautauqua Music Group on Bestor Plaza, clos-
est to Clark Brick Walk. Bring your friends and family, in-
struments, voices, a chair and any music you love. We had 
a diverse, joyous group last summer, including a hammer 
dulcimer, guitars, violins, ukuleles, a saxophone and more. 
Call Sue Fallon with questions or ideas, anytime from late 
morning on at 917-771-1166.

SABINE OBERMOLLER
STAFF WRITER

Matt de La Peña and Aimee 
Nezhukumatathil, whose 
friendship has spanned more 
than 10 years, will share 
some of their conversations 
on identity and belonging 
with their joint author pre-
sentation at 3:30 p.m. today 
in the Hall of Philosophy.

De La Peña is the author 
of Mexican WhiteBoy; Ne-
zhukumatathil is the au-
thor of World of Wonders: 
In Praise of Fireflies, Whale 
Sharks, and Other Aston-
ishments. Both are Chau-
tauqua Literary and Sci-
entific Circle selections for 
Week Seven.

de La Peña remembers 
hitting it off with Nezhu-
kumatathil because of their 
shared experiences as peo-
ple of mixed race; the two 
had “so many conversa-
tions about identity, and 
I think this talk is kind of 
going to be an extension 
of the things we’re always 
talking about when we’re 
together,” he said. 

Mexican WhiteBoy — 
which was also the book 
for the Week Seven CLSC 
Young Readers program — 
is a young adult novel that 
follows the journey of Dan-
ny Lopez, a part-Mexican, 
part-white 16-year-old with 
a passion for baseball, as he 
navigates his complicated 
relationship with cultural 
identity and acceptance.

It’s one of the most per-
sonal, autobiographical sto-
ries de La Peña’s ever written.

“I grew up in that same 
town near the Mexican 
border, and I grew up mixed 
race, so it was really like me 
trying to understand ques-
tions I had as a kid,” he said. 

de La Peña grew up play-
ing basketball, which ended 
up paving the path for him 
to be the first person in his 
family to go to college. He 
graduated from the Univer-
sity of the Pacific, having 
studied on a full basketball 
scholarship. Since his first 
book, Ball Don’t Lie was 
deeply rooted in basketball, 
he decided to switch it up 
a bit when writing Mexican 
WhiteBoy, leaning more to-
ward baseball.

“I thought, the thing about 
pitching is it’s so solitary, 

it’s all on you,” he said. “I 
thought a lack of control on 
the mound could be a good 
metaphor for Danny’s lack of 
control in terms of his iden-
tity and place in the family.”

de La Peña is a New York 
Times bestselling author 
and Newbery Medal-win-
ning author who has writ-
ten seven books for young 
adults. In 2016 he was 
awarded the NCTE Intel-
lectual Freedom Award, 
and he currently teaches 
creative writing and visits 
schools and colleges across 
the country.

One of de La Peña’s fa-
vorite things is writing for 
children, because he thinks 
that most adults read to re-
inforce what they already 
believe in, whereas kids hav-
en’t curated an ideology yet.

“They’re still search-
ing. I love readers who are 
searching. … There’s so 
much great literature about 
this now in young adult 
novels and middle-grade 
novels,” he said. 

America is obsessed with 
identity, and placing people 

in “boxes,” said de La Peña, 
which can be confusing for 
young people — especially 
mixed-race kids who often 
feel out of place.

“I think we’re too ob-
sessed about it, but I do think 
you kind of have to square it 
in your mind — who you are, 
where you fit in — before you 
can kind of go on to the rest 
of life,” he said. “It’s better 
to kind of explore that as a 
young person.”

In his presentation to-
day, de La Peña will be ex-
ploring his own experience 
as someone who has felt 
like he doesn’t belong, and 
his experience growing up 
near the border. 

“We’re going to be in 
Western New York, and I’m 
from a border community 
in San Diego, about as far 
away from where we’ll be as 
you can get to me,” he said. 
“I just love the chance to 
share the beauty and grace 
that I find in a life near the 
border, and kind of sharing 
with people what that life is 
like and what communities 
look like there.”

Nezhukumatathil’s own 
personal experiences grow-
ing up part-Filipina, part-In-
dian are woven in with ob-
servations of the natural 
world in her essay collection, 
World of Wonders: In Praise 
of Fireflies, Whale Sharks, 
and Other Astonishments.

Nezhukumatathil said 
her children were always 
asking about her experi-
ences growing up bi-racial, 
and she began using bed-
time stories about animals 
in the wild to explain to 
them how she felt. World of 
Wonders came to life.

“I didn’t have the an-
swers to these questions, 
but I could at least begin 
to say, that reminds me of 
when I felt a certain way 
in my childhood,” she said. 
“I made sure to tell them 
things like: Narwhals are in 
a pod and they stick togeth-
er, and even if one gets lost, 
they circle around until 

they find that missing nar-
whal and they stay safe.”

As she wrote more and 
more, Nezhukumatathil 
began asking herself, “How 
are we all connected?” and 
“How are we all a part of 
this world together?” She 
began piecing together the 
flora and fauna that would 
be featured in the book.

“I started with over 200 
plants and animals that 
I was interested in, but 
I only let that serve as a 
guide,” she said. “I wanted 
to focus on questions that 
I had about growing up and 
questions in my sons’ heads 
as they were starting to 
understand the world and 
their place in it. I whittled 
it down to just about 30 af-
ter that.”

Nezhukumatathil is a New 
York Times bestselling poet 
and author, who is the po-
etry editor for Sierra mag-
azine. She was the recipient 
of the Pushcart Prize, a Mis-
sissippi Arts Council grant 
and a Guggenheim Fellow-
ship in poetry. Currently, 
she’s a professor of English 
and creative writing in the 
University of Mississippi’s 
MFA program.

Throughout the essays 
in World of Wonders, Ne-
zhukumatathil’s personal 
history is often entwined 
with cultural identity in 
the modern world. Growing 
up, she noticed that there 
weren’t a lot of people who 
looked like her represent-
ed in books, TV shows and 
movies, which also served 
as inspiration for her. 

World of Wonders is tied 
naturally to the week’s 
theme of “Wonder and 
Awe,” and Nezhukumata-
thil has the joy and wonder 
instilled by her family to 
thank, as that allowed her 
to discover how to make 
her space in this world. 

“Talking about joy and 
wonder, and sometimes 
loneliness, is a lot easier to 
discuss through the lan-
guage and metaphors of the 
natural world,” she said. “I’m 
grateful to my parents and 
librarians for giving me the 
curiosity, a language, and 
the vocabulary to do so.” 

During her presentation 
today, she plans on discuss-
ing the importance of won-
der and the origins of how 
she became a writer. Ne-
zhukumatathil, who used 
to teach at SUNY Fredonia 
and spent several years as 
a teenager in Gowanda, 
New York, was most re-
cently a poet-in-residence 
at the Chautauqua Writers’ 
Center in 2019. Now, she’s 
excited to return to the 
grounds as a CLSC author. 

“I’m completely honored 
(to return),” she said. “... My 
parents would take me to 
the Chautauqua grounds 
and hear speakers and per-
formances in my forma-
tive years. The first time I 
taught at Chautauqua, my 
son was three-and-a-half 
months old, it was his first 
poetry reading. He’s now 
a senior in high school. I 
don’t take any invitation 
for granted and I’m always 
thrilled that my work con-
tinues to find audiences, 
from Western New York to 
Greece to Italy to Korea.”

Writers de La Peña, Nezhukumatathil to discuss 
cultural identity, communities through CLSC picks

DE LA PEÑA NEZHUKUMATATHIL
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ADEN GRAVES
STAFF WRITER

Sandra M. Clark, CEO of 
StoryCorps — the nonprof-
it organization that collects 
and preserves recordings of 
stories from people across 
the United States — has 
always had a love for tell-
ing stories, broadening her 
viewpoints and amplifying 
the voices of others. 

As she leads StoryCorps’ 
mission of building commu-
nities and sharing stories, 
she said Wednesday morn-
ing that she’s grateful to 
come to Chautauqua for the 
first time, and admires the 
Institution’s dedication to 
embracing different view-
points and lifelong learning.

In May, Chautauqua In-
stitution launched a part-
nership with StoryCorps 
in celebration of its ses-
quicentennial with an ini-
tiative that aims to record 
150 stories and conversa-
tions from Chautauquans, 
preserving them in Chau-
tauqua’s 150th Anniversary 
StoryCorps Archive in the 
Library of Congress.

“I’ve done a lot of reading 
about Chautauqua before I 
came, but there’s nothing 
that tells the story better 
than the people who are 
actually here,” she said. “It 
means a lot to us that we’ve 
been able to be a part of your 
archiving of these stories.”

For her Wednesday lec-
ture in the Amphitheater, as 
the keynote for the Chau-
tauqua Literary and Scien-
tific Circle Class of 2024’s 
Recognition Day events 
and part of the Week Seven 
theme of “Wonder and Awe 
— A Week Celebrating Chau-
tauqua’s Sesquicentennial,” 
she spent the evening prior 
listening to the Chautauqua 
stories recorded so far this 
summer. Hearing families 
and lifelong friends recount 
their lives and memories of 
Chautauqua brought tears 
to her eyes.

“From young people who 
said they discovered the 
‘magic of freedom’ and the 
feeling of the wind as they 
rode their bikes, and what 
it meant to be a part of ev-
erything with everyone,” she 
said, to Chautauquans who 
fell in love on the grounds, 
and others who brought their 
parents back to Chautau-
qua for their final goodbyes, 
“there’s something powerful.”

Clark shared several Sto-
ryCorps’ recordings, with 
text and images on the Amp 
screens, to highlight the 
mission of fostering connec-
tions through storytelling. 
In honor of the Institution’s 
sesquicentennial, the first 
recording she shared was 
one  between Journey Gun-
derson, who took the helm 
as executive director of the 
National Comedy Center in 
Jamestown in 2018, and Kelly 
Carlin, daughter of comedi-
an George Carlin, and a fre-
quent Chautauqua program 
guest. The pair, who became 
friends and colleagues, re-
flected on the Comedy Cen-
ter’s close proximity to the 
Institution and how comedy 
is intertwined in Chautau-
qua’s spirit.

In the recording, Journey 
shared her first memories 
of Chautauqua: visiting her 
grandmother, who was the 
hostess of the Hagen-Wens-
ley House for guest speak-
ers and performers. During 
what she called a “normal 

day visiting Grandma,” she 
met Mister Rogers and 
encountered people like  
Jane Goodall.

“What she was doing that 
seemed so casual as a hostess 
was this microcosm of what 
Chautauqua does as a whole, 
where she was just bringing 
people together to connect 
and have a conversation,” she 
said in the recording.

She introduced Kelly to 
Chautauqua, and she was 
immediately drawn to how 
the Institution brings people 
from different backgrounds 
and beliefs together in one 
shared environment to ex-
perience. As an atheist, Kel-
ly said that she was at first 
apprehensive about the In-
stitution’s ties to religion, 
but she fell in love with how 
people seemed to embrace 
one another and welcome a 
variety of views.

“For me, that’s my big love 
of Chautauqua,” Kelly said. 
“It is a place that is interest-
ed in exchange of ideas and 
fostering open hearts and 
open minds.”

For Clark, the conversation 
was representative of both 
StoryCorps and Chautauqua.

“As I listened to this piece 
and watched it, I realized 
that StoryCorps and Chau-
tauqua are two sides of the 
same coin,” Clark said. “That 
is what StoryCorps stands 
for, too; how do we see the 
humanity in each other and 
how do we see each other as 
human beings first?”

This reflection on hu-
manity led her to a story of 
her parents, David and Kinko 
Clark, who she said are her 
“North Star” — they, she said, 
“are wonder and awe.”

Growing up, Clark said 
she used to think everyone 
had a Japanese mother and 
an African-American father. 

Her father, a career soldier 
who grew up in Louisiana, 
joined the U.S. Army to fight 
for the American Dream — 
even, as Clark said, people 
like him were still fighting for 
their own freedom.

She said that in the cur-
rent climate, the life of 
military families is often 
displayed through cheer-
ful reunion videos on so-
cial media and that what 
“military life” is truly like is 
rarely shown.

“As military kids, we had no 
idea what service meant and 
we had no idea what a Purple 
Heart meant,” she said. 

As a child, she and her 
siblings begged her father 
to stop wearing the same 
Purple Heart hat that he al-
ways wore — a symbol that 
she later found out served as 
recognition of his heroism 
and sacrifice.

Looking back on her 
childhood, Clark views her 
late father as a hero; she said 
she wishes she could say 
“thank you” one more time.

After her father retired 
in Kansas, he became a 
“mall-walker,” Clark said, 
where he would spend hours 
on end walking around the 
mall and making connec-
tions with the employees he 
always talked to. After he 
passed away, Clark discov-
ered from people working 
in the mall that her father 
helped save their marriages 
and heal their families.

“We finally understood 
that what he was doing was 
consultations with people in 
need,” she said. “He was the 

original great listener.”
Her parents met when 

her father was stationed in 
Japan, and her mother, who 
was known by most of her 
American friends as “Kate,” 
was the “wisest and smart-
est person” Clark ever knew.

After her mother passed 
away, in a drawer Clark found 
slivers of paper with English 
words on them. They were 
her mother’s flashcards that 
she practiced with. 

Clark knows what it feels 
like to experience great loss. 
After her brother died in a 
motorcycle accident at the 
age of 15, she said what “saved” 
her dad was turning his love 
to his co-worker’s son, “Little 
Lucas,” who “clung to him like 
he was Captain Wonder and 
Awe, imitating him down to 
his clothes.”

As “Little Lucas” grew 
up, Clark said her fami-
ly was worried his love for 
their father would wane, 
but it never did.

“My parents experienced 
the beauty and possibility 
of what this country has to 
offer and the hard truths of 
America’s sometimes-un-
met promise,” she said. 
“Their biggest gift to me 
and my sisters was raising 
us to see humanity — to re-
mind us to let light in and 
to release light out. That’s 
what radiates from so many 
of these StoryCorps stories, 
and that is why StoryCorps 
is so personal to me.”

The organization was 
founded in 2003 by Dave 
Isay with a goal of allowing 
ordinary people to share 
their experiences and re-
cord their stories. It start-
ed as a soundproof booth in 
New York’s Grand Central 
Terminal with two micro-
phones and a facilitator from 
the organization. At first, the 
booth sat empty and no one 
seemed to be interested in 
using the space to talk about 
their lives.

Eventually, the program 
took off. Now, StoryCorps 
has gathered conversations 
from more than 620,000 
Americans, recorded and 
preserved at the American 
Folklife Center at the Library 
of Congress. It is the largest 
archive of human voices ever 
recorded with a facilitator.

Clark said the organiza-
tion also travels across the 
country on tours, allowing 
communities — who may not 
otherwise get the chance — 
to record stories of their 
lives, loved ones and friends 
and have them preserved for 
future generations.

“These powerful stories 
are about how they saved 
lives, how they fell in love, 
how they surprised them-
selves, how they made 
amends and how they defied 
the odds,” she said. “Most of 
these stories will never end 
up in a headline in a news-
paper or on NPR as a fea-
tured piece, but the stories 
all have a power in them that 
provides us with wisdom 
that we can reflect on.”

Clark shared another 
StoryCorps story – one that 
she called a “classic.” It was 
a story of Danny Perasa, a 
“snaggletooth horse-bet-
ting clerk” who came to a 
StoryCorps booth in New 
York over and over, bring-
ing in people as varied such 
as a Major League Baseball 
umpire, an undercover nar-
cotics officer, and eventu-
ally, a nurse named Annie. 
Danny proposed to Annie 
on their first date, and she 
said yes. They recorded an 
interview in the booth, tell-
ing each other what mar-
riage and their love meant 
to each other.

Several years after the 
interview was recorded, 
Danny was diagnosed with 
end-stage pancreatic can-
cer. In his honor, Story-
Corps held a ceremony at 
Grand Central Terminal 
and renamed the original 
booth “The Danny and An-
nie Perasa Booth.”

A week later, he contacted 
the organization saying he 
was too sick to come to the 
booth. He asked for Story-
Corps to come to his house 
to record a final interview 
with him and his wife.

In their last interview to-
gether, Danny and Annie re-
affirmed their love, even as 
Danny’s time was coming to 
an end. Accepting that Annie 
would have to live the rest of 
her life without Danny by her 
side, they said that their love 
would live through “eternity.”

“I want to be sure that you 

(Annie) understand that my 
love for you up to this point 
was as much as it could be 
and it’ll be as much as it 
could be for eternity,” Danny 
told Annie in the recording. 

The interview was re-
corded on a Thursday and 
was broadcast on NPR the 
next Friday. Danny was able 
to hear his love for his wife 
shared with millions of lis-
teners. An hour later, he 
passed away.

Annie received thousands 
of condolence letters from 
StoryCorps listeners. She 
made copies of them to put 
in the casket with Danny.

“It was supposed to re-
mind him, a guy who was 
so often teased and looked 
down upon, that he mat-
tered,” Clark said. 

Annie and Danny “per-
sonify” StoryCorps, Clark 
said, of “the elegance and 
grace and power and hu-
manity in the words of ev-
eryday people hiding in 
plain sight all around — if we 
only take the time to listen. 
That’s wonder and awe.” 

There were more exam-
ples Clark shared — includ-
ing that of Mary Johnson 
and Oshea Israel. Oshea 
killed Mary’s only son, and 
was serving a 25-year sen-
tence for second degree 
murder. Years after her son’s 
death, Mary visited Oshea in 
prison. They grew close and, 
after his release, lived as 
neighbors. When Mary died, 
Oshea was a pallbearer.

These are stories about 
finding shared humanity, 
Clark said. She shared that, 
a few years ago, Isay had a 
big idea — “David and Go-
liath Big.” The StoryCorps 
founder was concerned 
about increasing divides 
and dehumanization in the 
United States. 

“He began to think about 
how StoryCorps could rise 
to this moment where we 
were not seeing each other 
as human beings in the way 
we needed to,” Clark said. 
“StoryCorps embarked on 
(the initiative) One Small 
Step, an effort to remind 
the country of the humanity 
of all of us — even the hu-
manity of those with whom 
we disagree.”

The statistics Isay was 

paying attention to, Clark 
said, were grim: “40% of 
each party view the other 
party as downright evil. One 
in 5 Republicans and Demo-
crats agree with the state-
ment that their political ad-
versaries lack the traits to 
be considered fully human. 
About 20% of Democrats 
and Republicans think the 
country would be better off 
if large numbers of the op-
posite side were dead. And 
23% of Americans now say 
they may have to resort to 
violence in order to save  
our country.”

But newer research 
shows that the country is 
“exhausted” by division. 
Journalists run to the fire, 
she said, but “how much 
room do we leave for hope 
and humanity?”

With One Small Step, Sto-
ryCorps brings together two 
people with differing views to 
record a conversation — not 
debate, just talk, and get to 
know each other as people.

“We don’t start the con-
versation with battling it 
out,” Clark said, “but we 
start the conversation in 
StoryCorps’ lane, which is, 
how do we see each other as 
a human being first?”

Clark shared some exam-
ples with the Amp audience 
— these aren’t “kumbaya” 
moments by any means, but 
it’s a start. Further, when 
the conversations are played 
back, and people see others 
in their community model-
ing this bridge-building, it 
makes them feel like they 
can do something, too.

“We’re showing that it not 
only makes people feel more 
hopeful and not only chang-
es perceptions of the person 
and interview partner, but 
it changes perceptions of 
whole groups,” Clark said. 

Through this powerful 
work, over the course of 
two years at StoryCorps, 
Clark shared how her life 
has been impacted.

“Stories have helped me 
believe in myself and Sto-
ryCorps helped me believe 
in someone else, so helping 
us believe in each other is so 
powerful,” she said. “Where 
do we hear that message 
anywhere anymore?
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StoryCorps CEO Sandra M. Clark speaks as a part of the Chautauqua Lecture Series Wednesday in the Amphitheater. 

StoryCorps CEO Clark shares wonder, awe of everyday stories
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“Had to Be” is the second 
piece that Joachim has 
written for Woods. Their 
friendship was a part of 
her inspiration, but anoth-
er is the fashion movement 
called Black Dandyism. The 
aesthetic is typically as-
sociated with Black men 
— although it goes beyond 
gender, Woods said — who 
demand respect through 
sharp street style curated 
to dismantle ideas of what 
Black people are supposed 
to look like. 
“There is something so 

subversive and powerful 
about upsetting the pre-
conceived notion of what 
people may expect you to 
be,” Joachim said. “Har-
nessing that as a quiet 
power, a thing that we can 
control, and also a way to 
subvert whatever precon-
ceived notions folks might 
have of us is just a real-
ly bad-ass way to move 
through the world — espe-
cially a world that wants to 
inherently have you claim 
less and less of yourself.”

Throughout the piece, 
Joachim keeps different 
threads of musical lineages 
within the African diaspo-
ra. The first movement of 
“Had to Be” gives nod to a 
traditional funeral march 
— a celebratory proces-
sion involving brass instru-
ments — that Joachim wit-
nessed once in Haiti.
Playing the movement, 

Woods said he feels a sense 
of “searching for self with 
release, relief and joy.” The 
first and third movement 
carry a similar connotation, 
he said; “it’s the beginning 
or end to a journey.” The 
second movement is a little 
flirty and dense, he said. 
Joachim has been per-

forming and composing 
for as long as she can re-
member; her grandmother 
would often encourage 
Joachim to tell her about 
her day through song. 
In doing so, she was 

passing along the tradition 
of Haitian Folkloric mu-
sic, which “instilled a lot of 
authenticity” in the young 
composer’s work; howev-
er, the musical lineage up-
lifted in the curriculum of 
The Juilliard School, where 
Joachim studied, led her to 
compartmentalize aspects 
of her musical life. 
“It was clear that what 

was valued within the con-
servatory was something 
quite different, so it did take 
a long time for me to claim 
all of the pieces of myself 
equally and understand that 
was not a hindrance,” Joa-
chim said. “My greatest su-
perpower was that I had all 
of those pieces of me fos-
tered musically, creatively, 
and artistically throughout 
my life. Bringing them to-
gether in one space turned 
out to be sort of the best 
thing that could happen for 
me in my career.”
Joachim believes that 

“the only thing that any of 
us has, that nobody else 
has, is being ourselves.” One 
of the ways Woods does 

this, he said, is by showcas-
ing personality via the tex-
tiles he wears. In addition to 
the conversation being had 
through the cello, clothes 
allows him “to say a little bit 
more about myself beyond” 
the instrument.  

“Had to Be” begins with 
an off-stage band, meaning 
that instead of “showing 
off everything you can do,” 
Joachim said, “it’s an invi-
tation to us all to be in the 
space and participate in 
something that’s inherently 
collective — it continues to 
reinforce that about itself.”

That was how she said 
she transformed the idea 
from “a seed of inspiration” 
from a fashion movement, 
into the question: What 
does Black music mean? 
“What does it mean to 

bring them all together in 
this space that hasn’t been 
the friendliest space for 
Black music? How can we 
turn that on its head? It was 
definitely fun,” Joachim said.
From “Had to Be,” the 

CSO pivots to Sibelius’ 
Symphony No. 2, one of 
the greatest symphon-
ic works in the repertoire, 
guest conductor Woo said, 
that “veers from the dark-
est depths to the great-
est emotional relief.” It 
was written as Finland 
was seeking independence 
from Russia, and was al-
most immediately adopted 

as a statement of Finnish 
nationalism, Woo said, be-
cause of the Finns’ “deep, 
personal sadness and fear 
for their country but also 
real, tremendous hope.

“The ease of silence is 
also really powerful,” she 
said. “It’s one of the things 
that most interests me in 
music — what do we hear 
and understand in the 
spaces between the notes?”
Woo’s interest in con-

ducting stemmed from the 
collaborative nature of the 
work; even as an under-
grad, she was conducting 
student orchestras, drawn 
in by the back-and-forth 
with musicians. What Woo 
loves most about music is 
“working alongside other 
people to make something 
beautiful on stage.”
Seeing the role music 

has in reflecting the world 
as it is, and imagining how 
it could be, led to her dis-
sertation at the University 
of Cambridge: “The Prac-
ticality of the Impossible.” 
Studying the works of com-
posers like Cage — impos-
sible pieces, for impossible 
problems — has informed 
the ethos of her work.
“What can I put on stage,” 

Woo asks, “that will inspire 
audiences to make the world 
a better, more collaborative, 
more peaceful place?”

CSO
FROM PAGE 1

“Not everybody will feel 
compelled to be a religious 
scholar, but everybody 
should feel compelled to do 
something in their capacity, 
as an expression of their in-
dividual talents, that seeks 
to give victory to Islam in 
America,” he said at the an-
nual Ivy Muslim Conference 
at Yale University last fall.

There, he encouraged re-

ligious literacy, and creating 
“modalities of being that are 
authentically Islamic and fit 
within the world you live.” 
He advised his audience that 
to improve their relation-
ships with God, that rela-
tionship should be viewed as 
a “covenant of love” rather 
than transactional.

At an Eid banquet, also at 
Yale, in 2015, Evans told at-
tendees to “embrace nuance” 
in their faith and in life.
“Don’t look for cook-

ie-cutter black-and-white 
answers,” he said. “Funda-
mentalism, of which there 
are all kinds, appeals to the 
youthful desire to know 
what’s right and what’s 
wrong. Prepare for life full of 
gray. Stay away from gener-
alizations and absolutism.”
From the core tenets 

of his faith, to how to live 
those tenets authentically 
in everyday life, Evans work 
touches on a wide array of 
topics. In a 2021 podcast 

interview with Oludamini 
Ogunnaike for Renovatio, 
the journal of Zaytuna Col-
lege, Evans discussed — in 
a word — beauty. The two 
talked about the quiddity of 
beauty, beauty as it relates 
to a fuller understanding 
of God and the correlation 
between beauty and spiri-
tual maturity.
“The Islamic require-

ment (when creating art),” 
Evans said, “is that your 
work be excellent.” 

A physicist by training, 
Ӧzel’s path ended up tak-
ing her in a more astron-
omy-heavy direction — 
but in an interview with 
the American Institute of 
Physics for the Niels Bohr 
Library & Archives  Oral 
History Project, she said 
feels equally at home in 
both areas. She charac-
terizes “astronomy” as 
the more traditional, ob-
servational methods that 
astronomers have used to 
understand and catego-
rize the universe around 
us; while physics defines 
the effort to develop 
physical models for the 
things observed. 

Growing up in Turkey, 
Ӧzel’s home environment 
was one of dinner-table 
conversations about sci-
ence and, since both par-
ents were medical doc-
tors, the surgeries of the 
day — this background, in 
part, led to her interest in 
physics. One of her ear-
liest political memories 
was of the 1980 Turkish 
coup, and she found it en-
couraged her to be more 
outspoken about what she 
wants in a society.

Going to college in the 
United States, Ӧzel decided 
to double major in electrical 
engineering and psychics 
(with electrical engineering 
as the fallback, since basic 
science was frowned upon 
in a family of medical doc-
tors), but was honest about 
having zero interest in elec-
trical engineering. Before 
that, she attended an in-
ternational American mid-
dle school and high school, 
where there was no “ex-
pectation that boys do one 

thing; girls do one thing,” 
Ӧzel told the American In-
stitute of Physics. There 
tends to be a message to 
girls, Ӧzel finds, from cul-
ture “or whatever it is that is 
speaking to them negatively 
about what girls should and 
should not be doing.”
In her work, Ӧzel is not 

looking to understand 
why the universe exists; 
she is far more concerned 
with how bizarre things 
like black holes can be out 
there, and what else can 
be learned about them.

Research “is always 
open-ended, and some-
times it’s grinding work, 
small steps at a time. And 
once in a while, it is a real 
breakthrough, and you have 
a better understanding of 
something — a new result, a 
new way of calculating, or a 
new way of understanding 
the data — and you know, it 
keeps you going for a while 
through the more grinding 
work,” Ӧzel said for the oral 
history interview.

Audiences tend to ask 
her big-picture questions, 
which makes sense given 
the wonder, awe and mar-
vel involved in her work. 
But that’s not what’s intel-
lectually interesting to her.
“I don’t think science 

asks, ‘Why?’ Science is 
about the ‘How?’ If we can 
explain how certain things 
happen and build a frame-
work that is predictive, 
that’s the basis of science,” 
Ӧzel told the American In-
stitute of Physics. “I don’t 
ask about if or how things 
were created. That, to me, 
is not the interesting part 
of science. And certainly, 
our tools aren’t designed to 
answer that. So, we’ll leave 
that to philosophers.”

EVANS
FROM PAGE 1

ÖZEL
FROM PAGE 1

There is something so subversive and powerful about upsetting the preconceived 
notion of what people may expect you to be. Harnessing that as a quiet power, a 
thing that we can control, and also a way to subvert whatever preconceived notions 
folks might have of us is just a really bad-ass way to move through the world — 
especially a world that wants to inherently have you claim less and less of yourself.”

—NATHALIE JOACHIM 
Composer, 

“Had to Be”

On X: @chqdaily
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‘Had to Be’ for Solo Cello 
and Orchestra
Nathalie Joachim
Haitian-American singer, 
flutist and composer Nathalie 
Joachim was born on Dec. 12, 
1983, in Brooklyn, New York. 
Equally at home in indie rock, 
popular and classical mu-
sic, she has become a vital 
artistic voice. A graduate of 
the Juilliard School of Music 
as a flutist, Joachim founded 
Flutronix, an ensemble that 
has worked collaborative-
ly with other contemporary 
musicians. She later joined 
the Chicago-based group 
Eighth Blackbird. She cur-
rently holds faculty positions 
at Princeton University and 
the University of Hartford, 
among others. One of her 
most recent works, “Had to 
Be,” was co-commissioned 
by the Spoleto Festival USA, 
the Chautauqua Institution, 
the New York Philharmonic 
and the Orchestre Métro-
politain. It was composed for 
cellist Seth Parker Woods and 
received its premiere per-
formance at the Spoleto USA 
Festival in Charleston, South 
Carolina, on May 6, 2024. 
The work is Joachim’s first 
work for large orchestra and 
soloist, and is scored for solo 
cello, flute (doubling piccolo), 
oboe, clarinet (doubling bass 
clarinet), bassoon, two horns, 
trumpet, trombone, bass 
trombone, off-stage ensemble 
comprising trumpet, trom-
bone, snare drum, percussion 
and strings.

The United States in the 
late summer and early au-
tumn of 1968 was fraught 
with tension — the agony of 
the ongoing Vietnam War, 
the heated presidential elec-
tion race between Hubert 
Humphrey and Richard Nix-
on, the riots at the Chicago 
Democratic Convention, the 
ongoing struggle for civil 
rights, exacerbated by assas-
sination of the Rev. Dr. Martin 
Luther King in April, among 
other events, made for a vol-
atile, and often toxic, mix. 
Those of us old enough to re-
member will recall the con-
troversy caused during the 
medal ceremony that took 

place in Mexico City’s Olym-
pic Stadium on Oct. 16, 1968. 
African-American athletes, 
Tommie Smith and John Car-
los had just taken the gold 
and bronze medals in the 
200-meter running event. 
As they stood on the podi-
um, both athletes raised their 
black-gloved fists during the 
playing of the Star-Spangled 
Banner in a sign of, in Smith’s 
words, “human power.” Smith 
later said, “If I win, I am 
American, not a Black Amer-
ican. But if I did something 
bad, then they would say I 
am a Negro. We are Black and 
we are proud of being Black. 
Black America will under-
stand what we did tonight.”

This event, and Tommie 
Smith’s statement, “We had 
to be seen because we had 
to be heard,” was an inspira-
tion for the title of Nathalie 
Joachim’s “Had to Be.” In her 
own words, the composer 
explains how she has woven 
that signal Olympic moment 
into a musical tapestry of 
Black self-expression. As 
an Black American musi-
cian and composer writing 
for Seth Parker Woods, an-
other Black American, her 
new work offers audiences 
a fresh perspective. As Joa-
chim writes: 

“At their core, fashion and 
style are external expressions 
of self that reinforce oneʼs de-
sire for personal freedom by 
rejecting societally imposed 
limitations. They are power-
ful ways to assert oneʼs right 
to define their identity on 
one’s own terms, and have 
historically been wielded 
in subversive ways that fuel 
powerful shifts towards lib-
eration. ‘Had to Be’ taps into 
the rich history of Black glob-
al freedom movements con-
nected to stylistic expression, 
using Black dandyism, a fash-
ion movement that defies a 
monolithic understanding of 
Black masculinity, as a point 
of conceptual departure. The 
three-movement work, writ-
ten for acclaimed cellist Seth 
Parker Woods, playfully and 
assertively disrupts existing 
conventions of Western clas-
sical concert music by unde-

niably infusing it with Black 
musical style.

“Each portion of the work 
approaches this idea from 
various lenses in the African 
musical diaspora, creating 
a broader sonic geography 
that itself is a statement on 
styleʼs connection to free-
dom. The workʼs first move-
ment, ‘Homegoing,’ opens 
with an offstage band that 
borrows from the celebra-
tory funeral marches ob-
served throughout the Ca-
ribbean, while nodding its 
head at the second line tra-
ditions of New Orleans. The 
movement itself immediately 
subverts the convention of a 
concerto as a modality that 
uplifts a singular entity by 
having its opening statement 
derive from a musical prac-
tice inherently rooted in col-
lectivity — an honoring not 
simply of the loss of a singu-
lar life, but of the departed’s 
rebirth into a new spiritual 
phase that is carried forward 
by shared consciousness. 
The entire movement is un-
derpinned by a hymn that in-
tertwines with soulful melo-
dies delivered by the soloist, 
an homage to Black Amer-
ican faith traditions. ‘Flare,’ 
the second movement, takes 
us to the audacious jazz of 
early 20th-century Harlem 
and to the polyrhythmic lilt 
indigenous to the music of 
West Africa all at once. It 
invites the orchestra, with 
bold brass and woodwind 
statements and ecstatic ar-
ticulations in the percussion 
and strings, to dance along-
side the soloist in exaltations 
that are undeniably swung 
without actually swinging — 
unexpected statements that 
defy squareness altogether 

and contribute to a pulse that 
is evasive and intoxicating.

“The final movement, 
‘With Grace,’ is post-mini-
malist in its leanings, draw-
ing inspiration from the likes 
of Julius Eastman in that it 
repeats poetic incantations, 
continuously applying pres-
sure until obliging in a sat-
isfying release. Meanwhile, 
the soloist resists the pull of 
this by making an angelic and 
prayerful ascent through-
out. Overall, ‘Had to Be,’ like 
its inspirations, is positive, 
prideful, and radical all at 
once. It represents the per-
petually colorful and com-
plex intersections between 
race, class, gender, power and 
style. It honors what it means 
to be Black and continuously 
choosing to be free.”

Symphony No. 2 in D 
Major, op. 43		
Jean Sibelius
Jean Sibelius is indisputably 
the greatest composer Fin-
land has ever produced. He 
was born on Dec. 8, 1865, in 
Hämeenlinna (Tavastehus) 
and died in Järvenpää on 
Sept. 20, 1957. His abiding in-
terest in his homeland’s liter-
ature (especially the national 
epic known as the Kalevala) 
and natural landscape placed 
him in the vanguard of Finn-
ish nationalism, although 
few traces of actual folk tunes 
are to be found in his music. 
Best known for his patriotic 
symphonic poem, Finlandia, 
Sibelius’s genius is revealed 
most clearly in his Violin Con-
certo and seven symphonies, 
of which the Second and Fifth 
are among his most frequent-
ly performed compositions. 
The Symphony No. 2 is scored 

for two flutes, two oboes, two 
clarinets, two bassoons, four 
horns, three trumpets, three 
trombones, tuba and strings.

It may seem paradoxical, 
but it is a truism that here is 
no such thing as a typical Si-
belius symphony. Each work 
was for this composer an ad-
venture in self-discovery. One 
may glimpse idiosyncratic 
traits in his orchestration, of 
course, that cut across his 
music. Among these are the 
use of extended pedal tones, 
explosions of granite brass 
chords (often punctuated by 
a sudden drop in volume fol-
lowed by a dramatic crescen-
do), long passages in paral-
lel thirds in the woodwinds, 
and a fondness for the timbre 
of bassoons, clarinets and 
horns. Themes that grow out 
of the middle of measures, 
and fragments of themes 
that later coalesce into larger 
ideas are other characteris-
tics of this composer’s style. 
Even when one discerns hints 
of the influence of other com-
posers — Brahms, Wagner, 
and Berlioz all spring to mind 
— Sibelius never sounds cloy-
ingly imitative.

Composition on the Sym-
phony No. 2 began in 1901 in 
Italy, and the work had its 
premiere on March 3, 1902, 
with the composer conduct-
ing the Helsinki Philhar-
monic Orchestra. Could the 
pulsating accompaniment 
and folk-like melody that 
opens the first movement 
be breathing warm Medi-
terranean air, far removed 
from Finland’s struggle for 
political autonomy? Or does 
it reflect rather, as Sibelius’ 
friend Georg Schnéevoight 
has suggested, “the qui-
et pastoral life of the Finns 
undisturbed by thoughts of 
oppression”? Sibelius gives 
us no hint of any specific 
program. Perhaps we should 
simply enjoy the epic roman-
tic sweep of this Allegretto, 
a movement constructed, 
as the composer stated, “as 
though the Almighty had 
thrown the pieces of a mo-
saic down from the floor of 
Heaven and told me to put 
them together.” This mosa-

ic, it should be pointed out, 
somehow keeps faith with 
the time-honored principles 
of classical sonata form.

The second movement, 
Tempo Andante, ma ruba-
to, is another matter. Here 
is a stark drama tone played 
out in episodic fragments. 
The closest thing the listener 
gets to an actual tune comes 
relatively early in the move-
ment. A mysterious pizzicato 
introduction in basses and 
cellos ushers in a chant-like 
tune in the bassoons, marked 
lugubre. The oboe and clari-
net attempt to define a new 
theme, but a gradual speed-
ing up of tempo disrupts the 
music’s continuity, leading to 
the first of the movement’s 
several dramatic climaxes. 
The scherzo (Vivacissimo) 
begins as a whirlwind, twice 
to be interrupted by a folksy 
melody whose repeated notes 
remind one of both the ac-
companiment and the tune 
that began the first move-
ment. The third statement 
of the scherzo leads without 
interruption to the majes-
tic finale, Allegro moderato, 
whose noble, hymnal opening 
theme is crowned by stirring 
fanfares in the trumpets and 
horns. Another notable fea-
ture of this movement is its 
minor-key second theme, 
written over a persistent os-
tinato, which Sibelius claimed 
to have been written in mem-
ory of Elli Järnefelt, his sister-
in-law, who died by suicide. 
Perhaps it is her spirit that 
prevails at the movement’s 
end, as the gloomy D minor 
yields to the triumphant D 
major. Whatever the case, 
the effect is most certainly 
life-affirming. 

David B. Levy is professor 
emeritus of music at Wake 
Forest University. He holds a 
doctorate in musicology from 
the University of Rochester 
and remains actively involved 
in scholarly pursuits. His pri-
mary focus has been on the 
music of Ludwig van Bee-
thoven, about which he has 
published numerous articles 
and a book, Beethoven’s Ninth 
Symphony, published by Yale 
University Press. 

SYMPHONY NOTES
BY DAVID B. LEV Y

Abrahamic Program for 
Young Adults
There will be an Environ-
mental Interfaith Service at 
5:30 p.m. today at the Jessica 
Trapasso Memorial Pavilion 
at Children’s School. 

Baptist House
Vespers is at 7 p.m. tonight 
at the Baptist House, where 
Michael Masser will speak 
on  “The Gospel According to 
Armand Garmanche.” 

Blessing and Healing Daily 
Service
The Service of Blessing and 
Healing takes place at 10:15 
a.m. weekday mornings in the 
Randell Chapel of the United 
Church of Christ Headquar-
ters located on Odland Pla-
za. This is an opportunity for 
quiet in our very busy sched-
ule here at Chautauqua.

Chabad Jewish House
Esther Vilenkin hosts “Tast-
ing & Exploring Shabbat Cui-
sine – Cholent and Kishke” at 
9:15 a.m. today at the Zigdon 
Chabad Jewish House. Rab-
bi Zalman Vilenkin leads a 
“Business Ethics” class at 9:15 
a.m. Friday at the ZCJH. The 
Miriam Gurary Challah Bak-
ing Series runs from 12:15 to 
1 p.m. Friday at ZCJH. Shab-
bos Kestenbaum, a Harvard 
University graduate student, 
is giving a special lecture 
on “Antisemitism on College 
campuses” at 3:30 p.m. Fri-
day in the Hall of Philosophy. 
Rabbi Vilenkin will lead the 
Shabbat Service at 9:30 a.m. 
Saturday. Join us for a free 
lunch at our “Lunch’n’Learn: 
Ethics of Our Fathers” at 12:30 
p.m. Saturday in the Zigdon 
Chabad Jewish House, led by 
the Vilenkins.

Chautauqua Catholic 
Community
Daily Mass is celebrated at 

8:45 a.m. on weekdays in 
the Episcopal Chapel of the 
Good Shepherd. There will 
be a Catholic seminar at 
12:45 p.m. today in the Meth-
odist House Chapel. The Rev. 
Scott VanDerveer, pastor 
of St. Mary’s Parish in Glen 
Falls, New York, will present 
“Not a Body with a Soul but 
a Soul with a Body.” There 
will be a Catholic seminar 
at 12:45 p.m. Friday in the 
Methodist House Chapel. 
Michael DeSanctis, profes-
sor emeritus of fine arts and 
theology at Gannon Univer-
sity and scholar in residence 
for Sacred Sites & Artifacts 
at Jefferson Educational 
Center in Erie, Pennsylvania, 
will present “Between Cello 
and Chalice: The Liturgical 
Wisdom of Yo-Yo Ma.”

Chautauqua Mystic Heart 
Meditation Program
Kainat Norton and Muinud-
din Smith lead a Sufi medi-
tation from 7:45 to 8:30 a.m. 
weekdays in the Presby-
terian House Chapel. Nor-
ton and Smith will lead a 
Hindu meditation seminar 
at 12:30 p.m. today at the 
Hall of Missions. Start the 
morning with “Movement 
and Meditation with Monte” 
from 8:15 to 8:45 a.m. Friday 
in the Hall of Philosophy 
Grove. Join our Centering 
Prayer at 7:15 a.m. Saturday 
in the Hall of Philosophy, 
led by Carol McKiernan.

Chautauqua Prays for 
Peace Through Compassion
Chautauqua Prays for Peace 
Through Compassion is a 
communal gathering which 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 
led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
All are welcome to use our 
Study Room 24/7 for re-
flection and prayer. One 
may study this week’s Bi-
ble lesson, read our cur-
rent and archived copies of 
Christian Science period-
icals, including The Chris-
tian Science Monitor, and 
use our computer-based 
church resources.

Episcopal Chapel of the 
Good Shepherd
Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the chapel.

Food Pantry Donations
Hurlbut Church is accepting 
nonperishable food items 
for the Ashville Food Pantry. 
Donations may be dropped 
off any time at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation
Join us for “Kabbalat Shab-
bat: Welcoming the Shab-
bat” from 5 to 6 p.m. Friday 
at Miller Park, led by Rabbi 
Cookie Olshein, resident 
rabbi scholar for Congre-
gation Ner Tamid, Las Ve-
gas, Nevada.

This will be followed 
by Shabbat’zza at 6 p.m. 
in Miller Park. Pizza will 
be provided, but feel free 
to bring your own bever-
age and a vegetarian side 
dish or dessert to share. If 
there’s rain, there will be 
no Shabbat’zza. 

Today’s Torah for Today’s 
Times is at 9:45 a.m. Sat-
urday morning in Hurlbut 
Church before our Shabbat 
Morning Service. The ser-
vice is at 10:15 a.m. Satur-
day in Hurlbut, led by Ol-
shein and Susan Goldberg 
Schwartz, cantorial soloist, 
Buffalo, New York. Kiddush 
lunch to follow.

Our End-of-Year Cele-
bration Banquet is from 5 to 
8 p.m. Sunday, Aug 18, at the 
Chautauqua Suites. Contact 
Burt Zucker at 216-337-7288 
or bzucker831@aol.com by 
Aug. 11 to register.

Hurlbut Memorial 
Community Church
If you’re looking for a qui-
et and lovely place to rest, 
pray or ponder, we invite 
you to come and sit in the 
Sanctuary. It can be ac-
cessed through the doors 
on Scott from 8 a.m. to 
2 p.m. Monday through 
Thursday. If you’re thirsty 
or have an empty water 
bottle, Hurlbut Communi-
ty Church and the Hebrew 
Congregation offer a bot-
tle-filling fountain just in-
side the “long-walk” door 
off Pratt. Enjoy.

Hurlbut Church 
Meal Ministry
Hurlbut Church is cooking, 
and everyone is invited. 
The church serves lunch 
from 11:45 a.m. to 1:15 p.m. 
weekdays and dinner from 
5 to 7 p.m. Thursdays at 

Hurlbut Church. All pro-
ceeds benefit the mission 
and ministries of the Hurl-
but Church. Meals are eat-
in or takeout.

International Order of The 
King’s Daughters and Sons
The Ida A. Vanderbeck 
Chapel on Pratt is open for 
prayer and meditation from 
9 a.m. to 5 p.m. daily. Please 
stop in and sign the regis-
ter. During days of inclem-
ent weather, the chapel will 
be closed.

Islamic Community
An Introduction to Jumu’ah 
Muslim prayer will begin 
at 12:30 p.m. Friday in the 
Hall of Christ Sanctuary. 
Jumu’ah Prayer Service will 
follow at 1:05 p.m. 

Labyrinth
The Chautauqua Labyrinth, 
which is open at any time, 
is located next to Turner 
Community Center. It is ac-
cessible through the Turn-
er building, or through the 
Turner parking lot, if arriv-
ing via Route 394. Bus and 
tram services are available 
to Turner. Remember your 
gate pass.

Lutheran House
Rev. Andrea Roske-Metcal-
fe presides at a 7 p.m. Ves-
pers tonight at the Lutheran 
House. Rhonda Callard will 
serve as accompanist. The 
Lutheran House hosts Chau-
tauqua Dialogues at 12:30 
p.m. Friday. We are located 
on the brick walk at the cor-
ner of Peck and Clark.

Presbyterian House
All Chautauquans are invit-
ed for coffee, tea, hot choco-
late, and lemonade following 
the morning worship ser-
vice and preceding the 10:45 
a.m. lecture each weekday 

morning on the porch.
The Rev. Pam Hrncir 

leads an interactive Vespers, 
based on her experience 
of the Soul of Leadership 
through the Shalem Insti-
tute of Spiritual Formation, 
from 7 to 7:45 p.m. tonight in 
the House Chapel.

Religious Society of 
Friends (Quakers)
Michael Birkel, emeri-
tus professor of religion 
and spirituality at Earlham 
School of Religion, will lead 
the Brown Bag “Quaker 
Perspectives on the Week-
ly Theme” at 12:30 p.m. to-
day, and the Brown Bag “My 
Work in the World” at 12:30 
p.m. on Friday (moved from 
Tuesday) in the Quaker 
House, 28 Ames.

Unitarian Universalist 
Fellowship of Chautauqua
The U.U. House hosts Chau-
tauqua Dialogues at 3:30 
p.m. on Fridays.

United Church of Christ
The service of Blessing and 
Healing is held at 10 a.m. 
weekdays in Randell Chapel. 

United Methodist
At 7 p.m. tonight in the Unit-
ed Methodist House, the Rev. 
Bobin is leading Pastor in the 
Parlor with the topic “Every-
one Has a Story.” Swing by 
the United Methodist House 
around 10 p.m. Friday during 
or after the evening Amphi-
theater event and have some 
free, fresh-popped popcorn. 
Join the all-ages crowd — all 
are welcome!

Unity of Chautauqua
Unity holds a weekday 
morning Daily Word med-
itation from 8 to 8:30 a.m. 
Monday through Friday in 
the Hall of Missions.

INTERFAITH NEWS
COMPILED BY STAFF
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W h a t  d o  y o u  l o v e  a b o u t 
Chautauqua? Tell us! chqcom-
mongrounds@gmail.com

Welcome to Chautauqua Belinda! 
Thank you for being here!

Welcome back Muskie! David 
Laurie Janet Stuart Karen Anna 
Robert Belinda Ilene + Jonathan

ChautauquaNYHomes.com
DebbieRoweRealtor@gmail.com
1 Morris Ave., Chautauqua, NY

@ChautauquaNYHomes

Debbie Rowe
Lic. R.E. Assoc. Broker

Would you like a
market update?

homeIT'S GOOD TO BE

716.640.6507

Newman, Whitaker funds provide support for CSO

Earley Lectureship provides support for Özel
The Edith B. and Arthur E. 
Earley Lectureship provides 
support for the lecture by 
Feryal Özel at 10:45 a.m. to-
day in the Amphitheater.

The Earleys started com-
ing to Chautauqua in 1959 
because “it’s a unique place 
in the world.” Art graduated 
from Wake Forest Univer-
sity, was a member of the 
board of visitors for many 
years, and has received the 
university’s Distinguished 

Alumni Award. He earned 
his master’s degree from the 
University of North Caro-
lina. He was chairman and 
chief executive officer of 
Meldrum & Fewsmith Ad-
vertising, an international 
advertising agency head-
quartered in Cleveland. 

Edith graduated from 
Duquesne University and 
earned her master’s degree 
at the University of Pitts-
burgh. She taught in the 

McKeesport, Pennsylvania, 
schools before she married 
in 1955 and then taught in 
Cleveland for two years 
afterward. She was ac-
tive as a volunteer in many 
Cleveland charitable orga-
nizations and was a great 
supporter of Chautauqua. 
Edith passed away in 1995.

Art was a trustee of the 
Cleveland Playhouse, the 
Cleveland Institute of Music 
and the Cleveland Theater 

Festival. He was a director 
and officer of the Cleve-
land Arts Council and was 
president of the Cleveland 
Hearing and Speech Center. 
He devoted a great deal of 
his time to his profession of 
communications, serving on 
several regional and nation-
al boards. He was involved 
in community organizations 
and received many honors 
throughout his career. Art 
passed away in 2010.

The Margaret Miller New-
man Fund for the Chautau-
qua Symphony Orchestra 
and the Mary E. Whitaker 
Symphony Endowment Fund 
provide support for the CSO’s 
performance at 8:15 p.m. to-
night in the Amphitheater.

Margaret Newman, who 
died in 1981 at the age of 
93, was a granddaughter of 
Lewis Miller. She served as 
historian of the Smith Me-
morial Library at Chautau-
qua and was prominent in 
historical and preservation 
societies at Chautauqua 

and in Western New York. 
She was involved in the 
Chautauqua County His-
torical Society, the Chau-
tauqua Foundation and the 
Chautauqua Literary and 
Scientific Circle. She was 
active in the Chautauqua 
Women’s Club, the Associa-
tion of American University 
Women Reading Group, the 
Mayville Tuesday Club and 
the Mayville Grange, as well 
as the board of the Charles 
Edison Fund. In her earlier 
years, Newman conducted 
an interior decorating busi-

ness in Cleveland.
The Mary E. Whitak-

er Symphony Endowment 
Fund was established by 
friends and loved ones in 
2014 following the tragic 
death of Mary Whitaker. A 
violinist with the CSO for 
35 years, Mary was beloved 
by many and drew respect 
from both her colleagues in 
the orchestra and from the 
Chautauqua community.

Mary Whitaker moved 
to New York City after 
graduating from Indiana 
University with a perfor-
mance degree in violin. For 
more than three decades 
she was associated with 
many of the major free-
lance orchestras in New 
York, toured regularly with 

the New York City Opera 
Touring Company, and was 
a member of the American 
Composers Orchestra and 
the Little Orchestra Soci-
ety. Mary toured with Bar-
bra Streisand during the 
2006-07 North American 
and International Tour. She 
also performed with such 
chamber music groups as 
STX Ensemble, which re-
cords and performs the 
works of Iannis Xenakis; 
String Fever, a swing/jazz 
ensemble; and SIRUS String 
Quartet, which focuses on 
contemporary and impro-
visational compositions. 
Mary was a member of the 
Westchester Philharmon-
ic for 25 years and played 
regularly on Broadway.

Chautauqua Institution 
Annual Corporation Meeting

The annual meeting of the members of the Chautauqua 
Corporation will be held Saturday, August 10, 2024, beginning 
at 12:00 p.m., at the Hall of Philosophy, Chautauqua Institution, 
Chautauqua, New York. At that time, the Corporation will review 
the Institution’s financial statements and elect an individual to 
serve as a Class B Trustee on the Board of Trustees pursuant to 
the Institution’s bylaws.

Please note that the 2024 Class B Trustee Nominees are 
Michelle Adelman, Gary Reeve and Rick Rieser. They have each 
submitted a statement. Their statements are printed below and 
can also be accessed at https://www.chq.org/about/board-of-
trustees/annual-corporation-meeting/.

The deadline for designating voters and assigning proxies 
was July 26, 2024, and changes to your voting record cannot 
be made at this time. However, if you have a question about 
whether you are eligible to vote, please contact Tamara Silzle 
at (716) 357-6222.

Chautauqua Institution’s audited financial statements, 
ending December 2023, may be found at https://www.chq.org/
about/board-of-trustees/.

CHAUTAUQUA WOMEN’S CLUB  
TUESDAY AFTERNOON BRIDGE SCORES 

AUGUST 10, 2024

East/West

1st 	 George Heintzelman - Jane Heintzelman       

2nd 	 Barbara Grzegorzewski - Kathleen Dammeyer

3rd	 Patricia Fincher - Shelley Dahlie    

North/South

1st 	 Paul Theado - Nancy Theado      

2nd 	 Jane Pendley - Estelle Rauch

3rd	 Kathryn Roantree - Elizabeth Wellman  

63.25%

54.08%

52.61%

63.58%

55.25%

53.33%

SECTION A

Please come enjoy our friendly, non-intimidating games.
12:45 p.m. Tuesdays the Chautauqua Women’s Club

chqdaily.com



“I was raised an Episcopalian, but my grandma was a 
Baptist and there was a hymn that she loved,” said 
the Most Rev. Michael Curry. He shared a verse and 

the chorus of “Love Lifted Me,” a hymn inspired by Peter’s 
attempt to walk on water with Jesus. 

“I was sinking deep in sin / Far from the peaceful shore 
/ Very deeply stained within / Sinking to rise no more/ But 
the master of the sea / Heard my despairing cry, / From the 
waters lifted me/ Now safe am I. / Love lifted me! Love lifted 
me! / When nothing else could help / Love lifted me / Love 
lifted me! Love lifted me! / When nothing else could help / 
Love lifted me.”

Curry lifted his index finger and waved it back and forth. 
“My grandma used to sing this song and do this with her 
hand,” he said. Many in the congregation sang along and 
waved their fingers.

The story of the Good Samaritan is “deeply embedded in 
God’s vision for the entire world,” said Curry. “The song and 
the parable point the way to God’s deep wisdom to raise hu-
manity to where we are meant to be.”

He preached at the 9:15 a.m. morning worship service 
Wednesday in the Amphitheater. His sermon title was “Love: 
The Only Way to Beloved Community,” and the scripture les-
son was Luke 10: 25-37, the parable of the Good Samaritan.

Jesus had a lot of interactions with lawyers, Curry 
reminded the congregation. “He could have preached to 
the American Bar Association. But the lawyer had a very 
personal and theological question — what do I need to do 
to inherit eternal life?” 

He continued: “What do I have to do to get to heaven, what 
do I have to do now so my life matters? How do I live with 
dignity and integrity so the force of death can’t take away the 
meaning that extends into eternity?”

Jesus asked the lawyer what Moses had said, and the 
lawyer responded by recalling the Shema from Deuteronomy 
— “to love God with all your heart, strength and mind” — and 
Leviticus — to love your neighbor as yourself. Jesus told him 
he had answered correctly and to go and live that truth.

“This is the key to the good life — to love God, your neigh-
bor and yourself,” said Curry. “This is the key to dignity and 
vitality, to work for the good of yourself and the other.”

The lawyer wanted to define “who is my neighbor.” He 
wanted to define it more narrowly so that it might not apply 
to some. Jesus did not respond didactically, Curry said, but 
with a story.

In retelling the story, Curry noted that the road between 
Jerusalem and Jericho was dangerous and a Jewish man, 

walking along the road, was robbed, beaten and left for 
dead. A priest, like the song by Dionne Warwick and Isaac 
Hayes, “walked on by.” A Levite walked by and said: “You’re 
on your own.” 

“Now, Jews and Samaritans would not be best friends, 
like Republicans and Democrats today,” Curry said. “But the 
Samaritan sees the dude and fixes him up, carries him and 
pays his hotel bill. So Jesus asks, ‘Who was the neighbor to 
this guy?’ The lawyer answered, ‘The one who showed mercy.’ 
Jesus told him, ‘Go and do likewise.’ ”

Curry continued, “I was sinking deep in sin / Far from the 
peaceful shore / Very deeply stained within / Sinking to rise 
no more/ But the master of the sea / Heard my despairing 
cry, / From the waters lifted me/ Now safe am I. / Love lifted 
me! Love lifted me! / When nothing else could help / Love 
lifted me / Love lifted me! Love lifted me! / When nothing 
else could help / Love lifted me.”

Asking the congregation to imagine this text for the 21st 
century, during this election year, Curry said: “What if the 
presumed Democratic nominee was on the side of the road 
and the presumed Republican nominee came by and helped 
her out? Now flip it.”

He continued, “What about a progressive liberal who 
sees a traditional conservative or flip that, and the con-
servative comes up with a health care plan? What about 
a Ukrainian and a Russian, a Palestinian and an Israeli, a 
Muslim and a Christian?”

The result, Curry said, “is that our willingness to love 
our neighbor creates the possibility for a new world to 
come into being.”

He reminded the congregation of his explanation of how 
the United States got “E Pluribus Unum” as its motto — from 

Cicero, who got it from Virgil’s recipe for pesto. There was 
a great debate in Congress, Curry said, over what kind of 
animal would be on the seal. “Ben Franklin wanted the turkey, 
but they adopted the eagle.”

Cicero was not writing about politics when he adopted the 
phrase “E Pluribus Unum,” but about the Roman family. Curry 
quoted Cicero: “When one person loves another as much as 
the self, then e pluribus unum becomes possible.”

Curry said, “Love is the key to make ‘E Pluribus Unum’ 
into a reality so we lay down our swords and shields and 
study war no more.”

He closed his sermon, saying, “ ‘We were sinking deep 
in sin / Far from the peaceful shore / Very deeply stained 
within / Sinking to rise no more/ But the master of the 
sea / Heard our despairing cry, / From the waters lifted 
us Now safe are we. / Love lifted us! Love lifted us! / 
When nothing else could help / Love lifted us / Love 
lifted us! Love lifted us / When nothing else could help / 
Love lifted us.’ 

“Dare to be people of love.”
Tom Goss, a lay leader at St. John’s Episcopal Church in 

Ellicott City, Maryland, presided. Rowland Bennet, a member 
of the Motet Choir, read the scripture. There was no prelude 
and no anthem. The Motet Choir sang at the graduation of 
the Chautauqua Literary and Scientific Circle Class of 2024 
in the Hall of Philosophy. The postlude was “Toccata on Omne 
quod requiris amor est,” (All You Need is Love) by Paul Ayres, 
played by Joshua Stafford, director of sacred music and 
the Jared Jacobsen Chair for the Organist. Support for this 
week’s services and chaplaincy are provided by the Samuel 
M. and Mary E. Hazlett Memorial Fund. 
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Willingness to love all neighbors creates possibility of new world, Curry says

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

Laugh All Day at the Greatest Comedy of All-Time!

Plan Your Visit at ComedyCenter.org
716.484.2222  |  203 W. 2nd Street, Jamestown, NY
Open Thursday - Tuesday: 10 AM to 5 PM, Closed Wednesdays

® NYSDED

Join us at the award-winning National Comedy Center — the “Cooperstown of Comedy” 

— for non-stop laughter. It’s an interactive playground for the entire family, showcasing 

comedy’s greatest hits. Take an immersive journey through the world of comedy: 

put yourself in classic TV and movie scenes, perform Comedy Karaoke, explore our 

interactive Comedy Continuum wall and much more. Laugh all day in our museum, 

named the “Best New Museum” in the country. The story of comedy lives here.

named one of the

“25 Top Family
Weekend
Getaways

in the U.S.”

DAVE MUNCH / PHOTO EDITOR
The Most Rev. Michael Curry, presiding bishop of the Episcopal Church, preaches Sunday in the Amphitheater. 

chqdaily.com
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P R O G R A M

3539 Morley Road, North Harmony, NY 14710

Cynthia “Cindy”  Sellstrom
Lic. R.E. Salesperson
Mobile: (716) 485-3498
Office: (716) 413-0200
23 E. 3rd St. Suite 100
Jamestown, NY 14701

to learn moreto learn more
  & contact me today!& contact me today!

close to Chautauqua Institution! 

Th
THURSDAY
AUGUST 8

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:30	 Forest Bathing. (Programmed by 
the Bird, Tree & Garden Club.) 
Kate Mayberry. Corner of Massey 
& Hawthorne

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leaders: 
Muinuddin Smith and Kainat 
Norton (Sufism.) Presbyterian 
House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 (8–11) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

8:00	 Daily Word Meditation. (Programmed 
by Unity of Chautauqua.) Hall of 
Missions left side door

8:30	 Gentle Stretch Stand Up 
Paddleboard (SUP) Class. 
Sports Club

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. 
Hall of Missions Grove

9:00	 (9 – 10) Morning Clinic. 
(Programmed by the Chautauqua 
Tennis Center.) Chautauqua 
Tennis Center

9:15	 ECUMENICAL WORSHIP. “Faith, 
Hope and Love: There is a balm in 
Gilead.” The Most Rev. Michael 
Bruce Curry, presiding bishop and 
primate, The Episcopal Church. 
Amphitheater and CHQ Assembly

9:15	 Jewish Discussions. (Programmed 
by Zigdon Chabad Jewish House.) 
“Tasting and Exploring Shabbat 
Cuisine—Cholent and Kishke.” 
Esther Vilenkin. Zigdon Chabad 
Jewish House

10:15	 Service of Blessing and 
Healing. UCC Randell Chapel

6:00	 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-6281 
or sportsclub@chq.org. Sports Club

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leaders: 
Muinuddin Smith and Kainat 
Norton (Sufism.) Presbyterian 
House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 Daily Word Meditation. (Programmed 
by Unity of Chautauqua.) Hall of 
Missions left side door

8:00	 (8–11) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

8:15	 (8:15–8:45) Chautauqua Mystic 
Heart Meditation Program. 
Leader: Monte Thompson 
(Movement and Meditation.) Hall 
of Philosophy Grove

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. 
Hall of Missions Grove

9:00	 Jack’s Nature Walk. 
(Programmed by the Bird, Tree 
& Garden Club.) Jack Gulvin, 
naturalist. Smith Wilkes Hall

10:30	 (10:30 – 12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:45	CHAUTAUQUA LECTURE 
SERIES. Feryal Özel, chair and 
professor, School of Physics, 
Georgia Institute of Technology. 
Amphitheater and CHQ Assembly

10:45	 Children’s Story Time. All families 
welcome. Bestor Plaza. (Rain 
location: The Smith Memorial 
Library Upstairs Classroom)

11:00	 (11–5) Gallery Exhibitions 
Open. Strohl Art Center and 
Fowler-Kellogg Art Center

11:30	 (11:30–1:30) Ask the Staff Tent 
Time. Bestor Plaza

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

11:50	 Barre on Bestor Plaza with 
Houston Ballet II. Bestor Plaza

12:00	Play CHQ. Play Back in Time. 
Bestor Plaza

12:15	 CTC Theater Chat. (Programmed 
by Chautuaqua Theater 
Company.) “The Dramaturgy of 
The Light and The Dark,” on The 
Light and The Dark (the life and 
times of Artemisia Gentileschi), by 
Kate Hamill. Smith Wilkes Hall

12:30	 Chautauqua Mystic Heart 
Meditation Seminar (Practice 
and Discussion.) Muinuddin 
Smith and Kainat Norton 
(Sufism.) Hall of Missions

12:30	 Brown Bag: Quaker Perspectives 
on the Weekly Theme. 
(Programmed by Quaker House.) 
Michael Birkel, emeritus professor 
of religion and spirituality, 
Earlham School of Religion; Friend 
of the week (chaplain.) Quaker 
House, 28 Ames

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Everett Jewish Life Center

12:45	 Catholic Seminar Speaker Series. 
“Not a Body with a Soul but a 
Soul with a Body.” The Rev. Scott 
VanDerveer, pastor, St. Mary’s 
Parish, Glens Falls, New York. 
Methodist House Chapel

1:00	 Play CHQ Premium. Tie Dye. 
Fee. Bestor Plaza

1:00	 Duplicate Bridge. Fee. Sports Club

1:00	 English Lawn Bowling. 
20-minute free instruction, then 
opt to play for fee. Bowling Green

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:30	 (1:30-3:30) Miller Cottage 
Tours. Free. Tickets required. 
Miller Cottage

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour 
is wheelchair accessible.) Leave 
from Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Ubaydullah Evans, scholar-in-
residence and executive director, 
American Learning Institute for 
Muslims. Hall of Philosophy and 
CHQ Assembly

2:30	 (2:30-3:30) Pickleball Clinic. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@
chq.org to sign up. Chautauqua 
Tennis Center

3:30	 CHAUTAUQUA LITERARY 
AND SCIENTIFIC CIRCLE 
AND CLSC YOUNG READERS 
AUTHOR PRESENTATION. 
World of Wonders, by Aimee 
Nezhukumatathil; Mexican 
WhiteBoy, by Matt de la Peña. Hall 
of Philosophy and CHQ Assembly

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Baptist House

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
United Methodist House

4:00	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Dedicated to discussion of 
previous day’s AAHH lecture. 
African American Heritage House, 
40 Scott

4:00	 Play CHQ. Tube Dragons. 
Timothy’s Playground

4:15	 Twan’s Thursday Bird Walk. 
(Programmed by the Bird, 
Tree & Garden Club.) Twan 
Leenders, ecological restoration 
manager, Chautauqua Watershed 
Conservancy. Pier Building

4:15	 Chautauqua Softball League kid’s 
pick up game. Ages 5-13. Sharpe 
Field

4:30	 Beach-to-Beach Color Sprint. 
(Programmed by the Sports Club.) 
Ages 6+. Sign up at Sports Club. 
Sports Club

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center
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9:15	 ECUMENICAL WORSHIP. “We Are 
Family.” The Most Rev. Michael 
Bruce Curry, presiding bishop 
and primate, The Episcopal 
Chruch. Amphitheater

9:15	 Jewish Discussions. 
(Programmed by Zigdon Chabad 
Jewish House.) “Business 
Ethics.” Rabbi Zalman Vilenkin. 
Zigdon Chabad Jewish House

10:15	 Service of Blessing and 
Healing. UCC Randell Chapel

10:30	 (10:30 – 12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:45	CHAUTAUQUA LECTURE SERIES. 
Ann Hornaday, movie critic, The 
Washington Post. Amphitheater 
and CHQ Assembly

11:00	 (11–5) Gallery Exhibitions 
Open. Strohl Art Center and 
Fowler-Kellogg Art Center

11:00	 (11–5:30) Chautauqua Crafts 
Alliance Festival. (Programmed 
by the Chautauqua Crafts 
Alliance.) Bestor Plaza

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 (12–2) Flea Boutique. 
(Programmed by the Chautauqua 
Women’s Club.) Behind Colonnade

12:15	 Writers’ Center Community 
Reading. (Programmed by 
Chautauqua Literary Arts.) 
Literary Arts Center at Alumni 
Hall Porch

12:15	 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15	 Challah Baking Class. 
(Programmed by Zigdon Chabad 
Jewish House.) Zigdon Chabad 
Jewish House

12:30	 Brown Bag: My Work in the World. 
(Programmed by Quaker House.) 
Michael Birkel, emeritus professor 
of religion and spirituality, 
Earlham School of Religion; Friend 
of the week (chaplain). Quaker 
House, 28 Ames

12:30	 Introduction to Jumu’ah Muslim 
Prayer. Jumu’ah Prayer Service will 
follow. Hall of Christ Sanctuary

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Everett Jewish Life Center

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Lutheran House

12:30	 Betsy’s Garden Walk. 
(Programmed by the Bird, 
Tree & Garden Club.) Betsy 
Burgeson, supervisor of garden 
and landscapes, Chautauqua 
Institution. Campbell Garden on 
Whitfield Dr.

12:30	 Chautauqua Condo Alliance 
Informational Meeting. 
(Programmed by Chautauqua 
Property Owners’ Association.) 
Michael Gelfand, real estate 
lawyer. Presbyterian House Chapel

5:00	 Dr. Vino Blind Tasting: France 
vs. America. (Programmed by 
Chautauqua Women’s Club.) Fee. 
CWC House

5:30	 Chautauqua Softball League Co-
ed pick-up game. Sharpe Field

5:30	 Environmental Interfaith 
Service. (Programmed by 
Abrahamic Program for Young 
Adults.) Jessica Trapasso Memorial 
Pavilion at Children’s School

5:30	 (5:30-6:30) Alzheimer’s 
Disease and Other Dementias 
Caregiver Support Group. Turner 
Community Center, Room 105

6:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Disciples of Christ House	

8:15	 CHAUTAUQUA SYMPHONY 
ORCHESTRA. “A Joachim 
Premiere.” Naomi Woo, conductor, 
Seth Parker Woods, cello. 

	 • Nathalie Joachim: Had To Be 
(premiere) – 25’

	 • Jean Sibelius: Symphony No. 2 
in D major, Op. 43 – 43’

12:45	 Catholic Seminar Speaker Series. 
“Between Cello and Chalice: The 
Liturgical Wisdom of Yo-Yo Ma.” 
Michael DeSanctis, professor 
emeritus of fine arts and theology, 
Gannon University; scholar 
in residence, Sacred Sites & 
Artifacts, Jefferson Educational 
Center, Erie, Pennsylvania. 
Methodist House Chapel

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:00	 Open House. (Programmed by the 
African American Heritage House.) 
African American Heritage House, 
40 Scott

1:00	 (1-3) Mah Jongg. (Programmed by 
the Chautauqua Women’s Club.) 
Memberships available at the door. 
CWC House

1:15	 Informal Critique Session. 
(Programmed by the Friends of the 
Chautauqua Writers’ Center.) Bring 
10 copies of one page of poetry or 
prose. Literary Arts Center at Alumni 
Hall Garden Room

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Katherine May, author, 
Enchantment: Awakening Wonder in 
an Anxious Age. Hall of Philosophy 
and CHQ Assembly

3:30	 Masters Series Townhall. Ann 
Hornaday, movie critic, The 
Washington Post. (Registration 
required. Fee. Visit tickets.chq.org.) 
Smith Wilkes Hall

3:30	 Chautauqua Dialogues. 
(Programmed by the Department of 
Religion and IDEA Office.) U.U. House

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Episcopal Cottage

3:30	 Jewish Lecture Series. (Programmed 
by Zigdon Chabad Jewish 
House.) “Antisemitism on College 
campuses.” Shabbos Kestenbaum, 
graduate student, Harvard University. 
Hall of Philosophy

5:00	 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat.” Rabbi 
Cookie Olshein, resident rabbi 
scholar, Congregation Ner Tamid, 
Las Vegas, Nevada. Shabbat’zza 
– Post-Service Pizza Picnic in the 
Park. Bring your own beverage, 
salad or dessert to share. If rain, 
service at Smith Wilkes Hall and no 
Shabbat’zza. Miller Park

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in before 
you play. Tennis Center

5:00	 Dr. Vino: Blue Zones, Red Wine. 
(Programmed by Chautauqua 
Women’s Club.) Fee. CWC House

7:30	 Sung Compline. (Programmed by the 
Episcopal Cottage.) Episcopal Chapel 
of the Good Shepherd.

8:00	 AMPHITHEATER SPECIAL. Stephen 
Sanchez with Special Guest Ray 
Bull. Amphitheater

On X: @chqdaily

SEAN SMITH / STAFF PHOTOGRAPHER
On piano, Tony DeSare serenades the crowd during "Sinatra and Beyond" as Principal Pops Conductor Stuart Chafetz leads the 
Chautauqua Symphony Orchestra Saturday evening in the Amphitheater.
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