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The Abrahamic faiths — 
Christianity, Judaism, Islam — 
all come from the same land. 
When said land is still fought 
over centuries later, many re-
ligious and thought leaders 
wonder how much religion 
plays a role in conflict.

Rabbi Justus Baird, senior 
vice president at the Shalom 
Hartman Institute — a re-
search and educational cen-
ter serving Israel and world 
Jewry, according to its web-
site — will deliver his lecture 
“When a Minority Partici-
pates in History” at 2 p.m. 
today in the Hall of Philoso-
phy for the Week Six Inter-
faith Lecture Series theme 
“Religion’s Role in Conflict 
and Extremism.”

“We’ve all been watching 
the conflict between Israel 

and Hamas, as well as the 
very public debates that 
have been going on about 
it,” Baird said. “I’m going to 
try to put those issues into 
a larger perspective and a 
Jewish perspective.”

The debates are “raging” 
not only between pro-Isra-
el and pro-Palestinian fac-
tions, but among religious 
groups in general, as well as 
between Jews and Israelis. 

“I want to offer some 
ideas, some ways to think 
about and maybe better 
understand what is hap-
pening,” Baird said. “One 
key framework I’ll explore 
is power and vulnerability.”

The ideas of both wielding 
power and navigating vul-
nerability are “really driving” 
Jewish and Israeli thinking 
and behavior, he said.

“If you don’t take into ac-

count both of these at the 
same time, it’s hard to make 
sense of what is happening,” 
Baird said. “I also want to ex-
plore the theme of the week 
about religion and violence by 
offering a hypothesis for why 
I think the conflict between 
Israelis and Palestinians has 
continued for so long and why 
it might continue for a while 
longer, and what it might take 
to transform it.”

Different people have dif-
ferent frameworks for  re-
solving what they believe the 
Israeli and Palestinian con-
flict is about, Baird said. Some 
people may think it’s about 
religion, land or history.

“Based on some of the 
teachings of some people 
that I respect, I think it’s 
true about not having a 
shared story,” he said.

While it’s “certainly true 

that” there are religious 
people — Jews, Muslims and 
Christians — in the region 
who look at their tradition 
and see it as a way of pro-
moting peace, Baird said 
there are also people in those 
traditions who have said it’s 
right to push others out and 
fight to the point of exclud-
ing everyone else.

“Anyone who thinks that 
is definitely not paying at-
tention to what’s going on,” 
Baird said. “You can’t really 
break through by using reli-
gion only because, ultimate-
ly, religion is involved in it, 
but it’s not the only driver — 
it’s probably not even the pri-
mary driver. It’s being used 
by the multiple sides to push 
things in their direction.”

As the birthplace of the 
Abrahamic traditions, Baird 
said, the region holds a 

“special place” in the hearts 
of many Americans of faith.

“Here at Chautauqua, it’s 
my first time here in the 
summer,” he said. “Earlier 
today, I saw Palestine Park 
as another example of, even 
at the very beginnings of 
this particular community, 
there was a sense of trying 
to connect to that region 
and to that Holy Land. I feel 
it’s probably appropriate to 
continue to do so today.”

Baird said he hopes 
the audience comes away 
with some suggestions for 
how to have conversations 
about conflict in the region 
in productive ways.

“I hope that the audi-
ence comes away with some 
new ways of thinking about 
what’s going on in the re-
gion,” Baird said. “I hope that 
they come away with some 

new ways to think about the 
political conflicts here in 
America, as well, because I 
think that similar things are 
driving the political con-
flicts that we’re navigating 
here in our own country.”
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A
Night

of
Beethoven

Guest 
conductor 

Abrams joins 
CSO, Kobrin for 

‘iconic’ program
GABRIEL  

WEBER
STAFF WRITER

Grammy Award 
winner Ted-
dy Abrams re-

turns to Chautauqua, 
conducting the Chau-
tauqua Symphony Or-
chestra in concert with 
internationally renowned 
pianist and the Heint-
zelman Family Artistic 
Advisor for the Chau-
tauqua Piano Program 

Alexander Kobrin in  
a performance of 
Beethoven’s iconic 
works.

The CSO will per-
form Ludwig van Beetho-

ven’s Piano Concerto No. 3 
in C Minor, Op. 37 — which 

Korbin will be featured in — and 
his Symphony No. 7 in A Major, 
Op. 92, at 8:15 p.m. tonight in 
the Amphitheater under Mae-
stro Abrams’ baton.

Kobrin keeps a Beethoven 

portrait in his stu-
dio, but said that no 
matter how well he 
plays, Beethoven’s 
frown never eases. 
Although Beetho-
ven was somewhat 
known for his abra-
sive personality, 
it was warranted, 
Kobrin said, since 
he was losing his 
hearing, he had very 
little money and 
struggled with so-
cial conventions.

Beethoven’s will 
surpassed his cir-
cumstances, how-
ever, as he report-
edly used a wooden 

stick pressed against his piano 
to feel vibrations in order to 
compose at this time in his life. 
The first movement of the con-
certo is powerful, exciting and 
dramatic, Kobrin said, while 
the last is rather full of humor 

BAIRD

ANTONELLA RESCIGNO
STAFF WRITER

Throughout the early 
2000s, Venezuelans didn’t 
believe authoritarian-
ism would occur in their 
country. “There is a lot 
of history of democracy. 
That can’t happen here,” 
citizens had said.

“Nobody was predict-
ing it for Venezuela back 
when it happened, and 
that is an important lesson 
to know because there is 
no safe democracy nowa-
days,” said political scien-
tist Javier Corrales.

At 10:45 a.m. today in 
the Amphitheater, Cor-
rales will explore the ear-
ly stages of Venezuela’s 
political transformation 
and how this is import-
ant for other nations, in-
cluding the United States, 
as part of Chautauqua 
Lecture Series’ Week Six 
theme “The Global Rise of 
Authoritarianism.” 

In his morning lecture, 
he will use Venezuela’s ex-
ample to create a “check-
list” of patterns that he 
has seen while studying 
these autocracies rising 
from democracies. His 
message is clear: Democ-
racies are always at risk of 
becoming autocracies.

Corrales, a Harvard 
graduate and Dwight W. 
Morrow 1895 professor of 
Political Science at Am-
herst College, spent the 
first 10 years of his aca-
demic and professional 
journey studying the ris-
ing of new democracies 
and the challenges that 
they face. Early in his ca-
reer, his work was focused 
on countries that had 
successfully transitioned 
from autocracies to de-
mocracies.

“It was an area of op-
timism where you were 

getting these dictator-
ships transitioning to de-
mocracy,” he said. “Now, I 
decided to study the op-
posite trend.”

In his book Autocra-
cy Rising: How Venezuela 
Transitioned to Authori-
tarianism, he explains the 
unique characteristics of 
Venezuela’s ruling regime 
while presenting theories 
on the specific patterns 
shown by countries tran-
sitioning from a demo-
cratic government to an 
authoritarian one. 

Venezuela’s regime leaves 
room for a lot of questions.

“It doesn’t look like 
your traditional dictator-
ship, at least at the very 
beginning. You can spend 
a lot of time not noticing 
how it is becoming a dic-
tatorial regime until it is 
too late.” Corrales said.

Autocracies are not 
about the right or the left, 
according to Corrales. In 
fact, they are about divi-
sion of power. 

“We tend to think that 
governments are divid-
ed between left wing and 
right wing, which is a divi-
sion that definitely exists,” 
he said, but populism plays 
a key role in this process. 

Using Venezuela as 
autocratic example, 
Corrales shows how 
‘no democracy is safe’ 

CORRALES

KOBRIN

ABRAMS

See CSO, Page 4

Baird to contextualize Israel-Hamas conflict in framework of power, vulnerability
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TODAY’S 
WEATHER

H 86° L 68°
Rain: 0%
Sunset: 8:50 p.m.

WEDNESDAY
H 83° L 67°
Rain: 20%
Sunrise: 6:01 a.m. Sunset: 8:50 p.m. 

THURSDAY
H 71° L 61°
Rain: 55%
Sunrise: 6:01 a.m. Sunset: 8:50 p.m. 
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Phipps CEO Piacentini to speak for 
Bird, Tree & Garden Club, Climate 
Change Initiative, on sustainability.

Page 5

WHERE DOES ONE 
LOOK FOR HOPE?
Take concrete action to recognize 
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LIZ DELILLO
STAFF WRITER

Chautauqua Opera Compa-
ny will host an Afternoon 
of Song at 3:15 p.m. today 
in the Athenaeum Hotel 
Parlor. This recital includes 
Studio Artists soprano Em-
ily Finke and tenor Lwazi 
Hlati, as well as pianists 
Miriam Charney, Rick Hof-
fenberg, Nathaniel LaNasa 
and Carol Rausch.

“One of the things that 
makes the music on this 
program particularly re-
warding from a pianist’s 
perspective is that several of 
the composers were note-
worthy piano composers 
in their own right, and that 
skill and knowledge of how 
to write for the piano really 
comes through in the reper-
toire,” Hoffenberg said. 

From Liszt to Beethoven 
to Poulenc, pieces in this 
recital are “quite demand-
ing for the pianist, but in 
the most rewarding way,” 
Hoffenberg said. 

For LaNasa, the collabo-
ration between singer and 
pianist is a highlight when 
rehearsing.

“We each have our own 
interpretations of what this 
poetry means, or what we 
think. … (We) collaborate 
and figure out the most ef-
fective way and the most 
true way within each piece 
to express these poems 
and these stories; it’s my 
favorite part of song recit-
als,” LaNasa said. “… There’s 
a negative space between 
us — it’s part of your pro-
file and part of my profile 
— and that negative space 
becomes the song.”

Finke also emphasized 
the story-telling element  
of recitals.

“I love doing song recit-
als in this setting where it 

is intimate and I can real-
ly feel like I’m speaking to 
audience members, telling 
them these stories, ... al-
most like in kindergarten, 
when there’s a teacher and 
the kids are all sitting in 
a circle around you, and 
they’re reading a story,” 
Finke said. “... I like to think 
about it that way, where I’m 
trying to tell the story to 
everyone in the room and 
trying to include everyone 
in this experience.”

Finke was the soprano 
soloist in the Chautauqua 
Symphony Orchestra’s per-
formance of Mahler’s Sym-
phony No. 2, sung as Willie 
in Lincoln in the Bardo, will 
play Joan in Sitcom and cov-
er for the role of Musetta in 
La bohème.

Fellow Studio Artist Hlati 
played Havens in Lincoln in 
the Bardo, will cover Rodolfo 
in La bohème and perform 
in the ensemble for Sitcom.

“You have to bring out 
your artistry with all of the 
elements, … so it’s you, pure, 
and your own artistry,” Hla-
ti said. “It gives you an op-

portunity to really bring out 
your best artistry within 
you; it’s really hard in a very 
exciting way, as performers.”

One of the pieces Hla-
ti looks forward to singing 
is Beethoven’s “Adelaide,” 
on which Hoffenberg will  
accompany.

“It has a variation in style, 
different movement into it,” 
Hlati said. “I like how when 
someone’s playing for you, it 
has that sense of collabora-
tion in it, where the singer 
and accompanist have to be 
together in expressing the 
music itself.”

Finke noted that al-
though she introduces her-
self as an opera singer, art 
songs are one of her favorite 
forms of music.

“It is such a rich and var-
ied form of art and perform-
ing, with such amazing his-
tory and just so much variety 
within the repertoire,” Finke 
said. “One of my favorite 
things about performing it 
is doing it in spaces like (the 
Athenaeum Parlor), where I 
am physically on the same 
level as the audience.”

The enthusiasm for vocal 
recitals was a shared senti-
ment among the singers and 
pianists, and Rausch noted 
how significant it is when 
an opera star gives a recital.

“You knew (them) from 
the grand scale of opera, 
but to get to know them in 
a recital setting — people 
just clamored for those op-
portunities,” Rausch said. 
“… If there’s less recital-giv-
ing in the outside world, it’s 
still alive and well here. I’m 
proud of that”

Beyond the celebration 
of classical music, rehears-
ing for the recital revital-
ized Finke’s love for these 
beautiful works.

“It’s been such a treat 
to get to experience these 
pieces with all of you,” Fin-
ke said to Hlati and the pia-
nists being interviewed with 
her. “… All of your knowl-
edge and your experience 
(and) wisdom that you are 
imparting … is breathing 
new life into these works for 
me after having put some 
of them away for some time 
and bringing them back out.”

SUSIE ANDERSON
STAFF WRITER

When Jules Feiffer joined 
author Roger Rosenblatt 
on the Chautauqua Amphi-
theater stage in June 2014, 
Feiffer discussed the idea of 
choosing one path.

“The grown-ups inform 
you that you have to pick 
one thing to do, because 
if you scatter your inter-
ests, you end up not doing 
anything well. … And that 
wasn’t what I wanted to do. 
One of the things I was nev-
er any good at was listening 
to grown-up advice,” Feiffer 
said, according to a lecture 
recap in The Chautauquan 
Daily on June 27, 2014.

Feiffer was a cartoonist, 
children’s book author, nov-
elist, screenwriter and play-
wright. He died at age 95 in 
January at his home in up-
state New York. In celebra-

tion of his life and work, the 
Friends of the Chautauqua 
Writers’ Center and Friends 
of Chautauqua Theater will 
co-sponsor a reading of ex-
cerpts from Feiffer’s 1969 
play Feiffer’s People featur-
ing Chautauqua actors at 4 
p.m. today in the ballroom of 
the Literary Arts Center at 
Alumni Hall. Stephen Stout of 
Friends of Chautauqua The-
ater will direct the reading.

Rather than choose a sin-
gle thing to do, Feiffer com-
bined several artistic pur-
suits in an extensive career. 
Feiffer rose to fame for his 
regular cartoon strip in The 
Village Voice, for which he 
received a Pulitzer Prize and 
a George Polk Award. Feiffer 
wrote acclaimed plays, nov-
els and screenplays, includ-
ing Little Murders, Carnal 
Knowledge, and the animated 
short “Munro,” which won an 
Academy Award. He has also 
received Lifetime Achieve-
ment Awards from the Writ-
ers Guild of America and the 
National Cartoonist Society.

One of Feiffer’s earliest 
plays, titled Crawling Arnold, 
caught the attention of Fred 
Zirm, president of the Friends 
of the Chautauqua Writers’ 
Center, when he was a the-
ater director.

“The one little thing I can’t 
resist name-dropping in that 
first production of Crawl-
ing Arnold … I was fortunate 
enough that, in this first pro-
duction, a freshman came 
in to play Miss Sympathy, 
and her name was Julia Lou-
is-Dreyfus,” Zirm said, “So I 
said, ‘Oh, this directing is a 
piece of cake.’ ”

After seeing Feiffer on-
stage with Rosenblatt in 2014, 
Zirm expressed his gratitude 
backstage for Feiffer’s work. 
When Zirm told Feiffer that 
Crawling Arnold was the 
first thing he’d ever directed, 
Feiffer said, “Oh, that was my 
first play, too.”

Phil Lerman, an actor, au-

thor and playwright, will read 
an introduction to the read-
ing. For him, Feiffer served as 
a prominent voice of Jewish 
humor in the 1960s, among 
names such as Lenny Bruce 
and Allen Ginsberg.

“Feiffer was the most 
prominent voice of that neu-
rotic but intellectual Jewish 
humor,” Lerman said.

Through quick and caus-
tic wit, Feiffer took cartoons 
to new levels as a social crit-
ic, Lerman said.

“He became a great sup-
porter of liberal causes in 
cartoons, … and he also was 
a great scold of the liberals 
who were not as strong as 
him,” Lerman said.

In addition to Feiffer’s il-
lustrations, including his 
work for Norton Juster’s 
Phantom Tollbooth — a CLSC 
Young Readers selection in 
2014 — his snappy dialogue 
emerged as a staple in both 
his comics and plays.

“When you read his car-
toons, they all have incredibly 
funny and ironic and some-
times absurd and trusting di-
alogue,” Lerman said.

Feiffer’s wit as a writer 
and cartoonist characterizes 
his work in Feiffer’s People. 
A collection of brief sketch-
es, monologues and play-

lets, Feiffer’s People offers 
a characteristically inven-
tive display of Feiffer’s voice. 
Stout said he looks forward 
to bringing the music of the 
words to the ears of Chau-
tauquans. Transforming the 
resounding build of comics 
to a theatrical reading, Ler-
man looks forward to seeing 
Feiffer’s words brought to life.

“He has a brilliant ability 
to build, build, build and then 
pun,” Lerman said.

Bringing the words from 
page to performance in the 
reading is part of the magical 
marriage of literary and the-
ater arts, said Stout.

“I really like the fact that 
it’s a collaboration between 
those two kinds of arts — 
literary arts and theater 
arts — because that’s kind 
of where (Feiffer) lives in my 
thinking,” Stout said.

In a celebration of a lauded 
cartoonist, writer and social 
critic, the reading will echo 
levity and depth straight from 
Feiffer’s heart.

“Feiffer was writing at a 
time of an incredibly divid-
ed country and typified the 
importance of having voices 
that speak out,” Lerman said. 
“I think rediscovering him 
and his words at this moment 
is as relevant as it can be.”
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Schmitz to speak for Heritage Lecture Series
As part of the Oliver Archives Center’s Heritage Lecture Se-
ries, Chautauqua Institution Archivist and Historian Jona-
than D. Schmitz will present “Science and Religion (and Art) 
at Chautauqua” at 3:30 p.m. today in the Hall of Philosophy.

Friends of Chautauqua Writers’ Center news
At 12:15 p.m. today on the porch of the Literary Arts Cen-
ter at Alumni Hall, poet Carol Jennings and mystery writer 
Deb Pines will read from their work as part of the Friends of 
Chautauqua Writers’ Center Authors Hour.

The deadline to participate in the annual Robert Pin-
sky Favorite Poem Project is noon Saturday. For ques-
tions, email 4normarees@gmail.com or friendsofthewrit-
erscenter@gmail.com.

School of Music news
At 4 p.m. today in Elizabeth S. Lenna Hall, HaeSun Paik gives 
a School of Music Piano Guest Faculty Recital, titled “Mu-
sic of Beethoven, Schumann and Bartok.” One of the most 
sought-after pedagogical influences in Korea, Paik was the 
youngest pianist of her generation to be appointed as a mu-
sic professor at Seoul National University, where she taught 
for 10 years. She was on the piano faculty at the Cleveland 
Institute of Music and currently is a member of the piano 
faculty at New England Conservatory.

Bird, Tree & Garden Club news
Richard Piacentini, president and CEO of Phipps Conserva-
tory and Botanical Gardens, hosts a masterclass at 4:15 p.m. 
today in Smith Wilkes Hall, titled “A Deeper Dive into Bio-
philia: Practical Applications.” This extended session exam-
ines the human connection to nature and provides practical 
strategies for incorporating biophilic principles into daily 
life, garden design and environmental stewardship.

Chautauqua Softball news
Chautauqua Softball League kids’ pick-up game for ages 
5–13 is at 4:15 p.m. today at Sharpe Field. Extra gloves 
are available. Contact carriezachry@gmail.com for more 
information.

Chautauqua Softball League women’s pick-up game is at 
5:30 p.m. today at Sharpe Field. Extra gloves are available. 
Contact carriezachry@gmail.com for more information.

Men’s softball playoff game is at 6 p.m. today at 
Sharpe Field.

Please see chqrec.com for match-ups.

Chautauqua Women’s Club news
Gary Sirak and Jane Kerschner will present for Chautauqua 
Speaks at 9:15 a.m. today at the CWC House.

Duplicate Bridge will be from 12:45 to 4 p.m. today in the 
CWC House. There is a $10 fee to play.

Chautauqua Symphony Orchestra League news
David B. Levy will deliver his super-informative Pre-Con-
cert Lecture at 6:45 p.m. tonight in Hultquist 101, and the 
evening’s interviewee will be Lenelle Morse. Lenelle has 
been a member of the first violin section for 33 years.

Smith Memorial Library news
The Smith Memorial Library programs a Children’s Story 
Time at 10:45 a.m. today on Bestor Plaza (or in the library if 
it rains). For early readers, Summer Reading activity packs 
are available in the Children’s Room.

The Smith Memorial Library hosts a Fiber Arts Get To-
gether from 9:15 to 10:15 a.m. Wednesday. Bring your project 
to share with friends.

From 12:15 to 1:15 p.m. today in the Alex Brown Room in 
the Smith, there will be conversation on brain fog. Join a 
lunchtime discussion on memory issues and brain fog with 
Chautauquan and Long COVID expert John Haughton. Top-
ics will include why memory issues happen after COVID and 
other infections, what can be done about it and how it may 
relate to Alzheimer’s and other dementias.

Chautauqua Science Group news
At 9:15 a.m. today in the Hurlbut Church Sanctuary, Jean-
nette Wolfe discusses “How Biological Sex and Gender In-
fluence Health Care Outcomes – A Science-Based Primer to 
Our Brain, Body and Behavior.”

BRIEFLY
NEWS FROM THE GROUNDS

Opera Company’s Finke, Hlati to sing for ‘Afternoon of 
Song,’ with pianists Charney, Hoffenberg, LaNasa, Rausch

Today, Friends of Chautauqua Writers’ Center, Friends of 
Chautauqua Theater co-produce reading of ‘Feiffer’s People’

RACHAEL LE GOUBIN / DAILY FILE PHOTO
Jules Feiffer, right, speaks with Roger Rosenblatt in a morning 
lecture conversation on June 26, 2014, in the Amphitheater.   

TALLULAH BROWN VAN ZEE / STAFF PHOTOGRAPHER
Chautauqua Opera Company Young Artist Kathiana Dargenson, soprano, bows after a performance 
July 17 in the Athenaeum Hotel Parlor. 



There is a group of retired men who gather at a café 
in Tel Aviv every morning and talk about the state of 
the world. “Given the state of the world,” said Rabbi 
Peter S. Berg, “the talk is pretty depressing.” Then 

one day, one of the men said, “You know, I am an optimist.” 
Another man asked, “Then why are you so worried?” The 
first man said, “It’s not easy to be an optimist.”

“This year is a difficult one to be an optimist,” Berg 
said. “In a world of trouble and turmoil, what can we 
think, feel, expect?” He preached at the 9:15 a.m. Mon-
day morning worship service in the Amphitheater. His 
sermon title was “Buy a Field of Hope,” and the scripture 
reading was Jeremiah 32:1–9.

In a world where a wife gives up on a marriage that is 
too much struggle, parents give up on a son with drug 
problems, a daughter gives up on parents who won’t 
accept who she is, an employee walks out of a job for not 
being appreciated, and a cancer patient fights despair, 
where does one look for hope?

Berg suggested that the story of a man who lived in 
the seventh century BCE in the town of Anathoth, called 
Jeremiah, might provide some answers. Jeremiah woke 
up every day surrounded by hostile enemies, his coun-
try Judah was threatened by Egypt and Babylon, and he 
had criticized his own government because of the moral 
vacuum in its leadership.

“The court prophets were telling the king (Zedekiah) 
that God was on his side — everything would be OK. 
Jeremiah was called the weeping prophet, expressing 
his personal distress over the situation around him. 
Jeremiah was under attack for who he was and what he 
believed,” Berg said.

Jeremiah saw the world, Israel and himself realistical-
ly, Berg noted. Jeremiah’s joy was gone. He was heartsick 
and dismay took hold of him. He was under house arrest, 
and Jerusalem was under siege by Babylon. “In his very 
darkest day, Jeremiah heard the voice of God,” Berg said.

God told Jeremiah that his cousin was coming with an 
offer Jeremiah could not refuse. “It did not seem like a 
good time to buy land in Jerusalem — it was not a great 
real estate moment — but buy it as a sign of hope that 
the city will be rebuilt,” Berg said.

He continued, “That was crazy real estate advice, like 
buying a lot in mid-town Atlanta after Sherman burned 
it down.”

Jeremiah knew he had heard the word of God and 
bought the field. He bought a field in occupied land while 
sitting in jail, and he made a show of it, so it was on the 
record. “How did he muster the hope to buy it, to take the 
risk?” Berg asked the congregation. He made three sugges-
tions for how this was possible.

First, Berg said, Jeremiah was a Jew. “Without hope, we 
would perish. Our music and liturgy express the hope that 
is possible for ourselves and the world.”

Rabbi Hugo Green, a Holocaust survivor and a broad-
caster on the BBC for many years, was sent to Auschwitz at 
age 13. He and his father were sent to work; his brother and 
grandfather were sent to the gas chambers.

In spite of the horror in their lives, Green’s father looked 
for ways to find scraps of Jewish observance. On the first 
night of Hanukkah, his father made a menorah out of 
scraps of metal, made a wick from the thread of his uni-
form and used butter he had gotten from a guard to help 
the wick burn.

Green protested that the butter could better be used on 
a scrap of bread. His father said, “We can live a long time 
without food but not a single day without hope. The meno-
rah is a symbol of hope, not just now but everywhere.”

Abraham had hope when God promised him children; 
Moses had hope that he could speak to Pharaoh; the Exo-
dus provided hope that the people would be free of slavery; 
the homecoming from exile provided hope that the people 
could start again; Jewish worship was transformed after 
the Romans burned the Temple; after the pogroms, inqui-
sitions and the Holocaust there was the return to the Holy 
Land.

The late Rabbi Lord Jonathan Sacks said that Jews 
invented hope. The Greeks believed that your fate was de-
termined by your past. Jews rejected determinism. “Jewish 
hope is a protest against escapism, against the blind accep-
tance of fate,” said Berg.

The second reason for Jeremiah’s hope was that it was 

rooted in the God of Israel. God had not abandoned Jer-
emiah and the people, and he believed that God would 
surely rebuild the city.

Berg noted that hope is often like a wish list — I hope 
my daughter will get into the University of Michigan, I 
hope I can find a parking place, I hope it won’t rain. “This 
is not how hope is in faith,” Berg said. “It is not a wish 
list. It is an orientation of life.”

Author Peter Berger has said hope is a signal of tran-
scendence. Hope is future-focused and only humans are 
able to think in the future tense, to live in the present in 
the same body in which we think about in the future. Hope 
looks at the world that is and the world that might yet be.

To be hopeful is to look at the long view and see “that 
the arm of God bends toward justice,” said Berg. He cited 
the website “Ashley Madison,” with the motto “Life is short, 
have an affair.” The website was hacked in 2015, exposing 
users seeking out an affair. The message, Berg said, was 
“life is short, the long view does not matter.” But, the long 
view “tells us to be generous, kind, just, to look at our 
responsibilities not just our rights, goodness over gain, 
justice over power.”

The third aspect of Jeremiah’s hope is that he took 
concrete action to recognize the good in the world. In 
the book of Genesis, Berg said, after each day of creation 
God said, “ ‘Hakarat ha tov, it is good.’ And at the end it 
was very good. Jeremiah is our model for recognizing the 
good even in times of trial. When we recognize the good, 
we can perform the good.”

Itzhak Perlman, renowned violinist, had polio as 
a child and wears leg braces and uses crutches. The 
journey from the wings to center stage is a long one; but 
when he plays he soars, said Berg.

At one concert, as he was playing, one of the strings 
on his violin snapped. The orchestra stopped playing, 
and the audience thought Perlman would have to stop or 
leave the stage or bring out a new string. Then Perlman 

signaled he was ready to begin.
“We know it is impossible to play with only three 

strings,” said Berg. “But Perlman refused to know that. 
He raised his bow, remembered the music and changed 
the music to play with the instrument he had. Sometimes 
the artistic task is to see how much music you can make 
with what you have left.”

Berg continued, “This is our mission — to recognize 
the good in the world and practice it, to uphold people 
rather than embarrass or belittle them. I have a challenge 
for you. Think of one person you completely disagree 
with and imagine the one good thing in them. Do this for 
yourself as well. Even if you have a broken string, you have 
something to be hopeful about, a reason to play music.”

Jeremiah expressed his hope in recognizing the good 
and bought a field. “Do it in the face of unfair gun laws, 
lack of racial understanding. Move from being separate 
to enter into interfaith understanding. Speak with kind-
ness,” said Berg. “To do these things is to buy a field of 
hope. Let us buy a field as people of hope.” The congre-
gation applauded.

The Rt. Rev. Eugene T. Sutton, senior pastor for Chau-
tauqua, presided. Renee Andrews, former president of the 
Hebrew Congregation of Chautauqua, read the scripture. 
The prelude was “Allegretto,” from Sonata No. 4, by Felix 
Mendelssohn, performed on the Massey Memorial Organ 
by Owen Reyda, organ scholar. Joshua Stafford, direc-
tor of sacred music and the Jared Jacobsen Chair for the 
Organist, directed the Motet Choir in singing “Verleih 
uns Frieden,” music by Felix Mendelssohn and text from 
Latin, circa the sixth century CE translated by Mar-
tin Luther. Reyda accompanied the choir on the Massey 
organ. Stafford performed the postlude, “Introduction 
zur Thodenfeier,” by anonymous. Support for this week’s 
chaplaincy and preaching is provided by the Harold F. 
Reed, Sr. Chaplaincy and the Samuel M. and Mary E. Ha-
zlett Memorial Fund.
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MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

Take concrete action to recognize good in world, have hope, says Berg

DAVE MUNCH / PHOTO EDITOR
Rabbi Peter S. Berg delivers his sermon “What Was Jonah Afraid Of?” Sunday in the Amphitheater. 
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The Chautauquan Daily welcomes letters to the editor. 
Letters should be submitted electronically, no more 
than 350 words and are subject to editing. Letters 
must include the writer’s signature including name, 
address and telephone number for verification.  
The Daily does not publish anonymous letters. 
Works containing demeaning, accusatory or libelous 
statements will not be published. 
Submit letters to:		  Sara Toth, editor 
				    stoth@chq.org 
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everyone belongs! 
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Alumni Hall 

Registration encouraged.  
Drop-ins welcome depending on space. 

Creating an  
Inclusive Chautauqua

 

Learn more and register at:  

chq.org/belong 

The second movement is 
when Kobrin forgets about 
Beethoven’s perpetual frown. 

“You have this absolutely 
beautiful, pure and warm 
music, which has nothing 
to do with anything — no 
drama, agony or anger,” 
Korbin said. “It’s just abso-
lutely gorgeous.”
Beethoven’s Sympho-

ny No. 7 is a special piece 
for Abrams, as it was one 
of the very first pieces he 
conducted with an orches-
tra. The first movement is 
incredibly challenging, but 
has its own kind of son-
ic world, while the second 
movement is one of the 
most famous sequences 
Beethoven ever wrote; it’s 
an iconic masterpiece in 
terms of form, emotional 
control and expression.
When Abrams was given 

this piece as an assignment 
at 9 years old, he realized 
just how critical the role 
of conductor is in shaping 
the way a performance un-
folds. The compactness of 
the composition made it 
especially fun to conduct, 
he said, as there’s no dead 
time in the piece and every 
single thing is connected.

“Rather than just waving 
your arms to keep time, I 
realized that every gesture 
has an impact and elicits 
a response from the mu-
sicians,” Abrams said. “It’s 
because of the exclusivity 

of that particular move-
ment that I think I really 
understood that conduct-
ing starts with some of the 
basic things that we all ob-
serve, but has levels of nu-
ance — psychological and 
emotional implications that 
take a lifetime of study and 
work and never ends. It was 
the second moment of this 
particular symphony that 
opened that up for me — it’s 
very, very special.”

After that experience at 
age 9, Abrams was hooked. 
He finds it’s a unique kind 
of energy source, in that 
conducting transcends 
time and language.

“I think anybody who 
has the rare opportunity to 
stand in front of an orches-
tra and conduct immedi-
ately senses the magic that 
is conducting. Providing a 
sonic experience for the 
musicians while not mak-
ing a sound yourself is the 
great paradox of conduct-
ing, which is something that 
you can only fully appre-
hend when you’re doing it,” 
Abrams said. “A lot of people 
who have not experienced 
conducting, except as an 
observer, would assume 
that it’s a display of author-
ity and power. It’s actually 
the total opposite — what 
the conductor is doing is fa-
cilitating so that the musi-
cians can actually play their 
very best. You’re taking the 
energy that’s given to you, 
that you feel is kind of ag-
gregated by the output of 

all the actual instrumental-
ists, and you’re shaping that 
energy and returning it to 
them; that’s an act of recip-
rocal generosity.”

An associate professor at 
Eastman School of Music, 
Kobrin finds that trusting 
one’s identity is paramount 
to the discovery of music 
and the world.

“You don’t have to be 
happy with your identity 
all the time. That’s why we 
say we learn all our lives,” 
Kobrin said. “There is al-
ways something to learn 
and experience. I’m prac-
ticing music now with the 
idea that every day I am ex-
periencing something new; 
I’m not trying to copy paste 
what I’ve done yesterday. 
You can’t just take it from 
the other day, you have to 
rediscover it again.”
When Kobrin embarked 

on the journey to play all 32 of 
Beethoven’s sonatas — a per-
formance in front of around 
5,000 people — at Eastman, 
he had a “memory slip,” and 
his fingers just stopped mov-
ing. When he looked at the 
audience, he said “and so 
on” — they laughed, and the 
world kept turning.

After the concert, no one 
mentioned anything, except 
that they loved his reaction. 
He learned that a mistake 
doesn’t impact anything at 
all — as long as you’re able 
to say “and so on.”
“I’m looking forward to 

Beethoven in terms of any-
thing can happen. There is a 

glimpse of something super 
fresh; either you fall or you 
make it,” Kobrin said. “It’s 
exciting, and that changes 
your approach to rehearsal 
and your playing.”
Abrams has been music 

director of the Louisville 
Orchestra since 2014; he 
also won Musical Conduc-
tor’s 2022 Conductor of the 
Year for his well-rounded 
approach to conducting.  
Engaging with civic social 
activism through music 
with the Louisville Orches-
tra Creators Corps, an ini-
tiative that provides a fully 
funded residency for three 
composers, and the In 
Harmony tour, a commu-
nity-building project that 
takes the orchestra around 
Kentucky for concerts and 
special community events, 
Abrams aims to empower 
his community.

While the audience only 
sees the conductor’s role 
on a podium, that’s only the 
tip of the iceberg. In a lit-
eral sense, there is a great 
deal of studying, diligence 
and compassion involved.
“Leadership is meeting 

people where they are and 
helping them to move for-
ward as a group, regardless 
of what your vision might 
be,” Abrams said. “You have 
to work with the circum-
stances and the realities 
before you to bring them to 
the place that they can go.”
Zooming out, Abrams 

believes that a conductor’s 
role is larger than a respon-
sibility to the musicians he 
works with. Named a “mae-
stro of the people” by The 
New York Times, Abrams 
prioritizes the understand-
ing and serving of his com-
munity at large.

“If you’re thinking about 
the making of music as one 
element, and then a to-
tally separate, unrelated 
audience as the notion of 
engagement and impact, 
then you’re going to have 
this really insurmount-
able psychological divide; 
I think that’s where insti-
tutions run into problems. 
They think about what they 
produce, culturally sep-
arate from the way they 
engage people. And those 
two things need to be to-
tally joined,” Abrams said. 
“People are dazzled by an 
orchestra. They are uni-
versally drawn to what it 
represents and what it can 
do. It’s just a matter of us 
finding people and setting 
up experiences where we 
can expand the definition 
of audience.”

Populist movements often 
emerge to represent citi-
zens who feel unheard. In 
his work, he has found that 
leaders frequently target 
minority groups to con-
solidate power and he sees 

Hugo Chávez, the Venezue-
lan revolutionary who gave 
a foundation to Nicolás 
Maduro’s regime, as an ex-
ample of that.

“People were infatuat-
ed with Chávez,” he said, 
“... The Venezuelan regime 
had a lot of support both 
in Venezuela and abroad at 

the very beginning. It was a 
difficult challenge to argue 
the contrarian view in so 
many ways.”

Corrales will also discuss 
one of the most puzzling 
questions about Venezue-
la, many of which surround 
Maduro. If everyone hates 
Maduro so much, how 
come he is still there? Un-
der Chávez, the challenge 
was different. How can you 
say Chávez is a bad guy 
when he is doing all these 
good things? With Maduro, 
the issue is not popularity 
but persistence, Corrales 
said, which is how author-
itarian leaders remain in 
power even when they have 
no support.

In the early stages of 
these processes, the coun-
try is ripe with polarization: 
some defend the regime 
and others are horrified.
“We need to figure out how 

to deal with the polarization 
that happens at the very be-
ginning,” Corrales said. 
Corrales compared au-

tocracies to cancer: “It mat-
ters significantly in the fight 
against cancer at what stage 
you catch the small things.”

While an authoritarian 
regime looms over Vene-
zuela, the people haven’t 
given up on restoring de-
mocracy to their country. 
Drawing from his personal 
roots, Corrales sees this as 
a unique response from the 

Venezuelan people. Cor-
rales, the son of Cubans liv-
ing in exile in Puerto Rico, 
recalled how in Cuba, the 
opposition to the regime 
gave up at some point, and 
it was silenced. Venezue-
lans continue to show their 
faith for a democratic tran-

sition. In Venezuela’s pres-
idential election last year, 
they still went out and vot-
ed for a democratic solu-
tion. Although the regime 
didn’t respect it, the people 
made their point.

“They still reject the re-
gime,” Corrales said.
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Rather than just waving your arms to keep time, I realized that every gesture has 
an impact and elicits a response from the musicians. It’s because of the exclusivity 
of that particular movement that I think I really understood that conducting 
starts with some of the basic things that we all observe but has levels of nuance 
— psychological and emotional implications that take a lifetime of study and work 
and never ends. It was the second moment of (Beethoven’s Symphony No. 7) 
that opened that up for me — it’s very, very special.”

—TEDDY ABRAMS
Guest Conductor, 

Chautauqua Symphony Orchestra

We need to figure out how to deal with the 
polarization that happens at the very beginning.”

—JAVIER CORRALES
Author,

Autocaracy Rising: How Venezuela Transitioned to Authoritarianism
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If you would like any back issues of the newspaper, please 
stop at the Daily Business Office in Logan Hall.

 » on the grounds

BICYCLE SAFETY RULES
1. Bikes must be maintainwed in a safe operating condition 
and shall have adequate brakes, a bell or other signaling 
device, and the proper reflectors.
2. In accordance with New York State law, bicyclists shall 
observe all traffic signs and signals, including stop signs 
and one-way streets. Additionally, the state requires a white 
headlight and red taillight when operating a bicycle from dusk 
to dawn.
3. Operators under 14 years of age are required by New York 
State law to wear a protective helmet. Bicycle helmets are 
recommended for all active cyclists on the grounds.
4. Bikes are not to be ridden on brick walks or other paths 
reserved for pedestrian use.
5. Bikes must be operated at a speed that is reasonable and 
prudent and in no instance at more than 12 mph.
6. Bicyclists should always give the right of way to 
pedestrians.
7. Parents must ensure that their children ride responsibly by 
enforcing the rules and by setting a good example. 

We strongly encourage 
riders to lock or secure their 
bicycles when not in use.



In 1891, philanthropist Hen-
ry W. Phipps wrote to Pitts-
burgh Mayor H.I. Gourley of 
his intention to “erect some-
thing that (would) prove a 
source of instruction as well 
as pleasure to the people” — 
complementing an already 
existing conservatory on the 
city’s North Side that bore 
the philanthropist’s name.

He stipulated, however, 
that both conservatories 
operate on Sundays — that 
way, the city’s working class 
could visit on their day of 
rest. The idea of using one’s 
leisure time for self-better-
ment was already a driving 
ethos of Chautauqua In-
stitution, 170 miles to the 
north, and now more than 
130 years after the creation 
of Phipps Conservatory and 

Botanical Gardens, 
the two nonprofits 
share yet another 
value: environmen-
tal sustainability.

Phipps — one of 
America’s oldest 
and largest conser-
vatories — is a world 
leader in sustain-
able practices among gar-
dens, zoos and aquariums. 
And since 1994, it has been 
led by president and CEO 
Richard V. Piacentini.

At 12:15 p.m. today in Smith 
Wilkes Hall, Piacentini will 
speak in a joint presentation 
of the Bird, Tree & Garden 
Club and Chautauqua Cli-
mate Change Initiative. His 
lecture, “Green Innovation 
by Botanical Gardens,” will 
explore how modern botan-

ical gardens serve as 
centers for research, 
education and en-
vironmental inno-
vation beyond their 
traditional role as 
plant collections.

Piacentini is 
largely responsible 
for guiding Phipps 

from public to private man-
agement, and for the green 
transformation of its facil-
ities and operations. In a 
2024 interview with News-
week, Piacentini said he was 
considering renovations to 
Phipps’ buildings which, at 
that point, were 100 years 
old. The architect he hired 
told him about a new cer-
tification program that was 
gaining traction: Leadership 
in Energy and Environmen-

tal Design, or LEED.
“We were just kind of 

blown away,” Piacentini told 
Newsweek. “We had no idea 
that buildings had such an 
impact on the environment.”

What followed in sub-
sequent years was the  
construction of the first 
LEED-certified visitor center 
in a public garden; the first 
LEED-certified greenhouses; 
the Tropical Forest Conser-
vatory, one of the most ener-
gy-efficient in the world; and 
the Center for Sustainable 
Landscapes, arguably Phipps’ 
crown jewel of sustainability.

The CSL is one of the 
greenest buildings in the 
world — it generates all of 
its own energy and treats 
all storm and sanitary water 
captured on-site, and is the 

first and only building to meet 
seven of the highest green 
certifications from interna-
tional accrediting programs.

But Piacentini wasn’t 
done; he wanted to take 
what Phipps had done and 
make it possible for other 
institutions. Thus was born 
The Climate Toolkit, a col-
laborative opportunity for 
museums, gardens, zoos, 
science centers, nature cen-
ters, field stations and re-
lated institutions who want 
to learn how to aggressive-
ly address climate change 
within their own organiza-
tions and inspire the com-
munities they serve to fol-
low their lead.

“A lot of people have no 
idea where to start,” he told 
Newsweek. Currently, there 

are 150 cultural institutions 
using Phipps’ toolkit for 
guidance.

“If you think of the col-
lective power in this, there’s 
something like 100,000 mu-
seums in the world,” Piacenti-
ni said in his interview with 
Newsweek. “We need to lead 
by example.”

Institutions like Phipps 
are uniquely positioned to 
spearhead climate action, 
Piacentini said last year, for 
one simple reason: Museums 
are trusted, and they should 
use that trust to build public 
awareness of climate issues.

“Climate change is not 
going to be solved with just 
top-down solutions,” he told 
Newsweek. “I think museums 
can help in that role in gener-
ating that basis of support.”
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Welcome to Week Six:  
“The Global Rise of Authoritarianism”

“The freedom of thought is a sacred 
right of every individual man, and 
diversity will continue to increase 
with the progress, refinement, and 
differentiation of the human intellect.” 

—Felix Adler

Chautauqua remains a beacon of dialogue — independent 
and committed to a diverse and inclusive community. Help 
us keep that tradition strong with a legacy gift. Designate 
Chautauqua as a beneficiary of your life insurance or retirement 
account; you can also leave a gift in your will. Meet with Jenny 
716-357-6409 or Susan 434-760-2996 today! 

O F F I C E  O F  A D V A N C E M E N T

Chautauqua Institution is grateful for the community groups and their 
volunteers that help create a sense of welcome and belonging. Please thank 
the volunteers listed below if you see them around this week! Each week, 
three groups will be recognized at the Tuesday CSO concert! 

Volunteer Recognition Tuesdays
 

African American 
Heritage House 
Becky Denton 
Bill Neches   
Charlie Denton      
Deb First   
Ellen Neches 
Ernie Mahaffey    
Linda Winklestern    
Monte Thompson 
Robert Selke     
Subagh Singh 
Sue Tebor     
Ted First

Unitarian Universalist 
Fellowship of Chautauqua 
Alison Wohler
Bob Hopper 
Carol Hopper, 
Dave Bower
Jeremey Genovese
John Hooper
John Hopkins
John Patterson
Linda Patterson 
Norma Rees
Roger Doebke
Teresa Kammerman

Chautauqua Symphony 
Orchestra League 
Cathy Clark
Colleen Law
David  Bower
David Levy
Diana Bower
JoJo Muir
Liz Kolken
Maggie Lieber
Mary Lou Clark
Nancy Weintraub
Sue Ann Power
Suzanne Schull

SYMPHONY NOTES
BY DAVID B. LEV Y

Concerto No. 3 for Piano 
and Orchestra in C Minor, 
Op. 37
Ludwig van Beethoven

One of history’s pivotal com-
posers, Ludwig van Beetho-
ven was born on Dec. 15 or 
16, 1770 (the date of his bap-
tism was Dec. 17), in Bonn and 
died in Vienna on March 26, 
1827. One of the pivotal fig-
ures in the history of Western 
music, his nine symphonies, 
five piano concertos, “Violin 
Concerto” and several over-
tures remain at the heart of 
the symphonic repertory. His 
Third Piano Concerto is dat-
ed 1803, although the earli-
est concept sketch dates back 
as far as 1796. The score was 
published in 1804 with a ded-
ication to the Prussian Prince 
Louis Ferdinand. It received 
its first performance at Bee-
thoven’s Akademiekonzert 
of April 5, 1803, in Vienna’s 
Theater an der Wien, shar-
ing the program with Bee-
thoven’s first two symphonies 
and his oratorio Christus am 
Oelberge. The composer com-
posed his own cadenza for the 
first movement of the work in 
1809. The “Concerto” is scored 
for two flutes, two oboes, two 
clarinets, two bassoons, two 
horns, two trumpets, timpani 
and strings.

The start to Beethoven’s 
career in Vienna was a good 
one. His reputation as a bril-
liant pianist was quickly es-
tablished and commissions 
poured in steadily. His first 
two concertos for piano 
demonstrated clearly that 
he had learned well from the 
models offered by Mozart’s 
masterpieces of the 1780s. 
He also composed several so-
natas and sets of variations 
during these early stages of 
his Viennese career.

The Piano Concerto No. 3 
in C Minor, Op. 37, is a work 
whose boldness was inspired 
in no small part to the avail-
ability of an instrument built 
by the French manufacturer 
Érard that boasted a wider 
range than the five-octave 
fortepiano heretofore at his 
disposal. Beethoven, upon 
hearing a performance of 
Mozart’s C-Minor Piano Con-
certo (K. 491) remarked to the 
English composer and pianist 
J. B. Cramer, “Ah, dear Cram-
er, we shall never be able to 

do anything like that.” Anoth-
er influence may have been a 
sonata by Johann F. X. Sterkel, 
whose theme bears an un-
canny similarity to the sec-
ond theme in the first move-
ment of Op. 37. Beethoven’s 
“Concerto” in turn inspired 
subsequent piano concer-
tos by Louis Spohr, Johann 
Nepomuk Hummel, Frédéric 
Chopin, and the young Jo-
hannes Brahms.

The serious demeanor of 
Op. 37, Beethoven’s only con-
certo in a minor key, is its most 
distinguishing trait, making it 
kin to his other stormy C-mi-
nor compositions, such as the 
Piano Sonatas Op. 10 No. 1, 
and Op. 13 (Pathétique), the 
String Quartet, Op. 18, No. 4, 
and the Symphony No. 5, to 
name but a few. The imposing 
first movement, marked “Al-
legro con brio,” signals a new-
er “symphonic” mode of ex-
pression not found in his first 
two concertos. Even when 
faced with a viable model, as 
was the case with this work, 
Beethoven had the rare gift of 
absorbing it and then turning 
it to his unique creative pur-
pose. Among this movement’s 
several magical moments, the 
listener is advised to pay close 
attention to the return of the 
orchestra following the ca-
denza. Normally at this point 
in the structure of a concerto, 
the soloist stops playing. Mo-
zart’s K. 491 is an exception 
to this rule. Beethoven, how-
ever, heightens the dramatic 
effect even more than his idol 
could ever imagine.

The opening of the sec-
ond movement, “Largo,” still 
has the ability to take the 
listener by surprise, despite 
the tranquility of its prin-
cipal theme. The reason is 
Beethoven’s choice of a re-
mote tonality — E Major (four 
sharps) — inserted between 
two movements in C Minor 
(three flats). But, as usual, 
Beethoven is thinking along 
the lines of long-term strate-
gic planning. The final chord 
of the “Largo” is marked forte 
(loud or strong), which is no 
small surprise in its own 
right, given how the music 
had been winding down in 
dynamics. The highest pitch 
in the final chord is a G sharp, 
which Beethoven ingeniously 
reinterprets enharmonically 
as A flat, forming the apex of 

the “Rondo’s Allegro” open-
ing theme. Even those of us 
who know the piece well, the 
effect of this juxtaposition 
of G sharp and A flat strikes 
the ear as freshly today as 
it surely must have done for 
those in attendance at its 
premiere in 1804.

Symphony No. 7 in A 
Major, Op. 92
Ludwig van Beethoven

The Symphony No. 7 is one of 
Beethoven’s most exciting and 
brilliant works. It received its 
first performance on Dec. 8, 
1813, at a concert to benefit the 
victims of the battle of Hanau 
in the war against Napoleon. 
It is scored for two flutes, two 
oboes, two clarinets, two bas-
soons, two horns, two trum-
pets, timpani and strings.

Beethoven’s grand Seventh 
Symphony bears a dedication 
to Count Moritz von Fries, 
one the master’s most loyal 
Viennese patrons. But its date 
of composition (1812) and the 
circumstances of its first per-
formance link the work, albeit 
indirectly, to that most pow-
erful of political figures, Na-
poleon Bonaparte.

The premiere perfor-
mance of the Seventh Sym-
phony took place on Dec. 
8, 1813, as part of a concert 
at the University of Vienna 
for the benefit of casualties 
from the Battle of Hanau, 
where Austrian and Bavarian 
troops attempted to halt Na-
poleon’s retreat from his de-
feat at Leipzig. The concert, 
which had been arranged by 
Mälzel, the inventor of the 
metronome, was a gala affair. 
Among the members of the 
festive orchestra were some 
of Vienna’s most prominent 
musicians, including Anto-
nio Salieri, Johann Nepomuk 
Hummel, Ignaz Moscheles, 
Louis Spohr, Giacomo Mey-

erbeer and the celebrated 
bassist Domenico Dragonetti. 
Most of the large audience, 
which included a shy young 
musician by the name of Franz 
Schubert, eagerly anticipated 
hearing the first public per-
formance, not so much of the 
Seventh Symphony, but of the 
fully orchestrated version of 
a work originally composed 
for a mechanical instrument 
called the panharmonicon — 
a patriotic pièce d’occasion 
by Beethoven titled “Welling-
ton’s Victory.” 

The Seventh Symphony did 
not go unnoticed or unappre-
ciated, however, although the 
critical acclaim for it seems 
to have devolved mainly upon 
the second movement, the 
“Allegretto,” which was en-
cored at the premiere. The 
rest of the work only later 
found wide acceptance. A 
story is told describing how 
the deaf Beethoven behaved 
while “directing” of the coda 
of the first movement, a pas-
sage that features one of his 
most dramatic and exciting 

crescendos. The composer 
encouraged the orchestra to 
play as softly as possible at 
the start of this passage by 
crouching beneath his mu-
sic stand. As the music grew 
in volume, he raised him-
self higher and higher until 
the climax, at which point 
he leapt wildly in the air. It 
was this very passage that 
led his contemporary Carl 
Maria von Weber to write 
that Beethoven was “ripe for  
the madhouse.”

Hector Berlioz called the 
first movement of the Sev-
enth Symphony a peasant 
dance (“ronde des paysans”), 
but the most celebrated 
characterization of this work 
comes from the pen of Rich-
ard Wagner, who in his essay 
“The Artwork of the Future” 
dubbed it “the apotheosis 
of the dance.” Both Berlioz 
and Wagner clearly were re-
sponding to the work’s inex-
haustible rhythmic energy 
and drive. The first movement 
opens with an immense and 
harmonically adventuresome 
introduction that prepares 
the way for a Vivace dom-
inated by a persistent dot-
ted-note figure that perme-
ates virtually every measure. 
Listeners are always thrilled 
by the stunning high horn 
parts. The “Allegretto” ’s im-
mediate popularity is under-
standable, as it is an extreme-
ly appealing and hypnotic 
piece. One of its most arrest-
ing features also is a rhythmic 
figure — this time based on 

a dactyl (long-short-short) 
reminiscent of the Renais-
sance dance known as the 
Pavane. The scherzo, a Pres-
to in F Major, is surprising in 
that it is the only movement 
of the work that is not cast in 
either A Major or Minor. As is 
the case in the Fourth Sym-
phony, this scherzo is in five 
parts, in which the contrast-
ing trio section comes around 
two times. Another notewor-
thy feature of this movement 
is the reduced dynamic level 
at which Beethoven presents 
the second hearing of the 
scherzo. The finale may have 
been inspired by the Irish 
folk melody “Nora Creina,” a 
setting of which Beethoven 
produced for George Thomp-
son of Edinburgh around the 
same time he was composing 
this symphony. Some of Bee-
thoven’s most explosive mo-
ments may be found here, at 
one point calling for the rare-
ly used dynamic marking of 
triple forte.

David B. Levy is professor 
emeritus of music at Wake 
Forest University. He holds a 
doctorate in musicology from 
the University of Rochester 
and remains actively involved 
in scholarly pursuits. His pri-
mary focus has been on the 
music of Ludwig van Bee-
thoven, about which he has 
published numerous articles 
and a book, Beethoven’s Ninth 
Symphony, published by Yale 
University Press. He will give 
a Pre-Concert Lecture at 6:45 
p.m. tonight in Hultquist 101.

For CCI, BTG, Phipps CEO Piacentini to speak on green innovation 

PIACENTINI
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Blessing and Healing Daily 
Service
The Service of Blessing and 
Healing, sponsored by the 
Department of Religion, takes 
place from 10:15 to 10:45 a.m. 
weekdays in the Randell 
Chapel of the United Church 
of Christ. Headquarters are 
located on Odland Plaza. All 
are welcome.

Chautauqua Catholic 
Community
Daily Mass is celebrated at 
8:45 a.m. weekdays in the 
Episcopal Chapel of the Good 
Shepherd. All are invited to 
attend the Social Hour at 3:15 
p.m. today at the Catholic 
House on the corner of Pales-
tine and the Brick Walk. “The 
Porch Connection: A Brown 
Bag Supper Circle @ Cath-
olic House” is held from 5 to 
6:30 p.m. Wednesdays on the 
Catholic House porch at 20 
Palestine. 

Chabad Jewish House
Rabbi Zalman Vilenkin will 
host the class “Everyday Eth-
ics” from 9:15 to 10:15 a.m. 
today at the Zigdon Chabad 
Jewish House. These popular 
discussions focus on every-
day ethical issues and use 
the Talmud and other Jewish 
sources as its guide.

Vilenkin hosts the class 
“Positive Living” from 9:15 to 
10:15 a.m. Wednesday at the 
ZCJH. Can I overcome my 
anxiety? How can I get my-
self to think positively? Is the 
world really a good place? 
If you have these questions, 

then this course is for you. 
These classes will give you 
the principles and practices, 
wisdom and tools, insights 
and inspiration that will em-
power you to personalize, in-
ternalize and actualize your 
very own Positivity Bias.

Chautauqua Prays for Peace 
through Compassion 
Chautauqua Prays for Peace 
Through Compassion is a 
communal gathering that 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 
led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
The Social Hour is at 3:15 p.m.  
today on the porch. 

The evening testimo-
ny meeting is at 7 p.m. 
Wednesday in the Chris-
tian Science Chapel.  Read-
ings of citations from the 
Bible and Christian Science 
textbook are followed by 
congregants sharing how 
the study of Christian Sci-
ence has helped them in 
their daily lives. All are 
welcome to use our Study 
Room 24/7 for reflection 
and prayer. You are invit-
ed to study this week’s Bi-
ble lesson “Love,” to read 
Christian Science period-
icals, including The Chris-
tian Science Monitor, and 
use our computer-based 
church resources.

Disciples of Christ
Social Hour is at 3:15 p.m. to-
day at 32 Clark.

During Social Hour, the 
Rev. William Somplatsky-Jar-
man will discuss “Cherishing 
God’s Creation: Faith Com-
munity Addresses Global Cli-
mate Change.”

The first Earth Day in 1970 
welcomed the participation of 
an estimated 20 million peo-
ple in the United States and 
helped jumpstart increased 
attention for the need for 
eco-justice defined as the 
well-being of all humankind 
on a thriving earth. Faith 
groups responded, as well, 
with new initiatives in theo-
logical and Biblical studies, 
congregational and personal 
lifestyle changes, and active 
engagement in international 
and domestic public policy. 
This is especially true with 
global climate change. In 1992, 
the nations gathered at the 
Rio Earth Summit to launch 
work on climate change. Faith 
groups were there as well and 
have been involved deeply 
ever since.  Somplatsky-Jar-
man, ordained Disciples of 
Christ clergy, served 32 years 
in the national office of the 
Presbyterian Church (U.S.A.) 
from 1984 to 2016. Responsi-
bilities included being the ini-
tial staff building the national 
and international eco-justice 
program. He represented the 
church at the Rio Earth Sum-
mit in 1992 where the Frame-
work Convention on Climate 
Change was adopted. While 
in Rio, he helped form the Cli-
mate Change Steering Com-
mittee of the World Council 
on Churches and has been 
a committee member since 
then. 

Episcopal Chapel of the 
Good Shepherd
There is a service of Holy Eu-
charist at 7:45 a.m. Sunday 
through Friday. Social Hour 
will be held at 3:15 p.m. to-
day. All are welcome. There is 
also an 8:30 a.m. Bible Study 
Wednesday in the Episcopal 
Cottage.

Everett Jewish Life Center 
at Chautauqua
David Greenberg will give a 
talk at 12:30 p.m. today on 
“The Alliance: John Lewis 
and Black-Jewish Relations, 
from the Civil Rights Move-
ment to the Halls of Con-
gress.” For many decades 
now, stories have appeared 
about strains in the histor-
ic alliance between Blacks 
and Jews; some Black public 
intellectuals have recently 
grown hostile to Israel, and 
Jews have grown alienated 
from regimes of “inclusion” 
that manage to exclude 
them. Some historians ar-
gue that the Black-Jewish 
alliance of the civil rights 
era was a myth. But the life 
of John Lewis — from his 
time as a youthful leader 
of the Student Nonviolent 
Coordinating Committee 
to his service as the “Con-
science of the Congress” — 
tell a different tale. 

There will be a talk at 
3:30 p.m. today in the EJL-
CC with speaker Jeremy 
Ben-Ami on “Antisemitism 
as a Political Tool: Pro-
tecting Democracy and 
Dividing our Community.” 
Ben-Ami, president of J 
Street, will attempt to find 
common ground as he lays 
out a framework for unit-
ing our community, and 
the country, on the fight 
against antisemitism while 
also upholding our shared 
commitment to democracy, 
free speech and academic 
freedom.

Jewish Film Series will 
show “The Blond Boy from 
the Casbah” at 3:30 p.m. 
Wednesday at the EJLCC. 

Food Pantry Donations
Hurlbut Church is accept-
ing nonperishable food 
items for the Ashville Food 
Pantry. Donations may be 
dropped off any time at the 
Scott entrance of Hurlbut 
Church.

Hurlbut Church Meal 
Ministry
Hurlbut Church is cooking, 
and everyone’s invited. The 
church serves lunch from 
11:45 a.m. to 1:15 p.m. week-
days and dinner from 5 to 
6:30 p.m. Thursdays at Hurl-
but Church. All proceeds 
benefit the mission and min-
istries of the Hurlbut Church. 
Meals are eat-in or takeout.

Labyrinth  
The Labyrinth is available 
throughout the week to all 
Chautauquans and friends. 
Veriditas-trained facilitators 
Norma and Wally Rees of-
fer a Labyrinth walk at 6:30 
p.m. tonight, rain or shine. 
It is accessible through the 
Turner Community Center or 
through the Turner parking 
lot if arriving via Route 394. 
Bus and tram services are 
available to Turner. Remem-
ber your gate pass.

Lutheran House
Be sure to stop by starting 
at 3:15 p.m. today for the de-
nominational house social. 
Cookies and cupcakes will 
be served by members of St. 
Mark Lutheran church in 
Mayville, New York.

The Lutheran House hosts 
Chautauqua Dialogues at 6:30 
p.m. Wednesday. We are lo-
cated on the Brick Walk at the 
corner of Peck and Clark.

Mystic Heart Meditation
David Gluck leads Hin-
du Meditation at 7:45 a.m. 
weekdays in the Presbyteri-
an House Chapel. Gluck also 
leads a seminar at 12:30 p.m. 
today in the Hall of Missions.

From 8:30 to 8:45 a.m. 
Wednesday, Monte Thomp-
son leads “Movement and 
Meditation” in the Hall of Phi-
losophy Grove.

Kim Hehr leads Gong Med-
itation at 4:45 p.m. Wednes-
day in the Hurlbut Church 
Sanctuary.

Presbyterian House
All Chautauquans are in-
vited for coffee, tea, hot 
chocolate and lemonade in 
between morning worship 
and the 10:45 a.m. lecture 
each weekday morning on 
the porch. The house porch 
overlooking the Amphithe-
ater provides a good place 
to find old friends and make 
new ones. 

Religious Society of Friends 
(Quakers) 
Tom and Liz Gates, Friends 
of the Week (Chaplains), will 
host BYO Lunch: A Quaker’s 
Faith into Action at 12:30 
p.m. today in Quaker House, 
28 Ames.

Social Hour: Cookies and 
Community Care is at 3:30 
p.m. today in Quaker House, 
28 Ames. Come see Love 
Letters: A Homeboy’s Art 
Exhibit, at 3:30 p.m. today 
at the Quaker House. There 
will be an opportunity to 
write your own letter and 
we will mail it for you. Join 
us for an unusual opportuni-
ty to hear about “A Quaker’s 
Lived Experience of Author-
itarianism in the USSR” by 
Welling Hall at a BYO Lunch 
at 12:30 p.m. Wednesday at 
the Quaker House.

Unitarian Universalist 
Hospitality Hour is at 3:15 p.m. 
today in the U.U. House. All 
are welcome.

Larry Rizzolo will give a 
talk titled “Science and Eth-
ics at the Beginning and End 
of Life” as part of the Cultur-
al Ethics Series at 9:30 a.m. 
Wednesday in the Hall of Phi-
losophy.

United Methodist
The Rev. Larry Marshall’s ti-
tle for his Chaplain’s Chat at 
noon today on the United 
Methodist House porch is 
“Faithful Leadership.” All are 
welcome.

Social Hour, featuring 
punch and homemade cook-
ies, starts at 3 p.m. today on 
our porch and is hosted by 
a group from Agape United 
Methodist Church of Seneca, 
New York.

At 7 p.m. tonight in our 
chapel, the Rev. Rachel Stu-
art (Hurlbut Church) and Joe 
Lewis (Everett Jewish Life 
Center) will continue discuss-
ing Christian/Jewish per-
spectives and understanding 
of the Ten Commandments.   

“Knitting on the Porch” is 
at 3 p.m. Wednesday.

Unity of Chautauqua
Unity holds a weekday morn-
ing Daily Word meditation 
from 8 to 8:30 a.m. Monday 
through Friday in the Hall of 
Missions.

For details, visit www.uni-
tychq.org.

INTERFAITH NEWS
COMPILED BY STAFF

TALLULAH BROWN VAN ZEE / STAFF PHOTOGRAPHER
John Rathmell, donning a baseball cap, joins his friends for coffee and conversation July 18 on the porch of the Presbyterian House. Rathmell has been stopping by the porch for coffee for more than 20 years 
and has made long-lasting friends along the way — like Joe Jackson, Bob Battaglin, Alex Short, Tony Muir and John Hunter, who meet each morning to debrief about their previous day at Chautauqua.

B U T  F I R S T,  C O F F E E

Above left, Rathmell listens as his longtime friends discuss their thoughts about the previous day’s morning lecture and their upcoming plans for the rest of the day. Above right, Short, Muir and Hunter discuss 
the Chautauqua Opera Conservatory’s July 17 performance of Le Nozze de Figaro.



LIZ DELILLO
STAFF WRITER

The concept of the Protes-
tant work ethic developed 
in ways running counter to 
Max  Weber’s recounting 
of Puritan thought in The 
Protestant Work Ethic and 
Spirit of Capitalism, argued 
Elizabeth Anderson.

Anderson spoke at 2 
p.m. last Friday in the Hall 
of Philosophy, finishing off 
the Interfaith Lecture Se-
ries’ Week Five theme, “The 
Spirit of Capitalism: Pros-
perity and the Enduring 
Legacy of the Protestant 
Work Ethic.”

She is the Max Shaye 
Professor of Public Philos-
ophy, John Dewey Distin-
guished University Profes-
sor and Arthur F. Thurnau 
Professor at the University 
of Michigan. Her research 
focuses on moral, social and 
political philosophy as well 
as the philosophy of social 
sciences and economics. 

Weber argued that the 
Protestant work ethic was 
secularized, “the obsession 
with certainty of salvation 
fell away,” resulting in “... a 
division between the duties 
of workers and where the 
benefits would live,” Ander-
son said. “The duties were 
the same — industry, fru-
gality and asceticism — but 
the capitalist would look 
at the reward, saying they 
are the ones who would be 
maximizing their wealth.”

Her argument, however, 
complicates Weber’s picture 
of the Protestant work ethic; 
she traced the idea’s history.

“My view is that Weber 
was only half right. He did 
capture the spirit of the 
work ethic as it existed in 
his day,” Anderson said. “But 
if we go back to the origi-
nal Puritans, his reading of 
them, many think, is deep-
ly flawed, and we can trace 
the influence of the forgot-
ten parts of the work ethic 
in a very different direction 
from what Weber said.”

She read the Puritan 
theologians Weber quoted 
and said they were “remark-
able moralists.” Anderson 
found the original Puritan 
work ethic was egalitarian, 
treating all as morally equal.

In the original Puritan 
work ethic, theologians be-
lieved workers should get 
rewards in their lifetime 
and shouldn’t be at the 
whim of businesses whose 
sole goal was to maximize 
profits, Anderson said.

She described how the 
Puritan preacher Robert 
Sanderson theorized the 
structure of society as a 
clock: “As in the artificial 
body of a clock, one wheel 
moves another and each 
part gives and receives help 
to and from the other.”

“... In other words, ‘We 
should be like the wheels 
of the clock’ — each wheel 
helps another move along, 
and it also receives help 
from all of the other gears — 
‘and that is how we should 
be in the great community 
of society,’ ” said Anderson.

The clock’s mechanism 
represents both the cohe-
sive and structural integ-
rity of callings, or profes-
sional occupations, as each 
calling held equal worth.

Emphasizing all callings 

as equal was common in Pu-
ritanism, Anderson added. 

“An interesting feature 
and implication of this, 
which was quite radical at 
the time and quite liberat-
ing, is that (Sanderson) is 
quite clear this is something 
that you had to discover for 
yourself, and it is your duty 
to occupy a calling that sus-
tains your enthusiasm for 
your whole working life,” 
Anderson said. “Only you 
can decide what that is.”

“Hence, the Puritans de-
rived from this a right to 
freedom of occupational 
choice — it is this beautiful 
move in moral philosophy 
where you take a duty and 
convert it to an individual 
right to act according to 
your own judgment — and 
Sanderson was convinced 
that you can trust workers 
to autonomously find their 
calling and fulfill its du-
ties,” said Anderson.

Anderson also high-
lighted English theologian 
Richard Baxter’s treatment 
of workers’ rights. He, like 
Sanderson, held that all 
workers were entitled to 
dignity, meaningful work 
and honest labor to ad-
vance the good of society. 
Employers had strict du-
ties to provide safe work-
ing conditions and pay 
fair wages to workers, and 
everyone had the right to 
charity if unable to work. 

The provisions in Baxter’s 
work ethic held all to the 
same duties, regardless of 
class status. Anderson elabo-
rated on how Baxter believed 
the wealthy were also re-
quired to work, and he “con-
demned business models 
that amount to pure wealth 
extraction,” viewing it as a 
spiritual loss, Anderson said.

In Baxter’s “On Oppres-
sion,” which critiques such 

business models, he defines 
oppression as “taking ad-
vantage of people who are 
vulnerable — they may be 
poor or disabled — you are 
not allowed to do that,” An-
derson said.

“What we get then is, in 
the original Puritan work 
ethic, a different picture 
than what Weber char-
acterized it as,” Anderson 
said. “Everybody, rich or 
poor, property owner or 
pure labor, they all have 
the same duties — industry, 
frugality, aestheticism, giv-
ing to charity to the extent 
that you are able, and yes, 
you should be making mon-
ey, as much as you can.”

In tracing how the work 
ethic was distorted between 
Sanderson and Baxter’s time 
and Weber’s, Anderson em-
phasized the economic im-
pact the Industrial Revolu-
tion had on workers.

“It was not a sharp di-
vision between manual la-
borers and people getting 
income from some kind of 
proprietary interest, and 
hence, in the original Puri-
tan model, the benefits and 
burdens of the work eth-
ic are always combined in 
one person — that was the 
standard,” Anderson said.

In the Industrial Revo-
lution, however, “factories 
get enormous, only capi-
talists can afford to build 
these things, and work-
ers become dispossessed. 
The peasants get evicted 
from the land and become 
manual laborers who are 
working seasonally — very 
marginal — or they become 
factory workers, and they 
don’t own their own tools 
anymore,” she said.

The social and economic 
shifts this industrialization 
ushered in influenced how 
the work ethic was under-

stood. After the class split, 
two interpretations of the 
work ethic developed: the 
capitalist version and the 
workers’ version. Workers 
believed in the duties and 
benefits of hard work while 
also believing not every min-
ute should be spent working.

Identifying Weber’s dis-
cussion with the capitalist 
version, Anderson then re-
searched what became of 
the workers’ version — and 
she found Karl Marx.

She read Marx’s first 
work, which is a 1835 high 
school graduation exam-
ination essay titled, “Re-
flections of a Young Man on 
the Choice of a Profession.”

“Lo and behold, what 
does he say? He says, ‘Well, 
it has to be something that 
advances the good of other 
people, and it has to fit the 
person’s talents and educa-
tion, and it has to fulfill in 
exercising the talents and 
sustain that person’s in-
terests and commitment.’ 
Right there, he is just repro-
ducing Sanderson’s sermon 
— isn’t that astonishing?” 
Anderson said. “He only 
adds one extra thing, al-
though I think it is already 
implicit in Sanderson and 
Baxter, namely that the pro-
fession has to be capable of 
commanding the respect of 
other people so that it can 
be conducted with dignity.”

The workers’ version be-
came a theory of social de-
mocracy notably implement-
ed in Scandinavian nations 
through “free and universal 
high-level education” and 
“comprehensive social insur-
ance and health insurance.”

More than simply con-
tinuing the philosophical 
thread, Marxism relied in-
tegrally on these ideas.

“The Puritan ideal of 
work became the founda-

tion of Marx’s ideal of un-
alienated labor, where he 
would write later in his fa-
mous manuscript spelling 
out and criticizing capi-
talism for failing to deliv-
er jobs that would enable 
people to engage and work 
in an unalienated way,” An-
derson said. 

Having traced the work 
ethic’s origins and parsed 
its interpretations, Ander-
son’s conclusions took a dif-
ferent shape than Weber’s.

“We should reconsider 
the Puritan division of labor 
in a more positive light. That 
clock metaphor is a very 
powerful metaphor — ev-
erybody has got to be help-
ing everybody else. We both 
give and receive help from 
everybody — that is what the 
division of labor amounts 
to,” Anderson said. “Also, you 
get a kind of implicit critique 
in the clock metaphor of this 
idea that the billionaires 
are entitled to every penny; 
what makes one wheel go is 
the contributions of all the 
other gears.”

Beyond divergent inter-

pretations and historical 
splits, Anderson empha-
sized the philosophy’s con-
temporary relevance.

“What we owe to the Pu-
ritans is an ideal of what 
work ought to be for people. 
So much work in society to-
day does not fulfill what the 
Puritans wanted it to: peo-
ple get ruled tyrannically, 
and many of them are slav-
ing away at sub-living wag-
es, unhealthy working con-
ditions — (and) already in 
the 17th century, you have 
these preachers saying that 
is wrong,” Anderson said. 

She ended her lecture with 
a quote by another famous 
Puritan, John Milton, from 
Paradise Lost. When God ex-
pels Adam and Eve from the 
Garden of Eden, they must 
find a new way of life.

“Adam and Eve cannot just 
live by the fruit off the trees 
anymore,” Anderson said.  
“They have to work, and this 
is the thought that Milton 
puts in Adam’s head. He says, 
‘With labor I must earn / My 
bread; what harm? Idleness 
had been worse.’ ”
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Anderson unpacks diverging interpretations of Protestant 
work ethic, concluding ILS theme on spirit of capitalism

VON SMITH / STAFF PHOTOGRAPHER
Elizabeth Anderson, the Max Shaye Professor of Public Philosophy at University of Michigan, Ann Arbor, delivers her lecture “Reconsidering the Protestant Work Ethic” as part of 
the Week Five Interfaith Lecture Series theme “The Spirit of Capitalism: Prosperity and the Enduring Legacy of the Protestant Work Ethic” Friday in the Hall of Philosophy.

We should reconsider the Puritan division of labor 
in a more positive light. That clock metaphor is a 
very powerful metaphor — everybody has got to be 
helping everybody else. We both give and receive help 
from everybody — that is what the division of labor 
amounts to. Also, you get a kind of implicit critique 
in the clock metaphor of this idea that the billionaires 
are entitled to every penny; what makes one wheel go 
is the contributions of all the other gears.”

— ELIZABETH ANDERSON
Max Shaye Professor of Public Philosophy,

University of Michigan
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C L A S S I F I E D S

TO ADVERTISE: 
716-357-6206

FOR SALE

HOUSING AVAILABLE

The Kathryn A. And David 
B. Levy Fund for the Chau-
tauqua Symphony Orches-
tra and the Heitzenrater 
Family Chautauqua Sym-
phony Orchestra Fund are 
providing support for the 
performance of “A Beetho-
ven Evening” by the CSO at 
8:15 p.m. tonight in the Am-
phitheater. The Kathryn A. 
and David B. Levy Fund for 
the Chautauqua Symphony 
Orchestra was established 
in 2021 to provide general 
support for the CSO. 

The fund was established 
to honor Kathryn’s near-

ly five decades of service 
as Principal Piccolo of the 
CSO. Both having served 
as professors in the music 
department at Wake Forest 
University, David writes the 
concert program notes for 
The Chautauquan Daily and 
has delivered the Pre-Con-
cert Lectures since 2015. 
Both perform similar roles 
with the Winston-Salem 
Symphony, where Kathryn 
is the Principal Flutist and 
David annotates the pro-
gram and delivers lectures. 
They reside in Winston-Sa-
lem, North Carolina. 

The Heitzenrater Fam-
ily Symphony Orchestra 
Fund, also supporting to-
night’s program, was cre-
ated by Richard and Karen 
Heitzenrater in 2014 along 
with contributions from 
Richard’s siblings and their 
children. The Heitzenrater 
family first came to Chau-
tauqua around 1947 from 
Little Valley, New York. 

Richard’s father, H. Clair, 
and his wife, Ruth, were a 
Methodist clergy couple, and 
he spoke in the Methodist 
House on occasion. One son, 
Trall, married his wife, Bev 

(from Florida), after they both 
worked at Chautauqua during 
the season in the early 1950s. 

Three of the four Heitzen-
rater siblings now own prop-
erty in Chautauqua or around 
the lake. Richard and Karen 
live less than a block from 
the United Methodist House, 
where they used to stay and 
where he served as chaplain 
on more than one occasion. 
Most of the children and 
grandchildren have visited 
Chautauqua over the years, 
from Georgia, Florida, Ten-
nessee and North Carolina as 
well as New York.

The Marjorie and Frank 
Sterritte Memorial Lecture-
ship is providing support 
for the 10:45 a.m. lecture by 
Javier Corrales today in the 
Amphitheater. The lecture-
ship was established in 1998. 
Marjorie Sterritte first came 
to Chautauqua in 1970 as a 
guest of a friend from East 
Williston, New York. After 

catching the enthusiasm 
of Chautauqua, she rented 
the next two years. Marjo-
rie Sterritte and her daugh-
ters realized after 1972 that 
the family needed to invest 
in a house at Chautauqua. 
They first bought a house on 
Bliss, which proved to be too 
small, so on Labor Day week-
end 1975, they moved to 15 

Longfellow. Marjorie Ster-
ritte, along with her three 
oldest daughters, graduat-
ed in 1982 in the 100th class 
of the Chautauqua Literary 
and Scientific Circle. 

In addition to this lecture-
ship, Marjorie funded the 
Sterritte Serendipity Ser-
pentine Path, south of Boys’ 
and Girls’ Club, as well as 

rooms in the Presbyterian 
and Methodist Houses.  

Beyond the gates of 
Chautauqua, Marjorie sup-
ported Children’s Hospital 
in Columbus, Ohio, and in 
2003 donated funds for the 
new pipe organ at Moor-
ings Presbyterian Church 
in Naples, Florida. Marjorie 
passed away in 2014.

At 4:30 p.m. today, the Zig-
don Chabad Jewish House 
will open its doors for a 
hands-on journey back in 
time — offering participants 
the chance to make their 
very own handmade Shmu-
rah Matzah. The interactive 
Model Matzah Bakery is 
open to adults and children 
of all ages, from all back-
grounds and affiliations, and 
promises to be a fun, mean-
ingful and educational expe-
rience for the whole family.

Participants will not only 
learn about the intricate 
steps of traditional Matzah 
baking but will take part in 
each stage of the process. 
From selecting the wheat 
stalks and grinding them 
into flour, to drawing spe-
cial water, mixing, kneading, 
rolling, perforating and fi-
nally baking their very own 
round Matzah, this immer-
sive workshop offers a rare 
glimpse into an ancient tra-
dition still practiced today.

The event is free of 
charge, and everyone will 
also take home an authen-
tic handmade Shmurah 
Matzah — a special keepsake 
that connects deeply to the 
themes and spiritual mes-
sage of Passover.

What Is Shmurah Matzah? 
“Shmurah” means “watched” 
in Hebrew, and Shmurah 
Matzah is flour and water 
that is carefully guarded 
from the moment of har-
vest to prevent any leaven-
ing (chametz). The process 

is rigorous, ensuring that 
the wheat never comes into 
contact with moisture be-
fore it’s time to bake.

Unlike machine-made 
Matzah commonly used at 
large Seders or in bulk pro-
duction, handmade Shmu-
rah Matzah is round, thin, 
and prepared entirely by 
hand, echoing the way 
Matzah was likely made by 
the Israelites as they rushed 
out of Egypt over 3,000 
years ago. Every step of the 
process is supervised with 
extreme care and intention, 
infusing the Matzah not only 
with precision — but with 
purpose. Why is Matzah so 
central to Passover?

“Matzah is more than a 
cracker,” said Rabbi Zalman 
Vilenkin. “On Passover, it 
becomes a spiritual food 
known as the ‘Bread of Faith’ 
and the ‘Bread of Humility.’ 
It represents the Israelites’ 
hasty departure from Egypt 
— so swift they couldn’t wait 
for their dough to rise. But 
beyond the historical nar-
rative, Matzah symbolizes 
freedom from ego. Leav-
ened bread rises and puffs 
up, much like arrogance, 
while Matzah remains flat 
and humble. The process of 
making and eating Matzah 
reminds us to strip away the 
inflated self, connect to our 
truest identity, and embrace 
simplicity, faith, and readi-
ness to move forward — just 
as our ancestors did at the 
Exodus.”

Today’s event isn’t just 
about baking, Vilenkin said; 
it’s about bonding.

“Families, friends and 
neighbors come together 
around a sacred tradition,” 
Vilenkin said. “When some-
one rolls their own Matzah 
and bakes it by hand, they 
connect with a chain of 
memory going back thou-
sands of years. It’s deeply 
personal and very powerful.”

The Model Matzah Bakery 
is a complete Passover craft 
project for kids to take home 
and helps create a fun, fes-
tive, and meaningful way to 
learn about Jewish heritage 

and holiday observance. The 
hands-on experience is ide-
al for children, adults, and 
multi-generational families, 
making it a highlight of the 
Chabad Jewish House sum-
mer calendar.

Whether you’re a long-
time Passover observer or 
someone simply curious 
about Jewish traditions, this 
workshop offers a unique 
opportunity to learn, expe-
rience, and taste the story of 
freedom. Come roll up your 
sleeves, roll out some dough, 
and roll back the centuries 
— this is one experience you 
won’t want to miss.

Levy, Heitzenrater funds support CSO

Chabad to host hands-on Model Matzah Bakery

Sterritte Lectureship supports Corrales

SPORTS CLUB  
THURSDAY AFTERNOON BRIDGE SCORES 

JULY 24, 2025

East/West

1st 	 Carl Nelson - Abigail Nichols       

2nd 	 Bill Blackburn - George Heintzelman

North/South

1st 	 Gary Smith - Susan Diner

2nd 	 Scott Welton - Laura Welton

43.50%

43.00%

SECTION A

Please come enjoy our friendly, non-intimidating games.
12:45 p.m. Thursdays at Sports Club

53.00%

44.00%

For sale: 24 ft Manitou Pontoon 
with 115 HP Yamaha, only 248 
hours usage $35,000 obo. Call 
520-906-9186
For  Sa le :  2022 Chaparra l 
Pleasure Boat. 21Ft. Engine: 
Mercuriser 4.5 250 H.P. Inboard/
Outboard. 68 hours useage. 
Includes 2022 coyote trailer. 
Price: 45K. OBO. 412-298-0754
Yamaha Piano M460C//LZ with 
bench for sale. From 2009.  Only 
used twice. Located in Bemus 
Point. Call Mary Jo at 303-818-
1918 or Brooke at 303-818-2400 

SERVICES

Enjoy Sunday Brunch. Tally Ho. 
“All you care to Eat” 12 Noon til 2 
PM. $18.95. Carved roasts, Pasta 
favorites, Broiled Atlantic Scrod, 
Local Farm Vegetables, Salad 
Bar and dessert included.

Last-Minute Avai labi l i ty  14 
Ames – Special Rates! Week 7: 
2nd Floor, 2 Bed Apartment – 
$1,495 Week 8: 1st Floor, 1 Bed 
Apartment – $1,395 Call or text 
Jeff at (814) 730-2185 to book 
now!

Two well-behaved older women 
with limited luggage looking for 
a ride as far as Toronto or as 
close as Buffalo on Saturday, 
August 2.  Email lcunning@
torontomu.ca or call 416-450-
4090.

WANTED

New Pastor, First Presbyterian 
Church Jamestown in need of 
~3 month temporary housing 
starting September 1. Willing to 
house sit and/or negotiate rent. 
Call 412-316-7187
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L E C T U R E

buttercream babe.
b a k e r y

gourmet cupcakes 
cookies | coffee

33 e main street • westfield, ny 
716-232-4022

buttercreambabebakery.com
@buttercreambabebakery

T H A N K  Y O U

Jane Foster and  
Arthur Willson

Every gift makes a difference!

Philanthropy  
in Action

C H A U T A U Q U A  F O U N D A T I O N

SUSIE ANDERSON
STAFF WRITER

Celina Stewart, chief exec-
utive officer of the League 
of Women Voters of the 
United States, wants Amer-
icans to be a flood of de-
mocracy against the fire of 
authoritarianism.

In a lecture at 10:45 a.m. 
Monday in the Amphithe-
ater, Stewart kicked off 
Chautauqua Lecture Series’ 
Week Six theme “The Glob-
al Rise in Authoritarianism” 
by recognizing the presence 
of authoritarianism in the 
United States and offering 
an agenda for actions to pre-
serve and protect democra-
cy. She centered her lecture 
around three action steps 
falling under one purpose of 
defending democracy: edu-
cate, agitate and act.

“This week, we are ex-
ploring the global rise of 
authoritarianism, not as a 
distant threat but as a pres-
ent and pressing reality,” 
Stewart said.

The inundation of head-
lines — from U.S. Sen. Alex 
Padilla (D-CA) being thrown 
to the ground and forcibly 
removed from a press con-
ference held by Homeland 
Security Secretary Kristi 
Noem, to the fatal shooting 
of Minnesota state repre-
sentative Melissa Hortman 
and her husband — reflect 
that authoritarianism has its 
hold on the United States, 
Stewart said.

“These events are here. 
They are now. And they are 
very real,” Stewart said. “... 
Democratic backsliding 
rarely announces itself loud-
ly. It creeps in, headline by 
headline, right by right, until 
silence becomes complicity.”

With trust in institutions 
plummeting, Stewart said 
she wanted to highlight the 
many ways that democracy 
is in retreat, from classrooms 
to courts to the silence of 
citizens. The foundation 
upon which the League was 
formed remains central to its 
defense of democracy.

“The League is a 105-year-
old movement with more 
than 700 leagues strong, 1 
million members and sup-
porters fighting every day 
for democracy and to make 
it real for everyone. We are 
non-partisan, but we ain’t 
neutral, y’all,” Stewart said.

As America faces a “con-
stitutional crisis,” Stewart 
highlighted the power of 
the people.

“The power that each of 
us holds is essential. Now 
more than ever. Movements 
don’t start with policy pa-
pers,” Stewart said. “They 
begin when people are will-
ing to name what’s broken 
and imagine what’s possible.” 

Beginning with educa-
tion, as all movements do, 
Stewart highlighted key 
facts about the League’s 
work. In 2024, the League 
reached more than 30 mil-
lion voters with essential 
election information, reg-
istered 400,000 people and 
hosted over 3,000 debates.

“This dedication fuels the 
quiet, persistent work that 
comes across in democra-
cy, in every state and every 
community,” Stewart said.

She distinguished nonpar-
tisanship from passivity in 
the League’s enduring mis-
sion and its greatest strength.

“We are rooted in principle, 

not parties, empowering vot-
ers with facts that strengthen 
their voice and not tell them 
what to think, but to help 
them make informed choic-
es,” Stewart said.

Without endorsing par-
ticular candidates, Stewart 
said, the League stands on is-
sues that defend democracy 
such as reproductive health, 
election integrity and voting 
rights. Working to build trust 
by centering issues rather 
than affiliations, the League 
endures in the defense of 
fundamental rights.

“Our commitment to non-
partisanship is a moral im-
perative because democracy 
itself should never be a parti-
san issue,” Stewart said.

Rather than sway right 
or left, the League focuses 
on right and wrong, Stewart 
said. Women’s suffrage in 
the 1920s did not grant every 
woman suffrage.

“The League’s formation 
was not just about gaining 
access — it was about build-
ing power in a democracy 
that was struggling to live 
up to its promise,” Stewart 
said, “By the way, does any 
of that sound familiar?”

At the height of the polit-
ical hysteria of McCarthy-
ism in 1952, the League es-
tablished a freedom agenda 
to promote the defense of 
democracy and commit-
ment to transparency.

“The League opposed 
loyalty oaths for public em-
ployees, defended the right 
to have legal representation 
before congressional com-
mittees and stood against 
blacklisting of creative pro-
fessionals if it was based on 
political association,” Stew-
art said.

At the expense of a de-
cline in membership and in-
creased pressure faced by 
local chapters, the League 
stuck by its core value — if 
members were committed 
to the democratic process, 
they were welcome — during 
a time in which that was 
viewed as radical.

“In Westchester, New 

York, the local American 
Legion Chapter went so far 
as to brand the League as 
un-American,” Stewart said.

By standing its ground, 
the League turned the Mc-
Carthy Era into a defining 
chapter of its legacy.

“The League’s strate-
gy succeeded because it 
grasped a fundamental 
truth,” Stewart said. “Au-
thoritarianism thrives 
when citizens are con-
vinced that liberty is too 
risky to protect. Refusing 
to bow to fear or conformi-
ty, the League upheld open 
debate and inclusive par-
ticipation, sustaining the 
democratic habits neces-
sary to resist tyranny.”

Seventy years later, Stew-
art said, the truth is still un-
der siege.

“The forces that the 
League was born to con-
front have never quite dis-
appeared. They have just 
evolved. And again, we are 
called to rise,” Stewart said.

As strategies of suppres-
sion emerge in new cos-
tumes, Stewart reminded 
the audience that democ-
racy is chipped away when 
laws are passed to suppress 
the vote, disinformation 
spreads like wildfire, and 
the truth seems optional. 
While the fight is not un-
familiar, Stewart said, the 
League cannot do it alone.

“Reclaiming democracy 
is not a solo act. It requires 
orchestrated movement,” 
Stewart said.

The process of agitation 
requires a clear understand-
ing of what voters are up 
against. Stewart highlighted 
that authoritarianism doesn’t 
often come with tanks in the 
street, although, she said, 
June 14, 2025, may have been 
a “warning shot.”

“When military parades 
take over Washington streets 
not to honor people, but to 
project control, that’s not pa-
triotism. That’s intimidation,” 
Stewart said.

Incidents like the military 
parade and federal troops 
descending upon cities like 

Los Angeles are not isolated, 
Stewart said, but instead a 
signal of a pattern.

“Crush dissent, ignore lo-
cal voices and twist demo-
cratic symbols into tools of 
fear. This is authoritarian-
ism draped in red, white and 
blue,” Stewart said.

Stewart made a clear 
case  of the dehumanization 
occurring in modern Amer-
ica, from immigrant fami-
lies living in fear, to Black 
history being erased from 
curriculums.

“This time that we’re in, 
this is the second coming of 
slavery. And I don’t say that 
lightly. I say it because I see 
the patterns. I see the fear, 
the control, the dehumaniza-
tion of people,” Stewart said. 
“.... (Authoritarianism) is hap-
pening to all of us. When one 
group’s rights are stripped 
away, everyone else’s rights 
are at risk.”

This crisis did not start 
with a single president or ad-
ministration. Instead, Stew-
art said the problem has 
compounded with years of 
gerrymandering and voter 
suppression. President Don-
ald Trump defying a Supreme 

Court order to return the 
wrongfully deported Kilmar 
Abrego Garcia to the United 
States, Stewart said, reinforc-
es the crisis Americans face.

“This is a five-alarm fire,” 
Stewart said. “And the ques-
tion is, are you going to watch 
it burn, or are you going to be 
the water that puts it out?”

While everyone agrees 
democracy is under threat, 
Stewart said, few people 
consider themselves part of 
the solution. Through cam-
paigns such as the Unite and 
Rise 8.5 initiative, Stewart 
said the League aims to mo-
bilize a fraction of the U.S. 
population to affect change 
for the entire population.

“We just need that amount 
to engage in nonviolent, civ-
il resistance to stand up 
against what’s going on in 
America today. If we do 
that, we will bring meaning-
ful change to the country,” 
Stewart said.

Stewart concluded with a 
metaphor comparing Amer-
icans to water, changing 
the landscape around them 
through collective per-
sistence.

“A single drop may seem 

so small, but the drops to-
gether can sustain cities 
and wildlife and change 
landscapes. That’s who we 
are,” she said. “Think about 
people’s power as that 
quelling force to the flames. 
Simply put, I want us to be 
the flood for democracy.” 

Stewart offered the au-
dience an action plan that 
included joining the League, 
registering voters and edu-
cating their community.

“Speak the truth even 
when it’s uncomfortable. 
Silence is the oxygen of au-
thoritarianism and truth 
is its anecdote. Show up to 
meetings, to the hearings, 
to the polls, to the streets,” 
she said. “Your presence is 
your protest, and your body 
is your ballot,” Stewart said. 

Stewart remind the audi-
ence to be present, unyield-
ing and collective as water. 
Rather than suffer from in-
difference, Stewart called 
Chautauquans to action.

“Don’t just admire the 
League — join its future,” she 
said. “Wake up, rise up and 
let’s build the democracy we 
deserve, arm-in-arm, side-
by-side, together.”

LoWV CEO Stewart urges Chautauqua to educate, agitate, act

VON SMITH / STAFF PHOTOGRAPHER
Celina Stewart, CEO of the League of Women Voters of the United States, delivers her lecture on the power of voting Monday in the Amphitheater, opening the Chautauqua 
Lecture Series theme of “The Global Rise of Authoritarianism.”

Speak the truth even when it’s uncomfortable. Silence is the oxygen of 
authoritarianism and truth is its anecdote. Show up to meetings, to the hearings, to 
the polls, to the streets. Your presence is your protest, and your body is your ballot.”

—CELINA STEWART
CEO, 

League of Women Voters of the United States



Matzah Bakery- Craft Workshop for 
kids and adults.” Zigdon Chabad 
Jewish House. 

5:00	 (5-7:30) Drop-in Softball. 
Sharpe Field

5:30	 Cinema Film Screening. “I’m Still 
Here.” Fee. Chautauqua Cinema

6:30	 Labyrinth History and Meditation. 
(Programmed by the Department of 
Religion.) Bring gate pass. Adjacent 
to Turner Community Center

6:45	 Pre-Concert Lecture. David B. 
Levy. Hultquist Center 101

8:15	 CHAUTAUQUA SYMPHONY 
ORCHESTRA. A Beethoven 
Evening. Teddy Abrams, 
conductor. Alexander Kobrin, 
piano. Amphitheater

•	 Ludwig van Beethoven: Piano 
Concerto No. 3 in C minor, Op. 37

•	 Beethoven: Symphony No. 7 in A 
major, Op. 92

8:30	 Cinema Film Screening. “Every 
Little Thing.” Fee. Chautauqua 
Cinema
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7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: David 
Gluck (Hindu-based Meditation.) 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. 
Episcopal Chapel of the Good 
Shepherd

8:00	 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:30	 (8:30–12:30) Bestor Fresh 
Market. Bestor Plaza

8:30	 Beginner Stand Up 
Paddleboard (SUP) Class. 
Sports Club 

8:45	 Catholic Mass. Episcopal Chapel 
of the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00	 Creating an Inclusive 
Chautauqua Workshop. 
(Programmed by the IDEA Office.) 
Literary Arts Center at Alumni 
Hall Poetry Room

9:15	 ECUMENICAL WORSHIP. Rabbi 
Peter Berg, senior rabbi, The 
Temple. Amphitheater and  
CHQ Assembly

9:15	 Jewish Discussions. (Programmed 
by the Zigdon Chabad Jewish 
House.) “Everyday Ethics.” Rabbi 
Zalman Vilenkin. Zigdon Chabad 
Jewish House

9:15	 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.) “How to Retire 
and Not Die” Gary Sirak, financial 
adviser, author and speaker. Jane 
Kerschner, educator, PCC Certified 
Well-Being Coach. CWC House

9:15	 Chautauqua Science Group.  “How 
Biological Sex and Gender Influence 
Health Care Outcomes- A Science-
Based Primer to our Brain, Body, 
and Behavior.” Jeannette Wolfe. 
Hurlbut Sanctuary

10:00  (10-3) Archives Exhibitions 
Open. “True and False Artifacts.” 
Oliver Archives Center

10:15	 Service of Blessing and 
Healing. UCC Randell Chapel

10:45	 CHAUTAUQUA LECTURE SERIES. 
Javier Corrales, author, Autocracy 
Rising: How Venezuela Transitioned 
to Authoritarianism. Dwight 
W. Morrow 1895 Professor of 
Political Science, Amherst College. 
Amphitheater and CHQ Assembly

W
WEDNESDAY

JULY 30

Tu
TUESDAY
JULY 29

6:00	 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-6281 
or sportsclub@chq.org. Sports Club

7:00	 (7 – 11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: David 
Gluck (Hindu-based Meditation.) 
Presbyterian House Chapel

7:45	 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00	 Daily Word Meditation. (Programmed 
by Unity of Chautauqua.) Hall of 
Missions left side door

8:00	 Gloves-on Gardening Lessons 
with Betsy. (Programmed by the 
Bird, Tree & Garden Club.) Betsy 
Burgeson, supervisor of gardens and 
landscapes, Chautauqua Institution. 
Hall of Philosophy Lake Side 

8:30	 (8:30–8:45) Chautauqua Mystic 
Heart. Leader: Monte Thompson 
(Movement and Meditation.) Hall of 
Philosophy Grove

8:30	 Information Session about 
Alzheimer’s and Dementia. Turner 
Community Center Room 206.

8:45	 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:55	 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00	 Creating an Inclusive Chautauqua 
Workshop (Programmed by the 
IDEA Office). Literary Arts Center at 
Alumni Hall. Garden Room

9:15	 ECUMENICAL WORSHIP. Rabbi 
Peter Berg, senior rabbi, The 
Temple. Amphitheater and  
CHQ Assembly

9:15 	 (9:15-10:15) Fiber Arts Get 
Together. Bring your projects. The 
Smith Memorial Library

9:15	 Jewish Discussions. 
(Programmed by Zigdon Chabad 
Jewish House.) “Positive Living.” 
Rabbi Zalman Vilenkin. Zigdon 
Chabad Jewish House

10:00   10-3) Archives Exhibitions Open. 
“True and False Artifacts.” Oliver 
Archives Center

10:00	 School of Music: Chamber 
Concert #1. Fletcher Music Hall

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:45	 CHAUTAUQUA LECTURE SERIES. 
Joan Donovan, assistant professor 
of journalism & emerging media 
studies, Boston University. 
Amphitheater and CHQ Assembly

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-
Kellogg Art Center

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00	 (12–2) Flea Boutique. (Programmed 
by the Chautauqua Women’s Club.) 
Behind Colonnade

12:00 	(12-2) Play CHQ. (Programmed 
by Youth and Family Programs.) 
Bubbles. Bestor Plaza

12:15	 Women in Ministry. Hall of Missions

12:15	 Tallman Organ Recital. Joshua 
Stafford, Jared Jacobsen Chair for 
the Organ. Hall of Christ

12:15	 Twelve-Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15	 CLSC Young Reader Book 
Discussion. Squire: A Graphic 
Novel by Nadia Shamas and Sara 
Alfageeh. Led by Stephaine 
Dawson and Mary Pat 
McFarland. Literary Arts Center at 
Alumni Hall Porch

12:30	 Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion and IDEA Office.) 
Presbyterian House

12:30	 (12:30-1:30)  BYO Lunch: A Quaker’s 
Lived Experience of Authoritarianism 
in the USSR. (Programmed by 
Quaker House.) Welling Hall. Quaker 
House, 28 Ames. 

12:45	 Guided Group Kayak Tour. Learn 
about the Institution grounds at 
a guided historic tour along the 
Chautauqua shore. Fee. Sports Club

1:00	 Language Hour. (Programmed by 
the Chautauqua Women’s Club.) 
German, French, Spanish, Italian 
and more. CWC House

1:00	 Docent Tours. Strohl Art Center

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:00	 School of Music: Chamber 
Concert #2. Fletcher Music Hall

10:45	 Children’s Story Time. All families 
welcome. Bestor Plaza. (Rain 
location: The Smith Memorial Library 
Upstairs Classroom)

11:00	 (11–5) Gallery Exhibitions Open. 
Strohl Art Center and Fowler-Kellogg 
Art Center

11:30	 (11:30-2) Kosher Food Tent. 
(Programmed by the Zigdon Chabad 
Jewish House.) Bestor Plaza

12:00 	 (12-2) Play CHQ. (Programmed by 
Youth and Family Programs.) Paper 
Cup Skyscrapers. Bestor Plaza 

12:00 	 (12-1:30) Dementia/Long Covid 
conversation with John Haughton. 
Smith Memorial Library

12:15	 LGBTQ+ and Friends Weekly 
Discussion. (Programmed by 
LGBTQ+ and Friends.) “What You 
See Is What You Get:  Resisting  
the Authoritarian Mindset.” Bring 
your lunch. Literary Arts Center 
at Alumni Hall

12:15 	Lunchtime Lecture. (Programmed 
by the Bird, Tree & Garden 
Club and Chautauqua Climate 
Change Initiative.) “Green 
Innovation by Botanical Gardens.” 
Richard Piacentini, CEO, Phipps 
Conservatory and Botanic Garden. 
Smith Wilkes Hall

12:15	 Authors’ Hour. (Programmed by 
Friends of the Chautauqua Writers’ 
Center.) Carol Jennings, poetry, The 
Sustain Pedal and The Dead Spirits 
at the Pian. Deb Pines, fiction, a new 
mystery short story. Literary Arts 
Center at Alumni Hall Porch

12:30	 Lecture. (Sponsored by the Everett 
Jewish Life Center.) “The Alliance: 
John Lewis and Black-Jewish 
Relations, from the Civil Rights 
Movement to the Halls of Congress,” 
David Greenberg, professor of 
history, journalism and media 
studies, Rutgers University. Everett 
Jewish Life Center

12:30	 Chautauqua Dialogues. (Sponsored 
by the Department of Religion and 
IDEA Office.) Presbyterian House

12:30	 Mystic Heart Interspiritual 
Meditation Seminar (Practice 
and Discussion.) Presenter: David 
Gluck (Hindu-based Meditation.) Hall 
of Missions

12:30	 BYO Lunch: A Quaker’s Faith into 
Action. Tom and Liz Gates, Friends of 
the Week (Chaplains) Quaker House, 
28 Ames

12:45	 (12:45-4) Sanctioned Duplicate 
Bridge. CWC House

1:00	 Docent Tours. Strohl Art Center

1:00	 Mah Jongg. (Programmed by the 
Sports Club.) Experienced players 
only. Fee. Sports Club

1:00	 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:30	 (1:30-3:30) Miller Cottage Tours. 
Free. Tickets required. Miller Cottage

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Rabbi Justus Baird, senior vice 
president, Shalom Hartman Institute. 
Hall of Philosophy and CHQ Assembly

3:15	 Social Hour at Denominational 
Houses

3:15	 Chautauqua Opera Company. An 
Afternoon of Song. Featuring 2025 
Young Artists. Athenaeum Parlor

3:30	 Lecture. (Sponsored by the 
Everett Jewish Life Center.) 
“Antisemitism as a Political 
Tool: Protecting Democracy and 
Dividing our Community.” Jeremy 
Ben-Ami, president, J Street. 
Everett Jewish Life Center

3:30	 Weekly Speaker Reception. 
(Programmed by the African 
American Heritage House.) 
African American Heritage House, 
40 Scott

3:30	 Cookies and Community Care 
Social Hour and Love Letters, 
a Homeboy’s Art Exhibit.
(Programmed by Quaker House.) 
Quaker House, 28 Ames

3:30	 Heritage Lecture Series. 
(Programmed by the Oliver 
Archives Center.) “Science and 
Religion (and Art) at Chautauqua.” 
Jonathan D. Schmitz, archivist 
and historian, Chautauqua 
Institution. Hall of Philosophy

4:00	 Remembering Jules Feiffer.
(Programmed by the Friends of 
Chautauqua Writers Center & 
Friends of Chautauqua Theater.) 
Literary Arts Center at Alumni 
Hall Ballroom

4:00	 School of Music Piano Guest 
Faculty Recital. HaeSun Paik, 
piano. “Music of Beethoven, 
Schumann, and Bartok.” Elizabeth 
S. Lenna Hall

4:00	 (4-6) Play CHQ. (Programmed by 
Youth Programs and Activities.) 
Balloon Bottle Fountain. 
Timothy’s Playground

4:15	 Masterclass. (Programmed by 
the Bird Tree & Garden Club) “A 
Deeper Dive into Biophilia: Practical 
Applications.” Richard Piacentini, 
CEO, Phipps Conservatory and 
Botanical Garden. Smith Wilkes Hall

4:30	 Matzah Baking Class. 
(Programmed by the Zigdon 
Chabad Jewish House.) “Model 

1:15	 Docent Tours. Literary Arts Center 
at Alumni Hall and Pioneer Hall

1:30	 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour is 
wheelchair accessible.) Leave from 
Main Gate Welcome Center

2:00	 INTERFAITH LECTURE SERIES. 
Anantanand Rambachan, 
professor emeritus of religion, Saint 
Olaf College. Hall of Philosophy and 
CHQ Assembly

3:00	 (3–5) Ask the Staff Tent Time. 
Amy Gardner, senior vice president 
and chief advancement officer; 
Sebby Baggiano, executive vice 
president. Bestor Plaza

3:30	 African American Heritage House 
Lecture. Paige Alexander, CEO, The 
Carter Center. Hall of Philosophy 
and CHQ Assembly

3:30	 Chautauqua Dialogues. (Sponsored 
by the Department of Religion and 
IDEA Office.) Catholic House

3:30	 Jewish Film Series. (Sponsored 
by the Everett Jewish Life Center) 
“The Blond Boy From The Casbah.” 
Everett Jewish Life Center

4:00	 Play CHQ. (Programmed by Youth 
Programs and Activities.) STEM by 
the Water with Cornell Cooperative 
Extension. Timothy’s Playground

4:00	 School of Music: Chamber 
Concert #3. Fletcher Music Hall

4:00	 School of Music Piano 
Masterclass. Sherwood-Marsh 101

4:15	 Jack’s Tree Walk. (Programmed by 
the Bird, Tree & Garden Club.) Jack 
Gulvin, forester. Smith Wilkes Hall

4:45	 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Kim Hehr (Gong Meditation.) 
Hurlbut Sanctuary

5:00	 The Porch Connection: A Brown 
Bag Supper Circle. Catholic House, 
20 Palestine

5:00	 Master Series Masterclass. 
“Masters Series Masterclass: Words, 
Rhythms, Sounds: Illustrating your 
Writing with Music with Kwame 
Alexander & Sharon Roffman. 
(Registration required. $49. Visit 
tickets.chq.org.) Smith Wilkes Hall

5:00	 Chautauqua Men’s Softball 
League. Sharpe Field

5:30	 CVA Gala: Art in the Quad. 
(Sponsored by Chautauqua Visual 
Arts and the Friends of Chautauqua 
Visual Arts.) Fee. Tickets at art.chq.
org. Arts Quad

6:00	 Cinema Film Screening. “Every 
Little Thing.” Fee. Chautauqua 
Cinema

6:30	 Chautauqua Opera Conservatory 
2025 Scenes Program with Kensho 
Watanabe. Fletcher Music Hall

6:30	 Eventide. (Programmed by the 
Alumni Association of the CLSC.) 
“Historic Preservation and 
Chautauqua” Bob Jeffrey. Literary 
Arts Center at Alumni Hall Ballroom

6:30	 Chautauqua Dialogues. (Sponsored 
by the Department of Religion and 
IDEA Office.) Lutheran House

7:00	 Christian Science Testimony 
Meeting. Christian Science Chapel

8:15	 AMPHITHEATER SPECIAL. Miko 
Marks. Amphitheater

8:30	 Cinema Film Screening. “I’m Still 
Here.” Fee. Chautauqua Cinema

GEORGE KOLOSKI / STAFF PHOTOGRAPHER
From left, Charles Yang, Ranaan Meyer and Nick Kendall of the chamber ensemble Time For Three interact with the crowd during their 
performance with the Chautauqua Symphony Orchestra Saturday in the Amphitheater. 
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