
On her alumni page of the 
Hispanic Theological Ini-
tiative, Adriana Pilar Nie-
to describes herself as “a 
daughter of Denver’s dust,” 
whose ancestors have mi-
grated up and down the 
path from El Paso, Texas, to 
Denver for generations.

Nieto is now professor of 
Chicana/o/a/x Studies and 
chair of the Department of 
Chicana/o/a/x Studies at 
Metropolitan State Univer-
sity of Denver; among her 
research topics are oral his-
tory and water in the West, 
with special interest in ace-
quia culture and practices in 

southern Colorado. Among 
her writings is shared au-
thorship of “A Brief History of 
Water Interdependencies the 
Colorado Plateau” in A Jour-
nal of World Affairs by the 
Foreign Policy Research Insti-
tute. She joins the Interfaith 
Lecture Series’ Week Eight 
exploration of  “Water: A Met-
aphor for Life” at 2 p.m. today 
in the Hall of Philosophy.

“We need to approach 
the climate crisis not to 
blame people but to take a 
look at how we got here to 
be able to undo it,” Nieto 
said in an interview with 
RED, MSU Denver’s publica-

tion of Colorado news and 
culture. “We do this by lis-
tening to indigenous voices 
to undertake the decoloni-
zation process — and that’s 
not just decolonization of 
people, but of philosophies.”

Nieto’s other research 
interests include Latina 
spiritualities and practices; 
women of color feminisms; 
mental health among Xi-
canas in early 20th centu-
ry New Mexico and Chi-
cana protestants in the 
U.S.-Mexico borderlands. 
Nieto serves on the steer-
ing committee of the His-
panic Theological Initia-

tive, she earned her Ph.D 
in religious and theological 
studies from the Joint Doc-
toral Program and the Uni-
versity of Denver and Iliff 
School of Theology.

In “A Brief History of Wa-
ter Interdependencies the 
Colorado Plateau,” co-au-
thored with MSU, Denver’s 
history chair Matthew S. 
Makley, Nieto writes that 
more-than 40 million peo-
ple in the Southwest depend 
on water from the Colorado 
River, and seven states — Ar-
izona, California, Colorado, 
Nevada, New Mexico, Utah 
and Wyoming — have rights 

to the river. The Colorado 
Plateau encompasses over 
150,000 square miles, and 
includes “geologic wonders 
like the Grand Canyon, Black 
Canyon of the Gunnison Riv-
er, Canyon de Chelly on the 
Navajo Reservation, Canyon-
lands, Arches, and Rainbow 
Bridge, among others.”

In the article, Nieto and 
Makely “recommend that 
we turn to the past and 
include the perspectives 
of diverse communities, 
who have ties to the region 
and its waters going back 
centuries to avoid a water 
shortage in the future.”

In CTC’s ‘The Light and The Dark,’ scenic designer Vasta creates canvas for characters | Page 5

Tuesday, August 13, 2024  T H E  O F F I C I A L  N E W S P A P E R  O F  C H A U T A U Q U A  I N S T I T U T I O N
chqdaily.com
Chautauqua, New York

$1.25
Volume CXLVII, Issue 45

The Chautauquan Daily 

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.

TODAY’S 
WEATHER

H 75° L 56°
Rain: 8%
Sunset: 8:20 p.m.

WEDNESDAY
H 79° L 58°
Rain: 8%
Sunrise: 6:24 a.m. Sunset: 8:18 p.m. 

THURSDAY
H 82° L 63°
Rain: 7%
Sunrise: 6:25 a.m. Sunset: 8:17 p.m. 

www.chqdaily.com

JULIA WEBER
STAFF WRITER

To continue the Week 
Eight theme of “Water: 
Crisis, Beauty and Neces-
sity,” Marc Bierkens, Ma-
lin Fezehai and Arati Ku-
mar-Rao will engage in a 
conversation about water 
conservation and the role 
that storytelling and art 
can play in advocacy.

For Bierkens, profes-
sor of hydrology in the 
Department of Physical 
Geography at Utrecht 
University, storytelling 
provides a first-hand look 
at the social-cultural im-
pact of his research of wa-
ter scarcity and the global 
water cycle.

Bierkens’ research fo-
cuses on the human im-
pact on the global water 
cycle and the problems 
posed by water scarcity. 
He and his team work to 
understand what hap-
pens to rainfall on a glob-
al scale, both in terms 
of where it is distribut-
ed and how it is used by 
humans. They do this by 
using global map models 
or hydrological models 
to divide the world into 
sections and look at how 
rainfall is dispersed in 
each section.

Through this research, 
the group is able to under-
stand the human impact 
on the water cycle through 
usage and pollution, both 
in regard to human exis-
tence and in regard to the 
future of the planet.

While Bierkens’ work 
employs studies and re-
search methods to under-
stand what is happening to 
the water cycle on a glob-
al scale, Fezehai and Ku-
mar-Rao both employ visual 
communication and art to 
convey some of the same in-
formation to people through 
visual documentation.

Fezehai is a photogra-
pher, filmmaker and visual 
reporter, and part of Na-
tional Geographic Society 
and The Climate Pledge’s 
2023 cohort.

Kumar-Rao is an en-
vironmental photogra-
pher, for whom storytell-
ing is an integral part of 
changing the future of the 
planet for the better. She 
works primarily in South 
Asia in a weather-depen-
dent agricultural commu-
nity, so the community 
depends heavily on water.

Bierkens, Kumar-Rao, 
Fezehai to discuss role 
of art, storytelling in 
environmental work

GABRIEL WEBER
STAFF WRITER

Soft, fluid and yielding — or ferocious, wild 
and brutal? The textures and sounds of 
water are myriad, and the audience will 

experience them all at 8:15 p.m. tonight in the 
Amphitheater in a performance by Third Coast 
Percussion with the Chautauqua Symphony 
Orchestra and Principal Symphonic Conduc-
tor and Music Director Rossen Milanov. 

The program consists of John Luther Adams’ 
“Become River,” Christopher Cerrone’s “Me-
ander Spiral, Explode” and Benjamin Britten’s 
Four Sea Interludes from Peter Grimes. The 
program was designed with “Meander, Spiral, 
Explode” in mind, and the composer will be on 

hand this evening to introduce the piece.
“Meander, Spiral, Explode” is the third 

work Cerrone has written for Third Coast; the 
piece was inspired by Jane Alison’s Meander, 
Spiral, Explode, a book that focuses on unusu-
al structural elements in novels. He had been 
working on the second movement first, which 
already had this sort of spiral shape, he said; 
“it was one of those things where it’s baked 
into the DNA of my practice as an artist, hav-
ing this organizational thing behind it.”

Any time Third Coast Percussion performs 
Cerrone’s music, said ensemble member Sean 
Connors, is “thrilling” — especially with the 
“full force of the symphony orchestra.”

Nieto to discuss water, climate, listening to Indigenous voices

Following Monday’s chamber recital, Third Coast Percussion 
joins Milanov, CSO for themed program of pieces 

by Adams, Britten and Cerrone

ELEMENTAL FORCES

BIERKENS

FEZEHAI

KUMAR-RAO

See LECTURE, Page 4

See THIRD COAST, Page 4

NIETO

THIRD COAST PERCUSSION

AMBASSADOR OF 
BEAUTY
Bailey to discuss great-grandfather, 
Institution’s director of School of 
Arts and Crafts.

Page 3

‘WE BELONG TO THE 
GOD WHO REPAIRS’
In preaching on Samuel text, Everett 
reminds that God is visible mender 
of torn robes, broken bodies.

Page 7

BEAUTY & MAGIC IN 
THE CORAL REEFS
In morning lecture, marine biologist, 
NatGeo Explorer Woolsey takes 
Chautauquans on virtual dive.

Page 6

‘OFF THE WALLS’ ...
... and onto the pedestal, in 
sculpture-based CVA exhibition, 
curated by Barie, on display on the 
second floor of Strohl Art Center.
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E N V I R O N M E N T

BRIEFLY
NEWS FROM THE GROUNDS

JEREMY KOHLER
STAFF WRITER

Jeanette Schnars has spent 
her entire career work-
ing with water; whether it 
be with sea turtles on the 
Gulf Coast, in a classroom 
in Pennsylvania, or on the 
shores of Lake Erie, Schnars 
has worked tirelessly to 
better water ecosystems 
across the country.

Schnars, now serving 
as the executive director 
of the Lake Erie Research 
Science Consortium, will 
be speaking at 9:15 a.m. to-
day at the Hurlbut Church 
Sanctuary for the Chau-
tauqua Science Group and 
the Chautauqua Climate 
Change Initiative. Her lec-
ture, in tune with this 
week’s Chautauqua Lecture 
Series theme “Water: Cri-
sis, Beauty and Necessity,” 
will dive into the work she 
does at the consortium to 
protect and preserve bod-
ies of water for both hu-
mans and the plants and 
animals that rely on them.

“Everything that lives 

is reliant on wa-
ter,” Schnars said. 
“Whether we’re 
drinking the wa-
ter or eating the 
fish that come out 
of there or eating 
something else that 
ate a fish that came 
out of the water, … 
we’re all connected back to 
the water — so taking care 
of that, as a very founda-
tional resource, is just so 
important.”

At the RSC, Schnars 
has worked primarily on 
improving water quality 
in Lake Erie and the oth-
er Great Lakes. Similar to 
Chautauqua Lake, one of 
the biggest issues plagu-
ing Lake Erie that Schnars 
and her team have been 
working to combat is an 
increased amount of bac-
teria present in the lake, 
as well as an uptick in the 
number of harmful algal 
blooms. The RSC conducts 
weekly monitoring at vari-
ous sites around Lake Erie 
and issues advisories if wa-

ter quality becomes 
dangerous.

Schnars has also 
worked extensively 
with turtles, both at 
the RSC and in her 
prior work on the 
Gulf Coast of Texas. 
In Corpus Christi, 
Texas, she worked 

with the United States Geo-
logical Survey to protect 
the Kemp’s ridley sea tur-
tle — the most endangered 
sea turtle in the world. Af-
ter her stint with the USGS, 
she continued her work 
with turtles in the Great 
Lakes, studying not only 
their migratory patterns 
and behaviors, but also the 
impacts that bacteria and 
other contaminants have on 
the shelled reptiles. 

“We really looked at leg-
acy contaminants that were 
building up in the tissues 
of these snapping turtles 
and how it impacted them, 
… and how those contam-
inants are passed to off-
spring,” she said. “Before the 
hatchlings even come out 

of their eggs, they already 
carry a contaminant load, 
just from what was passed 
on from their mom to them 
during development.”

Schnars’ lecture will 
explore her years of work 
to improve water quality 
— and to help turtles. She 
hopes that Chautauquans 
will leave with a better un-
derstanding of the work 
the RSC does to protect 
important bodies of water, 
as well as the tools to start 
doing their part to improve 
the quality of water in both 
their communities and the 
rest of the world.

“One thing I try to tell 
everyone, from our very 
young students that we ed-
ucate all the way up to col-
lege students and adults, is 
that we can all be part of 
the solution,” she said. “So 
although these problems 
sound massive and they’re 
impacting all of this water, 
… everybody can be part of 
the solution and do some-
thing at their own home, in 
their own backyard.”

JEREMY KOHLER
STAFF WRITER

Jeff Opperman’s fascina-
tion with water began in 
the creek in his childhood 
backyard; he loved watch-
ing the way it changed from 
a stream, small enough to 
step over, into a “burning 
brown flood” that was too 
fast-moving to get close to.

Opperman, now the 
global freshwater lead sci-
entist at the World Wild-
life Fund, will be speaking 
at 12:15 p.m. today in Smith 
Wilkes Hall for the Bird, 
Tree & Garden Club. His 
lecture will explore not 

only the fundamen-
tal importance of 
water to the suste-
nance of humanity, 
but also the specific 
significance of riv-
ers and the ways 
that civilizations 
have relied on them 
throughout history.

“A lot of people think 
about water as a resource, 
like, … ‘We need this much 
volume to drink, this much 
volume for irrigation,’ ” 
he said. “Water, obvious-
ly, is super-important for 
that. But when water is in 
the form of a river, it does 

things for people — 
it does things that 
benefit people.”

At the World 
Wildlife Fund, Op-
perman’s work fo-
cuses on directing 
research initiatives 
that can strength-
en freshwater con-

servation strategies and 
on integrating science into 
freshwater projects and 
programs. He does this 
largely by forging partner-
ships with academic and 
research institutions, con-
stantly updating best prac-
tices, and influencing con-

servation strategies around 
the world.

Opperman is also a 
prolific writer, with work 
in scientific journals and 
mainstream publications 
such as The New York 
Times and Forbes. He start-
ed writing about his work 
because he was eager for a 
more effective way to com-
municate the work that he 
was doing. 

“At some point, I just 
thought to myself, ‘Oh, I’m 
going to start trying to 
communicate this, … as if I 
was talking to my mom,’ ” he 
said. “So I needed to make … 
the issues that I work on to 
be very relatable and acces-
sible to a broad audience.”

That sparked a realiza-
tion: many people didn’t 
really have a clue about 
what conservation orga-
nizations like the World 
Wildlife Fund were actual-
ly doing. By writing about 
the work he was doing, he 
said, he could invite more 
people to join the conser-
vation movement. It was 
critical, he added, to find 
ways to get people who 
weren’t already bought into 
the movement on board. 
By clearly communicating 
what he was doing at the 
World Wildlife Fund, and 
why it was important for 
people to get involved, he 
could do that.

The issues addressed by 
WWF and other conser-
vation organizations, he 
said, aren’t “nice to haves” 
— they’re “actually fair-
ly existential in a world 
that’s going to have 10 bil-
lion people, in a world that 
is making progress but has 
not yet really figured out 
how to change the trajec-
tory … of climate change.”

He hopes Chautauquans 
will leave his lecture with 
a deeper appreciation and 
understanding of the im-
portance of rivers for both 
humans and for the ecosys-
tems they flow through, as 
well as a desire to get more 
involved in the conservation 
of rivers in their communi-
ties. By diving into the sci-
ence of rivers and exploring 
how humans can coexist 
with them in a more har-
monious way, Opperman 
is confident that audiences 
will leave with a new per-
spective on the bodies of 
water that have long been a 
centerpiece of communities.

“If we relearn these les-
sons about how to safely 
manage the challenges and 
to take advantage of the 
benefits of rivers acting like 
rivers, we can actually move 
into an uncertain future with 
more safety,” he said. “Peo-
ple can become advocates in 
their own communities.”

Schnars to discuss steps to improve water quality

For BTG, Opperman to talk river conservation

SCHNARS

The Briefly column appears on page 2 daily and is in-
tended to provide space for announcements from Insti-
tution-related organizations. If a meeting or activity is 
featured that day in a story, it should not be repeated in 
the Briefly column. Submit information to Maia Caleca in 
the Daily’s editorial office. Please provide the name of the 
organization, time and place of meeting and one contact 
person’s name with a phone number. Deadline is 5 p.m. 
four days before publication.

National Geographic Explorers host same-day 
Masters Series programs this week
All week, the National Geographic Explorers who pres-
ent for the Chautauqua Lecture Series will participate in 
a Masters Series Townhall that same afternoon in Smith 
Wilkes Hall. The programs will build upon themes from 
the morning Amphitheater presentation and elsewhere 
from the Explorers’ work, with an opportunity for direct 
engagement by audience members.

•	 Marc Bierkens, Malin Fezehai and Arati Kumar 
Rao: 5 p.m. Tuesday

•	 Agustina “Tati” Besada and Rachael Zoe Miller: 
3:30 p.m. Wednesday

•	 Alison Criscitiello: 3:30 p.m. Thursday
•	 Laurent Ballesta: 3:30 p.m. Friday

Hill, Maxwell hold info session on 150 Forward
At 4:30 p.m. today in the Hall of Christ, Institution Presi-
dent Michael E. Hill and Chautauqua Institution Board of 
Trustees Chair Candace L. Maxwell hold an information 
session and Q-and-A on the Institution’s revised 150 For-
ward strategic plan.

Friends of the Writers’ Center news
The Authors’ Hour will take place at 12:15 p.m. today on 
the porch of the Literary Arts Center at Alumni Hall (sec-
ond-floor ballroom in case of rain). This week features 
Christine Kessides (fiction) reading from Magda Standing 
and Susan Nusbaum (poetry) reading from This Uncer-
tain Voyage.

LGBTQ+ and Friends news
Join us at 12:15 p.m. today in the Garden Room of the Lit-
erary Arts Center at Alumni Hall for our weekly Discus-
sion Group. This week’s theme is “Understanding Water 
as Part of Our Essential Nature.” Bring your lunch. 

Chautauqua Travels info session
Learn more about Chautauqua Travels, Chautauqua’s 
curated travel experience program, at 5 p.m. today at 
the Afterwords Wine Bar. Enjoy wine tastings and light 
snacks while you hear about the programs planned for 
the upcoming year from the Chautauqua Travel team and 
our partners at Academic Travel Abroad. 

Literary Arts news
Today’s formation meeting for the Chautauqua Literary 
and Scientific Circle Class of 2025 has been postponed. 
Participants who have already signed up for the meeting 
will be contacted with new information once confirmed. 
Anyone interested in joining the CLSC Class of 2025, or 
interested in more information, can email clsc@chq.org. 
Graduation applications can be found at clsc.chq.org.

Alumni Association of the CLSC news
Originally scheduled for Week Two, Bram Adams, devel-
oper ambassador for OpenAI, will give a talk at 1:45 p.m. 
today in the Literary Arts Center at Alumni Hall Ballroom 
on “Exploring the Convergence: AI Meets Literature.”

Chautauqua Women’s Club news
At 9:15 a.m. today at the CWC House, we are hosting 
Chautauqua Speaks with Diane Steinhilber, manager of 
Retina Global’s project in Kenya, giving the talk “Pre-
venting Global Blindness: The Kenya Project.” Join us 
for duplicate bridge from 12:45 to 4 p.m. today at the 
CWC House.

The Smith Memorial Library news
The Smith Memorial Library hosts a “Fiber Arts Get To-
gether” from 9:15 to 10:15 a.m. on Tuesdays at the library. 
Children’s Story Time is at 10:45 a.m. Tuesdays and Thurs-
days on Bestor Plaza (rain location is inside the library). 
Join the final installment of Authors @ the Smith at 3:30 
p.m. Wednesday in the library as Terry Foody discusses 
her book The Pie Seller, the Drunk and the Lady: Heroes of 
the 1833 Cholera Epidemic in Lexington, Kentucky. Les-
sons for Our Global Health Today.

OPPERMAN

THE CHAUTAUQUAN DAILY

LETTERS POLICY

The Chautauquan Daily welcomes letters to the editor. 
Letters should be submitted electronically, no more 
than 350 words and are subject to editing. Letters 
must include the writer’s signature including name, 
address and telephone number for verification.  
The Daily does not publish anonymous letters. 
Works containing demeaning, accusatory or libelous 
statements will not be published. 
Submit letters to:		  Sara Toth, editor 
				    stoth@chq.org 
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N E W S

SYMPHONY NOTES
BY DAVID B. LEV Y

‘Become River’ 
John Luther Adams
Composer John Luther Adams 
was born in Meridian, Mis-
sissippi, on Jan. 23, 1953. As 
stated on his website, Adams, 
who feels a special kinship 
with nature, describes him-
self as the composer of music 
that reflects a “lifelong search 
for home — an invitation to 
slow down, pay attention, and 
remember our place within 
the larger community of life 
on earth.” New Yorker music 
critic Alex Ross has called him 
“one of the most original musi-
cal thinkers of the new centu-
ry.” His musical activity began 
as a drummer in rock bands. A 
graduate of the California In-
stitute of the Arts in 1973, Ad-
ams lived in Alaska working 
on environmental protection. 
He now divides his residence 
between the Sonora Desert in 
Mexico and New York. “Be-
come River” (2010) is one of a 
trilogy of works with similar 
titles, although the creation 
of a set of such compositions 
was not intentional. “Become 
Ocean” (2013) was commis-
sioned by the Seattle Sym-
phony Orchestra and went 
on to win for him the Pulitzer 
Prize in Music. Its recording 
also won the Grammy in the 
category of Best Contempo-
rary Classical Composition. 
The work of the trilogy is ti-
tled “Become Desert” (2017). 
“Become River,” the result of a 
commission from the St. Paul 
Chamber Orchestra, is scored 
for two flutes (doubling picco-
los), two oboes, two bassoons, 
two horns, two trumpets, 
two trombones, percussion  
and strings.

John Luther Adams is a 
composer whose work is 
closely related to his love of 
nature and concern for the 
environment. Adams’ pro-
gram notes for the work may 
also be found on the website 
of Wise Music Classical:

“Steven Schick (conduc-
tor and percussionist from 
San Diego) and I were having 
dinner together. I was just be-
ginning work on a large-scale 
piece for the Seattle Sympho-
ny. So when Steve asked me if 
I might be interested in com-
posing a new piece for the St. 
Paul Chamber Orchestra, I 

must have hesitated. Deftly, 
Steve asked me to tell him a 
little about the Seattle piece. 
I went on at length about 
the music I’d begun to imag-
ine, finally concluding: ‘It’s 
called “Become Ocean.” The 
title comes from a poem that 
John Cage wrote in honor of 
Lou Harrison.’ Cage observes 
that the breadth and variety 
of Harrison’s music make it 
‘resemble a river in delta.’ He 
concludes that:

LiStening to it
we becOme
oceaN.
“ ‘So you’re already com-

posing a symphonic ocean,’ 
Steve said. ‘Maybe for a small-
er orchestra you could go 
ahead and compose that river 
in delta.’ Steve had me, and I 
knew it. Within a week I’d be-
gun work on ‘Become River.’

“From a single high de-
scending line, this music 
gradually expands into a del-
ta of melodic streams flow-
ing toward the depths. I now 
imagine this river and its re-
lated ocean, as part of a larger 
series of pieces encompass-
ing desert, mountain, tundra 
and perhaps other landscapes 
and waterscapes.”

In an interview for the 
Great Northern Festival, Ad-
ams added:

“ ‘Become River’ is a tough 
piece to program on a con-
cert, because it has this ri-
diculous setup. You have the 
violins all the way in the back 
and a big percussion set up in 
the middle, the double basses 
in front. It’s an integral part of 
the piece. Physical space, not 
just poetic and metaphorical 
space, has become an integral 
part, a fundamental composi-
tional element, of my music. It 
has to be done that way, but 
that’s a lot of furniture mov-
ing for an orchestra to deal 
with for a 15-minute piece.”

‘Meander, Spiral, Explode’ 
(Concerto for Percussion 
Quartet and Orchestra)
Christopher Cerrone
Christopher Cerrone was 
born in Huntington, New 
York, on March 5, 1984. Ac-
cording to his website, he is 
“internationally acclaimed 
for compositions character-

ized by a subtle handling of 
timbre and resonance, a deep 
literary fluency, and a flair for 
multimedia collaborations.” 
He studied musical composi-
tion at the Manhattan School 
of Music and Yale. Cerrone’s 
first opera, Invisible Cities, 
was a finalist for the Pulit-
zer Prize in Music in 2014. He 
also received a commission 
from the Fromm Foundation, 
was the winner of Rome Prize 
(2015), and has received nu-
merous awards from ASCAP. 
He has composed works in a 
wide range of genres, includ-
ing numerous works for per-
cussion ensembles. He cur-
rently serves on the faculty 
of New York’s Mannes School 
of Music. “Meander, Spiral, 
Explode” (2019) was commis-
sioned by Third Coast Per-
cussion and received its first 
performance by the Chicago 
Civic Orchestra on May 12, 
2019, followed by a July 26, 
2019, performance at the Britt 
Festival. The work is scored 
for four percussion soloists, 
two flutes (doubling piccolo), 
two oboes (second doubling 
English horn), two bassoons 
(second doubling contrabas-
soon), two horns, two trum-
pets, percussion, piano, harp, 
and strings.

Louis Harris, writing about 
Cerrone’s “Meander, Spiral, 
Explode” in the cultural mag-
azine Third Coast Review, 
observed that the “four mem-
bers switch among wood 
slats, marimbas, vibraphones, 
cymbals, bells, and other ob-
jects played with mallets and 
bows.” Harris concludes that 
the “work created an aural 
fabric that was both interest-
ing and vivid.”

The composer himself 
provides the following pro-
gram notes:

“In April 2019, my friend 
Tim Horvath, a novelist, tex-
ted me, ‘Do you know Jane 
Alison’s Meander, Spiral, 
Explode? It’s a book that fo-
cuses on unusual structural 
elements in novels.’ I always 
trust Tim’s suggestions, and 
I tore through the book over 
the next few days, finding it 
unique and deeply insightful. 
I experienced what Melville 
called ‘the shock of recog-
nition’ — seeing someone 
describe your own efforts 
(in this case, an in-progress 
percussion concerto) with-
out ever having seen a note 
of it. The three words of the 
title seemed to pertain spe-
cifically to each movement of 
my concerto. The first move-
ment — while dramatic and 
intense — seems to meander 
through different landscapes, 
where the gunshot-like sound 
of four wooden slats morphs 
into marimbas and bowed 
vibraphones while changing 
volume, key, and context.

“The second movement 
(played without pause af-
ter the first) is structured 
like a double helix. A rising 
scale on two vibraphones 
slowly expands, speeds up, 
and finally blossoms into a 
sea of polyrhythms. 

“As for the last movement 
(again played without pause): 
the explosion seems fair-
ly self-evident. A single ex-
clamation point ejects lines 
of 16th-notes into the ether 
which return, again and 
again, to a white-hot core. 
The propulsive patterns in 
this movement constant-
ly shift emphasis but always 
maintain energy.

“The end of the work brings 
us back to the first three 
notes of the piece, suggest-
ing one more shape that Jane 

Alison discusses in her book: 
a fractal. The simple shape of 
the opening turns out to have 
contained the entire form of 
the work to come.”

Four Sea Interludes from 
‘Peter Grimes,’ Op. 33a 
Benjamin Britten
Benjamin Britten, one of En-
gland’s leading 20th-centu-
ry musicians, was born in 
Lowestoft, Suffolk, on Nov. 22, 
1913, and died in Aldeburgh 
on Dec. 4, 1976. Britten’s con-
tribution to the vocal and in-
strumental repertory is im-
pressive, both in quantity and 
quality, and is widely admired 
for its superb craftsmanship 
and expressive power. His 
opera, Peter Grimes (1944-
5), one of the masterpieces of 
the repertory, tells the tragic 
story of a rugged fisherman 
whose “otherness” alienates 
him from the society that in-
habits his seaside “Borough.” 
The Four Sea Interludes form 
an eloquent reflection of the 
shifting moods of this grip-
ping drama and is scored for 
two flutes (both doubling pic-
colos), two oboes, two clarinets 
(second doubling E-flat), two 
bassoons, contrabassoon, four 
horns, three trumpets, three 
trombones, tuba, timpani, 
percussion (xylophone, bells, 
bass drum, cymbals, gong, 
snare drum, tam-tam, tam-
bourine), harp and strings.

The years that have 
elapsed since the death of 
Benjamin Britten have only 
served to enhance the rep-
utation that accrued to him 
during his lifetime — one of 
the greatest composers in 
the history of English mu-
sic. Much of that reputa-
tion is based on his operatic 
masterpiece, Peter Grimes, 
based on George Crabbe’s 
poem “The Borough.” De-
spite the suspicion — never 
proven — that he was re-
sponsible for the death of 
two of his young appren-
tices, Grimes manages to 
garner the audience’s sym-
pathy, thanks in large part 
to Britten’s sensitive musi-
cal and dramatic portrayal. 
Both the seaside setting and 
the character of the enig-
matic anti-hero who gives 

the opera its name proved 
irresistible to Britten — him-
self somewhat of an outcast 
in English society because of 
his unpopular pacifist views 
and homosexuality.

The Four Sea Interludes 
that Britten excerpted from 
Peter Grimes are presented 
as follows, with no break be-
tween movements:

I. “Dawn.” This music 
links the opera’s prologue 
to Act I and evokes the wind 
and waves (violas, harp and 
cymbal) that lap against the 
haunting sonority of unison 
flutes and violins. This sea-
scape alternates with the 
choir of brass, representative 
of the proper, if standoffish, 
citizens of the “Borough.”

II. “Sunday Morning.” 
This prelude to Act II, whose 
chords evoke the church bells 
of the town, also portrays 
the character Ellen, a school-
teacher who is one of the only 
citizens to befriend Grimes. 
Her aria, “Glitter of waves and 
glitter of sunlight” is sounded 
by the violas and cellos.

III. “Moonlight.” This music 
from Act III is permeated with 
surging figures in the brass 
that represent an uneasy se-
renity. The piquant interjec-
tions of flute and xylophone 
cast shimmers of sublime and 
haunting beauty upon the 
evening sea.

IV. “Storm.” This final in-
terlude is the most fully devel-
oped of the four. Cast as a kind 
of rondo, the movement’s last 
gentle episode evokes Peter’s 
rhetorical question, “What 
harbour shelters peace? … 
What harbour can embrace 
terrors and tragedies?” The 
answer for Peter Grimes, alas, 
is none, as the final outburst 
of the storm brings the work 
to its furious conclusion.

David B. Levy is professor 
emeritus of music at Wake 
Forest University. He holds a 
doctorate in musicology from 
the University of Rochester 
and remains actively involved 
in scholarly pursuits. His pri-
mary focus has been on the 
music of Ludwig van Bee-
thoven, about which he has 
published numerous articles 
and a book, Beethoven’s Ninth 
Symphony, published by Yale 
University Press.

‘Ambassador of Beauty’

BAILEY

PHOTO COURTESY OF MARY BAILEY
Henry Turner Bailey and Josephine Litchfield Bailey in front of their 
house they named “Trustworth.” Bailey, from 1906 to 1916, served 
as director of the Chautauqua School of Arts and Crafts.

BAILEY

MADELINE DEABLER
ASSISTANT EDITOR

In the first sentence of his 
book Art Education, Henry 
Turner Bailey stated that he 
believed “the purpose of art 
education is the develop-
ment of appreciation for the 
beautiful and of the power 
to produce beautiful things.”

Bailey, also known as 
HTB, was hired as director 
of the School of Arts and 
Crafts at Chautauqua Insti-
tution in 1906 to upgrade 
and expand its arts and 
crafts curriculum, and his 
vision was the driving force 
behind the design of the 
Arts Quad.

Over the course of his 
life, HTB emerged as a 
prominent national advo-
cate for transforming art 
education in public schools. 
“Such taste and skill will not 
appear when the teacher 
stamps his foot,” he wrote 
in Art Education. “They are 
fruits. They must be grown.” 

HTB held the belief that 
art should not be a privi-
lege for the wealthy, but an 
essential part of everyday 
life, aligning perfectly with 
the vision of the Institution’s 
founders John Heyl Vin-
cent and Lewis Miller. They 
championed the idea that 
education, including art, 
should be universally acces-
sible, enriching, and inte-
grated into daily activities. 

More than 100 years lat-
er, his great-granddaugh-

ter, artist and lifelong 
Chautauquan Mary Bailey 
will present “​​Henry Turner 
Bailey: Ambassador 
of Beauty & Direc-
tor of the Chautau-
qua School of Arts 
and Crafts 1906-
1916,” about the life 
and legacy of her 
great-grandfather, 
at 3:30 p.m. today 
in the Hall of Phi-
losophy as part of 
the Oliver Archives 
Center’s Heritage 
Lecture Series.

When HTB ar-
rived at Chautau-
qua, art classes 
were taught in the 
“Arts & Crafts Vil-
lage,” which Mary 
Bailey described as 
a collection of small build-
ings and tents near the 
main gate, repurposed and 
relocated from other places 
around the grounds. 

At the time, the archi-
tect Albert Kelsey had been 
hired to come up with a 
master plan to manage the 
growth of increased atten-
dance at the Institution, and 
he recognized the need for 
a more permanent building 
for the art school.

While Kelsey’s original 
designs didn’t end up being 
used, it was HTB, in collabo-
ration with Buffalo architec-
tural firm Green and Wicks 
— which had also designed 
the Albright Knox Museum 

— and Franklin J. Kidd, who 
designed what is now known 
as the Arts Quad. 

A Daily article 
published July 9, 
1909, describes the 
new building as re-
calling “the plan of 
the medieval mon-
asteries.” It sets 
the scene during 
construction, not-
ing that “the busy 
sounds of hammers 
and saws, of planes 
and looms are be-
ginning to be heard 
in the new arts and 
craft shops on Col-
lege Hill.” The ar-
ticle describes the 
school as “the best 
equipped summer 
shops in the coun-

try” and HTB is quoted as 
saying that “here we are un-
der our spreading chestnut 
tree, working away as hap-
pily as crickets.”

HTB not only ran the 
school, but he spoke at the 
Amphitheater at least 20 
times from 1909 to 1917, oc-
casionally presenting the 
evening’s program. All of 
his lectures were accompa-
nied by his signature black-
board, on which he would 
often draw with both hands 
at once, illustrating whatev-
er subject he was discuss-
ing. His topics ranged from 
beauty in nature and the 
home, art education, archi-
tecture, photography and 

art appreciation.
In the Daily’s recap of 

HTB’s 1913 Amp lecture, 
“Beauty in Nature,” the re-
porter wrote, “There is ab-
solutely no excuse for any-
one who cannot see beauty 
in nature after hearing Hen-
ry Turner Bailey’s illustrat-
ed talk about the subject. 
… The lecture was trans-
formed from an ordinary 
nature talk into a wonderful 
exposition of nature’s trea-
sures by the speaker’s apt 
illustrations from everyday 
plant and flower life, and 
by the drawings which he 
made … on the blackboard 
to illustrate his thoughts 
and their application.”

Nature has been cited 
as one of the biggest cre-
ative inspirations in HTB’s 
life, with many of his draw-
ings consisting of different 
plants and landscapes.

In the book Yankee Con-
victions, compiled by Jean 
Bailey Gaede, HTB reflects 
on an early formative mem-
ory he had as a child play-
ing in the yard with his 
friends, “when the plum 
tree was in full bloom, and 
the bees were filling all the 
air with their delicious mu-
sic, and a flame colored ori-
ole just back from the south 
dropped out of the blue, 
and sang amid the white 
blossoms, suddenly a wave 
of feeling broke over me, 
tightening my throat, and 
bringing foolish tears to 

my eyes, and I knew it was 
all beautiful. I never told 
anyone about it, not even 
my mother; I knew I had a 
secret. After that, I knew 
that to me, the world was 
somehow different. I knew 
because I saw things my 
playmates did not see. … 
They pulled the fern shoots 
to eat, never noticing the 
furry fiddleheads. They 
peeled the bark from the 
birch trunks, to see who 
could get the largest piece 
untorn; they never stopped 
to look at the soft pinky 
and golden colors.”

In another lecture recap 

published by the Daily on 
Aug. 15, 1916, HTB discussed 
his most beloved subject 
of all — trees. According to 
Mary Bailey, HTB’s graphite 
drawings of trees are some 
of his best pieces. He would 
often anthropomorphize 
trees and give them names. 
His lectures about trees il-
lustrated with blackboard 
drawings were so popular 
that he published his words 
and drawings in what his 
great-granddaughter con-
siders to be his best book 
— Tree Folk, bound in real 
wood veneer. 

See BAILEY, Page 5

Bailey to discuss legacy of great-grandfather,  
art historian Henry Turner Bailey
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LECTURE
FROM PAGE 1

Kumar-Rao said she uses 
many different storytelling 
mediums like photography, 
writing, art, sound and an-
imation because different 
narratives are told most 
effectively with different 
methods.
“Information is absorbed 

by people in various ways, 
and also as a storyteller, 
the story itself lends itself 
to various methods of ex-
pression,” she explained. 
“Whatever applies best or 
suits that part of the sto-
ry best to bring out the 

message in (the) most lucid 
manner is probably best 
employed by a storyteller.”

The group will be in con-
versation during today’s 
lecture about the intersec-
tion of art and advocacy, 
particularly in regard to 
water conservation and the 
National Geographic Ex-
plorers project.

“What is so nice is that 
the storytelling gives you 
the peoples’ perspectives 
on the grounds,” Bierkens 
said. “It’s more the so-
cial-cultural dimension of 
water, (and) also at the in-
dividual level that we nev-
er touch upon when we 

do these global modeling, 
large-scale models.”
Bierkens said it’s interest-

ing to see the solutions that 
people find to these large-
scale problems and he finds 
the innovation inspiring. He 
said storytelling is helpful in 
showing scientists the val-
ue of the social dimension 
in conversations about both 
impact and solutions.

Bierkens hopes people 
will leave the lecture feeling 
more informed and “water 
literate.” He explained that 
people shouldn’t feel hope-
less, because there are 
many initiatives and efforts 
underway and that when 
people are more informed, 
they are better equipped to 
think about solutions.
Kumar-Rao hopes Chau-

tauquans leave the con-
versation with an under-

standing of the relationship 
between humankind and 
the planet — that “the land 
is what holds everything 
together, holds us.”
“I would love for people 

to reconnect with the land 
in whatever way they can 
and stay rooted, stay con-
nected,” she said. “Once 
we lose that connection 
is when we flounder, and 
which is why we find our-
selves in all the issues that 
we have today in the world. 
It’s because we’ve lost that 
elemental man-earth rela-
tionship,” Kumar-Rao said. 
“I would love for people to 
reconnect with the land, 
reconnect with the ele-
ments and keep observing, 
because they’re in for so 
many treats. All of us are 
in for so many treats when 
we’re observant like that.”

As a reader and consum-
er of art, Ceronne aims to 
create a feeling of being on 
a journey through his com-
positions. His composition 
style is contextual; Cero-
nne “always has some kind 
of narrative behind” the 
music, and “Meander, Spi-
ral, Explode” is no differ-
ent. Listening to the outer 
movements have him on 
the edge of his seat, but the 
central movement is more 
lyrical and melancholy, he 
said — “my whole idea was 
attack and sustain.”

“Where it could go feels 
more indeterminate; it 
heads in one direction, 
heads in another,” he said. 
“Finally, it sort of finds it-
self at the very end, and it’s 

as the movement finds it-
self narratively.”
Adams’ and Britten’s 

pieces are connected 
through the theme of wa-
ter; Adams specifically, 
Milanov said, “delivers the 
message of how important 
it is” to protect the planet 
on which we live. 
“The idea is the music 

takes us on a journey, from 
the way a river begins with 
a few small streams, which 
is illustrated in the orches-
tra by this beautiful, enig-
matic high-pitched violin 
that starts in the strato-
sphere register, slowly 
unfolding into a big white 
flowing river that moves 
down to the base register 
— it’s a kind of exploration,” 
Milanov said.
Britten’s Four Sea In-

terludes is from his opera 

Peter Grimes, a grim sto-
ry about communal fear 
and the persecution of an 
individual by a society — 
reminiscent of issues Brit-
ten and his partner faced. 
Grimes, an off-putting fish-
erman, is accused of mur-
dering his apprentices and 
an angry mob sets out for 
retribution. Grimes sails 
out to see, never to return. 
Milanov finds the work 

one of the best examples of 
20th-century opera, partly 
because ​​ Britten’s master-
piece “charts its own way” 
into what Milanov calls 
mid-century realism.

“They show everything 
the way it is, without su-
garcoating things or mak-
ing it necessarily easy on 
the ear but, in this case, 
with a very strong sense of 
drama,” he said. “You could 

listen to the music without 
having to see the staging — 
that’s how powerful it is.”
A benefit of collaborating 

with a guest percussion en-
semble, Milanov said, is the 
visual nature of the musi-
cians’ work — the ability for 
the audience to witness ex-
actly how the quartet syn-
chronizes amongst them-
selves while complementing 
the orchestra adds texture 
to the performance.

“Music of the 21st centu-
ry is all about rhythm and 
it’s all about orchestration 
and colors — the rhythm is 
the primary factor,” Milan-
ov said. “Percussion instru-
ments are more or less con-
tributing to the rhythmical 
component of the music.”

Milanov enjoys conduct-
ing music with rhythmic 
challenges, like “Meander, 
Spiral, Explode,” as he uses 
a calculator to determine 
temporal relations. Look-
ing at his notes, one would 
see passages of the scores 
littered with calculations 

based on how each one of 
the sections is correlated.
Tonight’s performance is 

the second in as many days 
for Third Coast Percussion 
on the grounds. The ensem-
ble performed Monday in 
Elizabeth S. Lenna Hall for 
the Chautauqua Chamber 
Music Guest Artist Series 
— just the four musicians, 
in a much more intimate 
space. For the performance 
in the Amp this evening, 
Connors said there’s some-
thing moving about experi-
encing music with 74 other 
musicians. To have all of 
those musicians on stage 
together will be “exhilarat-
ing” — “especially musicians 
of the caliber that make up 
the orchestra at Chautau-
qua; these are professional 
musicians from all over the 
country, and the sound of 
their individual instruments 
combined all together,” he 
said. “We just don’t expe-
rience that big, lush sound 
when we’re performing in 
different formats.”

THIRD COAST
FROM PAGE 1

F O L L O W I N G  T H E  C LU E S

The idea is the music takes us on a journey, from 
the way a river begins with a few small streams, 
which is illustrated in the orchestra by this beautiful, 
enigmatic high-pitched violin that starts in the 
stratosphere register, slowly unfolding into a big 
white flowing river that moves down to the base 
register — it’s a kind of exploration.”

—ROSSEN MILANOV
Principal Symphonic Conductor, 

Chautauqua Symphony Orchestra

BRETT PHELPS / CONTRIBUTING PHOTOGRAPHER
At left, Karen Pritchard, Pat Burgstahler and Jennifer Pritchard 
hold props at a photo booth during a reception Friday in the 
Athenaeum Hotel held for Chautauquans who completed 
the Office of Advancement’s scavenger hunt, themed around 
Boundless, a Campaign for Chautauqua and organized to celebrate 
the Institution’s sesquicentennial in Week Seven. Above, Joanna 
Kaufmann, assistant director of donor relations, hands Marilyn 
Soto-Fontana a raffle prize gift certificate. Throughout Week 
Seven, the Office of Advancement gave Chautauquans clues to 
follow, creating a self-paced scavenger hunt covering the entirety 
of the grounds.

THE CHAUTAUQUAN DAILY

BACK ISSUES OF THE CHAUTAUQUAN DAILY

If you would like any back issues of the newspaper, 
please stop at the Daily Business Office in Logan Hall.
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T H E A T E R

ADEN GRAVES
STAFF WRITER

As the cream-colored cur-
tain rises at the beginning of 
Chautauqua Theater Com-
pany’s world-premiere pro-
duction of Kate Hamill’s The 
Light and The Dark, a set 
resembling an art studio in 
1600s Rome is revealed. 

With walls slightly tex-
tured like a blank canvas, 
the space is decorated with 
objects like art easels, paint 
brushes and small Roman 
columns. Here, the complex 
world of the famous Baroque 
painter Artemisia Gentiles-
chi, played by Hamill herself, 
comes alive.

CTC’s production, a fin-
ishing commission that first 
debuted at Chautauqua as a 
public reading in 2023 and 
will travel to Primary Stag-
es in the winter, continues 
previews at 2:30 p.m. to-
day and 7:30 p.m. tonight in 
Bratton Theater.

Inspired by the Baroque 
and Renaissance period of 
Rome, scenic designer Brit-
tany Vasta said researching 
both historical and con-
temporary art studios, and 
reflecting on her own ex-
periences as a drawer and 
painter, helped establish 
“groundness” and “realism” 
for the play’s design.

“I’m dealing with real 
space, physics and the laws 
of the universe and, at the 
same time, trying to tell 
metaphysical stories and 
ideas,” she said. “The combi-
nation of those — the weav-
ing together of the poetic 
and the practical — is inspir-
ing and exciting to me.”

A Brooklyn-based sce-
nic designer for live perfor-
mance, Vasta holds a grad-
uate degree from New York 
University and is a member 
of the United Scenic Artists 
union 829. 

Growing up, she always 
had a passion for drawing, 
and began taking art classes 
and joined the acting club in 
school. As she double-ma-
jored in theater and psy-
chology in college, every-
thing she loved seemed to 
come together while taking 
a design class.

“All of my interests really 
came together: theater, sto-
rytelling, psychology, draw-
ing and painting,” she said. “I 
thought, ‘Wow, this is me in 
an industry and in a profes-

sion,’ and I never looked back.”
The scenic designer for all 

of the 2024 mainstage pro-
ductions at Chautauqua, she 
has worked on projects with 
Producing Artistic Director 
Jade King Carroll, who leads 
this play as director, over 
the last decade.

When she first read the 
script of The Light and The 
Dark, the story of Gentiles-
chi’s artistic journey resonat-
ed with her, and Vasta found 
her determination inspiring.

“This is a story of a wom-
an who is trying to find her 
own creative voice, among 
other things, and the chal-
lenges she has to do that, 
the determination that she 
has to find to make her place 
in the world and her passion 
for what she wants to cre-
ate,” she said. “I think all of 
the artists that are working 
on the show can relate to 
that; that’s what we encoun-
ter every day.”

Referring to the play as 
both a period piece and a 
“memory play” because of 
the way Gentileschi guides 
the audience through her 
life, Vasta said she found 
connections between his-
torical art studio designs in 
Rome and Bratton’s archi-

tecture when creating the 
show’s concept.

“Chautauqua’s theater is 
very specific,” she said. “It’s 
a very beautiful theater with 
the wood gables, and it’s like 
you’re inside of a barn or a 
ship. I found relationships 
between the architecture 
that I was seeing in these 
studios and the shape of 
the theater itself, so I tried 
to incorporate that into the 
composition and weaving in 
all of those aspects.”

When creating the de-
sign of a production, she 
works in sketch-model 
form, which uses low-cost 
materials to create physical 
3D models of set designs, 

and scales by using sculp-
ture and working with dif-
ferent shapes to create the 
framework for the design. 
In collaboration with Car-
roll, she was able to “sto-
ryboard” the set by using 
model figures to find flow.

The scenery has most-
ly cream and brown tones 
to resemble a studio, which 
Vasta said allows the color 
palette and fabrics of the 
costumes to bring the vi-
brancy of color to the play’s 
paintings and art.

“The studio space that 
we’re in ends up being much 
more like the canvas that the 
story unfolds on, so we’ve 
drawn color out of the space 

as much as it felt necessary 
so the audience’s eyes go to 
the characters,” she said.

Throughout the story, 
paintings of  Gentileschi; 
her father, Orazio Gentiles-
chi; and the works of art-
ists such as Caravaggio and 
Bernini are projected onto 
the set to help tell the sto-
ry, led by projections de-
signer S. Katy Tucker. Vasta 
said she hasn’t worked on 
many productions that in-
corporate projections as 
heavily as this one does, 
so she had to consider the 
surface that the projec-
tions are displayed on, the 

texture of the set’s walls 
and the space in which the 
projections are displayed, 
which she said was a te-
dious element of the play.

When the scenic design 
was complete, City Theatre 
Company in Pittsburgh — 
CTC’s partner theater that 
built the mainstage season 
sets — built the design off-
site. When the pieces arrived 
shortly after Lynn Nottage’s 
Fabulation closed Aug. 4, the 
production team had a little 
less than two days to install 
the set for Hamill’s play. Vas-
ta said the team handled the 
challenging process with a 
great amount of patience 
and teamwork.

The colliding of creativity 
and the power of art were 
essential for the play’s de-
sign to come to life, and Vas-
ta said she hopes Chautau-
quans are able to reflect on 
how art has impacted their 
lives and recognize the lega-
cy of Gentileschi, the female 
artists before her and those 
that came after.

“I think it’s a highly emo-
tional story, but it’s also in-
spirational,” she said. “Yes, 
it’s Artemisia’s story, but by 
the end, you really feel like 
she’s telling a story of many.”

G I F T P L A N N I N G . C H Q . O R G

To learn more, please call Jenny Stitely in the Office of Advancement at  
716-357-6404.

Welcome to Week Eight: “Water: Crisis, Beauty and 
Necessity – A Week in Partnership with National 
Geographic”

Are you CURIOUS how you 
can ensure Chautauqua’s 
future is secure?     
Then take ACTION by including Chautauqua Institution as a 
beneficiary of your estate. There are many ways you can make 
the gift of a lifetime. Contact our professional staff in the Office 
of Advancement!

O F F I C E  O F  A D V A N C E M E N T

In ‘The Light and The Dark,’ Vasta creates canvas for characters

VASTA

DAVE MUNCH / PHOTO EDITOR
Chautauqua Theater Company Guest Artist Kate Hamill, center, performs as Artemisia Gentileschi during a dress rehearsal for the world premiere of her work The Light and 
The Dark (the life and times of Artemisia Gentileschi) Friday in Bratton Theater.

I’m dealing with real space, physics and the laws of 
the universe and, at the same time, trying to tell 
metaphysical stories and ideas. The combination of 
those — the weaving together of the poetic and the 
practical — is inspiring and exciting to me.”

—BRITTANY VASTA
Scenic Designer, 

The Light and The Dark

“We usually think of a tree 
as a single living thing, you 
should better think of it 
as an organism. It is like a 
group or a colony or a city 
full of people. It is a com-
plex being,” wrote HTB. 

In Tree Folk, he writes 
about “families of trees” 
with “traditions,” how trees 
are idealistic and do their 
best to live up to those tra-
ditions, and how, despite 
being “maimed by its ene-
mies, crowded by its neigh-
bors, lashed by storms, 
struck by lightning, the 
spirit of the tree is never 
broken.” He illustrates these 
“families” in his wonderfully 
playful drawing “Ancestral 
Ideals of Tree Shapes.” 

HTB also believed that 
“trees have souls,” and took 
great pleasure in their in-
dividuality. “Every tree has 
a different air and manner 
according to the place in 
which it grows, just as the 
man raised in the coun-
try has a different man-
ner from the one raised in 
the city.” He waxes poet-
ic about trees that “dress 
their leaves a marvelous 
robe … like a gauzy lace in 
the spring and “all colors of 
the rainbow” in the fall. 

In addition to directing 
the A&C School and lectur-
ing at the Amp, HTB also 
was active in the Chautau-
qua Literary and Scientific 
Circle. He was a member 
of the 1910 William Glad-
stone Class, and designed 
both the class banner and 

its Hall of Philosophy mo-
saic. Like many of HTB’s 
creative projects, every de-
sign element of the banner, 
down to its material, color 
and imagery, was carefully 
considered and chosen for 
its symbolism.

Outside of the Institu-
tion, HTB was the super-
visor of drawing for the 
state of Massachusetts, 
the founder and editor of 
Schools Arts Magazine and 
dean of the Cleveland Insti-
tute of Art.

Though HTB is most well-
known for his art and advo-
cacy of accessibility in art 
education, Mary Bailey said 
she also wants to make sure 
in her lecture to give insight 
into his family life and who 
he was as a person.	

It wasn’t until she vis-
ited HTB’s home “Trust-
worth” that she said she 
truly understood who her 
great-grandfather was.

“Going and seeing Trust-
worth and seeing his draw-
ings, his sense of humor, his 
playfulness, it just threw a 
switch in all of us, and gave 
us some sort of courage to 
do this crazy thing, which 
is to become an artist,” she 
said of her experience, and 
the experience of the oth-
er creatives in her family, 
when visiting HTB’s home.

Like her great-grand-
father, Mary Bailey has an 
extensive background in 
the arts, receiving her MFA 
in writing at the Vermont 
College of Fine Arts and a 
B.A. at Brown University 
with an Honors in Indepen-
dent Concentration for “Art 

& Society.” Her award-win-
ning pieces of different me-
diums have been featured 
in numerous exhibitions up 
and down the East Coast.

When researching her 
great-grandfather’s life fur-
ther, she discovered the 
more she learned, the more 
she related to HTB — not just 
in terms of beliefs and prac-
tices, but also his source of 
creative inspiration.

“I made this piece almost 
23 years ago,” she said, re-
ferring to her 2001 sculp-
ture “FROND, SPIKE, & 
POD,” from her “Botanicals” 
collection and comparing it 
to her great-grandfather’s 
1914 drawing “How To Ar-
range Flowers.” “I realized 
after doing research for this 
project, and going through 
his old drawings, just how 
similar our minds work.”

Mary Bailey said she 
hopes that even 93 years 
after his death, HTB’s 
whimsical work and life-
long commitment to art 
education will leave an im-
pression on everyone who 
attends her lecture. 

 “I hope that they leave 
the lecture maybe look-
ing at a plant differently, 
or at a building different-
ly, or maybe even saying, 
‘Hey, maybe I will take that 
painting course,’ ” she said. 
“I hope that people can see 
Henry Turner Bailey’s won-
derful vision of the world 
and understand that an in-
terest in art will lead to an 
interest in everything.”

BAILEY
FROM PAGE 3



SABINE OBERMOLLER
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Erika Woolsey took the 
Amphitheater for a deep 
virtual dive into the ocean 
and across the coral reefs 
Monday morning for the 
Chautauqua Lecture Series 
theme of “Water: Crisis, 
Beauty and Necessity — A 
Week in Partnership with 
National Geographic.”

Woolsey, who is a ma-
rine biologist, coral reefs 
specialist and National 
Geographic Explorer, is the 
chief scientist and CEO of 
The Hydrous — a nonprof-
it organization that aims to 
make ocean science more 
accessible and easy to un-
derstand for the public. 

With audio and visual el-
ements, Woolsey brought 
the ocean to Chautauqua, 
as she showed close-up im-
ages and videos of the Great 
Barrier Reef and the sea life 
around it, explaining how 
its ecosystem works.

“Even though corals 
might look like plants and 
rocks, they’re actually an-
imals. They’re marine in-
vertebrates, … a bunch of 
individual polyps coming 
together to create a larger 
structure,” she said. “Each 
polyp has a single mouth 
in the center with lots of 
stinging tentacles, similar 
to the body structure of 
an anemone or a jellyfish, 
which are its cousins. And 
corals are really talented 
organisms — when they 
band together, they have 
this remarkable ability to 
build sprawling empires.”

Woolsey went on to show 
a diagram of a polyp, de-
tailing the process in which 
corals exhale carbon diox-
ide, and how some of that 
CO2 bonds with calcium in 
the water to create calcium 
carbonate, which builds a 
reef. She explained how, 
one layer at a time, a reef 
begins building its skeletal 
home, with what is called 
a corallite — the building 
block of an entire reef. 

“A coral polyp will spend 
its entire life living in this 
corallite and they can’t do it 
alone. Thousands of polyps 
are all doing this together, 
creating a coral colony,” 
she said. “In tandem, they 
slowly construct a complex 
structure that no individual 

coral polyp could do alone.”
When a polyp dies, 

neighboring polyps fill the 
space and new polyps be-
gin to form on top of the old 
ones, meaning coral colo-
nies can grow for centuries. 

Part of why Woolsey has 
dedicated her life to study-
ing corals and their life cy-
cles, she said, is because 
they have the amazing abil-
ity to tell so many stories. 

The Great Barrier Reef 
structure is home for thou-
sands of other animals, 
many of whom reproduce on 
the reef. Some animals come 
to the reef to hunt, while 
others live in the crevices 
the reef has to offer. Wool-
sey highlighted the impor-
tance of some “destructive” 
species, such as the parrot 
fish, who break down the 
rocky coral foundation. 

With their beak-like 
teeth, parrot fish break off 
chunks of hard coral to 
eat algae, helping the coral 
get rid of excess algae that 
can suffocate the reef. This 
helps the reef grow stron-
ger, because the exposed 
area is prime territory for 
new coral polyps to settle 
on. With the teeth inside 
their throats, parrot fish 
break down coral chunks 
that are later excreted as 
calcium carbonate, more 
commonly known as sand.

“One parrot fish can cre-
ate up to almost 200 pounds 
of sand per year,” said Wool-
sey as she showed the pro-
cess on screen. “Just like 
the coral creates a home for 
thousands of species, the 
parrot fish lining the reef 
with sand creates another 
home for hundreds more. 
It’s just another thing that 
makes the Great Barrier 
Reef a really amazing place.” 

Woolsey detailed a dive to 
one of the largest reef colo-
nies on the Great Barrier Reef 
— so large it was visible from 
the sky — that measured out 
to be just under 30 feet wide 
and 15 feet tall, which meant 
it wasn’t even the largest re-
corded in the area. 

“Finding the biggest or 
the oldest (reef) is always 
cool bragging rights, but 
it’s also important to scien-
tists because that’s how we 
piece together the history 
of the reef,” she said.

She showed a picture of 

a coral ring sliced in half 
and put under a micro-
scope, and a video of sci-
entists drilling out a 2-foot 
cylindrical sample to x-ray 
and study. She explained 
how, even without the ac-
tual coral, 3D models can 
be helpful in determining 
certain information about 
the coral’s history.

Throughout her career, 
Woolsey has worked close-
ly with VR technology, and 
3D modeling, and she uses 
a special software that al-
lows her to stitch hundreds 
of the two-dimensional im-
ages she takes during her 
diving excursions into dig-
ital 3D content in a process 
called photogrammetry. 
She can share those mod-
els with anyone, anywhere, 
virtually and digitally. 

“From these images, 
co-researchers can really 
learn a lot — like how much 
rainfall there was in a giv-
en year, or what the PH or 
chemistry of the ocean was 
like,” she said. “When I en-
tered the measurements I 
took underwater, like diam-
eter and height, the software 
can calculate things like vol-
ume and surface area. From 
that, I estimate that this 
coral colony is about 400 
years old. This means that 
(the colony) has survived 70 
tropical cyclones and almost 
100 heat waves, plus centu-
ries of human impact. Talk 
about resilience.”

As Chautauquans con-
tinued their virtual dive 
with Woolsey, she shared 
some of the scuba signals 
divers use to signal certain 
things like, “I’m OK,” “let’s 
descend,” “let’s ascend,” 
and even some to indicate 
animals nearby, like tur-
tles, sharks and clownfish. 

She also showed the equip-
ment divers need to “be-
come fish,” and their pur-
pose. She explained how 
wetsuits keep divers warm 
and protect them from 
stings, how weighted belts 
counteract buoyancy, and 
how air tanks allow people 
to breathe underwater (and 
compensate for our lack of 
gills). With this, the Amp 
was fully equipped to em-
bark into the dive.

As she showed a close-up 
of a coral colony, Woolsey 
detailed the symbiotic rela-
tionship with zooxanthellae 
— a tiny organism that gives 
the reefs its colors and most 
of its nutrients. In return, 
the zooxanthellae — also 
known as zoox — shelter 
inside the coral tissue, pro-
tected by the coral’s sting-
ing tentacles. 

“Without the single-cell 
algae, coral reefs as we 
know them would not ex-
ist,” she said. “The photo-
synthesizing algae makes 
sugar from sunlight, giving 
the coral about 90% of the 
energy it needs to grow, 
survive and reproduce.”

Cleaning stations are 
another one of the ocean’s 
many natural partnerships, 
and a place where many 
different predators and 
prey live in harmony. 

“Cleaning stations are a 
permanent fixture on the 
reef, and they can some-
times last for generations,” 
she said. “At cleaning sta-
tions, predators take a 
break from hunting and 
allow smaller fish to nib-
ble on and remove dead 
skin, bacteria and parasites 
from their bodies, gills 
and mouth. This keeps the 
predator’s skin clear and its 
organs healthy.”

As the “dive” ended, Wool-
sey reminded everyone that 
every species below the 
waves plays an important role 
in this diverse ecosystem.

“A healthy coral reef is 
truly magical, and as I men-
tioned when we started this 
journey, this entire ecosys-
tem begins with the coral. 
But coral must be living in 
the right circumstances, 
and to understand, we need 
to go back to the coral’s re-
lationship with its partners,” 
said Woolsey. “Remember, 
the zoox provides almost 
90% of the coral’s food, and 
this pair generally thrives 
in water temperatures be-
tween 73 and 84° Fahrenheit. 
The problem is, we don’t live 
in an ideal world and all of 
the beauty we just explored 
is in danger.”

Changes in water tem-
perature cause stress to 
the corals and the zoox, 
and living in this stress 
makes the algae produce 
too much oxygen, which 
is toxic to the coral. This 
causes the coral to expel 
their zooxanthellae, lead-
ing them to starve and 
lose their color, something 
known as coral bleaching.

“Sustained bleaching 
causes corals and whole reef 
ecosystems to degrade,” she 
said. “Since 1950, the world 
has lost about half of its 
shallow-water coral reefs, 
and since 1998, there have 
been about 10 mass bleach-
ings on the Great Barrier 
Reef. Unfortunately, they’re 
becoming more frequent 
and more severe.”

In order to prevent the 
loss of these ecosystems, 
Woolsey and her team have 

begun collecting pregnant 
coral samples to research 
how baby corals react to 
stress, and make better pre-
dictions about the future 
generations of corals if tem-
peratures continue rising.

Woolsey learned that 
warming oceans are not 
only causing bleaching 
events and affecting adult 
corals; they’re also threat-
ening the baby corals, which 
affects the ability for a coral 
reef to replenish its popula-
tions and recover following 
disturbances. She believes 
that understanding these 
things will allow for better 
decisions and predictions 
to be made when it comes 
to protecting and encour-
aging reef recovery. 

“A healthy reef is a place 
for babies to grow strong, 
like the black tip reef sharks 
you saw in the mangroves,” 
Woolsey said, referenc-
ing an earlier video. “It’s a 
place for animals big and 
small, like the clownfish, to 
live for generations.” 

In closing, Woolsey re-
minded the audience of the 
beauty of the ocean and the 
importance of protecting 
coral reefs. 

“I’m right where I’m 
meant to be: studying, ex-
ploring and teaching about 
coral reefs,” she said. “As a 
new mom, I recently brought 
my little family to Australia 
to experience the wonder of 
the Great Barrier Reef and 
witness the coral spawning. 
I hope that sharing these 
stories will help you ap-
preciate our beautiful blue 
planet, so that together we 
can respect and preserve it 
for future generations.”
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During lecture, Woolsey takes Chautauquans on virtual dive

BRETT PHELPS / CONTRIBUTING PHOTOGRAPHER
National Geographic Explorer Erika Woolsey talks about her work as a marine biologist and coral reef specialist, sharing the study of ocean 
science with Chautauquans through educational resources and films Monday in the Amphitheater.

BRETT PHELPS / CONTRIBUTING PHOTOGRAPHER
Woolsey opened Chautauqua Lecture Series Week Eight, “Water: 
Crisis, Beauty and Necessity — A Week in Partnership with 
National Geographic.”

A healthy coral reef is truly magical, and as I 
mentioned when we started this journey, this 
entire ecosystem begins with the coral. But coral 
must be living in the right circumstances, and to 
understand, we need to go back to the coral’s 
relationship with its partners.”

—ERIKA WOOLSEY
Chief Scientist and CEO, 

The Hydrous



“O Church, there is so very much in this text. Pay 
attention to the textiles, Church,” said the Rev. 
Laura Everett. She preached at the 9:15 a.m. 

Monday morning worship service in the Amphitheater. Her 
sermon title was “Visible Mending,” and the scripture reading 
was 2 Samuel 13: 1-22, the rape of Tamar.

Both the scripture reader, Fr. Jim Daprile, and Everett 
offered a pause before the reading, allowing members of the 
congregation time to leave the service if, given the nature of 
the scripture, they wanted or needed to.

Following this, Everett said that “we need to talk frankly 
about how much is torn apart when there is sexual assault 
within a family and a community.”

She continued, “Our God never, ever, supports the violation 
of your beautiful, God-kissed body. If the control of your own 
body and space is taken away, you have the blessing of God to 
push back, yell, kick, scream, cry or anything else necessary 
to regain control, dignity and peace.”

What happened to Tamar, rape by her half-brother, has 
happened more than we realize, she said. Everett cited a 
study of DNA tests that shows how much more common 
incest is than many people know. Tamar knew, her brother 
Absolom knew, Amnon knew and King David knew — David, 
who is held up and lauded as a leader.

David knew what had happened to his daughter and 
chose not to act. Too often, church leaders have not fol-
lowed through when something did not smell right; too often 
they’ve protected their sons with the excuses of “locker room 
talk,” and “boys will be boys.” They have belittled the situation 
as “he said, she said,” or “I did not see it, so I can’t judge here.”

“I am pretty tired of a church and a society that contin-
ues to hear the cries of victims of sexual assault and turn 
aside,” Everett said. “Some of you are tired, too. ‘Me too’ 
will mean nothing if the King Davids (of the world) do not 
make meaningful policy changes. We have been crying out 
since Tamar wept.”

As our hearts break with and for Tamar, God’s heart breaks 
too. Everett said there was no good news in this text, but that 
by pulling the threads of the textiles, the congregation would 
find something worth holding on to. 

Clothing does not prevent sexual assault. Tamar had on a 
long white robe with sleeves, a robe that came to the floor. 
It did not stop the rape. And Amnon, who had lusted after 
Tamar, looked at her with disgust and loathing after raping 
her and had her thrown out of his house. 

“Tamar used her words (to try to stop the rape). Amnon 
used his force,” Everett said. But Tamar regained her power, 
put ashes on her head, tore her robe and cried aloud as she 
went. “She does not go quietly. She does not pretend all is 
right with the world.”

Everett continued, “So what does she do? She tears her 
robe. What does she do? She tears her robe. What does she 
do? She tears her robe.” Then Everett took a piece of cloth 
and tore it in half, with just the tiniest thread still holding the 
cloth together. 

Tamar “loudly, aggressively, visibly, tears (the cloth). 

She makes visible what has been done in private for oth-
ers to see,” Everett said. “Nobody can miss this. You can 
make believe he is still a good boy, heir to the throne, but 
you can’t hide me in a tower. You will see my suffering, 
even if you will not give her justice.”

The robe, however, is not just a simple garment. Women’s 
lives in the ancient world, until the Industrial Revolution, were 
structured around the tasks of making textiles. 

Everett showed a slide of a disposable coffee cup, beloved 
and ever-present in New York City. On the paper cup is a pic-
ture of an urn with a woman spinning fiber into thread. She 
noted that 15 million of these cups are used every month.

Her second slide was of a Greek oil jug from the mid-500s 
BCE. On it, women are spinning, weighing and weaving wool. 
Spinning was the ideal occupation for a virtuous woman, like 
Penelope in The Odyssey.

Spinning was ubiquitous in the ancient world. “To have 
textiles for tents, or uniforms, or sails, or robes for temple 
worship, women — and it was almost always women — had to 
spin fiber into thread,” she said. 

Apart from silk, she said, most fibers are about two-and-a-
half inches long, so they have to be twisted together to create 
threads of any longer length. By spinning, thread can stretch 
for miles, which must be done before weaving can begin.

Of textiles, Virginia Postrel has written that “most prein-
dustrial women spent their lives spinning. Unlike weaving, 
dyeing or raising sheep, it was less a specific occupation than 
a universal life skill like cooking and cleaning.”

Everett said Postrel calculated that a pair of jeans requires 
more than 6 miles of cotton yarn. A Roman toga would need 
25 miles of yarn, and the hand spinning would take 909 hours, 
for eight hours a day, for 114 days. Just to spin the thread.

“Until the Industrial Revolution, spinning and weaving was 
the constant rhythm of ancient women’s lives, and the unspo-
ken background of every Biblical text you read. So for Tamar 
to tear her virginal robe, to tear that fabric, she is declaring 
what is torn — all the time, labor, hours. All her relationships,” 
Everett said.

She continued, “Tamar is exerting agency, declaring she is 
more than her labor. Even if others are quiet, she will not be.”

Sometimes in order to repair something, you have to make 
it bigger. Textile artist and Amherst College professor Son-

ya Clark took something that was covered up and forgotten 
and made it bigger. Everett noted that the flag most closely 
associated with the Civil War is the Confederate Battle Flag, 
commonly called the “Stars and Bars.” It is a flag of a defeated, 
treasonous enemy. Clark, in an exhibit at the Fabric Workshop 
and Museum in Philadelphia, had a piece titled “The Flag We 
Should Know.”

That flag was a dish towel, a replica of the Confederate Flag 
of Truce, carried by the emissary from Robert E. Lee to Ul-
ysses S. Grant. It was a hand-woven dish towel, just 18 by 18.5 
inches. It is now in the Smithsonian at the National Museum 
of American History.

Grant accepted the Confederacy’s surrender and tore 
the flag in half so the emissary could have safe passage 
back across Union lines. The other half was given to Eliza-
beth Custer, wife of George Armstrong Custer, who gave it 
to the Smithsonian.

Everett showed slides of a replica of the original dish towel 
and the artwork created by Clark.

Clark saw the flag in the Smithsonian and said, “This is the 
flag that brought the nation back together, but somehow we 
still know the Confederate Battle Flag better than the Truce 
Flag.” Clark made a large dish towel, measuring 15 by 30 feet, 
or 10 times the size of the original. 

Everett said, “Sometimes to make it better, you have to 
make it bigger. To make it better, you have to tell the whole 
truth about everything that has been torn. That is really hard 
for those of us formed by white supremacy. When we make a 
mistake, we try to hide quickly, to cover up, as if nothing had 
happened. Like Adam and Eve.”

What Tamar and Clark offer is visible mending, that it is 
OK to say what happened, to be honest about the tear. “When 
horrible things happen, do not pretend,” Everett said.

Let yourself cry, she told the congregation. “Tear that robe 
and use it as a handkerchief. Refuse to be quieted. Refuse to 
bow under a battle flag when there is a truer story.”

Everett told the congregation, “The promise of our God is 
not that we will not be harmed, torn or hurt, but we need not 
pretend that harm does not happen. We need not pretend. We 
need not pretend. We can be visibly mended and proudly dis-
play our scars. In the end, we belong to the God who repairs.”

The Rt. Rev. Eugene Taylor Sutton, senior pastor of Chau-
tauqua Institution, presided. Fr. Jim Daprile, president of 
the Chautauqua Catholic Community, read the scripture. 
The prelude was “Andantino,” by César Franck, played by 
Owen Reyda, 2024 organ scholar, on the Massey Memorial 
Organ. For the anthem, the Motet Choir sang “Servants of 
Peace,” music by K. Lee Scott and text by James Quinn after 
a Prayer of St. Francis. The choir was under the direction 
of Joshua Stafford, director of sacred music and the Jared 
Jacobsen Chair for the Organist, and accompanied by Reyda 
on the Massey Organ. Stafford played “Elegy,” by C. Hubert 
H. Perry, for the postlude on the Massey Organ. Support 
for this week’s chaplaincy and services is provided by the 
Randell-Hall Memorial Chaplaincy and the J. Everett Hall 
Memorial Chaplaincy.

Tuesday, August 13, 2024	 The Chautauquan Daily · www.chqdaily.com � Page 7

R E L I G I O N

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

INTERFAITH NEWS
COMPILED BY STAFF

God is visible mender of torn robes, broken bodies, says Everett

Blessing and Healing  
Daily Service
The Service of Blessing and 
Healing takes place at 10:15 
a.m. weekday mornings in the 
Randell Chapel of the United 
Church of Christ Headquar-
ters located on Odland Pla-
za. This is an opportunity for 
quiet in our very busy sched-
ule here at Chautauqua.

Chabad Jewish House
There is a Tisha B’Av – Ser-
vice and Reading of Lam-
entations from 8:30 to 10:15 
a.m. today in the Zigdon 
Chabad Jewish House. Vilen-
kin leads a class on “Positive 
Living” from 9:15 to 10:15 a.m. 
Wednesday in the ZCJH. 

Chautauqua Catholic 
Community
Daily Mass is celebrated at 
8:45 a.m. weekdays in the 
Episcopal Chapel of the Good 
Shepherd. All are invited to 
attend the Social Hour at 3:15 
p.m. today at the Catholic 
House on the corner of Pal-
estine and the Brick Walk.

Chautauqua Mystic Heart 
Meditation Program
Larry Terkel leads a Juda-
ism/Kabbalah meditation 
from 7:45 to 8:30 a.m. week-
days in the Presbyterian 
House Chapel.

Start the morning with 
“Movement and Medita-
tion with Monte” from 8:15 
to 8:45 a.m. Wednesday and 
Friday in the Hall of Philoso-
phy Grove. 

Terkel leads a Judaism/
Kabbalah meditation sem-
inar from 12:30 to 1:30 p.m. 
today in the Hall of Missions.

Kim Hehr leads a gong 
meditation from 4:45 to 5:30 
p.m. Wednesday in the Hurl-
but Sanctuary. 

Chautauqua Prays for 
Peace Through Compassion
Chautauqua Prays for Peace 
Through Compassion is a 
communal gathering which 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 

led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
The Social Hour is at 3:15 
p.m. today at the Christian 
Science House. The eve-
ning testimony meeting is 
at 7 p.m. on Wednesday in 
the chapel. Readings of ci-
tations from the Bible and 
Christian Science textbook 
are followed by congre-
gants sharing examples of 
benefits from their study 
in their daily lives. All are 
welcome to use our Study 
Room 24/7 for reflection 
and prayer. You are invit-
ed to study this week’s Bi-
ble lesson, “Soul,”  to read 
our current and archived 
copies of Christian Science 
periodicals, including The 
Christian Science Moni-
tor, and use our comput-
er-based church resources.

Disciples of Christ
All Chautauquans are wel-
come to our Social Hour at 
3:15 p.m. today at the Disci-
ples Headquarters House, 32 
Clark at Janes, to meet An-
nete Ables, a member of Saint 
Andrew Christian Church 
in Olathe, Kansas, where 
she is involved in eco-jus-
tice efforts. Ables’ presen-
tation includes an overview 
of what food sustainability 
is, the impact on the food 
system, and the changes we 
can make regarding food to 
reverse climate change and 
end hunger worldwide.

Ecumenical Community  
of Chautauqua
The Ecumenical Community 
of Chautauqua invites you to 
enjoy lemonade and home-
made cookies at 3:15 p.m. 
today in front of our histor-
ic buildings, immediately to 
the left of the Amphitheater 
stage. While mingling with 
our staff and guests, you can 
learn about our mission of 
providing affordable housing 
in Chautauqua for people of 
all faiths.

Episcopal Chapel of the 
Good Shepherd
Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the chapel.  

Episcopal Cottage
The Rev. Rebecca Harris will 
lead a brief Bible study at 
8:30 a.m. Wednesday on the 
porch of the cottage. All are 
welcome. Come from 3:15 to 
4:30 p.m. today to enjoy the 
hospitality of the cottage. 

Everett Jewish Life Center 
in Chautauqua
Susan Kahn, associate di-
rector at the Julis-Rabinow-
itz program on Jewish and 
Israeli law at Harvard Law 
School, will lead the Brown 
Bag Lunch Talk on “Zionist 
Dogs: Building the Canine 
Infrastructure in pre-state 
Israel” at 12:30 p.m. today 
at the Everett Jewish Life 
Center. The Jewish Film Se-
ries will screen a repeat of 
“Kidnapped” at 3:30 p.m. 
Wednesday in the EJLCC.

Food Pantry Donations
Hurlbut Church is accept-
ing nonperishable food items 
for the Ashville Food Pantry. 
Donations may be dropped 
off any time at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation
The Hebrew Congregation of 
Chautauqua presents “Kibb-
itz and Konnect” at 3:15 p.m. 
on Tuesdays on the Everett 
Jewish Life Center Porch — 
a place for seniors to share 
cookies and conversation 
and to meet others looking 
for friends to share dinners, 
walks, or other activities. This 

is not a dating service, but an 
opportunity to meet others 
and to make friends.

Hurlbut Memorial 
Community Church
If you’re looking for a quiet 
and lovely place to rest, pray 
or ponder, we invite you to 
come and sit in the Sanc-
tuary. It can be accessed 
through the doors on Scott 
from 8 a.m. to 2 p.m. Monday 
through Thursday. If you’re 
thirsty or have an empty wa-
ter bottle, Hurlbut Commu-
nity Church and the Hebrew 
Congregation offer a bot-
tle-filling fountain just in-
side the “long-walk” door off 
Pratt. Enjoy.

Hurlbut Church  
Meal Ministry
Hurlbut Church is cooking, 
and everyone is invited. The 
church serves lunch from 
11:45 a.m. to 1:15 p.m. week-
days at Hurlbut Church. All 
proceeds benefit the mis-
sion and ministries of the 
Hurlbut Church. Meals are 
eat-in or takeout. 

International Order of The 
King’s Daughters and Sons
The Ida A. Vanderbeck Chap-
el on Pratt is open for prayer 
and meditation from 9 a.m. 
to 5 p.m. daily. Please stop in 
and sign the register. During 
days of inclement weather, 
the chapel will be closed.

Labyrinth
Chautauquans and friends 
can learn about and walk the 
labyrinth, open at any time 
and located next to Turner 
Community Center. There is 
an evening walk at 6:30 p.m. 
tonight, where a brief histo-

ry, uses, and an invitation to 
walk the labyrinth are con-
cluded in time to attend the 
evening’s Amphitheater pro-
gram. It is accessible through 
the Turner building, or 
through the Turner parking 
lot, if arriving via Route 394. 
Remember your gate pass.

Lutheran House
Come to our Social Hour 
starting at 3:15 p.m. to-
day at the Lutheran House. 
Members of First Lutheran 
Church in Jamestown, New 
York, will be serving cookies, 
lemonade and iced tea. The 
Lutheran House hosts Chau-
tauqua Dialogues at 6:30 p.m. 
Wednesday. We are located 
on the brick walk at the cor-
ner of Peck and Clark.

Presbyterian House
All Chautauquans are invited 
for coffee, tea, hot chocolate, 
and lemonade following the 
morning worship service and 
preceding the 10:45 a.m. lec-
ture each weekday morning 
on the porch.

Religious Society of 
Friends (Quakers)​​
Beverly Ward, Friend of the 
week (Chaplain) and field sec-
retary for Earthcare, South-
eastern Yearly Meeting, will 
lead the Lunch & Learn “My 
Work in the World” at 12:30 
p.m. today in the Quaker 
House. Join us for Cookies 
and Community Care Social 
Hour at 3:30 p.m. today at the 
Quaker House, 28 Ames. Do-
nations of yarn are welcome.

Unitarian Universalist 
Fellowship of Chautauqua
Our U.U. Tea and hospitality 
hour is from 3:15 to 4:15 p.m. 
today on the back patio of 
the U.U. House at 6 Bliss. The 
Chautauqua Science Group 
sponsors science discus-
sions at 9:15 a.m. every Tues-
day morning in the Hurlbut 
Church Sanctuary. 

United Church of Christ
Join us at 3:15 p.m. today 
in the parlor for our Social 
Hour. The service of Blessing 

and Healing is held at 10 a.m. 
weekdays in Randell Chapel. 

United Methodist
Dori Grinenko Baker is 
leading the Porch Chat at 
noon today on “Our Own 
Deep Wells: A Few Soul 
Hacks for Wellbeing!” 

Our Social Hour at 3:15 
p.m. today on the porch will 
feature delicious homemade 
cookies and punch provided 
by South Harborcreek UMC 
of Harborcreek, Pennsylva-
nia. Bible Study is at 7 p.m. 
tonight in our chapel with 
the new Hurlbut UMC senior 
pastor, the Rev. Rachel Stu-
art, and Joe Lewis, host of 
the Everett Jewish Life Cen-
ter, discussing the book of 
Ezekiel. There will be Knit-
ting on the Porch starting at 
3:15 p.m. on Wednesday on 
the Methodist House Porch. 

Unity of Chautauqua
Unity holds a morning Daily 
Word meditation from 8 to 
8:30 a.m. Monday through 
Friday in the Hall of Missions.

At 6:30 p.m. Wednesday 
in the Turner Community 
Center, the Rev. Luz Lecour 
will present a Positive Path 
for Spiritual Living lecture 
on “Courageous Conversa-
tions and the Art of Listen-
ing to Understand.” Chau-
tauqua residents need to 
bring their gate pass. 

Lecour is currently serving 
as the senior minister at Unity 
of Roanoke Valley. She is de-
voted to her spiritual growth 
and supporting others on 
their spiritual path. For de-
tails, visit www.unitychq.org.

Women in Ministry
Women in Ministry will meet 
at 12:15 p.m. Wednesday in the 
Hall of Missions. We are min-
isters, spouses of ministers, 
teachers, musicians, volun-
teers, clergy and laity alike. 
We share our stories and of-
fer support and fellowship. 
Often networking opportu-
nities arise. Anyone with an 
interest in women’s minis-
tries will be amazed at all that 
is happening with awesome, 
courageous women. 
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The Heitzenrater Family 
Chautauqua Symphony Or-
chestra Fund and the Rob-
ert and Susan Laubach En-
dowment provide support 
for the Chautauqua Sym-
phony Orchestra perfor-
mance at 8:15 p.m. tonight 
in the Amphitheater.

The Heitzenrater Family 
Symphony Orchestra Fund 
was created by Richard and 
Karen Heitzenrater in 2014, 
along with contributions 
from Richard’s siblings and 
their children. The Heit-

zenrater family first came 
to Chautauqua around 
1947 from Little Valley and 
then purchased a cottage 
in Chedwel (across the 
lake) in about 1950, when 
they lived in Westfield and  
then Jamestown. 

Richard’s father, H. Clair, 
and his wife, Ruth, were a 
Methodist clergy couple 
and he spoke in the Meth-
odist House on occasion. 
One son, Trall, married his 
wife, Bev (from Florida), 
after they both worked at 

Chautauqua during the sea-
son in the early 1950s. Rich-
ard and Karen both gradu-
ated from Jamestown High 
School that same decade. 

Three of the four Heit-
zenrater siblings now own 
property in Chautauqua or 
around the lake. Richard and 
Karen live less than a block 
from the United Methodist 
House, where they used to 
stay and where he served as 
chaplain on more than one 
occasion. Drew and his wife 
Susan are in Dewittville 

(and their children in the 
cottage at Chedwel), and 
Betty Lou Cheney and her 
late husband John halfway 
down the lake on that side. 
Most of the children and 
grandchildren have visited 
Chautauqua over the years, 
from Georgia, Florida, Ten-
nessee and North Carolina, 
as well as New York. 

The Robert and Susan Lau-
bach Endowment provides 
general support for the Chau-
tauqua Symphony Orchestra.

Heitzenrater Fund, Laubach Endowment 
provide support for CSO’s performance

Innes, Sterritte lectureships provide 
for Bierkens, Fezehai, Kumar-Rao
The Sue Hammond Innes 
Lectureship in Science and 
the Marjorie and Frank 
Sterritte Memorial Lecture-
ship provide support for the 
lecture by Marc Bierkens, 
Malin Fezehai and Arati Ku-
mar-Rao at 10:45 a.m. today 
in the Amphitheater.

Sue Hammond Innes was 
born in Willits, California, 
a small town located three 
hours north of San Francisco 
in redwood country. She was 
the first person in her fami-
ly to go to college, attending 
Stanford University. Follow-
ing college, she spent two 
years at the Harvard School 
of Public Health, earning a 
Master of Public Health with 
a focus on microbiology. Re-
turning to California, she 
added an M.D. at the Uni-
versity of California at Davis, 
where she met her husband, 
Jeff Innes. They met in the 
surgery department — Sue 

decided she did not want 
to pursue surgery, but Jeff 
decided he definitely want-
ed to pursue her. They be-
gan dating shortly after and 
married in 1982. 

After medical school grad-
uation, Sue and Jeff moved 
to Columbus, Ohio, to begin 
their professional careers and 
build a family. Sue spent 25 
years as a pediatric patholo-
gist at the Children’s Hospi-
tal in Columbus, where she 
served as a faculty member 
of the OSU Medical School, a 
department chairperson, and 
the chief of medical staff. She 
published over 75 research 
papers focusing on childhood 
cancer survivors and devot-
ed her career to furthering 
knowledge of pathology. 

Sue was soft-spoken, dip-
lomatic and humble, and 
she was a champion of sci-
ence and its importance in 
the world today. She was 

constantly reading books 
about science and often em-
phasized the importance of 
having science represented 
in Chautauqua lectures. This 
lectureship is a small way to 
celebrate Sue’s life and her 
lifelong dedication to a ca-
reer in science.   

After Frank Sterritte’s un-
expected death in 1965, his 
wife, Marjorie P. Sterritte, 
then of East Williston, Long 
Island, was left to raise her 
four daughters — Nancy, Su-
zanne, Kathryn and Eliza-
beth. Nourished by Marjorie 
Sterritte’s love, the family has 
grown to include four sons-
in-law, seven grandchildren, 
and 14 great-grandchildren.

Marjorie Sterritte first 
came to Chautauqua in 1970 
as a guest of a friend from 
East Williston. After catching 
the enthusiasm of Chautau-
qua, she rented the next two 
years. Marjorie Sterritte and 

her daughters realized after 
1972 that the family needed to 
invest in a house at Chautau-
qua. They first bought a house 
on Bliss, which proved to be 
too small, so on Labor Day 
weekend 1975, they moved to 
15 Longfellow. Marjorie Ster-
ritte, along with her three 
oldest daughters, graduated 
in 1982 in the 100th class of 
the Chautauqua Literary and 
Scientific Circle. In addition 
to this lectureship, she fund-
ed the Sterritte Serendipi-
ty Serpentine Path, south of 
Boys’ and Girls’ Club, as well 
as rooms in the Presbyterian 
and Methodist Houses. 

Beyond the gates of 
Chautauqua, she support-
ed Children’s Hospital in 
Columbus, Ohio, and in 
2003 donated funds for the 
new pipe organ at Moor-
ings Presbyterian Church 
in Naples, Florida. Marjorie 
passed away in 2014.

The Ralph W. Loew Reli-
gious Lectureship Fund 
provides support for Adri-
ana P. Nieto’s Interfaith 
Lecture at 2 p.m. today in 
the Hall of Philosophy. 

Ralph Loew served as di-
rector of the Department 
of Religion for 10 years. 
The endowment was es-
tablished upon his retire-
ment in 1988. Dr. Loew also 
served as a trustee of the 
Institution from 1987 to 
1991. He first became in-
volved with Chautauqua in 
1948 as a visiting chaplain. 

As pastor of Buffa-
lo’s Holy Trinity Lutheran 

Church, Dr. Loew received 
many honors for commu-
nity service. He received 
the Red Jacket award from 
the Buffalo and Erie Coun-
ty Historical Society; hon-
ors from Medaille College, 
Daemon College and Cani-
sius College; and the Chan-
cellor’s Medal from the 
University of Buffalo, the 
institution’s most presti-
gious award. The State Uni-
versity of New York, which 
represents the state’s 64 
colleges and universities, 
also honored him, and four 
colleges awarded him hon-
orary degrees. 

For 30 years, Dr. Loew au-
thored a weekly column in 
the Buffalo Courier Express 
newspaper. The column 
was nationally syndicated 
for six years. He wrote five 
books. His family published 
a book of his columns, This 
Faith Tremendous, in 1999. 
His 1956 Easter sermon was 
selected by Life magazine as 
one of six notable sermons 
of that year. 

Dr. Loew served as 

chairman of the board of 
trustees of the Margaret L. 
Wendt Foundation. He was 
also active on the boards 
of Habitat for Humanity, 
Hospice of Buffalo, West-
ern New York Grantmak-
ers Association, St. John’s 
Lutheran Foundation and 
the Samaritan Counseling 
Center. He spoke at con-
ferences in Europe, Asia, 
India and South America 
and was on two occasions 
a preacher for churches in 
England and Scotland. He 
was listed in Who’s Who in 
America and Who’s Who in 
the World. The Chautauqua 
Literary and Scientific Cir-
cle Class of 1988 is named 
the Ralph W. Loew Class. 

Dr. Loew’s daughter, 
Janet, and her husband, 
Michael Day, continue to 
be active members of the 
Chautauqua communi-
ty. His grandchildren and 
great-grandchildren in the 
Day, Domanski and Eng-
dahl families continue to 
enjoy Chautauqua.

Loew Religious Lectureship Fund 
provides support for Nieto’s talk

On X: @chqdaily
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Housed in the Gallo Family 
Gallery of Strohl Art Center, 
“Off the Walls” is one of Chau-
tauqua Visual Arts’ largest ex-
hibitions of the 2024 season.

“Off the Walls” is a sculp-
ture-focused exhibition in 
which every piece is situated 
on a pedestal, highlighting 
three-dimensional art in an 
array of mediums. The exhi-
bition, curated by Susan and 
John Turben Director of CVA 
Galleries Judy Barie, is on 
view through Aug. 20.

The work of 14 artists com-
prise the exhibition, from Dee 
Briggs’ minimalist abstract 
carbon steel creations, curv-
ing and curling through the 
space surrounding them, 
to Dan Droz’s “Thinking it 
Through,” which similarly ex-
plores space and perception. 
For Droz, his background as 
a designer and as a magician 
led to a newfound freedom to 
explore in sculpture.

Because he wasn’t at-
tached to a specific medium 
in his career as a designer, 
Droz’s work as a sculptor 
makes use of many different 
materials, depending on what 
is best-suited to his current 
artistic goal.

Through his work, he aims 
to understand the limits of 
human perception and the 
idea that multiple realities 
can be true in any given sit-
uation. While he approaches 
his work with his own ideas, 
he enjoys hearing viewers’ 
takeaways and encourages 
them to approach his pieces 
with an open mind.

“The experience of the 
viewer might be quite differ-
ent from whatever didactic 
message I had in mind,” he 
said. “I’m extremely interest-
ed in what other people, what 
viewers, see in the work.” 

Alison Croney Moses 
comes from a background in 
furniture-making. She uses 
traditional techniques like 
coopering and bent lamina-
tion to create her abstracted 
sculptures. She said she ex-
plores the relationship be-
tween interior and exterior 
spaces through her art.

“The human form, that 
curved safety form, often 
hinting at a mother figure or 
being underneath someone’s 
skirt or under a table; these 
soft yet strong forms that you 
get close to or inside or be-
hind to hide,” Croney Moses 
said. “At times, it’s very play-
ful and sometimes it’s about 
protection and safety.”

She said she hopes that her 
work serves as an entry point 
for both the technical process 
of woodworking and the ex-
ploration of safety. 

“For the person who this 
is kind of new to them, I’m 
hoping that it doesn’t feel 
so foreign and inaccessi-
ble,” she said. “This material 
is intriguing, the process is 
intriguing and then they’re 
open to where it leads them. 
If it brings them to where I’m 
thinking — great. If it brings 
them somewhere else, that’s 
awesome. I’m open to it all.”

Ceramicist Sam Chung 
uses Korean pottery forms 
as a way to understand his 
own cultural identity. His 
work, influenced by the Jap-
anese mingei movement and 
by traditional Korean pot-
tery vessels, explores the in-
tersections of function, form 
and design in pottery. He be-
gins each piece with a wheel-

thrown form that is then 
altered to create the cloud 
contours that adorn the fin-
ished piece.

He said the cloud is a re-
curring form within his work, 
and he strongly identifies 
with it; he relates the cloud to 
his identity as a Korean Amer-
ican, particularly because of 
the prevalence of clouds as 
motifs in Korean culture. 

“The cloud, for me, is like a 
metaphor for floating in be-
tween two cultures,” he said.

Chung’s work is, ulti-
mately, a seeking out of his 
identity. 

“The work is about me 
trying to use the reference 
of these Korean pottery 
shapes as a way to try to 
yearn. It’s like a yearning for 
my parents’ history, and so 
it’s really about seeking and 
trying to find some aspect of 
myself through these piec-
es,” he said.

Seth Clark’s mixed me-
dia sculptures are humorous 
and playful. His sculptures 
of decaying buildings — long 
a theme in his more two-di-
mensional art — sport dain-
ty doll legs, bringing an un-
expected twist of humor to 
each piece. His earlier work 
often dealt with heavier sub-
ject matter, and Clark has 
challenged himself to take a 
more optimistic perspective 
as a new parent.

“For me, it’s challenging 
myself in a way to feel a lit-
tle more optimistic, a little 
more playful about the fu-
ture of things as a new par-
ent,” he said.

Brian Engel, a firefight-
er-turned-glass-artist, uses 
glass-blowing as a way to 
reconnect with his home. 
Tied to the scenery and sur-
roundings of New Mexico 
and the Southwest, his work 
focuses on his sense of place. 
Engel found himself rem-
iniscing on the landscape 
that surrounded him at home 
when he was separated from 
it during college.

“I used topographic maps 
as a form of escape because 
I couldn’t get out into the 
woods — into the mountains 
— so I would reach back to my 
old maps and, in my mind, be-
cause of the training that I had 
with my dad, escape through 
those maps and think about 
those places,” he said.

He took to glass-blowing 
after he left firefighting due 
to an injury, and his back-
ground in fire science has in-
formed his relationship with 
manipulating the glass. Engel 
said he had no idea he was 
receiving necessary training 
while working as a firefight-
er, but it has helped him im-
mensely in understanding the 
furnaces and equipment used 
in his artistic medium.

Kyle Johns’ ceramic sculp-
tures are made by piecing 
plaster molds together to 
create his maximalist and or-
ganic forms. His work aims to 
tow the line between func-
tion — both sculptural and 
practical — through his pro-

cess-based pieces. Mean-
while, Howard Jones’ “Glass 
Brush (1)” and “Glass Brush 
(2)” reimagine everyday func-
tional objects in ways that de-
part from form and function.

Kevin Kao’s art focus-
es on gender identity and 
variations of pieces within 
large quantities of work. His 
handbuilt ceramics portray 
Caryatids, sculptures on the 
Greek Erechtheion, as a way 
of understanding how hair 
encodes interpretations of 
gender and identity. Grow-
ing up in a predominantly 
white community, Kao is 
interested in understand-
ing identity and appearance 
through his work.

“A lot of my work is about 
identity and being presented 
in multiplicity, and how cod-
ed inference of form — mean-
ing how the shape of things 
or the references of a crease 
or volume or a texture — can 
inform how identity is shaped 
and understood,” he said.

While Kao’s work refer-
ences traditional figurative 
ceramics, Andrea Moon’s 
pottery references traditional 
utilitarian vessels.

She said her work takes 
inspiration from both the 
human figure and from tra-
ditional pottery forms. Moon 
enjoys clay because of its 
communal nature and the op-
portunity it provides to work 
alongside others to achieve 
common goals.

“Clay is a process,” she 
said. “It’s exciting, but you 
don’t feel necessarily like you 
can do it alone when you’re 
loading bigger kilns or need 
to fill a kiln. That’s where it 

hooked me beyond the mate-
rial. It was the people.”

Moon said she hopes her 
work will imbue a sense of 
commonality, of shared vul-
nerability and connection.

“If they’re looking at my 
work, I’m hoping there is a 
sense of grace that they are 
feeling, and also that they see 
imperfections and it settles 
them because as I make it, I’m 
going through a self-therapy 
and healing,” she said. “It’s 
also a worthwhile feeling of 
practice, of making. All I think 
about when I’m putting it out 
there is more of a grace.”

For Nate Lucas, sculpture 
is a way to explore visual and 
tactile patterns. Using sculp-
ture and abstract paintings 
on reclaimed natural wood, 
he makes pieces inspired by 
the natural and man-made 
world around him.

“My hope is to create ob-
jects that give the viewer 
some sense of awe I find in 
viewing brilliantly colored 
patch of lichen, stones on 
a riverbank or a crack in a 
sidewalk,” he wrote in his ar-
tistic statement.

Lydia Musco’s concrete 
pieces in “Off the Walls” cor-
relate to her work on view 
in Melvin Johnson Sculpture 
Garden. Musco sees both 
her smaller and larger work 
as related, and she discov-
ered connections she might 
not have otherwise noticed 
through her work being 
shown in both exhibitions. 
She said she enjoys seeing 
the collection of objects and 
how they relate to one an-
other within the gallery space 
— with so many components, 

connections can be drawn 
between all of them.

Jose Sierra’s stoneware 
ceramics are thrown on the 
wheel, then altered, and 
are inspired by past and 
present surroundings.

“The images and memo-
ries of coffee mills, intensely 
colored mountains, dramat-
ic landscapes, pre-Colombi-
an art, and architecture of 
the Andean region of Ven-
ezuela all form an import-
ant part of my visual inspi-
rations,” Sierra wrote in his 
artistic statement. “These 
elements combine with con-
temporary design as well as 
the geometry of the Catalina 
Mountains to influence and 
inspire my work.”

Ceramicist Shoji Satake 
uses similar techniques of 
throwing clay on the wheel 
to create vessels, but to a 
near-opposite aesthetic re-
sult. Using Chinese decora-
tive techniques on thrown 

ceramic vessels, Satake cre-
ated two pots to commemo-
rate Chautauqua’s sesquicen-
tennial celebration. Satake 
has taught, exhibited and 
studied at the Institution, and 
his art reflects the values and 
lessons he has learned here.

“When I reflect on my ex-
perience at the Chautauqua 
Institution as an artist, the 
freedom of expression stands 
out as a core value,” he wrote 
in his artistic statement.

“The celebration of com-
munity, and the integration of 
the arts into our lives through 
lifelong learning, inspired 
these two commemorative 
vessels,” he wrote.

“Off the Walls” brings to-
gether an expansive collec-
tion of sculptural objects, 
demonstrating the breadth of 
the contemporary sculpture 
scene for a glimpse into some 
of the many possibilities of 
the three-dimensional.
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‘Off the Walls’ brings art to pedestal in sculpture-based exhibition

DAVE MUNCH / PHOTO EDITOR
“Off the Walls,” curated by Susan and John Turben Director of CVA Galleries Judy Barie, in Strohl Art Center’s Gallo Family Gallery.

Kevin Kao’s “Caryatid 3 and 4.”

Seth Clark’s “Neighborling #7 (Black Tower),” “Neighborling #13 
(Greenhouse)” and “Neighborling #5 (A-Frame).”
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W
WEDNESDAY
AUGUST 14

6:15	 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-6281 
or sportsclub@chq.org. Sports Club

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Larry Terkel (Judaism/Kabbalah). 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 Daily Word Meditation. (Programmed 
by Unity of Chautauqua.) Hall of 
Missions left side door

8:00	 (8–11) Open Pickleball. No 
registration required, check in before 
you play. Tennis Center

8:00	 Gloves-on Gardening Lessons 
with Betsy. (Programmed by the 
Bird, Tree & Garden Club.) Betsy 
Burgeson and Jean Fulkerson. 
Lower Miller Park 

Tu
TUESDAY

AUGUST 13

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Larry Terkel (Judaism/Kabbalah). 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:00	 (8–11) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center 

8:30	 (8:30–12:30) Bestor Fresh 
Market. Bestor Plaza

8:30	 Beginner Stand Up Paddleboard 
(SUP) Class. Sports Club 

8:30	 Tisha B’Av—Service and Reading 
of Lamentations. (Programmed 
by Zigdon Chabad Jewish House.) 
Zigdon Chabad Jewish House

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. 
Hall of Missions Grove

9:00	 (9–10) Morning Clinic. 
(Programmed by the Chautauqua 
Tennis Center.) Chautauqua 
Tennis Center

9:15	 ECUMENICAL WORSHIP. The 
Rev. Laura Everett, executive 
director, Massachusetts Council 
of Churches. Amphitheater and 
CHQ Assembly

9:15	 Lecture. (Sponsored by the 
Chautauqua Science Group and 
Chautauqua Climate Change 
Initiative.) “Research science 
protecting the waters of Lake Erie 
and beyond.” Jeannette Schnars, 
executive director, Lake Erie 
Research Science Consortium. 
Hurlbut Sanctuary

9:15	 (9:15-10:15) Fiber Arts Get 
Together. Bring your projects. 
Smith Memorial Library

9:15	 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.)  “Preventing 
Global Blindness: The Kenya 
Project.” Diane Steinhilber, 
manager, Retina Global Kenya 
Project. CWC House

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:30	 (10:30–12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:45	 CHAUTAUQUA LECTURE SERIES. 
Mark Bierkens, professor of 
hydrology, Department of Physical 
Geography, Utrecht University, 
Malin Fezehai, photographer, 
filmmaker and visual reporter, 
Arati Kumar-Rao, author, 
Marginlands: India’s Landscapes 
on the Brink. Amphitheater and 
CHQ Assembly

10:45	 Children’s Story Time. All families 
welcome. Bestor Plaza. (Rain 
location: The Smith Memorial 
Library Upstairs Classroom)

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-
Kellogg Art Center

11:30	 (11:30–2) Kosher Food Tent. 
(Programmed by Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 Play CHQ. Tube Towers. Bestor Plaza

12:15	 LGBTQ+ and Friends Discussion 
Group. “Understanding Water as 
Part of Our Essential Nature.” Bring 
your lunch. Literary Arts Center at 
Alumni Hall Garden Room 

12:15	 Authors’ Hour. (Programmed 
by Friends of the Chautauqua 
Writers’ Center.) Christine 
Kessides, fiction, Magda Standing; 
Susan Nusbaum, poetry, This 
Uncertain Voyage. Literary Arts 
Center at Alumni Hall Porch

12:15	 Brown Bag Lecture. 
(Programmed by the Bird, Tree & 
Garden Club and the Chautauqua 
Climate Change Initiative.) “The 
World Wildlife Fund’s Global 
Freshwater Protection Initiative.” 
Jeff Opperman, director, World 
Wildlife Fund Global Freshwater 
Program. Smith Wilkes Hall

12:30	 Brown Bag Lecture. (Sponsored 
by the Everett Jewish Life Center) 
“Zionist Dogs: Building the 
Canine Infrastructure in pre-state 
Israel.” Susan Kahn, associate 
director, Julis-Rabinowitz 
Program on Jewish and Israeli 
Law, Harvard Law School. Everett 
Jewish Life Center

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Presbyterian House

12:30	 Lunch & Learn: My Work in 
the World. (Programmed by 
Quaker House.) Beverly Ward, 
field secretary, Earthcare, 
Southeastern Yearly Meeting; 
Friend of the week (chaplain.) 
Quaker House, 28 Ames

12:30	 Mystic Heart Meditation 
Seminar (Practice and 
Discussion). Presenter: Larry 
Terkel (Judaism/Kabbalah). Hall 
of Missions

12:45	 (12:45-4) Sanctioned Duplicate 
Bridge. CWC House

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:00	 Docent Tours. Fowler-Kellogg 
Art Center

1:00	 Mah Jongg. (Programmed by the 
Sports Club.) Experienced players 
only. Fee. Sports Club

1:00	 English Lawn Bowling. 
20-minute free instruction, then 
opt to play for fee. Bowling Green

1:30	 (1:30-3:30) Miller Cottage 
Tours. Free. Tickets required. 
Miller Cottage

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour 
is wheelchair accessible.) Leave 
from Main Gate Welcome Center

1:45	 Exploring the Convergence: AI 
Meets Literature. (Programmed 
by the Alumni Association of the 
CLSC.) Bram Adams, Developer 
Ambassador for OpenAI. Literary 
Arts Center at Alumni Hall Ballroom

2:00	 INTERFAITH LECTURE SERIES. 
Adriana Nieto, professor of 
Chicana/o/a/x studies, chair, 
Department of Chicana/o/a/x 
Studies, Metropolitan State 
University, Denver, Colorado. Hall 
of Philosophy and CHQ Assembly

2:30	 THEATER. Chautauqua Theater 
Company presents The Light 
and The Dark (preview) by Kate 
Hamill. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Bratton Theater

2:30	 (2:30-3:30) Pickleball Clinic. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@
chq.org to sign up. Chautauqua 
Tennis Center

3:15	 Social Hour at Denominational 
Houses

3:15	 Eva Rosenberg Kibbitz and 
Konnect: Solo Seniors. (Sponsored 
by Hebrew Congregation of 
Chautauqua.) Everett Jewish Life 
Center Porch

3:30	 Heritage Lecture Series. 
(Programmed by the Oliver 
Archives Center.) “Henry Turner 
Bailey: Ambassador of Beauty and 
Director of the Chautauqua School 
of Arts and Crafts 1906-1916.” 
Mary Bailey, visual artist and 
writer, Henry Turner Bailey’s great-
granddaughter. Hall of Philosophy

3:30	 Cookies and Community Care Social 
Hour. (Programmed by Quaker 
House.) Quaker House, 28 Ames

3:30	 Weekly Speaker Reception. 
(Programmed by the African 
American Heritage House.) 
Raymond Arsenault, John Hope 
Franklin Professor of Southern 
History emeritus, University of 
South Florida. African American 
Heritage House, 40 Scott

4:00	 Play CHQ. Frogs and Slingshots. 
Miller Park

4:30	 Information Session on 150 
Forward: A renewed vision for 
Chautauqua Institution 2024-
2028. Michael E. Hill, president, 
Candace L. Maxwell, board 
of trustees chair. Hall of Christ 
Sanctuary

5:00	 Voyage and Vines with CHQ 
Travels. Afterwords Wine Bar

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

5:00	 Master Series Townhall. Marc 
Bierkens, professor of hydrology, 
Department of Physical Geography, 
Utrecht University, Malin Fezehai, 
photographer, filmmaker and visual 
reporter, Arati Kumar-Rao, author, 
Marginlands: India’s Landscapes on 
the Brink. (Registration required. 
Fee. Visit tickets.chq.org.) Smith 
Wilkes Hall

6:30	 StoryCorps Recording. 
(Reservations required at chq.
skedda.com/booking.) Cohen 
Multimedia Studio

6:30	 Labyrinth History and 
Meditation. (Programmed by the 
Department of Religion.) Bring 
gate pass. Adjacent to Turner 
Community Center

7:30	 THEATER. Chautauqua Theater 
Company presents The Light and 
The Dark (preview) by Kate Hamill. 
Sensory friendly performance. 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center or Visitors Center ticket 
offices and one hour before curtain 
at Bratton kiosk.) Bratton Theater

8:15	 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Third Coast 
Percussion. Rossen Milanov, 
conductor.  Amphitheater

•	John Luther Adams: “Become 
River” – 16’

•	Cerrone: “Meander Spiral 
Explode” – 15’

•	Benjamin Britten: Four Sea 
Interludes from Peter Grimes, Op. 
33 a. – 16’

8:15	 (8:15–8:45) Chautauqua Mystic 
Heart Meditation Program. 
Leader: Monte Thompson 
(Movement and Meditation.) Hall 
of Philosophy Grove

8:30	 StoryCorps. "What's Your Story?" 
Nancy Stanley, ambassador. 
Author's Alcove

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. 
Hall of Missions Grove

9:00	 Master Series Masterclass. 
"The Art of Listening." Rossen 
Milanov, music director, 
Chautauqua Symphony 
Orchestra. (Registration required. 
$49. Visit tickets.chq.org.) 
McKnight Hall

9:15	 ECUMENICAL WORSHIP. The 
Rev. Laura Everett, executive 
director, Massachusetts Council 
of Churches. Amphitheater and 
CHQ Assembly

9:15	 Jewish Discussions. 
(Programmed by Zigdon Chabad 
Jewish House.) “Positive Living.” 
Rabbi Zalman Vilenkin. Zigdon 
Chabad Jewish House

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:30	 (10:30–12) Morning Doubles. 
(Programmed by the Chautauqua 
Tennis Center.) Email tennis@chq.
org the day before to secure your 
spot. Chautauqua Tennis Center

10:45	 CHAUTAUQUA LECTURE SERIES. 
Agustina "Tati" Besada, National 
Geographic Explorer; Ashoka 
Fellow, Rachael Zoe Miller, 
founder, Rozalia Project for a Clean 
Ocean; co-inventor, Cora Ball. 
Amphitheater and CHQ Assembly

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-
Kellogg Art Center

11:30	 (11:30–2) Kosher Food Tent. 
(Programmed by Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 (12–2) Flea Boutique. 
(Programmed by the Chautauqua 
Women’s Club.) Behind Colonnade

12:00	Play CHQ. Paper collaging. 
Bestor Plaza

12:15	 CLSC Young Reader Book 
Discussion. The Umbrella Maker's 
Son, by Katrina Leno. Literary Arts 
Center at Alumni Hall Porch

12:15	 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15	 Women in Ministry. Hall of Missions

12:15	 Massey Organ Recital. Owen 
Reyda, organ scholar. Amphitheater

12:30	 (12:30-2:30) Shipman Garden 
History & Horticultural Tours. 
(Programmed by the Bird, Tree 
& Garden Club.) Betsy Burgeson 
and Janine Obee. Tour at 12:30, 
Q-and-A at 1:30. Miller Cottage

12:30	 Lecture. (Programmed by 
Chautauqua Climate Change 
Initiative.) "Rivers Have Rights." 
Crystal Cavalier-Keck and Jason 
Crazy Bear Keck, Indigenous 
activists; founders, Seven Directions 
of Service. Smith Wilkes Hall

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Presbyterian House

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Quaker House, 28 Ames

12:45	 Guided Group Kayak Tour. 
Learn about the Institution 
grounds at a guided historic tour 
along the Chautauqua shore. Fee. 
Sports Club

1:00	 Language Hour. (Programmed by 
the Chautauqua Women's Club.) 
German, French, Spanish, Italian 
and more. CWC House

1:00	 Docent Tours. Fowler-Kellogg 
Art Center

1:00	 Stroke of the Day. Learn a new 
tennis stroke. Chautauqua Tennis 
Center

1:00	 English Lawn Bowling. 
20-minute free instruction, then 
opt to play for fee. Bowling Green 

1:00	 Play CHQ Premium. Activity Kits. 
Fee. Sheldon Hall of Education 
Room 202

1:15	 Docent Tours. Alumni Hall and 
Pioneer Hall

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour 
is wheelchair accessible.) Leave 
from Main Gate Welcome Center

1:30	 School of Music Chamber 
Concert #1. Fletcher Music Hall

2:00	 INTERFAITH LECTURE SERIES. 
Rabbi Elyse Goldstein, founding 
rabbi, City Shul. Hall of Philosophy 
and CHQ Assembly

2:30	 THEATER. Chautauqua Theater 
Company presents The Light 
and The Dark (preview) by Kate 
Hamill. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Bratton Theater

3:00	 (3–5) Ask the Staff Tent Time. 
Bestor Plaza

3:15	 Knitting on the Porch. 
(Programmed by the United 
Methodist House.) United 
Methodist House

3:30	 Master Series Townhall. 
Agustina "Tati" Besada, 
National Geographic Explorer; 
Ashoka Fellow, Rachael Zoe 
Miller, founder, Rozalia Project 
for a Clean Ocean; co-inventor, 
Cora Ball.  (Registration required. 
Fee. Visit tickets.chq.org.) Smith 
Wilkes Hall

3:30	 Chautauqua Speaker Series. 
(Programmed by the African 
American Heritage House.) 
Raymond Arsenault, John Hope 
Franklin Professor of Southern 
History emeritus, University of 
South Florida. Hall of Philosophy

3:30	 Authors @ The Smith: Terry 
Foody, The Pie Seller, The Drunk and 
the Lady: Heroes of the 1833 Cholera 
Epidemic in Lexington, Kentucky. 
Lessons for Our Global Health Today. 
Smith Memorial Library

3:30	 Jewish Film Series. (Sponsored 
by the Everett Jewish Life Center) 
“Kidnapped.” Everett Jewish Life 
Center

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Catholic House

4:00	 Play CHQ. STEM by the Water, 
Feelin' the Beat. All ages. 
Timothy's Playground

4:15	 Jack's Tree Walk. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, forester. Smith 
Wilkes Hall

4:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Kim Hehr (Gong Meditation.) 
Hurlbut Church Sanctuary

5:00	 (5:00–7:30) Open Pickleball. No 
registration required, check in 
before you play. Tennis Center

6:30	 Positive Path for Spiritual 
Living. (Programmed by Unity of 
Chautauqua.) Turner Community 
Center

6:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Lutheran House

6:30	 Eventide. (Programmed by 
the Alumni Association of the 
CLSC) “Chautauqua Dialogues.” 
Presented by Roger Doebke. 
Literary Arts Center at Alumni 
Hall Ballroom

6:30	 StoryCorps Recording. 
(Reservations required at chq.
skedda.com/booking.) Cohen 
Multimedia Studio

7:00	 Film. (Programmed by Chautauqua 
Opera Guild.) "Rigoletto" (1982). 
(Purchase tickets at tickets.chq.
org.) Norton Hall

7:00	 Christian Science Testimony 
Meeting. Christian Science Chapel

8:15	 School of Music Chamber 
Concert #2. Fletcher Music Hall

8:15	 AMPHITHEATER SPECIAL. Rissi 
Palmer. Amphitheater

Help him find a forever home.

ADOPT A  FRIEND TODAY!

GIVE A SHY, ABUSED 
DOG A CHANCE TO 
BLOOM.

Vinton

Northern Chautauqua Canine Rescue 
7540 N. Gale St. Westfield, NY 

caninerescue.org
Open Monday-Saturday 1-3pm

Call our office to get 
the Daily at your door! 
716-357-6235
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