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I n a night of discov-
ery and joy, multi-
ple Grammy-winning 
conductor JoAnn Fall-

etta invites the audience to 
listen with hearts open and 
curiosity piqued.

The Chautauqua Sym-
phony Orchestra performs 
at 8:15 p.m. tonight in the 
Amphitheater, joined by vi-
olinist Blake Pouliot, in an 
evening curated by Falletta.

Playing Erich Korngold’s 
Violin Concerto in D major, 
Op. 35 and Antonin Dvořák’s 
Symphony No. 6 in D major, 

B.112, Op. 60, the CSO pres-
ents a deeply romantic pro-
gram with works that might 
be undiscovered gems for 
the audience.

Falletta and Pouliot have 
worked on many different 
pieces together; Pouliot 
has performed in concerts 
with the Buffalo Philhar-
monic Orchestra, of which 
Falletta is music director. 
After hearing Pouliot play 
Korngold’s Violin Concerto 
in D Major with the Mon-
treal Symphony Orchestra 
on the radio, Falletta has 
always wanted to play the 
piece with him.

JULIA WEBER
STAFF WRITER

At 10:45 a.m. today in the 
Amphitheater, Ian Rowe, 
a senior fellow at Ameri-
can Enterprise Institute, 
and Rebecca Winthrop, 
director of the Center for 
Universal Education at 
Brookings Institution, will 
deliver the morning lecture.

Together, Rowe and 
Winthrop will discuss the 
current opportunities and 
challenges of youth edu-
cation and development 
amid Chautauqua Lecture 
Series’ Week Four theme, 
“The Future of the Amer-
ican Experiment: A Week 
in Partnership with Amer-
ican Enterprise Institute 
and Brookings Institution.” 
The lecturers will bring 
their research to consider 
how youth development 
and education can be po-
sitioned to meet the coun-
try’s most pressing needs.

The lecture comes 
during a week-long part-
nership between Brook-
ings and AEI, two leading 
public policy think tanks 
conducting major re-
search, to discuss a selec-

tion of the country’s most 
impactful issues in order 
to construct a meaningful 
dialogue through which to 
address them.

At AEI, Rowe research-
es education and upward 
mobility, family formation 
and adoption. He brings 
his experiences as the co-
founder of Vertex Partner-
ship Academies, a network 
of International Bacca-
laureate high schools; the 
cofounder of the National 
Summer School Initiative, 
an organization providing 
summer school curricula 
and resources to school 
districts; and the chair-
man of the board of Spen-
ce-Chapin, a nonprofit 
adoption services organi-
zation.

Rowe is a senior visit-
ing fellow at the Woodson 

Center and is a writer for 
the 1776 Unites Campaign.

Winthrop’s area of re-
search at Brookings fo-
cuses on global education 
with specific attention to 
the skills young people 
need to live as construc-
tive citizens. She leads 
the Brookings Global Task 

Force on AI in Education 
and coleads the Family 
Engagement in Education 
Network. She has been a 
member of other global 
education initiatives such 
as the G-20 Education Task 
force, Mastercard Foun-
dation’s Youth Learning 
Advisory Committee, the 
World Economic Forum’s 
Global Agenda Councils on 
education, and she was an 
education adviser to the 
Clinton Global Initiative.

Winthrop has also 
served as the chair of the 
U.N. Secretary Gener-
al’s Global Education First 
Initiative’s Technical Ad-
visory Group, where she 
helped to frame an educa-
tion vision that focuses on 
access, quality and global 
citizenship.

Rowe, Winthrop continue week’s 
conversation with assessment of 
youth development, education

ROWE WINTHROP

SUSIE ANDERSON
STAFF WRITER

When she was 15, Eliza-
beth Camarillo Gutierrez’s 
life changed in an instant. 
One moment she was a high 
school student in Tucson, 
Arizona, and the next, her 
parents were deported to 
Mexico, and Gutierrez stayed 
behind, facing homelessness 
and heartbreak. She refused 
to let a broken immigration 
system define her existence. 
Instead, she transformed her 
anger into action.

“I felt that I had been 
failed by many things — the 
government, my parents, to 
some extent — for being put 
into a situation like that,” 
Gutierrez said. “But when 
I’m angry, what I want to do 
most is overcome it. It’s a 
kind of spiteful thing — like, 
‘I’m gonna do it just because 
you’re saying I can’t.’ ”

A testament to her re-
solve, Gutierrez graduated 
as the valedictorian of her 
high school, studied at the 
University of Pennsylvania, 
worked on Wall Street, be-
came the legal guardian of 
her teenage brother and 
put her life to page in a cap-
tivating and tender memoir 
— all before the age of 30.

Gutierrez will discuss 
her memoir My Side of the 
River at 3:30 p.m. today at 
the Hall of Philosophy for 
the Chautauqua Literary 
and Scientific Circle.

In a week themed “The 
Future of the American 
Experiment — A Week in 
Partnership with Amer-
ican Enterprise Institute 
and Brookings Institution,” 
Gutierrez’s story presents 
the struggles of family sep-
aration and the toll of the 
American dream. As Gutier-
rez straddles two countries 
and identities, she sheds 
light on the emotional and 
systemic challenges faced 
by immigrant families and 

the power of perseverance 
in the face of displacement. 
Gutierrez recalled the in-
tensity of her determination 
from a young age.

“I will not let them see 
me crumble,” Gutierrez 
said. “... My parents did 
everything to make sure I 
could have rights, and I am 
going to use my rights as 
much as I can, and I’m go-
ing to take everything that 
is put in my way as an op-
portunity to better myself 
so that I can be somebody 
that can eventually protect 
my family.”

Gutierrez to present view from 
‘My Side of the River’ for CLSC

GUTIERREZ

See CLSC, Page 4

KAITLYN FINCHLER
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While the United States 
may be perceived as a 
Christian nation, the views 
and opinions of Americans 
on religion’s place in poli-
tics vary.

Neha Sahgal, vice pres-
ident of research at Pew 
Research Center, will de-
liver her lecture “Religious 
Nationalism Around the 
World” at 2 p.m. today in 
the Hall of Philosophy for 
the Week Four Interfaith 
Lecture Series theme, 
“Who Believes What, and 
Why That Matters — in 
association with Pew Re-
search Center.”

“(The lecture) is based 
on a Pew Research Cen-
ter survey conducted in 
36 countries globally with 
over 55,000 people,” Sah-
gal said. “In the survey, we 
asked people questions 
about what role religion 
should play in their col-
lective identity as a coun-
try and what role religion 
should play in the gover-
nance of the country.”

In the United States, 
Sahgal said the survey 
found Americans tend to 
support specific aspects 
of religious nationalism.

“For example, 45% of 
Americans say that the 
United States is a Christian 
nation,” she said. “You might 
look at that and you might 
feel alarmed, or somebody 
who’s a big believer in the 
First Amendment might 

feel alarmed and say, ‘Oh, 
45% of Americans are reli-
gious nationalists.’ ”

However, Sahgal said 
Americans do not consis-
tently support views and 
attitudes that would lead 
them to religious nation-
alism, which is “really in-
teresting and surprising.”

“What we’re learn-
ing from the data is they 
don’t mean that Amer-
ica should be run like a 
theocratic country,” Sah-
gal said. “They mean that 
the country should be 
inspired by Christian val-
ues and Christian morals, 
and we find this quite a bit 
with Americans. They may 
support some aspects of 
religious nationalism, but 
not others.”

Most Americans land 
in the “fuzzy middle” of 
what is referred to as “just 
nationalism,” Sahgal said. 

Pew VP of research Sahgal 
to examine religion’s role in 
government’s laws, policies

SAHGAL

See SAHGAL, Page 4

Grammy-winning conductor Falletta leads soloist 
Pouliot, CSO with ‘deeply romantic’ works
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POULIOTFALLETTA

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.

TODAY’S 
WEATHER

H 89° L 74°
Rain: 55%
Sunset: 8:50 p.m.

SATURDAY
H 86° L 73°
Rain: 65%
Sunrise: 6:01 a.m. Sunset: 8:50 p.m. 

FRIDAY
H 85° L 73°
Rain: 70%
Sunrise: 6:01 a.m. Sunset: 8:50 p.m. 
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The Chautauqua Symphony Orchestra, under the baton of Principal Symphonic Conductor Rossen Milanov, perform on Tuesday in 
the Amphitheater.

Like and follow us online!         /chqdaily      @chqdaily      @chqdaily

POIGNANT PIECES
Studio Artists of Chautauqua 
Opera Company to present first 
Afternoon of Song of season in 
Athenaeum Hotel Parlor.
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‘MUSIC HAS POWER’
Piano Program alum Mamora 
returns to School of Music for guest 
recital with expansive program of 
Walker, Scriabin, Mozart, Liszt.

Page 6

‘GOD RUNS AFTER 
US’
Yamada, preaching on Psalm 23, 
reminds congregants that the Good 
Shepherd restores trust, peace.

Page 5

TAKING FLIGHT
For Bird, Tree & Garden Club, 
Gulvin leads final Purple Martin 
Chat of 2025, with exclusive 
Chautauqua (bird) house tour.

Page 9
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BRIEFLY
NEWS FROM THE GROUNDS

The Briefly column appears on page 2 daily and is 
intended to provide space for announcements from 
Institution-related organizations. If a meeting or 
activity is featured that day in a story, it should not be 
repeated in the Briefly column. Submit information to 
Alexandra McKee in the Daily’s editorial office. Please 
provide the name of the organization, time and place 
of meeting and one contact person’s name with a phone 
number. Deadline is 5 p.m. four days before publication.

Bird, Tree & Garden Club news
Kate Mayberry hosts Forest Bathing at 7:30 a.m. today 
at the corner of Massey and Hawthorne. Mayberry of-
fers a morning forest bathing experience, providing an 
opportunity to practice this meditative nature connec-
tion technique during the peaceful early hours. 

Betsy Burgeson will lead the Miller Cottage Open Gar-
den at 2 p.m. today at 24 Miller. This week’s tour highlights 
mid-summer garden management, companion planting 
strategies and water-wise gardening techniques. 

Jack Gulvin will lead the Purple Martin Chat at 4:15 
p.m. today starting at the picnic tables by the Sports 
Club. Gulvin returns with more Purple Martin insights, 
this time focusing on their complex social behaviors, mi-
gration timing and habitat requirements. This is the last 
week to see the Purple Martins before their migration.

New ‘Inside CHQ’ episode drops today
This week’s podcast guest is John Shedd, vice president 
for campus planning and operations. New episodes 
launch every Thursday during the Summer Assembly 
Season. Submit questions about anything having to do 
with Chautauqua at inside.chq.org. If we share and an-
swer your question on the show, you’ll receive a Chau-
tauqua gift bag. Available on Apple, Spotify, and Ama-
zon Music platforms.

Chautauqua Travels reception held tonight
Join the Chautauqua Travels team at 5 p.m. tonight on 
the Athenaeum Hotel Porch for a reception and infor-
mation session on the experiences plans for the 2026 
season of Chautauqua Travels.  Meet the team and ex-
perts behind Chautauqua’s travel programs, explore new 
destinations and discover how each journey is designed 
to reflect the values of lifelong learning, enrichment and 
meaningful connection. No need to RSVP, but space is 
limited and is on a first-come, first-served basis.

Alzheimer’s & Dementia Information Session
There will be an Information Session about Alzheimer’s & 
Dementia at 8:30 a.m. today in Turner Community Center 
Room 104. There will be a 15-minute presentation at the 
start, but drop in anytime to pick up materials or ask a 
question. This session is presented in partnership with 
the Alzheimer’s Association of Western NY. 

Smith Memorial Library news
The Smith Memorial Library will host a Children’s Story 
Time at 10:45 a.m. every Tuesday and Thursday in Bestor 
Plaza. All families are welcome. Rain location is the Smith 
Memorial Library.

Chautauqua Theater Company news
Join Chautauqua Theater Company for a CTC Theater Chat 
at 12:15 p.m. today in Smith Wilkes Hall, titled “Theater of 
Testimony,” with Execution of Justice playwright and direc-
tor Emily Mann.

JULIA WEBER
STAFF WRITER

At 2 p.m. and 7:30 p.m. today 
in Bratton Theater, Chau-
tauqua Theater Company’s 
mainstage production Exe-
cution of Justice continues 
its run of performances.

For Jade King Carroll, 
CTC producing artistic di-
rector, the play speaks to a 
season centering commu-
nity in all its forms. While 
other productions have 
focused on the coming to-
gether of communities, Ex-
ecution of Justice finds a 
community that has been 
torn apart by a tragedy and 
asks how individuals grap-
ple with hard decisions and 
complex situations.

“Every play this season, in 
some way, deals with com-
munity,” Carroll said. “… The 
question I ask when pro-
gramming or when direct-
ing anything artistically is, 
‘Why now for me, why now 
for here and why now in di-
alogue with the rest of the 
season?’ I think we look at 

belonging and community in 
different ways in each play.”

Like Carroll, playwright 
and director Emily Mann 
finds herself asking the 
same question of “why 
now” before she writes or 
directs a piece. Mann is a 
practitioner of documenta-
ry theater, a style of theater 
depicting nonfiction sto-
ries through an assemblage 
of primary sources rather 
than through a fictional-
ized script.

Carroll asked Mann if 
Chautauqua could stage 
Execution of Justice during 
the 2025 season, and when 
Mann revisited the play — 
which premiered in 1985 
— she understood why 
Carroll felt it was such a 
compelling piece to include 
in the season.

“I read it again and went 
‘boom.’ I understood final-
ly what she meant of ‘why 
this play now,’ ” Mann said. 
“It really is a portrait of 
America, and it’s America 
in its fragmentation and 
its divisions and the same 
divisions that divided San 
Francisco in 1978, ’79 is 
what we’re dealing with 
now, except on steroids. 
It’s the exact same divi-
sions. They have not eased; 
they have only intensified. 
Looking at the play in that 
way was extraordinary.”

Though the play made its 
premiere 40 years ago, both 
Carroll and Mann find it as 

relevant as ever before.
“I think it’s tragic. Look-

ing back at 40 years ago, it’s 
a warning that we’re now liv-
ing in, and that was part of 
the ‘why now,’ ” Carroll said.

Execution of Justice fol-
lows the trial of Dan White, 
the former San Francisco 
city supervisor who as-
sassinated Mayor George 
Moscone and Harvey Milk 
— the first openly gay 
elected official in the state 
of California. Mann said 
that while the play is about 
a very specific incident, it 
has much broader implica-
tions that she believes the 
country still needs to ad-
dress.

“There’s an inciting inci-
dent, certainly, but the big-
ger questions that they will 
come out with transcend 
both the location and the 

specific incident. It’s a very 
American incident,” she said.

Mann said the week the 
cast began rehearsals was 
the same week in which Min-
nesota lawmaker Melissa 
Hortman and her husband 
Mark Hortman were fatally 
shot, and their dog was mor-
tally wounded in their home. 
To Mann, it’s a calling that 
now more than ever “we have 
to look at ourselves.”

“Come on, wake up,” 
Mann said. “What are we 
going to do about it? It’s 
people like Chautauquans 
who should be at the fore-
front of that crusade (for 
change). Not only are they 
able to, but they have the 
influence, they have the 
money and they have the 
brains — once they accept 
the truth of this — to do 
something about it.”

Mann, Carroll discuss timeliness, importance 
of mainstage production ‘Execution of Justice’

TALLULAH BROWN VAN ZEE / STAFF PHOTOGRAPHER
The cast of Chautauqua Theater Company’s production of Emily Mann’s Execution of Justice rehearses last Friday in Bratton Theater. 
Execution of Justice continues its run with two performances today in Bratton.
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Opera fanatics and new-
comers alike have not one 
but two opportunities to see 
Wolfgang Mozart’s master-
piece Le Nozze di Figaro.

“Figaro — one of the 
most beloved operas in the 
repertory,” said Chautau-
qua Opera Conservato-
ry Artistic Advisor Denyce 
Graves-Montgomery. “I per-
sonally never tire of it.”

The Chautauqua Opera 
Conservatory will perform 
Le Nozze di Figaro at 6:30 
p.m. tonight in Fletcher 
Music Hall. This is the first 
full opera they will perform 
after the Opera Conserva-
tory’s 25 voice students ar-
rived for their season.

“It’s got just fantas-
tic melodies — beautiful 
arias from Act I to Act IV,” 
Graves-Montgomery said. 
“We also hear this opera 
excerpted a lot so, for ex-
ample, if you’re hearing au-
ditions, or if you’re in con-
certs or recitals, you can 
often hear pieces of that 
opera, being performed in 
other capacities.”

Graves-Montgomery is 
an internationally celebrat-
ed mezzo-soprano; among 
other accolades, she has 
received a Grammy Award, 
an Eleanor Steber Music 
Award and a Marian Ander-
son Award. She also founded 
the Denyce Graves Founda-
tion, a nonprofit at the nexus 
of social justice, American 
history and the arts, which 
she discussed as part of the 
Chautauqua Lecture Series 
on July 8.

“It’s a delightful opera 
with beautiful music, some 
very famous arias in it, and 
it’s such a lovely ensemble 
show,” Jonathan Beyer said. 
“... I’m really thrilled that 
this year we’re using the 
harpsichord for the recita-
tives, so that’s a really nice 
element we’ve been able to 
add to the equation for this 
performance.” 

Beyer is the director of the 
Opera Conservatory as well 
as an acclaimed baritone. He 
was a National Finalist at the 
Metropolitan Opera National 
Council Competition and re-
ceived the Marian Anderson 
Prize for Emerging Classical 
Artists. 

“It’s been really neat to 
see this collaborative effort 
come together … making 
this beautiful music and tell-
ing this very interesting sto-
ry, and it’s been wonderful to 
see that in a short period of 
time,” Beyer said. “... To see 
each singer having grown 
from the time in which they 
started the rehearsals is 
very inspiring; each one has 
stepped up and come a long 
way from the level in which 
they arrived.” 

They have been working 
with myriad faculty members 
to prepare for performances 

tonight and Saturday.
“Our wonderful con-

ductor is one of our vocal 
coaches, Joel Harder, and so 
he’s conducting the students 
and has been helping them 
with their musical prepara-
tion,” Beyer said. “... We have 
the wonderful Jeremy Chan 
who’s on the piano play-
ing the opera, and then we 
have Donald Lee, who is on 
the harpsichord playing the 
recitative moments — so it’s 
a real group effort from the 
Conservatory on this one.”

In addition to those in-
volved at the Opera Con-
servatory, others from the 
Chautauqua School of Mu-
sic are collaborating for the 
production.

“We’re very excited to be 
collaborating with the pia-
no department in the music 
schools,” Beyer said. “There 
are going to be two piano stu-
dents that are playing a four-
hand version of the overture,.”

He also highlighted the 
production’s director, Na-
than Troup. 

“He’s the perfect fit for the 
Conservatory because not 
only does he have high-pro-
file professional credits, but 
he also works at the Boston 
Conservatory and is used 
to working with students — 
so it’s this perfect blend of 
professional approach and 
educational approach,” Bey-
er said. “... He’s been doing 
really wonderful steps with 
them. It’s not only staging 
the opera itself, but learning 
as they go.”

Within their six-week 
season, students at the Op-
era Conservatory have lim-
ited time when training for 
these performances, but 
spend months preparing for 
their summer repertoire be-
fore arriving at Chautauqua.

“When they arrived here, 
they did a table read with 
the director, which means 
instead of singing it, they’re 
going through all of their 
lines and making sure ev-
eryone has the same idea 
about the translation, be-
cause it’s sung in Italian,” 
Beyer said. “For most peo-
ple, Italian is not their na-
tive language, so it was a 
lot of working through that 
translation and how to do it 
as if it were a play.”

As this production of 
Le Nozze di Figaro will 
be performed in Italian, 
Graves-Montgomery noted 
the importance of embracing 
that aspect of the artform.

“It was a wish of the late, 
great Marlena Malas to do ev-
erything in original language, 
and I agree with that, and I 
would like to keep that tra-
dition,” Graves-Montgomery 
said. “It’s one of the few op-
eras that I feel works well also 
in English, but we’re doing it 
in the original language.”

Malas was a renowned 
mezzo-soprano who led the 
School of Music Voice Pro-

gram and then the Chautau-
qua Opera Conservatory for 
44 years. During her time as 
director, the Voice Program 
combined with the Chau-
tauqua Opera Company in 
2022, forming the Chautau-
qua Opera Company and 
Conservatory. Because it is 
a musical training program, 
performing works in their 
original language is a sig-
nificant element of the stu-
dents’ education.

“For many of our stu-
dents, this is their first time 
biting off a big chunk of that 
kind of recitative, so it’s 
been a big educational ex-
perience for a lot of them 
as well,” Beyer said. “... For 
many of them at their con-
servatory in school during 
the year, they’re not afford-
ed this much stage time, and 
of course, I believe the best 
way to teach this craft is by 
doing it as opposed to sit-
ting around talking about it.”

Across two performances 
with four acts each, students 
at the Opera Conservatory 
are sharing roles in Le Nozze 
di Figaro. 

“Part of the training is that 
they have the opportunity to 
hear others work on it. I think 
that you can always learn 
from other performers,” 
Graves-Montgomery said. 
“... Whenever I was perform-
ing, and I shared a role with 
someone, … I always learned 
something from those other 
performances.”

Performing the opera in 
this format allows students 
to enjoy more time on stage. 
Moreover, rehearsing for a 
part shared with another 
person can provide invalu-
able insights for mastering 
that role.

“The singers have to 
learn the entire role, how-
ever, but we can then offer 
more opportunity to the 
singers by allowing them 
to each share an act — and 
then they learn the whole 
role as well and have the 
opportunity to coach it as 
well,” Graves-Montgomery 
said. “... That is something 
that I don’t think you would 
normally have if you were 
just doing the role straight 
through on your own.” 

Since rehearsing for a 
given role alongside oth-
er artists cast in it provides 
that enhanced learning ex-
perience, students can delve 
deeper into that role within 
a single production.

“I think you have the op-
portunity to watch very, 
very different interpreta-
tions of it in real time, and 
you can learn from those; 
then, when you go out and 
you have that on your re-
sume and hopefully, one day 
when you sing the whole 
role, you’ll have that infor-
mation in your back pocket,” 
Graves-Montgomery said.

The breadth of the stu-
dents’ preparatory training 

is derived not only from the 
unique casting format but 
from the very decision to per-
form an opera from Mozart.

“We’re starting with Mo-
zart because it’s healthy 
and good, and it shows you 
what needs attention, and 
it will make everything else 
better,” Graves-Montgom-
ery said. “It’s just beauti-
fully, beautifully written for 
the voice.”

While Mozart’s music is 
widely celebrated among 
audiences for the perfor-
mances it brings, his com-
positions are often favored 
among opera singers with 
respect to training.

“It’s also really good to 
sing. It’s very well written, 
and if you sing Mozart, 
your voice gets better. Your 
voice gets better because 
oftentimes, he writes for 
all of the voice types in 
what’s called the pasaggio,” 
Graves-Montgomery said. 
“... If you were doing a glis-
sando — if you were doing 
a siren from all the way to 
the top — you would hear 
different registered breaks, 
and so he writes a lot in 
those register breaks.”

A passagio, or “passage” in 
Italian, is the transition area 
for voice registers, which 
are more commonly known 
as head or chest voices. De-
rived from the Italian verb 
glissare meaning “to glide,” 
a glissando is a technique 
in which notes are connect-
ed without each being sung 
individually. In order to per-
form a glissandro in a passa-

gio, singers must be able to 
maintain that gliding tech-
nique between notes even in 
their voice register’s transi-
tion area.

“It really does allow 
the voice to line up, and 
then you can bring that to 
whatever other repertoire 
you might be working on,” 
Graves-Montgomery said. 
“If you have it on your re-
sume, if you offer that in any 
audition, it will always be 
asked. You can have Puccini, 
you can have Verdi, you can 
have all of the many thou-
sands of composers; if you 
have Mozart, nine times out 
of 10, the adjudicator will ask 
for the Mozart.”

Because Mozart’s work 
challenges their vocal tech-
nique in this way, training for 
it is integral for opera singers.

“Mozart also exposes 
the voice. It shows you the 

strength, and it shows you 
the weaknesses as well. It’s 
incredibly transparent,” 
Graves-Montgomery said. 
“… If you can sing that well, 
you can bring that discipline 
into other composers and 
other works.” 

Beyond what Mozart’s Le 
Nozze di Figaro provides for 
students training to per-
form it, audiences both to-
night and on Saturday have 
the opportunity to enjoy an 
exciting performance of this 
operatic classic.

“I tell my students that, 
whatever it is that they’re 
working on, I will often have 
them work on some Mo-
zart before that piece that 
they’re working on because 
I think it’s like vocal medi-
cine,” Graves-Montgomery 
said. “Not only is it a be-
loved opera and a real crowd 
pleaser, but it’s also healthy.”

JOSEPH CIEMBRONIEWICZ / 
STAFF PHOTOGRAPHER

Above, Chautauqua Opera 
Conservatory students, from 
left, Tieyin Li, Lynn Kang, 
Helaine Liebman-London and 
Dominic Townsend rehearse 
a scene from Nozze di Figaro 
Monday in Fletcher Music Hall. 
At right, Dominic Townsend, 
left, Lynn Kang and Justin Bell 
perform during the rehearsal.
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‘Figaro’ opening to bolster Opera Conservatory students’ repertoire

Opera Studio Artists to present Afternoon of Song with poignant pieces

WEISSMANCLEMENS DARGENSON

LIZ DELILLO
STAFF WRITER

Chautauqua Opera Com-
pany Studio Artists mez-
zo-soprano Lindsey Weiss-
man, soprano Kathiana 
Dargenson and baritone 
Joel Clemens will perform 
for the Opera Company’s 
first Afternoon of Song to-
day at 3:15 p.m. in the Athe-
naeum Hotel Parlor. 

An Afternoon of Song 
is a recital featuring a few 
of the Opera Company’s 
Studio Artists. In contrast 
to the Sing-In, which fea-
tured all 16 Apprentice and 
Studio Artists, Afternoons 
of Song will have all eight 
singers perform once over 
the course of their six-
week season, with later re-
citals occurring on July 29 
and Aug. 7. 

“These (afternoons) are 
meaningful to me because 
people get to know the in-
dividual as well as enjoy the 
music that they’re singing,” 

said Music Administrator and 
Chorus Master Carol Rausch.

Chautauqua Opera fac-
ulty members and pianists 
Rausch, Rick Hoffenberg 
and Allison Voth will join 
the singers this afternoon.

While the Studio Art-
ists will perform numerous 
arias and even a couple tri-
os, they each highlighted 
a favorite piece from the 
recital’s repertoire. One of 
Weissman’s favorites is a 
selection from Jake Heg-
gie’s Of Gods and Cats.

“They might be (what) 
I’m most excited to per-
form, because … (this is) 
my first time perform-
ing them,” Weissman said. 
“... They both have real-
ly strong jazz influence in 
harmony and rhythms and 
even the vocal technique, I 
would say. The style is very 
free and has a lot of con-
temporary influence.”

Dargenson shared about 
her relationship to the song 

cycle “Stargazing,” which 
she will be performing.

“ ‘Stargazing’ was (is) a 
song cycle commissioned 
at Indiana University by 
the Wylie House, which is a 
house of the first President 
of the University,” Dargenson 
said. “... They commissioned 
Dr. Raymond Wise, who was 
my teacher and supervisor.”

With themes ranging 
from identity and connec-
tion, to darkness and outer 
space, the song cycle ap-
peals to Dargenson for the 
story it tells. 

“He wrote this song cycle 
about Lizzie Breckinridge. 
She served the first family 
— so she was their servant, 
their maid — and they dis-
covered in the house that 
she owned books about as-
tronomy,” Dargenson said. “ 
… She really enjoyed star-
gazing, and they essentially 
wrote around that story.”

Like Dargenson, Clemens 
underscored the historical 

stories conveyed. He will 
perform two excerpts from 
a song-cycle based on the 
life of Manfred Lewin, a vic-
tim of the Holocaust.

“It’s very reflective of how 
all those great moments can 
be taken away so fast, so it’s 
very heavy, very dark, but 
then it also leaves in the 
stars this glimmer of hope 
for the future,” Clemens 

said. “It’s going to be quite a 
dichotomy between the two 
(excerpts), but I think it’ll be 
really poignant.”

Beyond the individual 
pieces, Chautauquans can 
expect an array of music 
woven together by a chorus 
of friends.

“The group that we’re 
working with is so pleas-
ant and so amazing to be 

around,” Clemens said. “All 
of our pianists and admin-
istrators are super on top 
of everything and very sup-
portive and always there 
to offer extra rehearsals, 
coachings, words of wis-
dom whenever we need, 
and then my fellow singers 
are just some of the best 
people I’ve ever met.”
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Week Four Presenting Sponsors

The Future of the American Experiment

“He’s virtuosic, so every-
thing is flawless, but there’s 
an emotional content — a 
sort of tenderness to this 
piece  — when he plays it,” 
Falletta said. “There’s just a 
real feeling of understand-
ing that I loved, so I hope 
the audience will feel that 
as well.”
Born in the Czech-Re-

public, Korngold was de-
clared a genius early on by 
prominent composer Gus-
tav Mahler. Even though 
Korngold was a published 
composer at 11, antisemitic 
prejudices were on the rise, 
and by 1933, the German 
government banned music 
by Jewish composers — in-
cluding Korngold.

Korngold’s life was likely 
saved by Hollywood stu-

dios, Falleta said, as he was 
hired by Warner Studios in 
1938 to score its film “Robin 
Hood.” When Korngold fled 
with his family to Califor-
nia, he was so devastated 
by the war that he prom-
ised not to compose con-
cert works while Hitler was 
in power.

Korngold’s Violin Concer-
to in D Major was his very 
first composition after the 
war ended and was dedicat-
ed to Alma Mahler, the wid-
ow of Korngold’s mentor. 
“I just love this piece,” Fall-

etta said. “I mean, some peo-
ple think it’s over-the-top ro-
mantic; I don’t see anything 
really wrong with that.”
Dvořák’s Symphony No. 6 

in D Major grabbed the at-
tention of the world in 1880, 
Falletta said. Unfortunately, 
Dvořák’s story is similar to 
Korngold in that the Vien-

na Philharmonic commis-
sioned the work, but then 
wouldn’t play it because 
Dvořák was Czech. He end-
ed up bringing the work to 
Prague to premiere.
“This was an affirmation 

of his love for his people — 
for Bohemia and Czecho-
slovakia. When people hear 
it, you can hear this land-
scape,” Falletta said. “I just 
thought this is the perfect 
thing to hear when you have 
the breeze around you in the 
outdoors, so I hope people 
will like that experience. It’s 
really about his homeland.”

That connection be-
tween Dvořák and his peo-
ple is palpable, Falletta said. 
He was planning on growing 
up and being a butcher, as 
that was his father’s occu-
pation, but the townspeople 
noticed that he had a great 
musical talent and gathered 
together to put enough 
money together to send 
him to Prague. As a sort of 
landscape painter, Falletta 
said, Dvořák expressed his 
warmheartedness through 
melodic material.

When working with dif-
ferent orchestras, Falletta 
finds it’s important to remain 
cognizant of the particulari-
ties in each symphony.
“You have some orches-

tras that have an amazing 
brass section, or some or-
chestras where the cellos 
love to sing — I, as the con-
ductor, have to be aware of 
that and of who they are,” 

Falletta said. “They can’t 
tell me in words, but they 
can tell me in how they 
play, so I listen to a clari-
net play a solo, and I feel 
like I know him musically 
so well, even though I don’t 
know his name. My ears are 
always open to catching 
what they are doing and 
ways that I can allow them 
the space to do that.”

What a great conductor 
offers, Falletta said, has 
more to do with intention-
ality in listening than an in-
sertion of one’s self.

“The great conductor is 
the one who is interested 
in the only important thing 
— the musicians. It’s never 
about the conductor,” Fall-
etta said. “If the conduc-
tor is focused completely 
on helping the musicians 
succeed and creating a 
place where excellence can 
bloom, that’s greatness.”
Falletta believes music 

uplifts humanity and fos-
ters unity. She advocates 
for and mentors young pro-
fessionals through semi-
nars and the establishment 
of a collaboration between 
the Buffalo Philharmonic 
and the Mannes College of 
Music to give up-and-com-
ing conductors profession-
al experience.

“Music has never been 
as important as it is now 
because music brings us 
together,” Falletta said. 
“Music is a great force for 
having people learn about 

themselves and learn about 
the world. I noticed that 
the young musicians (are) 
all from all different back-
grounds, but they come to-
gether — music does that. 
Music is a unifying force. It’s 
a force for understanding, 
for opening up your mind 
and knowing yourself.”

In getting to know her-
self through music and 
conducting, Falletta has 
found that flexibility is key. 
She aims toward “being 
open-minded and willing to 
change when someone plays 
something in a way that in-
spires you to do something 
different, and to always 
remember that (the musi-
cians) are actually making 
that concert happen.”
“The conductor makes a 

lot of decisions, of course, 
and we’re leading them all 
the time,” she said, “but the 

concert belongs to them.”
Falletta finds that — even 

with being named one of 
the 50 great conductors 
of all time by Gramophone 
Magazine and receiving 
multiple Grammys — the 
road of discovery is contin-
uously unwinding in front 
of her.
“In my music, I’m devel-

oping all the time because 
I work with musicians who 
are always teaching me,” 
Falletta said. “There’s just 
the idea that I can know 
more, I can learn from that 
person, or I can listen to 
something that will in-
spire me to change how I 
felt about it. That’s what is 
the great gift of art — that 
you never really know. To 
me, there’s something very 
beautiful about some sense 
of not knowing and learn-
ing all over time.”

In February 2020, Gutier-
rez delivered a TED Talk 
titled “What’s Missing from 
the Immigrant Narrative,” 
highlighting the danger of 
stereotypes of immigrants 
in the United States. The 
talk went viral, and Guti-
errez received messages 
online about a book deal. 
After investigating the va-
lidity of the messages, she 
sat down to write her story 
at the age of 24.
“Some criticism I’ve got-

ten is that I should have 
waited 10 years to write 
this memoir. And I’m just 
like, ‘Who knows if I have 
10 years?’ ” Gutierrez said.

Instead of waiting, Guti-
errez took the book deal 
with a goal of writing a 
resonant story in an acces-
sible manner. In the pro-
cess, Gutierrez pushed the 
boundaries of the memoir 
genre as a young author.

“I think that there’s a lack 
of younger voices showing 
what’s happening to them 
in their eyes and their per-
spective at this moment in 
literary culture,” Gutierrez 
said. “So in my way, this is a 
history book to the ‘now’ of 
me and to the ‘now’ of kids 
who are like me.”
Gutierrez has received 

an outpour of messages 
since the book’s 2024 re-
lease from young read-
ers who have said that her 
memoir made them feel 
less alone and inspired 
them to pursue their goals, 
including higher education. 
Responses from teachers 
informed Gutierrez of her 
impact in helping educa-
tors connect with and sup-
port students struggling 
with family separation.
“In similar situations, 

where kids’ parents are de-
ported and they’re home-
less, (teachers) now know 

how to look for these signs 
and give them the resourc-
es and the support and hu-
manity that I think a lot of 
people are missing right 
now,” Gutierrez said.

When depicting her own 
life in her memoir, Gutier-
rez said she struggled with 
navigating and complicat-
ing the stereotypes ad-
dressed in her TED Talk: the 
immigrant laborer — jobs 
that Americans deem low-
wage jobs but immigrants 
consider valuable oppor-
tunities — and the “super-
immigrant” or an idealized 
symbol of American success 
that casts a shadow on im-
migrants who do not imme-
diately succeed.

“You grow up, and peo-
ple are like, ‘Oh, it’s just 
another immigrant sto-
ry,’ ” Gutierrez said. “... I am 
more than these traumas 
I’ve gone through, and yet 
I’m using the book to share 
those traumas. So, I’ve al-
ways felt some sort of frus-
tration internally.”
However, Gutierrez pri-

oritized a multidimensional 
depiction of her family and 
community in her memoir, 
stemming from a desire to 
depict the humanity behind 
the statistics of immigrant 
experiences.
“For me, it was really im-

portant that — irrespective 
of everything — my family 
and the people in my life are 
shown as full, complex peo-
ple and not just somebody 
that, in this society, could 
be taken and harassed or 
turned into some sort of 
villain,” Gutierrez said.
Gutierrez said she ad-

opted a fierce dedication 
to her education from her 
parents. As they watched 
successful figures on Mex-
ican news, they instilled in 
her an admiration and aspi-
ration for achievement.

“They call these people 

‘muy preparados’ or very 
prepared, which means that 
they have gone through 
extensive education,” she 
said. “They are well-trav-
eled, and they have per-
spectives worth listening 
to … and so for me, it was 
always like, ‘How do I be-
come that?’ ”

Balancing the roles of 
older sister and paren-
tal figure for her younger 
brother since she became 
his legal guardian when 
he was 16 and she was 23, 
Gutierrez said she does her 
best to instill the impor-
tance of education in him.

“The stakes are so high 
for you to do well because 
unless you are exception-
al, people do not take you 
seriously,” Gutierrez said. 
“Unless you are exception-
al, people will think you 
are worth expelling from 
a country. So that was my 
biggest thing. I was like, 
‘Your education and your 
success is your armor.’ ”
Gutierrez’s brother re-

cently graduated from col-
lege and moved in with her 
in Brooklyn. Their parents 
have received green cards 
to live in the United States. 
While paying her rent, 
looking out for her broth-
er and working in product 
marketing, Gutierrez said 
it is easy to idealize the life 
she has achieved. Howev-
er, the threats and depor-
tations facing immigrant 
communities today weigh 
on her conscience.

“I try not to listen to the 

news because it upsets me, 
and then something brings 
me right back to reality,” 
Gutierrez said. “And it’s not 
just something — it’s some-
thing with somebody that I 
really love and adore, and I 
feel like I can’t do anything, 
and then I have all these 
feelings of guilt of like, 
‘Why can’t I do more?’ I’m 
like, ‘What could I possibly 
do more?’ ”

This past week, Gutier-
rez’s uncle was detained 
by ICE agents after taking 
photographs alerting his 
neighbors of suspicious ac-
tivity of unmarked trucks 
in their community.

“It’s devastating that he 
was trying to do something 
so altruistic, but it’s also 
heartbreaking because they 
took him,” Gutierrez said.

In working toward a 
better and safer future for 
her loved ones, Gutierrez 
encourages audiences to 
find the balance between 
protecting their safety and 
speaking up for threatened 
individuals who make their 
communities vibrant.

“It’s hard because I don’t 
want more people to be 
taken into these custody 
centers, but it’s also hard 
because I do think that 
people need to have a back-
bone and do what’s right 
and take some risk with it,” 
Gutierrez said. “Because I 
don’t think — the way that 
things are going — this is 
going to stop if we are quiet 
about it.”

Comparing the United 
States to other countries 
around the world, Sahgal 
said Americans don’t stand 
out.

Pew Research Center 
has surveyed countries 
such as Indonesia, Bangla-
desh and Kenya. In Ken-
ya’s case, Sahgal said not 
only are people supportive 
of religious influence their 
government, they also feel 
the Bible should be “the 
source for all the laws” in 

the country.
“But, in the case of the 

United States, some of 
the principles of the First 
Amendment, of separation 
of church and state, do 
seem to still resonate with 
people,” she said. “... Some 
of the principles of the 
First Amendment and lib-
eral democracy seem really 
ingrained for Americans. 
So, even if you see glimps-
es of people’s views toward 
religious nationalism being 
expressed in terms of how 
they want the country to 
identify, these positions 

tend to not be consistent.”
Over the last five to six 

years, the subject has be-
come part of “a lot of popu-
lar discourse” in the United 
States. Watching the Jan. 
6, 2021, insurrection, or a 
man on TV waving a “Jesus 
Saves” flag “didn’t go unno-
ticed,” Sahgal said.

“A lot of people saw that, 
and other religious leaders 
immediately came out and 
said, ‘This is a misappro-
priation of religious sym-
bolism to justify a violent 
act,’ ” Sahgal said. “If you’re 
following some of the latest 

debates about abortion or 
about prayer in school, the 
role that religion should 
play in American public life 
is a hotly debated topic.”

The goal at Pew Re-
search Center is to ground 
the debate about religious 
nationalism in a set of 
facts, Sahgal said. Doing so, 
she said, is similar to using 
Google Earth.

“You look at your house 
on your street, and then 
you zoom out and you can 
see the city and then you 
can see the entire Earth, 
and as you keep zooming 

out, you get a different per-
spective,” Sahgal said. “You 
see your life and your daily 
life in an entirely different 
perspective, and it’s im-
portant to do that. It’s im-
portant to see where you’re 
situated in the context of 
the world.”

While the United States 
doesn’t stand out in terms 
of opinions on religious na-
tionalism, Sahgal said the 
levels of religious nation-
alism and the American 
public’s desire for religion 
to have a role in politics 
is “much higher” than Eu-

ropean countries, such as 
Germany, France or the 
United Kingdom.

“What I’d like people to 
come away with is (to) think 
about their own lives, their 
own communities, their 
own families (and) what’s 
happening in their neigh-
borhood,” Sahgal said. “How 
do people express their reli-
gious views (with) the people 
around them? How are they 
on a daily basis? What do 
they want as far as the reli-
gious identity of the United 
States is concerned?”
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The great conductor is the one who is interested in 
the only important thing — the musicians. It’s never 
about the conductor. If the conductor is focused 
completely on helping the musicians succeed and 
creating a place where excellence can bloom, that’s 
greatness.”

—JOANN FALLETTA
Music Director,

Buffalo Philharmonic Orchestra

Your education and your success is your armor.”
—ELIZABETH CAMARILLO GUTIERREZ

Author, 
My Side of the River
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At 3 p.m. today in the Literary 
Arts Center at Alumni Hall 
Ballroom, Marshall Ingw-
erson, former editor of The 
Christian Science Monitor, 
will present his talk, “Now is 
the Best of Times. No, Really.” 

This is a free non-denom-
inational talk, open to the 
community, and sponsored 
by the Christian Science 
House at Chautauqua.

Come listen to Marshall’s 
ideas followed by Q-and-A to 
continue the dialogue Despite 
the perpetual onslaught of 
bad news, life is truly improv-
ing dramatically over time for 
most people everywhere.

He’ll discuss how disas-
ters, defeat, and decline have 
always been with us, and they 

are easy to point to today. But 
by stepping back even a bit to 
look at what has actually hap-
pened, we see that a master 
trend of progress emerges 
that runs through the jag-
ged course of history. Even in 
times of trouble, the facts are 
on the side of the optimists.

As a reporter at the Mon-
itor, Ingwerson was based in 
Boston, Los Angeles, Miami, 
and Washington D.C. — cov-
ering the George H.W. Bush 
and Clinton White Houses 
—and then Moscow during 
the post-Soviet Yeltsin years. 
His coverage of the oil boom 
around the Caspian Sea won 
an Overseas Press Club cita-
tion in 1997.

As managing editor of the 

Monitor, Ingwerson oversaw 
its transition from a daily 
print newspaper to a web-
first news operation with a 
weekly print edition and led 
the development and launch 
as a daily digital subscription 
product in 2017.

In thinking broadly about 
the news every day, Ingwer-
son observed that the built-
in negativity of how news is 
defined — essentially things 
that go wrong and how they 
could get worse — creates an 
unbalanced and inaccurate 
view of the world. Progress 
is spectacularly “undercov-
ered.” And the result is cyn-
icism, declining social trust, 
and greater divisiveness. 
Ingwerson committed the 

Monitor more strongly and 
explicitly to reporting prog-
ress when it appeared and to 
helping people understand 
each other across divides.

Ingwerson left the Mon-
itor in 2017 to become chief 
executive of Principia which 
operates a liberal arts college 
and a college-prep school. In-
gwerson led significant policy 
changes and developed a new 
strategic plan that opened 
the door to reversing nearly 
four decades of enrollment 
decline.

Ingwerson is currently in 
Southern California devel-
oping a new idea called the 
What Works Initiative.

Ingwerson to speak on improving conditions

Baptist House
The Rev. Michael Woolf will 
lead Vespers at 7 p.m. to-
night at the Baptist House

Blessing and Healing Daily 
Service
The Service of Blessing and 
Healing, sponsored by the 
Department of Religion, 
takes place from 10:15 to 
10:45 a.m. weekdays in the 
Randell Chapel of the United 
Church of Christ. Headquar-
ters are located on Odland 
Plaza. All are welcome.

Chautauqua Catholic 
Community
Daily Mass is celebrat-
ed at 8:45 a.m. weekdays 
in the Episcopal Chapel of 
the Good Shepherd. There 
will be a Catholic Seminar 
at 12:45 p.m. today in the 
Methodist House Chapel. 
The Rev. Donald Edward 
King, retired priest from 
Hobe Sound, Florida, and 
Canton, Ohio, will pres-
ent “Between Heaven and 
Earth: Striving to Live A 
Grateful Life.”

There will be a Catholic 
Seminar at 12:45 p.m. Fri-
day in the Methodist House 
Chapel. Michael McGil-
licuddy, a licensed clinical 
social worker, is a volunteer 
facilitator for Cook County 
Jail, Riverside, Illinois, will 
present “I Was in Prison 
and You Came to Visit Me” 
(Matthew 25:36, 40). 

Zigdon Chabad Jewish 
House
Esther Vilenkin will lead 
“Tasting & Exploring Jew-

ish Holiday Cuisine — Sim-
chat Torah, Stuffed Cab-
bage and More” at 9:15 a.m. 
today in the Zigdon Chabad 
JewishHouse. Uncover the 
flavors and meanings be-
hind the traditional Jewish 
Holiday foods. 

This class will explore 
their significance and sym-
bolism, while offering par-
ticipants the opportunity 
to actually taste and enjoy 
the foods that will be dis-
cussed in this interactive 
and savoring class. 

A class on “Jewish Mys-
ticism & Philosophy,” led 
by Rabbi Zalman Vilenkin,  
will take place from 9:15 
to 10:15 a.m. Friday in the 
ZCJH. Explore the rich and 
profound world of Jewish 
thought through the lenses 
of mysticism and philoso-
phy. This course delves into 
key themes such as the na-
ture of God, the soul, free 
will, creation and the pur-
pose of existence. No prior 
background required — just 
curiosity and a desire to 
dive deep. 

Challah Baking Class 
will take place from 12:15 
to 1 p.m. Friday as part of 
the Miriam Gurary Challah 
Baking Series. Discover the 
meaning of Shabbat foods 
and rituals while making 
and braiding challah.

The entire community 
is invited to join the Com-
munity Shabbat Dinner at 
6:45 p.m. Friday at the ZCJH. 
Enjoy a welcoming, warm, 
inspirational and great so-
cial event. And of course, 
the good food as well! RSVP 
is required at www.cocweb.
org/shabbat-dinners and the 
suggested donation is $45 

per person.

Chautauqua Prays for 
Peace through Compassion 
Chautauqua Prays for Peace 
Through Compassion is a 
communal gathering that 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 
led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
All are welcome to use our 
Study Room 24/7 as a place 
of quiet study and prayer. 
You may study this week’s 
Bible lesson “Life,” read 
Christian Science periodi-
cals, including The Christian 
Science Monitor, and use our 
computer-based church re-
sources.

Episcopal Chapel of the 
Good Shepherd
There is a service of Holy 
Eucharist at 7:45 a.m. Sun-
day through Friday. Social 
Hour will be held at 3:15 p.m. 
today. All are welcome.

Food Pantry Donations

Hurlbut Church is accepting 
nonperishable food items 
for the Ashville Food Pantry. 
Donations may be dropped 
off any time at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation
“Kabbalat Shabbat: Welcom-
ing the Shabbat Service” will 
take place from 5 to 6 p.m. 
Friday at Miller Park, led 
by Rabbi Brent Phillip Gut-
mann, senior rabbi at Tem-
ple Beth Zion, and Cantor 
Susan Lewis-Friedman. If 
there is rain, the service will 
take place at Smith Wilkes 
Hall, and there will be no 
Shabbat’zza. If the weather 
is questionable, call 716-742-
2228 for information on ser-
vice location.

Shabbat’zza, a post-ser-
vice pizza picnic in the park, 
will be held after Kabbalat 
Shabbat from 6 to 7:15 p.m. 
Friday at Miller Park. Bring 
your own beverage, and 
bring a vegetarian dish or 
dessert to share. Hebrew 
Congregation will supply the 
pizza, plates and wine.

Hurlbut Church Meal 
Ministry
Hurlbut Church is cooking, 
and everyone’s invited. The 

church serves lunch from 
11:45 a.m. to 1:15 p.m. week-
days and dinner from 5 to 7 
p.m. Thursdays at Hurlbut 
Church. All proceeds ben-
efit the mission and minis-
tries of the Hurlbut Church. 
Meals are eat-in or takeout.

Labyrinth  
The Labyrinth is available 
throughout the week to all 
Chautauquans and friends. 
It is located next to Turner 
Community Center. It is ac-
cessible through the Turn-
er building or through the 
Turner parking lot if arriv-
ing via Route 394. Bus and 
tram services are available 
to Turner. Remember your 
gate pass.

Lutheran House
The Rev. Brenda Peconge 
presides at the 7 p.m. Ves-
pers tonight at the Lutheran 
House.

The Lutheran House 
hosts Chautauqua Dialogues 
at 12:30 p.m. Friday. We are 
located on the Brick Walk at 
the corner of Peck and Clark.

Mystic Heart Meditation 
Program
Bhante Chipamong Chowd-
hury leads Theraveda Bud-
dhism/Mindfulness Medi-
tation  from 7:45 to 8:30 a.m. 
weekdays in the Presbyte-
rian House Chapel. Chowd-
hury also leads a seminar at 
12:30 p.m. today in the Hall 
of Missions.

Monte Thompson will 
lead Movement and Medi-
tation from 8:30 to 8:45 a.m. 
Friday in the Hall of Philoso-
phy Grove.

Presbyterian House
All Chautauquans are invit-
ed for coffee, tea, hot choc-
olate and lemonade in be-
tween morning worship and 
the 10:45 a.m. lecture each 
weekday morning on the 
porch. 

The Rev. Garrett Bugg 
leads a discussion about 
“Moral Injury” at Vespers 
from 7 to 7:45 p.m. tonight 
in the Presbyterian House 
Chapel.

Religious Society of 
Friends (Quakers) 
Bridget Moix, Friend of the 
Week (Chaplain), hosts BYO 
Lunch: A Quaker’s Perspec-
tive on the Theme of the 
Week at 12:30 p.m. today at 
the Quaker House, 28 Ames.   

Unitarian Universalist 
Chautauqua Dialogues will 
be held at 3:30 p.m. Friday at 
the U.U. House.

United Methodist
At 7 p.m. tonight in our par-
lor, the Rev. Paul Womack 
will discuss “Our Anxious 
Age.”

Join us for free popcorn 
at 10 p.m. (after or during 
the Amp event) Friday on 
the United Methodist House 
porch.

Unity of Chautauqua
Unity holds a weekday 
morning Daily Word med-
itation from 8 to 8:30 a.m. 
Monday through Friday in 
the Hall of Missions.

For details, visit www.
unitychq.org.

INTERFAITH NEWS
COMPILED BY STAFF

“Do you remember your first fear? Were 
you afraid of the dark, of getting lost 
in the grocery or grabbing a stranger’s 
hand? Your first day of school with a lot of 

strange kids, thunder shaking the house, hearing loved 
ones fighting, being forgotten at school after the oth-
er kids were picked up, or being alone?” asked the Rev. 
Frank M. Yamada.

He preached at the 9:15 a.m. morning worship service 
Wednesday in the Amphitheater. His sermon title was 
“Stilling the Waters of Our Soul — Relearning Trust,” and 
the scripture text was Psalm 23.

For Yamada, his first fear was lying awake in his bed-
room wondering what would happen if his mother and 
father both died. What would happen to him? Instead of 
going to sleep, he would continue to circle downward to 
deep emptiness, feeling the lack of love and like he was 
being swallowed whole.

What would bring him out of this spiral? “Hearing my 
parents doing the laundry at night, hearing the metro-
nomic click of the dryer would restore my calm. The sound 
of my parents’ presence assured me that they were still 
here,” he said. “We are not taught how to try to get back to 
peace.”

Yamada recalled the “still face experiment” by American 
psychologist Edward Tronik. According to Psychology To-
day (July 10, 2023), “The baby is in a seat facing her mother, 
and the mother is talking, smiling and making eye contact, 
and the infant responds by vocalizing, smiling back and 
pointing at things in the room. At one point, the mother 
turns away, and when she faces the baby, what the infant 
sees is a still, unsmiling face. The baby goes into over-
drive to reengage her or his mother — doing all the things 
that previously have garnered attention — but no go; the 
mother’s face remains still. What you see on the video is 
heartbreaking: when the infant realizes that while Mom-
my is there, she is also somehow gone, the baby begins to 
melt down. She looks away, she waves her arms in protest, 
slumps in the seat and then begins to wail. It’s at that point 
that the mother relaxes her face and starts interacting with 
the infant again, re-establishing and repairing the connec-
tion. It’s worth noting that the baby is relatively wary and 
that it takes a bit of time for her to recover.”

Yamada continued, “What are the lessons for us? When 
the world changes, when there is uncertainty, when we 
are confronted with a still face or a stranger, how do we 
return to trust and peace? How do we return to God who 
has promised to never forsake us?”

He said, “What would a sermon series on the Psalms be 
without Psalm 23? It is like a Beach Boys concert without 
‘God Only Knows,’ or a Nirvana concert without ‘Smells 
Like Teen Spirit.’ ”

Psalm 23 begins by talking in the third person about 
the shepherd; it is a confessional statement about God. 
“The Lord is my shepherd, I shall not want.” Verses 2 and 3 
talk about the shepherd in the second person and why the 
shepherd can be trusted. “He makes me lie down in green 
pastures; / he leads me beside still waters; / he restores 
my soul. / He leads me in right paths / for his name’s sake.”

Yamada noted that the pastoral shepherd was a royal 
metaphor for a king who would rule justly and take care 
of the people. “We are now in the middle of the sermon 
series, in the middle of today’s sermon and in the middle 
of Psalm 23.”

He prefers the older translation of verse 4, “Yea, 
though I walk through the valley of the shadow of death, 
I will fear no evil.” The shepherd is with the sheep, pro-
tecting them from harm.

There are times when our fears inside, or change in the 
world outside, make us feel like we are descending into 
a desolate valley. He told the congregation, “We have to 
return to the inner timing that comes from God who is the 

shepherd. We need to return to what (theologian) Mar-
tin Buber called ‘I — Thou,’ to hesed. The good shepherd 
returns us to trust, peace, to smiles. The good shepherd 
restores us.”

The last verses talk about the table that is set. “It is not 
the image of the home holiday table, but full of unwanted 
guests. Maybe that is like your holiday table,” Yamada said. 
“But it is the Lord who puts us in the place of honor, who 
anoints and blesses us in front of all. Our cup overflows, 
and our gratitude gushes.”

Those who are seated at the table with us, he told the 
congregation, are those who mock what we hold dear. “God 
says this is my guest of honor, this feast is made for you, a 
banquet of honor for you. As we return to trust and peace, 
the still face is replaced by the face of the loving God.”

In verse 6, “Surely goodness and mercy shall follow me 
/ all the days of my life,” should read “Surely goodness and 
mercy shall pursue me / all the days of my life,” Yamada 
said. “Like the Father running to meet the prodigal, like a 
mother reaching for one last hug, God runs after us and 
will pursue us so that we will dwell in the house of the 
Lord.”

He continued, “In times when you are surrounded by 
hostile forces, remember the voice of the Good Shepherd. 
God says, ‘I will find you places of peace, and I will nev-
er leave you or forsake you.’ And for that we give great 
thanks.” 

The Rev. Rachel Erin Stuart, senior pastor of the Hurlbut 
Memorial Community United Methodist Church, presided. 
Melissa Spas, vice president for religion at Chautauqua 
Institution, read the scripture. Laura Smith, organ scholar, 
performed the prelude “Bryn Calfaria,” by Ralph Vaughan 
Williams, on the Massey Memorial Organ. The Motet Choir 
sang “The Lord is my Shepherd,” music by Howard Good-
all, text from Psalm 23. The choir was under the direction 
of Joshua Stafford, director of sacred music and the Jar-
ed Jacobsen Chair for the Organist, and accompanied by 
Owen Reyda, organ scholar, on the Massey organ. Stafford 
performed “Pastorale,” by Charles Villiers Stanford, for the 
postlude. Support for this week’s services and chaplaincy 
are provided by the Jackson-Carnahan Memorial Chaplain-
cy, the J. Everett Hall Memorial Chaplaincy and the Ran-
dell-Hall Memorial Chaplaincy.

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

God the good shepherd will return us to trust and peace, says Yamada



Concerto in D Major for 
Violin and Orchestra,  
Op. 35
Erich Wolfgang Korngold 

The Austro-Hungarian-born 
composer Erich Wolfgang 
Korngold was born in Brünn 
(now Brno in the Czech Repub-
lic) on May 29, 1897, and died in 
Hollywood, California on Nov. 
29, 1957. The son of the famous 
music critic Julius Korngold, 
this child prodigy found ear-
ly success as a composer of 
concert music, ballet and op-
era (especially Die tote Stadt, 
1920) which brought him high 
praise from the likes of Gustav 
Mahler, Richard Strauss, Gi-
acomo Puccini, Jean Sibelius, 
Bruno Walter, Arthur Nikisch, 
Engelbert Humperdinck and 
Karl Goldmark. Fortunately 
for this Jewish composer, an 
invitation from film direc-
tor Max Reinhardt in 1934 to 
come to Hollywood to work on 
the score for Shakespeare’s “A 
Midsummer Night’s Dream” 
spared him the fate that be-
fell Jews in Europe during 
the reign of the fascists. This 
score, making use of Mendels-
sohn’s overture and incidental 
music, marked the creation of 
what has been called the “sym-
phonic film score” and led to 
several original film music by 
Korngold for such classics as 

“Captain Blood,” “The Adven-
tures of Robin Hood” (1938), 
“The Sea Hawk” (1940), and 
“King’s Row” (1941). The legacy 
of these expertly constructed 
film scores (many of them for 
movies starring Errol Flynn) 
lives on in the work of con-
temporary film composers 
such as John Williams, Dan-
ny Elfman and Hans Zimmer. 
Korngold’s “Violin Concerto” 
(1945), inspired by the encour-
agement of Bronislaw Hu-
berman (founder of the Israel 
Philharmonic) marked the be-
ginning of Korngold’s return 
to concert music. It was pre-
miered on Feb. 15, 1947, with 
Jascha Heifetz and Vladimir 
Golschmann with the St. Lou-
is Symphony. The work, ded-
icated to Alma Mahler-Werfel 
(the widow of Gustav Mahler), 
is scored for solo violin, two 
flutes (second doubling picco-
lo), two oboes (second doubling 
English horn), two clarinets, 
bass clarinet, two bassoons 
(second doubling contrabas-
soon), four horns, two trum-
pets, trombone, timpani, 
percussion, harp, celesta and 
strings.

Korngold’s work during 
the 1930s and ’40s as an ac-
complished composer of film 
scores continued to influ-
ence his music written after 
the end of World War II. As 
it turned out, he never quite 

thought of his music for each 
film as merely a soundtrack 
to visual images, but as a kind 
of tone poem in the tradition 
of Franz Liszt and Richard 
Strauss that could stand apart 
from the movie to which 
it was linked. This attitude 
proves useful in approaching 
Korngold’s hyper-romantic 
“Violin Concerto,” as his film 
scores highly inform each of 
the three movements of his 
soaring composition. The 
opening Moderato nobile 
uses two such quotations. 
The solo that begins the work 
is derived from the score to 
“Another Dawn” (1937), while 
the second theme comes 
from the film “Juarez” (1939). 
Taken together, Korngold 
fashions a highly rhapsodic 
movement which, while re-
flecting the idiom of Rich-
ard Strauss, remains totally 
original in concept. The sec-
ond movement, “Romanze,” 
makes use of a clarinet solo 
that quotes the composer’s 
music from “Anthony Ad-
verse” (1936). The concluding 
rondo, “Allegro assai vivace,” 
begins as a virtuosic gigue 

which uses the principal mo-
tive from “The Prince and the 
Pauper” (1937) for its contrast-
ing second theme. Although 
we have Bronislaw Huber-
man to thank for the creation 
of Korngold’s lyrical “Violin 
Concerto,” he never got to 
perform it. That honor fell to 
the dominant virtuoso of the 
20th century, Jascha Heif-
etz, whose recording of the 
piece is still available. If Korn-
gold’s Romantic idiom was at 
one time considered passé, 
more recently there has been 
a kind of Korngold revival, 
as witnessed by recordings 
made by contemporary vi-
olists such as Anne-Sophie 
Mutter, Gil Shaham, Philippe 
Quint, and Renaud Capuçon, 
and our soloist this evening, 
Blake Pouliot.

Symphony No. 6 in D 
Major, Op. 60
Antonín Dvořák

The Czech master Antonín 
Dvořák was born in Nela-
hozeves, near Kralupy, on 
Sept. 8, 1841, and died in 

Prague, May 1, 1904. His 
Symphony No. 6 was com-
posed between August and 
October 1880. The first per-
formance was intended to be 
given by the Vienna Philhar-
monic under the baton of its 
dedicatee, Hans Richter. Be-
cause of anti-Czech intrigue, 
the premiere took place in-
stead in Prague on March 25, 
1881, with the Prague Phil-
harmonic led by the compos-
er’s friend, Adolf Čech. The 
work is scored for two flutes 
(second doubling piccolo), 
two oboes, two clarinets, two 
bassoons, four horns, two 
trumpets, three trombones, 
tuba, timpani and strings.

Throughout his career, 
Antonín Dvořák was facing a 
dilemma. Was he to become 
internationally identified as 
Antonín Dvořák, the Czech 
composer, or as Anton, the 
Germanic European? Either 
way, his fame in Vienna was 
spreading rapidly, thanks 
largely to the efforts of Hans 
Richter, who was the principal 
conductor of both the Vienna 
Philharmonic and the Vien-
na Court Opera. The Czech 
lands, along with other na-
tions that were under either 
German or Austrian hegemo-
ny, were asserting their inde-
pendence, and Dvořák knew 
that he could not stand idly 
on the sidelines. In addition 
to Richter, Dvořák enjoyed 
support in Vienna from Jo-
hannes Brahms, who secured 
performances and publica-
tions of his works through-
out Germany and Austria. 
The Viennese audiences also 
seemed friendly to the Czech 
composer, as witnessed 
by the warm reception his 
“Third Slavonic Rhapsody” 
received in 1879. Unfortu-
nately, however, many of the 
musicians who played in the 
Vienna Philharmonic and 
Court Opera complained that 
Richter was programming far 
too many works by Dvořák 
and other Czech composers. 
To his credit, Richter never 

abandoned his advocacy of 
his Czech friend, conduct-
ing the Symphony No. 6 in 
London, which opened the 
door for the composition of 
his Symphony No. 7, which 
received its premiere in the 
British capital in 1885.

This, then, was the envi-
ronment into which Dvořák’s 
Symphony No. 6 came into 
existence. A direct mod-
el for the new symphony 
was Brahms’ Symphony No. 
2 — a work that shares the 
same home key of D major, 
as well as much of its idyllic 
charm. But just how “Czech” 
is Dvořák’s Sixth Symphony? 
In point of fact, nothing par-
ticularly reveals the compos-
er’s nationality more than the 
lively “Furiant” third move-
ment, the title of which is a 
Bohemian folk dance in triple 
meter that is filled with duple 
groupings that lend the piece 
its spice. Its minor-mode 
opening and alteration with 
the major mode provide ad-
ditional color to this move-
ment, as does the folksy use 
of the piccolo in the central 
trio section. But modal in-
flections and rhythms found 
throughout the work’s other 
movements bespeak those 
of the Czech language of folk 
idioms without actually quot-
ing a specific folk melody. 
One particularly fine example 
is the theme that opens the 
symphony’s first movement — 
a lively thematic gesture that 
sticks in the memory of all 
who hear it. The work’s tra-
ditional four movements are 
filled with sunshine and lyri-
cism, combined with brilliant 
counterpoint and dance-like 
folk elements (scherzo).

David B. Levy is professor 
emeritus of music at Wake 
Forest University. He holds 
a doctorate in musicology 
from the University of Roch-
ester and remains actively 
involved in scholarly pur-
suits. His primary focus has 
been on the music of Ludwig 
van Beethoven, about which 
he has published numerous 
articles and a book, Bee-
thoven’s Ninth Symphony, 
published by Yale Univer-
sity Press. He will give a 
Pre-Concert Lecture at 6:45 
p.m. tonight in Hultquist 101.
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M U S I C

A free, 90-minute workshop to 
help create a Chautauqua where 
everyone belongs! 

Monday & Thursday: 3:30–5 p.m. 
Tuesday & Wednesday: 9–10:30 a.m. 
Alumni Hall 

Registration encouraged.  
Drop-ins welcome depending on space. 

Creating an  
Inclusive Chautauqua

 

Learn more and register at:  

chq.org/belong 

GABRIEL WEBER
STAFF WRITER

Returning to Chautauqua 
after two years, internation-
ally performing pianist and 
School of Music alumni Jona-
than Mamora takes the stage 
at 4 p.m. today in Elizabeth S. 
Lenna Hall for a universal yet 
unique program.

Most recently, Mamora 
won the prestigious 2025 
Hilton Head International 
Piano Competition. He has 
also garnered top prizes 
from the Scottish Interna-
tional Piano Competition, 
Maria Canals International 
Music Competition and the 
Olga Kern International Pia-
no Competition.

Mamora will be perform-
ing “Piano Sonata No. 2,” by 
George Walker; “Piano So-
nata No. 5,” by Alexander 
Scriabin; “Adagio in B Mi-
nor,” by Wolfgang Amadeus 
Mozart; and “Piano Sonata 
in B Minor,” by Franz Liszt.

Walker was the first Afri-
can American to earn a doc-
torate at the Eastman School 
of Music in 1956 and to win 
a Pulitzer Prize for music in 
1996. He’s quite a good com-

poser, Mamora said, but not 
often played.

“​​This piece I actually 
found out was his doctor-
al dissertation at Eastman, 
where I went too, to do my 
doctorate,” Mamora said. 
“I’m like, ‘Oh, great! Let me 
highlight something from a 
fantastic composer.’ ”

Following Walker’s “Sona-
ta No. 2” is a piece contrasting 
in style and culture, Mamora 
said. Scriabin described his 
“Sonata No. 5” as “a big poem 
for the piano,” which is un-
derstandable as it was writ-
ten at the same time as “The 
Poem for Ecstasy” — taking 
the form as both a symphon-
ic and literary poem.

Mozart composed “Ada-
gio” in 1788 when his finan-
cial situation was deterio-
rating slowly. Mozart rarely 
writes in minor, making this 
piece sorrowful with its 
heavier themes; “it’s almost 
everything that’s best about 
Mozart,” Mamora said.

Liszt’s “Sonata” not only 
tackles the expansive battle 
between good and evil, Ma-
mora said, it’s also incredibly 
technically demanding — it’s 

one of the most difficult 
pieces Mamora has worked 
on. Additionally, Liszt’s 
hands were famously large, 
which is part of what makes 
his repertoire so virtuosic.

“First of all, it’s techni-
cally demanding, but its 
spirit, identity and philos-
ophy — whichever way you 
go about it and approach it 
— is so complex that by the 
end of it, you’re both phys-
ically spent and emotionally 
spent,” Mamora said. “So it’s 
kind of like understanding 
the thing as a whole, but also 
all of the little magical mo-
ments that Liszt raised that 
helped build up to the end.”

Not the grand ending one 
might expect from the exis-
tential war between good and 
evil, “Sonata” ends with the 
softest, lowest B on the piano.

“It ends in silence, really 
— that’s sort of the weight of 
it,” Mamora said. “It’s almost 
as if the entire story is sort 
of resolved with silence and 
so maybe that gives every-
one a sort of different pic-
ture of how it resolves.”

Comfortable with a va-
riety of demands, Mamo-

ra grew up playing organ, 
choir, percussion and piano, 
but he always thought of pi-
ano as having the most dif-
ferent possibilities in colors 
of sound. To Mamora, a part 
of playing piano is creating 
an orchestral sound with 
an instrument that only has 
one timbre.

“The trick of it is convinc-
ing everyone, including our-
selves, that we’re hearing 
more than one thing. It is ac-
tually very possible,” Mamo-
ra said. “I think having done 
choir, orchestra and the or-
gan as well can help expand 
your musical palate.”

Mamora’s parents en-
rolled him in piano lessons 
with the goal of becoming a 
church musician, solidifying 
his belief that music truly 
serves a community.

“Playing in the church re-
ally influenced this part of 
my mission,” Mamora said. “I 
think regardless of if one per-
son holds a particular faith — 
be it Christian or whatever — 
music has power.”

Having heard such inspir-
ing music at a young age, Ma-
mora felt every performance 

was a chance for connection 
among the community.

“On any stage you play, 
whether it’s some crazy con-
cert hall, someone’s home or 
the Amphitheater in Chau-
tauqua, every moment is an 
opportunity,” Mamora said. 
“If you had one person that 
came up to you and said, 
‘This really inspired me,’ or 
‘This moved me,’ it’s like, oh 
that was the case on this 
horrible piano with these 
horrible acoustics, and you 
felt like that. So it had noth-
ing to do with the piano, 
nothing to do with the room 
and nothing to do with me. It 
was the music.”

Music’s deep-rooted in-
fluence is clear, particularly 
through various govern-
ments’ attempts to censor it, 
Mamora pointed out.

“For me, there is the idea 
of Peter Parker and Un-
cle Ben, saying, ‘With great 
power comes great respon-
sibility.’ I have a responsibili-
ty not just to do the best that 
I can with it, but to try to 
uplift people because music 
can do that,” Mamora said. 
“We need to.”

Mamora takes up respon-
sibility in educating, too, and 
finds that “when you’re teach-
ing, you don’t stop learning.” 
Students sometimes turn 
over a piece in a new way, 
which provides room for 
freshness and originality.

“I’ve learned from every-
one, even my beginning stu-
dents,” Mamora said. “I’m al-
ways learning, so I just hope 
that it can be an experience, 
not just for myself, but for 
everyone — the community, 
students and whoever may 
be listening.”

Pianist, educator Mamora to present expansive program in alumni recital

MAMORA

SYMPHONY NOTES
BY DAVID B. LEV Y
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L E C T U R E

MEGAN BROWN
STAFF WRITER

Wednesday’s morning lec-
ture opened with a broad 
question posed by the mod-
erator: What is the current 
state of the United States’ 
economic system, and what 
are some core economic 
realities?

“Everything is great. Ev-
erything is going according 
to plan. There are no prob-
lems. Thank you all for com-
ing,” joked Michael R. Strain.

Strain and Louise Shein-
er, moderated by Chautau-
qua’s senior vice president 
for community relations and 
Chief Inclusion, Diversity, Eq-
uity and Accessibility Officer 
Amit Taneja, spoke on the 
state of the economy, people’s 
emotions around it and what 
to consider moving forward 
at 10:45 a.m. Wednesday in 
the Amphitheater. With the 
Big Beautiful Bill and Presi-
dent Donald Trump’s tariffs 
stirring conversations around 
the economy, Sheiner and 
Strain wanted to provide an 
accurate representation of 
the economy’s true state as 
part of the Chautauqua Lec-
ture Series Week Four theme 
“The Future of the Ameri-
can Experiment — A Week 
in Partnership with Ameri-
can Enterprise Institute and 
Brookings Institution.”

Strain hails from AEI 
where he serves as the Ar-
thur F. Burns Scholar in Po-
litical Economy and as the 
director of economic policy 
studies. His research areas 
focus on the U.S. econo-
my and labor market, jobs 
and labor policy, and fed-
eral tax and budget policy. 
In early 2020, he published 
The American Dream Is Not 
Dead: (But Populism Could 
Kill It), and his recent publi-
cations reflect a similar idea 
to the title of the book.

Sheiner, Robert S. Kerr 
Senior Fellow in Economic 
Studies and policy director 
for the Hutchins Center on 
Fiscal and Monetary Policy 
at Brookings, held signifi-
cant positions at the federal 
level in the late 1990s. She 
was appointed deputy assis-
tant secretary for economic 
policy at the U.S. Depart-
ment of the Treasury and 
worked as the senior staff 
economist for the Council of 
Economic Advisers.

After Strain’s opening 
tongue-in-cheek remark, 
he said polling data does 
not provide a straightfor-
ward picture.

“One reasonably consis-
tent finding is that if you ask 
people, ‘How do you think 
things are going?’ They say 
pretty bad,” Strain said. 
“Then if you ask people, 
‘How do you think you’re do-
ing?’, they say pretty good.”

With that tension be-
tween the perceived eco-
nomic state and people’s 
personal finances, Strain 
said the “enormous eco-
nomic and cultural disrup-
tion,” from the 2008 finan-
cial crisis to the COVID-19 
pandemic to post-pandemic 

inflation, further compli-
cates a decisive statement 
about the economy.

While Strain painted a 
broad picture, Sheiner fo-
cused on the near-term, 
particularly on inflation 
post-pandemic. With the 
Federal Reserve working to 
fight inflation, Sheiner be-
lieved America was on its way 
to a successful soft landing, 
but the situation changed 
when Trump took office.

“The Fed is still worried 
about inflation, and we’re 
looking for inflation coming 
from the tariffs,” Sheiner 
said. “Now, the tariffs have 
been also done in such a way 
that they have created a lot 
of uncertainty.”

She referenced the first 
round of tariffs in April and 
the flip-flopping of placing 
and removing tariffs, which 
leaves a diagnosis of the 
economy in limbo.

Strain reiterated Shein-
er’s description of the 
strongly negative reaction to 
inflation. He calculated his 
own finances and although 
prices increased, his house 
and retirement portfolio still 
were increasing.

“And yet,” Strain said, 
“when I would take my fam-
ily to lunch on Saturday af-
ternoon at a restaurant that 
we have been going to for 
years, and instead of $50, 
the bill was $70, I felt like 
somebody was punching 
me in the face, and taking a 
$20 bill out of my wallet and 
running away with it. I did 
not like that feeling. That’s 
the way that the American 
people reacted to inflation.”

While Strain acknowl-
edged many factors have im-
pacted inflation, he critiqued 
former President Joe Biden’s 
American Rescue Plan of 
2021, which Strain believes 
was “an extremely reckless 
piece of fiscal policy.”

“This pushed the capaci-
ty of the economy to supply 
goods and services beyond 
its limit,” he said. “What 
followed from that was in-
flation.”

From this, Strain said that 

Democrats should learn to 
not take the economic views 
of the fringe party members 
on the far left.

“That’s not the right way 
to manage the economy,” he 
said. “Reality matters. There 
are political consequences 
to spending too much mon-
ey.”

For Republicans, Strain 
said they should heed the 
reaction to Biden’s economic 
agenda as a warning, espe-
cially with the recent bud-
get deficit increases in the 
Big Beautiful Bill, Trump’s 
trade war and immigration 
restrictions.

“The Trump Administra-
tion seems to have learned 
no lesson from the Biden 
Administration when it 
comes to how intolerant the 
American people are of pric-
es going up due to govern-
ment action,” he said.

Sheiner views the Amer-
ican Rescue Plan as peo-
ple trying to learn from the 
government responses after 
the Great Depression. Be-
cause the fiscal response to 
the Great Depression was 
too small, recovery was “ex-
tremely slow.”

“What I am worried about 
(is) the next time we have a 
recession, we will boomer-
ang,” she said. “... We don’t 
want to overlearn the les-
son and say, ‘Oh, don’t do 
stuff during a recession.’ 
We should have a fiscal re-
sponse. It’s important to try 
to make sure it’s right sized.”

To add to Strain’s point 
about the American Rescue 
Plan, Sheiner said the Fed 
should have boosted rates 
when it saw how much the 
bill was doing for the econ-
omy. With the increase in 
spending power from the 
Big Beautiful Bill, Sheiner 
wants the Fed to be careful 
with its response to avoid 
further inflation.

With the passing of the 
Big Beautiful Bill and other 
extenuating factors, Tane-
ja asked what Sheiner and 
Strain view as the most sig-
nificant barriers for upward 
mobility for Americans.

Strain doesn’t view the bill 
as creating the biggest barri-
ers for upward mobility.

“Maybe we could just 
characterize or comment 
on the name of that bill,” he 
said, “and perhaps that’s an 
indication of how far we’ve 
come from seriousness that 
we actually call this the 
name of the law.”

Instead, Strain thinks the 
biggest barrier is education. 
While Strain believes the 
United States had some cor-
rect responses during the 
pandemic, keeping children 
out of classrooms was not 
one of them.

“If you’re an upper-in-
come American and in 2020 
you had a third grader, 
you’re probably able to help 
your child catch up. If you’re 
a lower-income American, 
it’s going to be much hard-
er,” he said. “So not only is 
that going to be a barrier for 
their mobility, but it’s going 
to exacerbate inequality in 
upward mobility.”

Sheiner agreed that edu-
cation does pose a barrier, 
but she believes that legis-
lation in the Big Beautiful 
Bill will exacerbate educa-
tion inequality.

“The types of spending 
that we do to help, par-
ticularly, poor families, 
poor children — whether 
it’s healthcare, education, 
housing, food stamps — has 
these very long-run bene-
ficial effects,” she said. “It 
helps them get more edu-
cation, helps their parents 
be less stressed out and be 
better parents.”

By addressing other fac-
tors, Sheiner said education 
can be more accessible.

“As a society, we need to 
do more to make it easier 
for lower-income families 
to live with less stress,” 
she said. “... and to allow 
parents more dignity to be 
good parents and not be so 
on the edge.”

Another Trump poli-
cy impacting Americans is 
tariffs, which Taneja said 
also impacts the nation’s 
relationships with its allies. 

Taneja brought up how some 
Canadian Chautauquans 
said they wouldn’t return 
to Chautauqua until “you fix 
your country,” and Taneja 
assured them his to-do list 
includes 1) ordering copy pa-
per and 2) fixing the country.

Sheiner, also a Canadian, 
said the negative relation-
ship with America’s allies 
is less about the tariffs and 
more about how the tariffs 
are being used as punish-
ment. How much this will 
impact foreign relations in 
the future is still uncertain.

“Maybe if things change 
relatively quickly, if you 
fix our country tomorrow 
after you get the copy pa-
per,” she said to Taneja, “or 
maybe in a year, in the next 
election, there’s a huge 
swing, or it could be clear 
that the Republicans are 
going to lose. If that hap-
pens, I think we can kind of 
get back the trust we had 
before, and people can say, 
‘Oh, yeah, that’s a bad peri-
od, and we’re back.’ ”

Strain said that the Unit-
ed States and Canada has 
had a great relationship and 
between their businesses, 
institutions and people, that 
relationship could be main-
tained. However, if the tar-
iffs are levied heavily, that 
could have a harmful impact 
on their relationship.

“Businesses will close 
that otherwise would have 

been able to stay open. Peo-
ple will change their pur-
chasing habits,” he said. “It 
will be disruptive and hugely 
problematic.”

If the next president re-
sets things, though, Strain 
said, the damage could be 
reversed.

When thinking of the 
next president, Taneja asked 
if the gender of America’s 
president, especially with 
the shift toward a desire for 
hypermasculine leadership, 
could impact how that pres-
ident tries to remedy hurt 
relationships.

Both Strain and Sheiner 
said they didn’t see a pres-
ident apologizing. In Shein-
er’s opinion, because of the 
conservative backlash to 
America moving toward a 
more inclusive society, she 
also doesn’t view Americans 
electing a female president 
within the next decade.

Ultimately, with the cur-
rent political turmoil, Taneja 
wanted to know where they 
both saw hope for the future 
of the American experiment.

Strain immediately point-
ed to Chautauqua.

“You all could be doing 
a lot of stuff today and this 
week, and you choose to be 
here because you are active 
citizens trying to under-
stand what’s going on, try-
ing to influence each other,” 
he said. “That’s a wonderful 
thing, and that’s the corner-
stone of our democracy.”

Since America’s democ-
racy is set up to have elec-
tions every two years, Strain 
believes citizens will turn to 
the ballot box to stand up 
for what isn’t working for 
them. Sheiner agrees that 
civil engagement is crucial. 
When she despairs or hears 
Trump say that he is run-
ning for a third term, she 
tries to view America in all 
its history.

“We have a long history 
of democracy. I don’t think 
you can destroy that over-
night. When you think about 
certain countries where 
it was destroyed quickly, 
they didn’t have that strong, 
long formative part of their 
country of a democracy,” she 
said. “I do think that this is 
a period where we will look 
back and say that was a bad 
period. I’m hopeful from 
that perspective.”

T H A N K  Y O U

Eleanor B. Daugherty  
Society members 

Charles and Trudy Rhodes

Philanthropy  
in ActionI N S T I T U T I O N

VON SMITH / STAFF PHOTOGRAPHER
Strain amd Sheiner discuss how inflation has hit Americans’ wallets, and the difference between a perceived economy and a personal one.

From tariffs to inflation, Sheiner, Strain discuss state of American economy

VON SMITH / STAFF PHOTOGRAPHER
Michael R. Strain, the Arthur F. Burns Scholar in Political Economy at American Enterprise Institute, and Louise Sheiner, the Robert S. Kerr Senior Fellow in Economic Studies at Brookings Institution, discuss 
American economic policy for the Chautauqua Lecture Series and its Week Four theme, “The Future of the American Experiment: A Week in Partnership with American Enterprise Institute and Brookings 
Institution,” Wednesday morning in the Amphitheater.
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Chautauqua Institution 
Corporation Meeting Set For 

August 9, 2025
The annual meeting of the members of the Chautauqua 

Corporation will be held Saturday, August 9, 2025, beginning at 12:00 
p.m., at the Hall of Philosophy, Chautauqua Institution, Chautauqua, 
New York. At that time, the Corporation will review the Institution’s 
financial statements and elect an individual to serve as a Class B 
Trustee on the Board of Trustees pursuant to the Institution’s by-laws. 
Chautauqua Institution’s audited financial statements may be found at 
https://chq.org/about/board-of-trustees/

Class B Trustee Nominations
Any member of the Corporation is eligible to be nominated for 

election as a Class B Trustee. Nominations for Class B Trustee must 
be submitted by a member of the Corporation.

 All nominees for the position of Class B Trustee shall be identified 
in writing to the Secretary of       Chautauqua Institution not more 
than thirty (30) (July 9, 2025) and not less than fifteen (15) (July 25, 
2025) days in advance of the scheduled date (i.e., the annual meeting 
of the Members of the Corporation) for their election to provide the 
Secretary with sufficient time to ensure that each such nominee is 
eligible for election as a Class B Trustee under Section 5 of the 
Charter, to ensure the compliance by the nominee(s), prior to election, 
with the requirements of the Corporation’s Conflict of Interest Policy 
as required by New York State Not-for Profit Corporation Law, and 
to make adequate arrangements for the time-consuming logistics 
associated with presentation of multiple nominees for the position 
of Class B Trustee at the annual meeting of the Members of the 
Corporation. To be placed on the ballot for election, each nominee 
for the position of Class B Trustee must submit to the Corporate 
Secretary by 5:00 p.m. Eastern Time on the third (3rd) business day 
after a request by the Corporate Secretary, any and all documents and 
related information reasonably requested by the Corporate Secretary 
to verify the nominee’s eligibility as a Class B Trustee. For purposes of 
the election of any Class B Trustee, the Members of the Corporation 
entitled to vote at any annual meeting (and their voting designees or 
holders of proxies) shall be as reflected on the books and records of 
the Chautauqua Institution on and as of a record date that is fifteen 
(15) (July 25, 2025) days prior to the date of the annual meeting of 
the Members of the Corporation.Members may self-nominate or 
be nominated by other members. Anyone wishing to nominate a 
candidate should request a Nomination Form by contacting the 
Secretary at srozner@chq.org or 716-357-6246.

Members may self-nominate or be nominated by other members. 
Anyone wishing to nominate a candidate should request a Nomination 
Form by contacting the Secretary at srozner@chq.org or 716-357-
6246.

Voter Designations
Members who are not the sole individual owner of their property 

and who wish to cast a ballot for the election of Class B Trustee at the 
Saturday, August 9, 2025, Annual Corporation meeting must assign 
and complete the voter designation form which must be received and 
filed with the secretary of the Corporation no later than 15 days (July 
25, 2025) prior to the Corporation meeting.

Proxy Voting
If you wish to assign a proxy for your vote, please contact the 

Corporate Secretary, Shannon Rozner, at srozner@chq.org. Voters 
wishing to assign a proxy must do so no later than July 25, 2025.
Note: All proxy, nomination, and voter designation forms must be 
issued by the Corporate Secretary to be eligible. Please contact the 
Corporate Secretary, Shannon Rozner at srozner@chq.org. Note: All 
proxy, nomination, and voter designation forms must be issued by 
the Corporate Secretary to be eligible. Please contact the Corporate 
Secretary, Shannon Rozner at srozner@chq.org

Eugene Ross McCarthy 
Memorial Fund is support-
ing the lecture by Neha 
Sahgal at 2 p.m. today in 
the Hall of Philosophy. The 
fund is also providing sup-
port for Friday’s lecture by 
David Campbell with Alan 
Cooperman. The Joseph 
H. and Florence A. Roblee 
Foundation of St. Louis, 
Missouri, established this 
lasting in tribute to Mr. 
McCarthy, who was born 
in Michigan in 1882. Raised 
in Auburn, New York, Mc-
Carthy spent most of 
his adult life in St. Louis, 
where he worked as exec-
utive vice president of the 

Brown Shoe Company. He 
was named vice chairman 
of the company’s board 
upon his retirement at age 
65. Following his full-time 
business career, McCarthy 
served actively on behalf of 
the YMCA after World War 
II. McCarthy was a regu-
lar Chautauqua visitor. His 
daughters, the late Carol 
McCarthy Duhme and Mar-
jorie McCarthy Robbins, 
were active at Chautauqua. 
Mrs. Duhme served as a 
trustee of Chautauqua from 
1971 to 1979, and her hus-
band, H. Richard Duhme Jr., 
taught sculpture.

McCarthy Memorial 
Fund supports Sahgal

The Louise Shaw Van Kirk 
Dill Fund is supporting the 
lecture by Elizabeth Ca-
marillo Gutierrez at 3:30 
p.m. today in the Hall of 
Philosophy. The Louise 
Shaw Van Kirk Dill Fund 
was created in 1988 through 
a bequest of Mrs. Dill and 
by gifts made by her hus-
band, Hugh Mack Dill; her 
daughter, Caroline Van Kirk 
Bissell; and her son, the 
late H. Spencer Van Kirk III. 
The purpose of the fund is 
to support the lecture ap-
pearances at Chautauqua of 
authors through the Chau-
tauqua Literary and Scientif-
ic Circle program. The fund 
was created in recognition 
of her deep love for and in-
volvement in Chautauqua In-
stitution. Mrs. Dill was a life-

long Chautauquan who gave 
unselfishly of her energy on 
behalf of Chautauqua’s CLSC 
program, its gardens and the 
Bird, Tree & Garden Club.

Mrs. Dill died in 1987 in 
McKeesport, Pennsylva-
nia. She was the daughter 
of the late Walter C. Shaw, 
co-founder of the G.C. Mur-
phy Company, and the late 
Una Virginia Carpenter 
Shaw. Her brother, Walter C. 
Shaw Jr., a former chairman 
of the Chautauqua Institu-
tion Board of Trustees, died 
in June 1989. Her son, Spen-
cer, died in 1997. Her daugh-
ter, Caroline Van Kirk Bissell, 
continues her love and sup-
port of Chautauqua Institu-
tion through her involvement 
in various organizations. 

Van Kirk Dill Fund 
supports Gutierrez 

The Selina and Walter Bra-
ham Lectureship is provid-
ing support for the 10:45 
a.m. lecture by Ian Rowe 
and Rebecca Winthrop to-
day in the Amphitheater.  

The Braham Lectureship 
was created in 1979 through 
contributions, by fami-
ly members and friends, 
to honor the Chautauqua 
couple, Selina and Walter 
Braham. Judge W. Walter 

Braham served as Chautau-
qua’s president from 1956 
to 1960, after having been a 
member of the Institution’s 
board of trustees for many 
years. A prominent figure 
here for 55 years, Braham 
was a member of the Law-
rence County (Pennsylva-
nia) Bar. After his terms as 
a judge in Lawrence Coun-
ty, he served as president of 
the Pennsylvania Bar Asso-

ciation. Selina Whitla Bra-
ham, his wife, visited Chau-
tauqua each summer since 
her childhood. 

Her desire to provide the 
same experience for their 
children led to the Bra-
ham’s purchase of a lake-
side home here in 1940. 
An active member of the 
Chautauqua Bird, Tree & 
Garden Club, Selina Bra-
ham was memorialized in 

1960 when BTG members 
provided landscaping at the 
north end of the Chautau-
qua Post Office in her name. 
This garden was expanded 
in the fall of 1991. The Bra-
ham children were active at 
Chautauqua for many years, 
and their grandchildren re-
main engaged in the life of 
the Institution.

Braham Lectureship supports Rowe, Winthrop

The Clement and Karen 
Arrison Endowment for 
Classical Violin and the 
Chautauqua/Jamestown 
Fund for Education, Reli-
gion and the Performing 
Arts are providing support 
for this evening’s Chautau-
qua Symphony Orchestra’s 
performance of Korngold 
and Dvořák at 8:15 p.m. to-
night in the Amphitheater. 
The Arrison Endowment 

was established in 2009 to 
support CSO performanc-
es featuring violin soloists 
performing classical works 
and to underwrite violin 
masterclasses for students 
in the Chautauqua School 
of Music. Karen Fick Ar-
rison first came to Chau-
tauqua as a small child and 
was inspired by her close 
interaction with several 
talented Institution per-

formers. It was a shared 
love of classical music that 
led Karen to introduce her 
future husband, Clement, 
to Chautauqua. Clem, the 
retired president of an in-
dustrial machinery com-
pany, began collecting rare 
instruments at an early age 
and was an avid concertgo-
er, amateur musician and 
member of the exclusive 
Stradivari Society of Chi-

cago, an organization that 
loans rare instruments to 
promising young musicians 
around the world. 

The Chautauqua/James-
town Fund for Education, 
Religion and the Performing 
Arts, created in 1992 by the 
L. James and Hazel C. Clarke 
Memorial Trust, supports 
programs of interest to resi-
dents of Chautauqua County. 

Arrison Endowment and Chautauqua/Jamestown 
Fund support CSO’s Korngold, Dvořák performance

SPORTS CLUB  
THURSDAY BRIDGE SCORES 

JULY 10, 2025

1st 	 Carl Nelson - Abigail Nichols    

2nd 	 Louise Belson - Michael Beldon

65.63%

58.75%

NORTH / SOUTH

Please come enjoy our friendly, non-intimidating games.
12:45 p.m. Thursdays at the Sports Club

1st 	 Bill Blackburn - Margaret Blackburn    

2nd 	 Susan Hatch - Nancy Mooney

67.50%

53.75%

EAST / WEST

ENJOY DINNER AT TALLY HO. 
ALA CARTE MENU: BBQ Ribs, 
Salmon, Shrimp, Maryland Crab 
Cakes, and Grilled Sirlion. 16 
MORRIS AVE.

YOUR BREAKFAST IS READY. 
Enjoy homemade Pancakes, 
Omlettes, Sour Dough, French 
Toast, and more. Prepared to 
order. Tally Ho - 16 Morris Ave

SERVICES
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BTG’s Jack Gulvin to present final Purple Martin Chat of season
STAFF PHOTOS BY GEORGE KOLOSKI

At 4:15 p.m. today near Sports Club, 
forester Jack Gulvin will lead the 

final Purple Martin Chat of the summer. 
The talk, programmed by the Bird, Tree 
& Garden Club, offers an opportunity 
for Chautauquans to learn more about 
Chautauqua’s resident Purple Martin 
population and get an up-close look at 
this year’s chicks residing in the Purple 
Martin condos near Sports Club. Gul-
vin, who has been leading the talks since 
1999, maintains the five condos on the 
Institution grounds and performs regu-
lar nest checks throughout the nesting 
season, which is nearing its end. Chau-
tauqua’s Purple Martins arrive in early 
April and stay through early September, 
when they return to their homes in the 
Amazon Basin for the winter.

Chautauquans gather around one of Chautauqua’s five Purple Martin condos as Jack Gulvin leads a Purple Martin Chat last Thursday near Sports Club. 

At top, Gulvin and Nancy Loy have a discussion about Purple Martins during last 
week’s chat. Above left, Jane Stirniman uses a pair of binoculars to get a closer look at 
the Purple Martins. At right, Gulvin gives an up-close view of chicks in a nesting box.

An Exclusive 
Chautauqua
(Bird) House Tour

E N V I R O N M E N T



Th
THURSDAY

JULY 17

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:30	 Forest Bathing. (Programmed by 
the Bird, Tree & Garden Club.) Kate 
Mayberry. Corner of Massey & 
Hawthorne

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Bhante Chipamong Chowdhury 
(Theraveda Buddhism.) 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. 
Episcopal Chapel of the Good 
Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:30	 Gentle Stretch Stand Up 
Paddleboard (SUP) Class. Sports 
Club 

8:30 	 Information Session about 
Alzheimer’s and Dementia. 
Presented in partnership with the 
Alzheimers Association of Western 
NY. Turner Community Center, 
Room 104.

8:45	 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15	 ECUMENICAL WORSHIP. The Rev. 
Frank Yamada, executive director, 
The Association of Theological 
Schools; Presbyterian Church, 
USA. Amphitheater and CHQ 
Assembly

9:15	 Jewish Discussions. (Programmed 

by Zigdon Chabad Jewish House.) 
Tasting & Exploring Jewish Holiday 
Cuisine – Simchat Torah. Stuffed 
Cabbage and more.” Esther 
Vilenkin. Zigdon Chabad Jewish 
House

10:00	 (10-1) Classics with Brian 
Hannah on WQLN NPR. Live radio 
broadcasting. Author’s Alcove

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:45	 CHAUTAUQUA LECTURE SERIES. 
Ian Rowe, senior fellow, American 
Enterprise Institute. Rebecca 
Winthrop, Brookings Institution. 
Amphitheater and CHQ Assembly

10:45	 Children’s Story Time. All families 
welcome. Bestor Plaza. (Rain 
location: Smith Memorial Library)

11:00	 (11–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 
Strohl Art Center

12:00	 Play CHQ. (Programmed by 
Youth Programs and Activities.) 
Bracelets. Bestor Plaza

12:15	 CTC Theater Chat. (Programmed 
by the Chautauqua Theater 
Company.) “Theater of Testimony.” 
Emily Mann, playwright and 
director of Execution of Justice.  
Smith Wilkes Hall.

12:15	 Book Talk. (Programmed by the 
Alumni Association of the CLSC.) 
Welling Hall presenting Katherine 
Stewart, Money, Lies, and God: 
Inside the Movement to Destroy 
American Democracy. Literary Arts 
Center at Alumni Hall Porch

12:15	 CHQ Assembly Pop-Up Help Desk.  
The Smith Memorial Library

12:30	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Bhante Chipamong Chowdhury 
(Theraveda Buddhism.) Hall of 
Missions

12:30	 BYO Lunch: Quaker Perspectives 
on the Weekly Theme. 
(Programmed by Quaker House.) 
Bridget Moix, Friend of the Week 
(Chaplain). Quaker House, 28 
Ames.   

12:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Everett Jewish Life Center

12:45	 Catholic Speaker Series. “Between 

Heaven and Earth: Striving to Live 
A Grateful Life.” The Rev. Donald 
Edward King. Methodist House 
Chapel

12:45	 Duplicate Bridge. Fee. Sports 
Club

1:00	 English Lawn Bowling. 
20-minute free instruction, then 
opt to play for fee. Bowling Green

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 Bird, Tree and Garden Club 
Miller Cottage Open Garden. 
(Programmed by the Bird Tree and 
Garden Club.) Betsy Burgeson. 24 
Miller

2:00	 INTERFAITH LECTURE SERIES. 
“Religious Nationalism Around 
the World.” Neha Sahgal, 
Vice President of Research, 
Pew Research Center. Hall of 
Philosophy and CHQ Assembly

2:00	 THEATER. Chautauqua Theater 
Company presents Execution 
of Justice. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors Center 
ticket offices and one hour before 
curtain at Bratton kiosk.) Bratton 
Theater

3:00	 Lecture. (Programmed by the 
Christian Science House.) “Now 
is the Best of Times. No, Really.” 
Marshall Ingwerson, former 
editor, Christian Science Monitor. 
Literary Arts Center at Alumni Hall 
Ballroom

3:15	 Chautauqua Opera Company 
presents “An Afternoon of Song.” 
Athenaeum Parlor 

3:30	 Creating an Inclusive 
Chautauqua Workshop 
(Programmed by IDEA Office). 
Literary Arts Center at Alumni Hall 
Prose Room

3:30	 Cinema Film Screening. 
“The President’s Wife.” Fee. 
Chautauqua Cinema

3:30	 CHAUTAUQUA LITERARY AND 
SCIENTIFIC CIRCLE AUTHOR 
PRESENTATION. Elizabeth 
Camarillo Gutierrez, author, My 
Side of the River. Hall of Philosophy 
and CHQ Assembly

3:30	 Islam 101: “Shariah.” Khalid 
Rehman and Sabeeha Rehman. 
Hurlbut Church

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Baptist House and United 
Methodist House

4:00	 Piano Program Alumni Recital. 
Jonathan Mamora. Elizabeth S. 
Lenna Hall.

4:00	 Chautauqua Dialogues 
(Programmed by the Department 
of Religion and IDEA Office.) 
Discussion dedicated to previous 
day’s AAHH Lecture. African 
American Heritage House, 40 
Scott

4:00	 Play CHQ. (Programmed by Youth 
Programs and Activities.) Balloon 

volleyball. Timothy’s Playground

4:15	 Purple Martin Chat. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, forester. Sports Club

5:00   (5-6) Chautauqua Travels 
Reception & Information 
Session. Athenaeum Hotel Porch.

5:00	 Master Series Masterclass. 
Rebecca Winthrop. Fee. Literary 
Arts Center at Alumni Hall 
Ballroom

6:00	 Cinema Film Screening. 
“Materialists.” Fee. Chautauqua 
Cinema

6:30	 OPERA. Le Nozze di Figaro. 
Chautauqua Opera Conservatory. 
Joel Harder, conductor. Separate 
ticket required. Visit tickets.chq.
org. Fletcher Music Hall

6:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Disciples of Christ House

6:45	 Pre-Concert Lecture. David B. 
Levy. Hultquist Center 101

7:30	 THEATER. Chautauqua Theater 
Company presents Execution 
of Justice. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors Center 
ticket offices and one hour before 
curtain at Bratton kiosk.) Bratton 
Theater

8:15	 CHAUTAUQUA SYMPHONY 
ORCHESTRA. “Korngold and 
Dvorak.” JoAnn Falletta, 
conductor. Blake Pouliot, violin. 
Amphitheater.

•	 Erich Korngold: Violin Concerto in D 
major, Op. 35 [24’]

•	 Antonin Dvorak: Symphony No. 6 in 
D major, B.112, Op. 60 [41’]

9:00	 Cinema Film Screening. 
“The President’s Wife.” Fee. 
Chautauqua Cinema
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6:00	 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-6281 
or sportsclub@chq.org. Sports Club

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Bhante Chipamong Chowdhury 
(Theraveda Buddhism.) 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 

Chapel of the Good Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:30	 8:30-8:45) Movement and 
Meditation with Monte 
Thompson. (Programmed 
by Chautauqua Mystic Heart 
Meditation Program.) Hall of 
Philosophy Grove

8:45	 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall of 
Missions Grove

9:00	 Nature Walk & Talk. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, forester. Smith Wilkes 
Hall

9:15	 ECUMENICAL WORSHIP. The Rev. 
Frank Yamada, executive director, 
The Association of Theological 
Schools; Presbyterian Church, 
USA. Amphitheater and CHQ 
Assembly

9:15	 Jewish Discussions. (Programmed 
by Zigdon Chabad Jewish House.) 
“Jewish Mysticism & Philosophy.” 
Rabbi Zalman Vilenkin. Zigdon 
Chabad Jewish House

10:00	 Chautauqua Opera Conservatory. 
Masterclass with Steven Osgood. 
McKnight Hall

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:45	 CHAUTAUQUA LECTURE SERIES. 
Jonah Goldberg, Asness Chair 
in Applied Liberty, American 
Enterprise Institute. Jonathan 
Rauch, senior fellow, Governance 
Studies, Brookings Institution. 
Amphitheater and CHQ Assembly

11:00	 (11–5) Gallery Exhibitions Open. 
Fowler-Kellogg Art Center and 
Strohl Art Center

12:00	 (12–2) Flea Boutique. (Programmed 
by the Chautauqua Women’s Club.) 
Behind Colonnade

12:15	 Challah Baking Class. (Programmed 
by Zigdon Chabad Jewish House.) 
Zigdon Chabad Jewish House

12:15	 Twelve-Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15	 Summer on the Steps with 
Literary Arts. Saying It Plain: An 
American Patchwork Book Launch. 
Literary Arts Center at Alumni Hall 
Porch.

12:30	 Chautauqua Dialogues. 
(Programmed by the Department of 
Religion and IDEA Office.)  Lutheran 
House

12:30	 Introduction to Jumu’ah Muslim 
Prayer. Jumu’ah Prayer Service will 
follow. Hall of Christ Sanctuary

12:30	 Garden Walk & Talk. (Programmed 
by the Bird, Tree & Garden Club.) 
“Campbell Garden & Miller Park 
Rain Gardens.” Betsy Burgeson, 
supervisor of garden and 
landscapes, Chautauqua Institution.  
Campbell on Whitfield

12:45	 Catholic Speaker Series. “I Was in 
Prison and You Came to Visit Me” 
(Matthew 25:36, 40).” Michael 

McGillicuddy, LCSW, Volunteer 
Facilitator, Cook County Jail, 
Riverside, Illinois. Methodist House 
Chapel

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:15	 Informal Critique Session. 
(Programmed by the Friends of the 
Chautauqua Writers’ Center.) Bring 
10 copies of one page of poetry 
or prose. Literary Arts Center at 
Alumni Hall Poetry Room

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
“The Challenges & Considerations 
of Surveying Jewish Americans.” 
David Campbell, Packey J. Dee 
Professor of American Democracy; 
director, Notre Dame Democracy 
Initiative. Alan Cooperman, 
director of religion research, Pew 
Research Center. Hall of Philosophy 
and CHQ Assembly

2:00	 THEATER. Chautauqua Theater 
Company presents Execution 
of Justice. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors Center 
ticket offices and one hour before 
curtain at Bratton kiosk.) Bratton 
Theater

3:30	 Islam 101: “Islam in America.” 
Khalid Rehman and Sabeeha 
Rehman. Hurlbut Church

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) U.U. 
House, Episcopal Cottage and 
Alumni Hall

5:00	 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat.” Rabbi 
Brent Phillip Gutmann, Cantor 
Susan Lewis-Friedman, cantor, 
Temple Beth Zion, Buffalo, NY. 
Miller Park

5:00	 Men’s Softball League. Sharpe Field

5:30	 Cinema Film Screening. “Jane 
Austen Wrecked My Life.” Fee. 
Chautauqua Cinema

6:45	 Community Shabbat Dinner. 
(Programmed by Zigdon Chabad 
Jewish House.) Chabad invites all 
Chautauquan to join a community 
Shabbat dinner. RSVP required. 
Zigbon Chabad Jewish House

7:30	 Service of Sung Compline. 
(Programmed by the Episcopal 
Cottage.) Episcopal Chapel.

7:30	 THEATER. Chautauqua Theater 
Company presents Execution 
of Justice. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Visitors Center 
ticket offices and one hour before 
curtain at Bratton kiosk.) Bratton 
Theater

8:00	 Cinema Film Screening. “Mission 
Impossible: The Final Reckoning.” 
Fee. Chautauqua Cinema

8:15	 AMPHITHEATER SPECIAL. 
Straight No Chaser. Amphitheater
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