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Technology and the 
COVID-19 pandemic af-
fected people in more 
ways than imaginable — 
and not just singular peo-
ple, but communities as a 
whole. Faith-based com-
munities and religion have 
experienced the downfall 
of a technological world 
and the declining social 
interactions the pandemic 
robbed them of.

Haroon Moghul — 
founder and president 
of Queen City Diawn, a 
company that educates 
and empowers people of 
all ages and backgrounds 
through global tours, re-
treats and leadership 
journeys — will deliver his 
lecture, “The Mosque at 
Jurassic Park: Moral For-
mation for the End Times,” 
at 2 p.m. today in the Hall 
of Philosophy for the Week 
Nine Interfaith Lecture Se-
ries theme, “Past Informs 
Present: Traditioned Inno-
vation in Spiritual Life.”

“I’m going to share 
the story of how I start-
ed teaching Muslim high 
schoolers in a kind of in-
formal Sunday School,” 

Moghul said, “and how in 
trying to build a class that 
was relevant and mean-
ingful and thoughtful, 
that helped prepare them 
for a life of faith and a life 
in the world.”

A few of the things 
Moghul said he’s real-
ized through this work 
include new perspectives 
on education, moral for-
mation and how religious 
communities have a “very 
important role to play” 
in understanding the 
boundaries of technology 
in people’s lives.
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Popular history says that 
Sacajawea died at 24. But 
Native histories, including 
that of the Bitterroot Sal-
ish, tell of her living into 
her 80s, spotted in places 
such as St. Louis and be-
yond. Author Debra Mag-
pie Earling believes that an 
early death helps Sacajew-
ea’s myth live on.

“Had Sacajewea lived and 
had they interviewed her, 
maybe the mythology would 
not have been as potent and 
powerful,” Earling said. “Had 
she had a voice in the story, I 
think she would have uncov-
ered some things that were 
not so heroic in the journey.”

In a visionary work of 
historical fiction, Earling 
blends lyrical prose with 
particular punctuation to 
craft a voice of the mythol-
ogized guide and translator 
for Lewis and Clark’s Corps 
of Discovery. At 3:30 p.m. 
today in the Hall of Philos-
ophy, Debra Magpie Earling 
will present The Lost Jour-
nals of Sacajewea: A Novel 
for the Chautauqua Liter-
ary and Scientific Circle.

In Earling’s novel, after 
Sacajewea’s village is raid-
ed, she is kidnapped and 
gambled away by French 

Canadian trapper Tous-
saint Charbonneau. While 
protecting herself and her 
newborn son, Sacajewea 
must learn how to survive 
across new terrain with  
the white man who owns 
her and a group of explor-
ers commodifying the land 
she loves.

The Lost Journals of Sa-
cajewea is the most recent 
novel from Earling, who has 
received the Western Writ-
ers Association Spur Award 
for Best Novel of the West in 
2003 and the Mountain and 
Plains Bookseller Associa-
tion Award and the Amer-
ican Book Award, among 
others, for her debut novel 
Perma Red. She is a mem-

ber of the Bitterroot Salish 
and currently an associate 
professor in the English de-
partment of the University 
of Montana in Missoula. 

The impetus for the sto-
ry emerged when Earling 
was asked to contribute to 
an anthology of essays sur-
rounding the exploration of 
Lewis and Clark from Na-
tive perspectives with the 
esteemed historian Alvin 
M. Josephy Jr. 

In the research process, 
Earling encountered a nar-
rative of a Corps of Dis-
covery member who gave 
away his wife to a sergeant 
for the night.

EARLING

Earling presents women’s role in history in 
‘Lost Journals of Sacajewea’ for CLSC Week 9
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When Thomas Jefferson 
placed two busts across 
from each other at Monti-
cello — one colossal and one 
life-sized — of him and his 
political opponent, Alexan-
der Hamilton, he would re-
mark with a smile “opposed 
in life, as in death.”

“That showed that he 
viewed Hamilton not as 
a hated enemy to be de-
stroyed, but as a respect-
ed opponent to be engaged 
with,” said Jeffrey Rosen, 
president and chief execu-
tive officer of the National 
Constitution Center.

Offering both a creative 
and analytical lens to the 
week’s discussions, Rosen 
and Sabrina Lynn Motley, 
director of the Smithsonian 
Folklife Festival, will pro-
vide context on the Week 
Nine theme “Past Informs 
Present: How to Harness 
History” at 10:45 a.m. to-
day in the Amphitheater, in 
penultimate morning lec-
ture of the summer. 

Motley is a doctoral can-
didate in anthropology at 
UCLA and has overseen 
several critically acclaimed 
exhibitions, while Rosen 
is a contributing editor of 
The Atlantic and professor 
of law at George Washing-
ton University Law School.  
Conducting research on the 
interplay between religious 
faith, doubt and social ac-
tivism for her doctorate, 
Motley doesn’t just have 
experience in the study of 
humanity — but also the nu-
ances of who has historical-
ly been considered human.

SUSIE ANDERSON
STAFF WRITER

Celebrating a long-awaited return 
to country music, The Band Perry 
will perform at 8:15 p.m. tonight in 
the Amphitheater.

Siblings Kimberly Perry, Reid 
Perry and Neil Perry formed their 
group with their self-titled debut 
album in 2010, with singles includ-
ing “If I Die Young,” “Better Dig 
Two” and more. “If I Die Young” 
is nine-times platinum, won 
2011 CMA Single of the Year and 
Song of the Year awards, earned 
a Grammy nomination for Best 
Country Song and topped both the 
Billboard Hot Country Songs and 
Hot AC charts. The group has sold 
more than 2.5 million albums and 
12 million singles and reached more 
than 1 billion streams.

The group received Best New 
Artist Grammy in 2012 and Best 
Country Duo/Group Performance 
in 2015. 

When writing their breakout 
single, “If I Die Young,” Kimberly 
Perry told American Songwriter 
magazine in 2023 that she was in-
spired by Anne of Green Gables.

See BAND PERRY, Page 4

Moghul to explain impact 
of technology, COVID-19 
pandemic on religion

Smithsonian 
Folklife lead 
Motley, NCC’s 
Rosen to offer 
argument for 
history’s study

MOGHUL

Reunited and 
back on the road, 
The Band Perry 
performs in Amp

THE BAND PERRY

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.

TODAY’S 
WEATHER
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Rain: 24%
Sunset: 8:08 p.m.
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Rain: 21%
Sunrise: 6:33 a.m. Sunset: 8:05 p.m. 

FRIDAY
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Rain: 15%
Sunrise: 6:32 a.m. Sunset: 8:07 p.m. 
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JULIA WEBER
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As the 2025 summer season 
winds down, so does Chau-
tauqua Visual Art’s short-
term residency program 
which brings practicing art-
ists — both emerging and 
established — to the Institu-
tion for a two-week period 
to focus on their practice.

To conclude its two-
week residency program, 
CVA hosts  a culminating 
exhibition of residents’ 
works opening from 3 to 
5 p.m today in the School 
of Art Gallery. Before the 
opening reception, CVA 
will host open studios 
from 2 to 3 p.m. today at 
the School of Art, in which 
Chautauquans will have an 
opportunity to engage with 
artists enrolled in the pro-
gram and see their studios 
in person.

For resident artists Sar-
ah Royer and Tina Williams 
Brewer, the short-term res-
idency program is an asset 
for artists like themselves 
who have an established 
practice and might not be 
able to take as much time 
away from it as other resi-
dency programs require.

“The two-week residen-
cy, I was drawn to, personal-
ly, because it was a time that 
I could take away from my 
own studio where it’s just 
constantly working on these 
commission pieces, which is 
great, but it was a great time 
to just step away from that,” 
said Royer.

Like Royer, Williams 
Brewer said she had been 
committed to her artistic 
practice for a long time and 
saw the CVA two-week res-
idency program as a way to 
step back and refocus.

“I was thinking that it was 

time for me to take a breath 
and step away from all the 
things that have accumu-
lated over the last 20 years 
and to reevaluate where I 
was going, what I was doing,” 
said Williams Brewer.

Williams Brewer said the 
program has been a “re-
spite” for her as a working 
artist. Both of the artists in 
the residency program said 
their work on view in the ex-
hibition explores a moment 
in time, albeit in different 
ways.

For Royer, the piece on 
view in the exhibition is a 
community-based collabo-
rative screenprinting proj-
ect. Williams Brewer’s proj-

ect is a reworking of a quilt 
she made in the 1990s with 
new imagery layered onto it 
with transparent textiles.

Both artists are look-
ing forward to sharing the 
work they have made during 
the program with Chautau-
quans during the exhibition, 
and to meeting community 
members during the open 
studio portion of the day.

“It’s one thing to look at 
art, and it’s another thing 
to actually meet artists, see 
works in progress,” she said. 
“It’s such a unique experience 
for people to actually see a 
studio space.”

One of the most exciting 
parts of the residency, ac-

cording to Williams Brewer, 
was the space for collabo-
ration and community the 
program offered to artists. 
Often, art is a rather solitary 
practice in which artists 
work in their studios and 
don’t always have easy ac-
cess to collaboration or the 
camaraderie of their peers.

Williams Brewer said the 
residency reminded her of 
her time in art school when 
she worked with other stu-
dents to exchange ideas and 
information through collab-
oration and critiques.

“I think we’re all here lift-
ing one another,” she said, “so 
it is the human experience 
that is so valuable here.”
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The Briefly column appears on page 2 daily and is 
intended to provide space for announcements from 
Institution-related organizations. If a meeting or 
activity is featured that day in a story, it should not be 
repeated in the Briefly column. Submit information to 
Alexandra McKee in the Daily’s editorial office. Please 
provide the name of the organization, time and place 
of meeting and one contact person’s name with a phone 
number. Deadline is 5 p.m. four days before publication.

In role for CTC premiere ‘The Witnesses,’ 
guest actor Pilgrim finds community, care

Bird, Tree & Garden Club news
Kate Mayberry leads Forest Bathing at 7:30 a.m. to-
day starting at the corner of Massey and Hawthorne. 
Mayberry facilitates this mindful nature connection 
practice, guiding participants through the Japanese 
technique of forest bathing. This morning session em-
phasizes stress reduction, sensory awareness and de-
veloping a deeper appreciation for the natural environ-
ment through contemplative observation.

Betsy Burgeson leads the Miller Cottage Open Gar-
den at 2 p.m. today at 24 Miller. Burgeson opens the 
Miller Cottage garden for continued exploration of 
small-space gardening techniques and sustainable 
growing practices. Visitors can observe late sum-
mer garden management strategies and learn about 
maintaining productive gardens in compact settings 
throughout the growing season.

Chautauqua Softball kids pick-up game today
There’s a Chautauqua Softball League kid’s pick up 
game at 4:15 p.m. today at Sharpe Field for ages 5 to 
13. Extra gloves are available. Contact carriezachry@
gmail.com for more information.

Chautauqua Theater Company news
The Chautauqua Theater Company will present a CTC 
Theater Chat titled “Sneak Peak to 2026,” which will be 
a conversation with CTC leadership, at 12:15 p.m. today 
in Smith Wilkes Hall.

Smith Memorial Library news
Children’s Story Time is at 10:45 a.m. today on Bestor 
Plaza. In case of rain, Story Time will take place in the 
Smith Memorial Library Upstairs Classroom. All fami-
lies are welcome.

The Annual Kazoo Chorale will take place at 4:45 
p.m. today in the Smith.

Climate Change Initiative hosts Miller’s book 
launch
At 12:15 p.m. today in the ballroom of the Literary Arts 
Center at Alumni Hall, National Geographic Explor-
er Rachael Zoe Miller holds the official launch of her 
new book, Decision Making in the Age of Plastics. The 
goals of this choose-your-own-adventure style guide-
book are to help protect you and your family’s health, 
to protect the ocean, to protect the planet, to save you 
money or help you spend it wisely, to eradicate buyer’s 
remorse, and to inject a heap of learning and some fun 
along the way.

New ‘Inside CHQ’ podcast episode out now
The season’s final episode of the Inside CHQ podcast is 
available now. Host Cindy Abbott Letro talks with Lau-
rie Branch, chair of the Chautauqua Institution Board 
of Trustees Budget and Finance Committee and Pres-
idential Search Committee and board chair-elect. You 
can find Inside CHQ online at inside.chq.org and on 
Spotify, Apple and Amazon Music platforms.

Masters Series Meet the Filmmaker to feature  
Al-Shamahi
As part of the 2025 Chautauqua Masters Series, at 5 
p.m. Friday in the Hall of Christ, morning lecturer Ella 
Al-Shamahi will present a special sneak peek screening 
of her new PBS series “Human.” Patrons may register 
for this session at tickets.chq.org, at the Special Studies 
office, or at any ticket window.

CVA ends 2025 season with exhibition 
of work by two-week resident artists

DAVE MUNCH / PHOTO EDITOR
Above, Chautauqua Visual Arts 
two-week resident artists will 
be holding open studios from 
2 to 3 p.m. today, followed by 
the opening of an exhibiton 
featuring their work from 3 
to 5 p.m. in the School of Art 
Gallery at the Arts Quad. At 
right, two-week resident Tina 
Williams Brewer reworked a 
quilt she made in the 1990s 
with new imagery layered onto 
it with transparent textiles. The 
piece will be on display today, 
alongside other residents’ work.

JULIA WEBER
STAFF WRITER

Chautauqua Theater 
Company continues its 
world-premiere perfor-
mance run of The Witnesses 
at 2 and 7:30 p.m. today in 
Bratton Theater.

The Witnesses, written 
by playwright C.A. John-
son, chronicles a peer sup-
port group finding a chosen 
community as an apocalyp-
tic pandemic destroys the 
world around them. The 
play was commissioned 
two years ago by CTC Pro-
ducing Artistic Director 
Jade King Carroll and made 
its first appearance in Brat-
ton last season as a New 
Play Workshop titled Tell 
Me You’re Dying.

In The Witnesses, CTC 
Guest Actor Alicia Pilgrim 
plays the role of Tori, a teen-
age girl seeking family and 
connection amid disaster. 
Pilgrim recalled a serendip-
itous encounter with John-
son before she later audi-
tioned for the role.

“I met C.A. a year ago in 
New Orleans, just living my 
life,” she said. Pilgrim said 
a mutual friend introduced 
the two when they crossed 
paths and when she later 
walked into the audition, 
they both recognized each 
other. During the audition 
process, they made the 
connection that Pilgrim 
had attended Duke Elling-
ton School of the Arts while 
Johnson was teaching at 
the school, and the rest 
was history.

When Pilgrim takes on a 
new role, she explores each 
character differently de-
pending on how they pres-
ent themselves or what their 
role is within the world they 
live in.

“I always want to give that 
character justice; I always 
want to figure out what their 

role is as far as in the dy-
namic of that play or in the 
world of that play,” she said. 
“Do we know people simi-
lar to this? Would they feel 
seen? I always want to make 
sure that people either feel 
seen by the character, but 
my hope is to always shed 
light on humanity and how 
we are very different, but 
also very similar.”

While Tori is a fictional 
character, many of her traits 
are familiar to Pilgrim. She 
said she knows Tori because 
she sees similarities to the 
character both in herself 
and in those around her.

“It’s nice to be able to 
breathe life into a character 
who shows love in a different 
way, who is caring in a dif-
ferent way and also bright-
ens up the ways in which we 
show up for one another,” 
she said.

Pilgrim said she is thank-
ful for the work actors did 
on the role of Tori during 

last summer’s NPW process, 
because it was developmen-
tal in establishing the role 
she took on.

“We wouldn’t be here to-
day if it wasn’t for that col-
laboration,” she said.

Pilgrim said she is grate-
ful to Johnson for including 
a character like Tori in the 
play because “it shows the 
complexities of loving some-
one or showing up or being.”

“What does it look like to 
care for other people and be 
in community for other peo-
ple?” she asked.

Pilgrim said that while Tori 
has a “hard exterior, there’s 
still something so soft with 
even the way she decides to 
show up continuously,” which 
she said she feels “honored” 
to be a part of.

As the play wraps up its 
run this weekend, Pilgrim 
finds herself wondering 
how we come together as 
a community to love and 
care for one another — even 

when it isn’t easy. She said 
she thinks Chautauquans 
who see the play will leave 
contemplating many simi-
lar questions as a naturally 
curious audience.

To Pilgrim, The Witness-
es provides an opportunity 
to “look at multiple differ-
ent perspectives at a time 
and look at how these peo-
ple love, how these people 
address and move through 
and community.”

DAVE MUNCH / PHOTO EDITOR
Chautauqua Theater Company Guest Actor Alicia Pilgrim performs as Tori during a rehearsal of The 
Witnesses Aug. 8 in Bratton Theater.

What does it look like 
to care for other people 
and be in community for 
other people?”

— ALICIA PILGRIM
Guest Actor,  
The Witnesses

FITNESS CENTER
Chautauqua Health and 
Fitness is a full-service 
exercise and strength 
training facility located 
at Turner Community 
Center. (716) 357-6430

 » ON THE GROUNDS



Baptist House
The Baptist House hosts 
Chautauqua Dialogues at 3:30 
p.m. today. Bible Study is at 7 
p.m. tonight at the house.

Blessing and Healing Daily 
Service
The Service of Blessing and 
Healing, sponsored by the 
Department of Religion, takes 
place from 10:15 to 10:45 a.m. 
weekdays in the Randell 
Chapel of the United Church 
of Christ. Headquarters are 
located on Odland Plaza. All 
are welcome.

Chautauqua Catholic 
Community
Daily Mass is celebrated at 
8:45 a.m. weekdays in the 
Episcopal Chapel of the Good 
Shepherd. There is no Catho-
lic Seminar today.

There will be a Catholic 
Seminar at 12:45 p.m. Fri-
day in the Methodist House 
Chapel. Jeff Wood, retired 
attorney from River Forest, 
Illinois, and Chautauqua, 
New York, will present “Top 
Ten Spiritual Classics.” 

Chabad Jewish House
Rabbi Zalman Vilenkin leads 
“Tasting and Exploring Hol-
iday Cuisine — Shavuot, 
Cheesecakes, Blintzes and 
Other Dairy Foods” at 9:15 
a.m. today in the Zigdon 
Chabad Jewish House. Vilen-
kin leads the community 
Shabbat Service at 9:30 a.m. 
Saturday at the ZCJH.

Chautauqua Prays for Peace 
through Compassion 
Chautauqua Prays for Peace 
Through Compassion is a 

communal gathering that 
takes place from 8:55 to 9 a.m. 
weekdays around the Peace 
Pole in the Hall of Missions 
Grove. The all-faith prayer is 
led by a different denomina-
tion each week, and prayer 
handouts are distributed dai-
ly. All are welcome.

Christian Science House
BYO Lunch Bible Trivia is at 
12:15 p.m. today in the Chris-
tian Science House.

All are welcome to use 
our Study Room 24/7 as 
a place of quiet study and 
prayer. You may study this 
week’s Bible lesson “Mind,” 
read Christian Science pe-
riodicals, including The 
Christian Science Moni-
tor, and use our comput-
er-based church resources. 

Disciples of Christ
The Disciples of Christ hosts 
Chautauqua Dialogues at 6:30 
p.m. today.

Episcopal Chapel of the 
Good Shepherd
There is a service of Holy Eu-
charist at 7:45 a.m. weekdays 
in the Chapel. 

The Episcopal Cottage 
hosts Chautauqua Dialogues 
at 3:30 p.m. Friday.

A service of Sung Com-
pline is at 7:30 p.m. Friday in 
the Episcopal Chapel of the 
Good Shepherd.

Food Pantry Donations
Hurlbut Church is accepting 
nonperishable food items for 
the Ashville Food Pantry. Do-
nations may be dropped off 
any time at the Scott Ave en-
trance of Hurlbut Church.

Hebrew Congregation
Rabbi Rob Morais from Tem-
ple Anshe Hesed in Erie, 
Pennsylvania, and Jessica 
Thorpe Rhoades, cantori-
al soloist, will lead “Kabbalat 
Shabbat: Welcoming the Sab-
bath” at 5 p.m. Friday in Miller 
Park. Shabbat’zza, a pizza pic-
nic in the park, will take place 
after the service. Bring your 
own beverage, salad or des-
sert to share. If there is rain, 
the service will be held at 
Smith Wilkes Hall, and there 
will be no Shabbat’zza.

Hurlbut Church Meal 
Ministry
Hurlbut Church is cooking, 
and everyone’s invited. The 
church serves lunch from 
11:45 a.m. to 1:15 p.m. week-
days and dinner from 5 to 
6:30 p.m. Thursdays at Hurl-
but Church. All proceeds 

benefit the mission and min-
istries of the Hurlbut Church. 
Meals are eat-in or takeout.

Labyrinth  
The Labyrinth is available 
throughout the week to all 
Chautauquans and friends. 
It is located next to Turner 
Community Center. It is ac-
cessible through the Turner 
building or through the Turn-
er parking lot if arriving via 
Route 394. Bus and tram ser-
vices are available to Turner. 
Remember your gate pass.

Lutheran House
The Rev. Jeff Laustsen pre-
sides at the 7 p.m. Vespers to-
night at the Lutheran House.

The Lutheran House hosts 
Chautauqua Dialogues at 
12:30 p.m. Friday. We are lo-
cated on the Brick Walk at the 
corner of Peck and Clark.

Mystic Heart Meditation
Sharon Wesoky leads Mah-
anaya Buddhist Meditation 
at 7:45 a.m. weekdays in the 
Presbyterian House Chapel.

Wesoky will also give a 
Chautauqua Mystic Heart 
Seminar in Mahanaya Bud-
dhist Meditation at 12:30 p.m. 
today in the Hall of Missions. 

Monte Thompson leads 
Movement and Meditation 
from 8:30 to 8:45 a.m. Friday in 
the Hall of Philosophy Grove.

Presbyterian House
All Chautauquans are invited 
for coffee, tea, hot chocolate 
and lemonade in between 
morning worship and the 
10:45 a.m. lecture each week-
day morning on the porch. 

The Rev. Timothy Boggess 
leads a homily “Carried Away” 
at Vespers from 7 to 7:45 p.m. 
tonight in the Presbyterian 
House Chapel.

Religious Society of 
Friends (Quakers) 
Sarah Gillooly, Friend of 
the Week (chaplain), will 

lead BYO Lunch: A Quaker’s 
Perspective on the Theme 
of the Week at 12:30 p.m. 
today in the Quaker House 
on 28 Ames.

Unitarian Universalist 
The Unitarian Universalist 
House hosts Chautauqua Di-
alogues at 3:30 p.m. Friday.

United Methodist
United Methodist House 
hosts Chautauqua Dia-
logues at 3:30 p.m. today.

The Rev. Todd M. Davis’s 
Pastor in the Parlor topic 
at 7 p.m. tonight is “Reflec-
tions on Process Theology.” 

Free popcorn starts at 
9:30 p.m. Friday on the 
porch. Stop by and bring 
the kids!

Unity of Chautauqua
Unity holds a Daily Word 
meditation from 8 to 8:30 
a.m. weekdays in the Hall 
of Missions. 

For details, visit www.
unitychq.org.

“Nobody begins a speech saying I have not come 
to abolish the tradition unless he thinks that 
people are likely to think he has come to abol-
ish the tradition,” said the Rev. Brian McLaren. 

“Jesus felt that his tradition was a mess. He didn’t hate it. He 
didn’t want to leave it. He loved it. And he felt it was a mess. I 
don’t know if any of you can identify with that.”

McLaren preached at the 9:15 a.m. Wednesday morning 
worship service in the Amphitheater. His sermon title was 
“Jesus as Interpreter of Tradition,” and the scripture reading 
was Matthew 5:17-28.

Jesus’ culture did not have a tummy ache that needed 
a dose of Pepto-Bismol; it was in grave danger of losing its 
soul. The colonizing Romans dominated and exploited the 
people’s labor and the land. The Romans even helped to fund 
the building of the temple. “It takes a toll on people,” McLar-
en said. “I know it’s hard to imagine a world where power-
ful elites fund religion so they can make sure religion has a 
positive attitude toward what they want to get away with. I 
know it’s hard to imagine people co-opting religious zeal for 
political loyalty. But this has been a favorite trick of authori-
tarian colonizing regimes throughout history.”

What do the colonized people do? Some, like the Saddu-
cees, try to cooperate and get along. Some, like the Zealots, 
urge violent revolution and some, like the Essenes, “act like 
doomsday preppers and wait for God to magically, violently 
fix everything,” McLaren told the congregation. 

Jesus, he continued, believed there was another path, but 
it was not a wide, well-paved highway — rather, it was a rocky, 
two-track path that could only be traversed on foot. 

For Jesus, it was time to stop and look at the tradition but 
not in the same old way. “The tradition was good, but it was 
not perfect,” said McLaren. “The tradition was not where it 
needed to be and had unfulfilled potential, like a treasure 
hidden in the back yard that the people did not know about.”

McLaren continued, “Jesus came to fulfill the law, not 
destroy it. Tradition had brought the people thus far but this 
was not the place to stop. The greatest way to honor the tra-
dition is to go into the undiscovered territory.”

For Christians, we need to rediscover the Indigenous roots 
of our tradition, he told the congregation. Christians need to 
rediscover what their ancestors knew before they became 
colonizers. “Christian tradition, in all its forms, is a mess. It is 
divided, conflicted and has sold out. We are very successful at 
arguing, but unsuccessful at making headway.”

To regain the Indigenous wisdom, Christians need to read 
the laws and ask what did the law do in the old context, and 
what does the law need to do in our context? “We need to 
rediscover the prophets,” McLaren said. “We banish them and 
then we build monuments to them.” 

He continued, “Jesus came to fulfill the law in his context. 
Jesus said, ‘You have heard it said ... but I say to you ...’ You 
know you are dealing with a dangerous person when they say 
‘You have heard it said,’ followed by ‘but.’ Jesus did it six times. 
When he said ‘You have heard it said “Love your friends and 
hate your enemies. But I say to you,” ’ he dares us to decon-

struct the binaries that allow us to kill each other.” 
McLaren asked the congregation if they were ready 

to deal with the conditions that allow people to kill each 
other, were they ready to go deeper into the question? “We 
know we should not murder, but are we ready to look at the 
dehumanizing words we use, and then go deeper to look at 
the deep anger and unresolved hurt that leads us to dehu-
manize people and then even deeper to seek reconciliation 
in those relationships?”

Jesus talked about the act of adultery. “Yeah, we can all 
say we’re against cheating on each other,” McLaren said. 
“But what are the conditions that lead to cheating?”

 McLaren noted that various expressions of the Chris-
tian religion have been obsessed with sex and developed a 
very sex-negative view. “When you heard this passage this 
morning, you thought, ‘Oh, there’s this antisex thing.’ I think 
Jesus is speaking to the men in the room. He says you want 
to have a world without adultery, and I know it’s hard to 
imagine a world where religious leaders go around policing 
people’s sexuality.”

He continued, “But you understand what he says? He says 
you men, you don’t want adultery, then you better start deal-
ing with the reality of lust, not just lust as sexual desire. Lust 
is the idea that I’m a man, I have privileges, I can dehumanize 
other people to make them objects of my own pleasure with-
out worrying about what I do, what effect it has on them as 
human beings.” There was applause from the congregation.

McLaren said, “Isn’t it interesting in the headlines recently, 
how the same wealth that makes people think they don’t have 
to obey other laws makes these wealthy men think that they 
can get away with sexual murder, destroying human beings?”

McLaren expressed the wish that he could go deeply into 
all six of the citations from Jesus, until arriving at “that deep-
est issue that dares us to challenge something that’s deeply 
embedded in our tradition.”

He said that people think “God is violent, so we can be 
violent. God hates people — conveniently, the same people 
we do  — so torture and imprisonment and disappearance and 
putting people in the Alcatraz’s and everywhere else (doesn’t 
matter because) God doesn’t care about those people. In fact, 
we’re doing God’s work to clean things up from them. Do you 
see why I think our traditions, religious, political, social, edu-
cational and economical are a mess?”

McLaren concluded with a story of meeting the imam of a 
neighboring mosque after 9/11. They met for lunch and one 
day McLaren asked the imam what Muslims thought about 
Jesus. The imam told him that Muslims consider Jesus the 
second-greatest prophet.

Then McLaren asked, for a Muslim, what does it mean to 
be a prophet? The imam said it means “you have a message 
from God that the world needs, so we should listen to the 
words of a prophet and do what the prophet taught us, to live 
according to the teaching of the prophet.”

McLaren had a long conversation with himself. “Christians 
would be insulted to hear someone say Jesus was the sec-
ond-greatest prophet, but Christians hardly think of Jesus as 
a prophet. Jesus had become a lot of different things to us: A 
hood ornament on the Hummer of Western civilization, the 
masked guy behind whom we go off into battle against differ-
ent people, a little equation in a cosmic equation of how God 
gets rid of our sins so we can go to heaven after we die.” 

He continued, “But I think for most Christians, Jesus is less 
than a prophet because we don’t really pay attention to what 
he has to say. That’s important for us now because I think our 
tradition is a mess, and there are undiscovered treasures for 
us that we need to make it from where we are.” 

Melissa Spas, vice president for religion at Chautauqua In-
stitution, presided. Stephanie Dawson, a year-round Chautau-
qua resident and former Institution employee currently pur-
suing a new family venture of a garden market and community 
farm, read the scripture. The prelude was “Prélude, Op. 31, No. 
5,” by Louis Vierne, performed by Joshua Stafford, director of 
sacred music and Jared Jacobsen Chair for the Organ. The Mo-
tet Choir sang “If Ye Love Me,” music by Philip Wilby and text 
from John 14: 15-18. Stafford directed the choir and Brett Miller, 
an orchestral conducting student at Eastman School of Music, 
accompanied the choir on the Massey Memorial Organ. For the 
postlude, Stafford played “Voluntary,” by Edward Elgar, on the 
Massey Organ. Support for this week’s chaplaincy and preach-
ing is provided by the Robert D. Campbell Memorial Chaplain-
cy and the Daney-Holden Chaplaincy Fund.

Editor’s note: Because of a series of pagination difficulties, 
we have not yet been able to publish the morning worship 
column for Tuesday’s service and sermon; that column will be 
published in the Friday, Aug. 22, edition of the Daily.
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Our traditions have hidden treasure in unfulfilled potential, says McLaren

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

INTERFAITH NEWS
COMPILED BY STAFF

DAVE MUNCH / PHOTO EDITOR
The Rev. Brian D. McLaren delivers his sermon “Rediscovering the Bible for Our Troubled Times” Sunday in the Amphitheater. 



“The arc of time is long and 
not always linear, but history 
is a willing teacher. Over 50 
years ago, the Smithsonian 
Folklife Festival was created 
as a corrective for a country 
fractured by racism, inequal-
ity, and war,“ Motley said in 
Salzburg Global. “Its found-
ers wanted to make a point 
about who contributed, and 
was entitled, to the American 
promise. They understood 
that how we respond to the 
need to see and be seen, hear 
and be heard, would lead us 
to connection and healing or 
destruction and terror.”

The National Constitu-
tional Center’s mission is to 
increase understanding of 
the Constitution among the 
American people. For Con-
stitution Day on Sept. 17, the 
center will be releasing a 
free “America at 250” civic 
toolkit, in which leading his-
torians like Gordon Wood, 
Danielle Allen, Robert George 
and more write about the big 
ideas of the Declaration of 
Independence; legal scholar 
Akhil Amar has even anno-
tated the entire Declaration, 

clause by clause, to describe 
its historical antecedents. 

Rosen was named as the 
2025-26 Chautauqua Perry 
Fellow in Democracy, and is 
looking forward to using the 
opportunity to talk about the 
power of studying history. 
He will be releasing a book 
in October, titled The Pursuit 
of Liberty: How Hamilton vs. 
Jefferson Ignited the Lasting 
Battle Over Power in Ameri-
ca, that he’ll reference in to-
day’s discussion. 

“The book notes that 
Hamilton and Jefferson dis-
agreed from the beginning 
about how to balance liber-
ty and power, but they were 
committed to civil dialogue 
about how to balance those 
principles,” Rosen said. “It’s 
so striking that at the end of 
his life, Jefferson put a bust 
of Hamilton across from his 
own in the entrance hall of 
Monticello.”

Formative debates on the 
balance between federal 
power and state rights; the 
executive branch versus Con-
gress; or liberal versus strict 
construction of the Consti-
tution are what have defined 
American politics. Rosen 
references Hamilton favor-

ing his political rival Jeffer-
son over Aaron Burr, whom 
Hamilton believed to be a 
demagogue; Hamilton ulti-
mately lost his life in a duel to 
try and neutralize the threat 
of Burr, while Burr proved 
him right by seeking military 
aid from Great Britain the  
same year. 

“(Good dialogue involves) 
a shared commitment to 
sustaining the ideals of the 
Constitution and the Decla-
ration,” Rosen said.

Pointing out that the 
commitment to dialogue 
has been what has prevent-
ed the United States from 
descending into chaos, Ros-
en maintains that violence 
is the exception, rather 
than the rule, in America.

“We’re engaged in an im-
portant debate now about 
whether or not the constitu-
tional system is being tested, 
and people disagree about 
that question itself,” Rosen 
said. “It’s too soon for his-
torians to make a judgment 
about whether or not our 
current moment is unusual 
in resurrecting a fear of au-
thoritarianism or within the 
historical cycle, which bal-
ances populism against its 

alternatives. That debate it-
self is necessary to have, and 
that’s why it’s so important 
to learn from history.”

Rosen, who is also the au-
thor of The Pursuit of Hap-
piness: How Classical Writ-
ers on Virtue Inspired the 
Lives of the Founders and 
Defined America — which he 
discussed for the Chautau-
qua Lecture Series in 2024 
— draws from the founders’ 
habits to inform how he lives 
his own life. 

“The founders viewed hap-
piness not as feeling good, but 
as being good — not the pur-
suit of immediate pleasure, 
but the pursuit of long-term 
virtue. By virtue, they meant 
character improvement and 
lifelong learning — using ev-
ery day as an opportunity to 
learn and grow and cultivate 
your faculties through deep 
reading and deep learning. 
The takeaway for me from 
this project, which involved 
an unusual year of reading 
classical moral philosophy 
and waking up before sunrise, 
was just to change my daily 
reading habits,” Rosen said. 
“It’s been transformative.”

The Smithsonian Folklife 
Festival is an annually pro-
duced, international exposi-
tion of living cultural heritage 
that is provided free to the 
public. In identifying themes 
for the Smithsonian Folklife 
Festival, Motley intends to ex-
pand how people think about 
folk music and its power.

“One of the common de-
nominators is trying to be 
relevant because of the way 
people think of folk and tradi-
tional arts as something old, 
dead, gone. There are a lot of 
ways those connect us to a 
shared humanity, and I don’t 
mean in a hyperbolic way,” 
Motley said to District Fray 
Magazine. “I really do think 
the interweaving of history, 
knowledge, skills and prac-
tice is something that’s very 
integral to what it means to 
be human.”

Overall, history pro-
vides a map on how to think 
about the present in an en-
lightened way. 

“It’s just remarkable how 
much light history sheds on 
the present. It’s complicat-
ed. It’s messy,” Rosen said. 
“There’s no simple answer, 
but it’s incredibly empow-
ering to see how America 
has faced these challenges 
before and to empower our-
selves to make up our own 
mind today.”
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“There’s this scene of her 
in the book and the movie 
where she is lying in a ca-
noe that she was pretending 
was her watery casket and 
she was reciting a Tennyson 
poem,” she said in the inter-
view, “and I always found that 
scene so beautiful.”

Imagining her own funer-
al and the reactions of those 
closest to her, Kimberly Perry 
said she imagined the beauty 
and sadness at the same time.

“As I look back over a 

decade later, I think I was 
hedging my bets a little bit,” 
she told American Song-
writer. “I have big dreams, 
but they don’t come true 
and I guess that’s OK. It’s 
been really cool to see 
how that validated a lot of 
people’s feelings in that 
moment, when they just 
couldn’t quite see that far 
into the future.”

In early 2023, the band 
announced on social media 
that they “decided to take a 
creative break as a group and 
each focus on our individual 
creative pursuits.” 

Kimberly Perry debuted 
her solo EP Bloom and subse-
quent album Superbloom with 
the lead single “If I Die Young 
Pt. 2.” Neil Perry launched his 
solo career with a debut sin-
gle “If You Can’t, Don’t.”

Fifteen years after the re-
lease of their debut solo al-
bum, the group announced 
their comeback to country 
music. On July 17, 2025, the 
band re-signed with Big Ma-
chine Label Group, where 
they first began. The band re-
turned with Kimberly, singing 
lead vocals and guitar, Reid 
— playing bass guitar — plus 

Kimberly’s husband, Johnny 
Costello, who will play man-
dolin and guitar.

“We’ve been on hiatus for 
a few years and we are com-
ing back in full force and (‘If 
I Die Young’) is really that 
song that continues to go 
like, ‘Hey, remember that 
beautiful thing that we did, 
you want to keep playing it 
night after night and then 
write some more to come 
and compliment it for this 
next decade?’ ” Perry told 
the Grand Ole Opry, “and it 
feels like the greatest honor 
of our life.”

“The next morning, they 
find her brutalized, stabbed 
and beaten. She is by the in-
terpreters’ campfire, and I 
thought, ‘Well, that wouldn’t 
have been (Touisannt Char-
boneau), it would have been 
Sacajewea — there she is 
(comforting the woman),’ ” 
Earling said.

Integral to the expedi-
tion yet an invisible under-
current in many of the re-
cords, Sacajewea emerged 
as a story untold for Earling, 
who found herself intrigued 
to investigate what else was 
missing from the popular 
narrative of Sacajewea’s life. 

“From the moment she 
appears, she is present 
throughout the rest of the 
journey and that shows, in 
some ways, how history 
makes women invisible and 
how it is important to sit 
with the women that have 
been historicized and look 
at their story,” Earling said.

Recentering Sacajew-
ea in the historical narra-
tive, Earling was conscious 
of her use of language. 
Among the many perpetu-
ated myths of her life, Sa-
cajewea’s supposed lack of 
knowledge of English and 
French was one that Ear-
ling wanted to counter.

“She is so learned in so 
many things and knew how 
to take care of herself, and 
I thought, ‘There is just no 
way that if she could speak 
Hidatsa, Mandan and Sho-
shone that she wouldn’t pick 
up immediately on other 
languages,’ ” Earling said. 
“So, I think that’s a real dis-
service to her intelligence.”

While writing from an In-
digenous perspective in the 
language of English, Earling 
played with style to trans-
late Sacajewea’s emotions 
and reverence toward par-
ticular objects, themes or 
people through capitaliza-
tion, faded print and a mix-
ture of prose and poetry.

“As she grows in her own 
understanding, her own 
perception of things begins 
to change,” Earling said. “I 
thought, ‘How could I make 
that work? How could I 
make that visible in the text 
itself and make it almost like 
a braille or another way of 
seeing within the story?’ ”

In addition to Earling 
considering the presenta-
tion of language, the vivid 
rehabilitation of the my-
thologized historical figure 
involved a care for the envi-
ronment that informed Sa-
cajewea’s experiences.

“It was really important 
to me to pay attention not 
only to the human language, 
but the ways in which Native 
people have long survived 
by paying attention to the 
world that surrounds them 
— and everything is import-
ant,” Earling said.

Through dreamlike 
prose, Earling immerses 
the reader into Sacajewea’s 
perspective, witnessing new 
people and terrain alongside 
the guide. 

“I kind of throw readers 
into her world, but not with-
out having handholds to 
make their descent,” Earling 
said, “and the handholds 
are cultural handholds — an 
attentiveness to the world 
around you that makes it 
survivable.”

In a week reflecting on 
the past informing the pres-
ent, Earling highlighted 
how Sacajewea was one of 
the first Stolen Sisters, or 
missing or murdered Indig-
enous women. For Earling, 
centering Sacajewea in the 
historical narrative not only 
prompts discourse of wom-
en’s role in history, but also 
their role in the present.

“I think of her as a con-
duit toward understanding 
and toward peace,” Earling 
said. “So she’s very import-
ant, not only as a historical 
figure, but a figure that I 
believe all women can em-
brace and be held up by.”

He got the idea for the Sunday 
School from his kids attend-
ing a virtual, Zoom-based 
Sunday School which, “as you 
can imagine, was terrible.”

“I don’t believe Zoom is 
a very good learning me-
dium generally. Specifical-
ly for kids (and) teenagers, 
it’s not just unhelpful, but 
probably actually harmful in 
many ways,” Moghul said. “It 
should be used as sparingly 
as possible and only when 
necessary. So, the course re-
ally started as an attempt to 
correct for what they were 
missing and I’ve kept that in 
mind ever since.”

In the last couple years, 
Moghul said there’s been 
a backlash against smart-
phones and a growing idea 
of the need for spaces where 
people “get to be people” and 
have direct conversations 
among themselves without 

the mediation of technology.
“What I want to do is take 

that larger frame — which is 
broadly accurate — and look 
at not just how we are being 
alienated from each other, 
which is a secular concern 
and a reasonable one, but 
how we’re alienated from 
ourselves and our purpose in 
the world,” he said.

The ways in which the 
COVID-19 pandemic affected 
people hasn’t been fully “un-
packed,” Moghul said.

“The changes that accel-
erated or commenced under 
COVID, in many cases, hav-
en’t really ever rolled back or 
have only been half-hearted-
ly addressed or compensat-
ed for,” he said. “My hope is 
we get to have a space at the 
top where we can talk about 
what we’ve learned over the 
last few years — what peo-
ple of faith should be doing 
and what we can see com-
ing around the corner and 
how we might best prepare 

ourselves  — from younger to 
older — to make sure the ben-
efits of those changes are re-
alized and the harms of those 
changes are mitigated.”

Other than Zoom calls, 
Moghul said the pandemic af-
fected the Muslim communi-
ty in myriad ways.

“First and foremost, right 
off the bat, faith is embod-
ied,” he said. “It’s tangible. It’s 
physical. It’s kind of counter-
intuitive to even have to say 
that, because when we think 
about faith, we think about 
the supernatural. We think 
about the sacred. We think 
about the transcendent.”

In his faith tradition — and 
most faiths he’s studied — 
Moghul said the experience 
of being present, in a ritual, 
in a practice of communica-
tion or the inner process of 
self-reflection, is vital.

“In Muslim communities, 
what I’ve seen is that a gen-
eration missed out on the 
chance to socialize in and 

through faith. … People de-
velop a radar for dishonesty 
and dissimulation and de-
ception through in-person 
engagement,” Moghul said. 
“We learn to spot cues and 
understand sources of dan-
ger through and with other 
people. And, when we have 
less or even none of these in-
teractions, then it’s easier for 
us to be disconnected … and 
easier for us to be manipulat-
ed in and through faith.”

Although the frame-
works may be different, 
Moghul said he hopes 
there’s a “spark” or “mo-
ment of recognition” for 
the audience, as everyone 
is confronted by the same 
basic reality.

“If we can’t mobilize col-
lectively to think about re-
sponsible ways to curtail the 
worst sides of it and to focus 
on the better uses of it, then 
it’s a harm not just for a com-
munity’s faith, but for us as a 
nation entirely,” Moghul said. 
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A free, 90-minute workshop to 
help create a Chautauqua where 
everyone belongs! 

Monday & Thursday: 3:30–5 p.m. 
Tuesday & Wednesday: 9–10:30 a.m. 
Alumni Hall 

Registration encouraged.  
Drop-ins welcome depending on space. 

Creating an  
Inclusive Chautauqua

 

Learn more and register at:  

chq.org/belong 

LAKEWOOD NEW YORK
BUF TO CHQ

$169
$20 each additional person. 
$20 surcharge 12am - 6am  

CHQ TO CLE $275 • CHQ TO PIT $295
ALL FARES ARE PLUS GRATUITY

CHQ BLACK 
CAR SERVICE

Airport Transportation
Wine Tours

Community Tours
 

813-992-4804 
chqblackcar@gmail.com or 

chqblackcar.com

The Bob McClure 

CHQ Play Readers

proudly present
  

Highlights from our 

2024-25 Season

Saturday, August 23rd at 10am

Smith Wilkes Hall

Admission is free, but we hope you’ll want to support 
programming endowment for the Roe Green Theater Center 

with a donation.

C
HQ PLAY R! !

!

!
!
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! ! ! ! ! ! ! !
!

!

SUSIE ANDERSON
STAFF WRITER

When Elizabeth O’Con-
nor returned to her grand-
mother’s family’s fishing cab-
in off the coast of the United 
Kingdom, she discovered it 
on the brink of transforma-
tion. An English couple, ea-
ger to transform the cottage 
into a vacation home, out-
lined their renovation plans.

“They wanted to pave over 
the vegetable garden at the 
front of the house, which my 
family had used to grow veg-
etables for generations, and 
construct an outdoor pizza 
oven,” O’Connor said. “They 
made a joke about the old 
outside toilet — how it might 
be marketed as green and at-
tract eco-tourists.”

The moment struck her 
as an emblematic shift — one 
described by coastal histo-
rian John Gillis, who wrote, 
“There were those who live 
on the shore and those who 
live with it.”

The delicate balance — be-
tween land and sea, preserva-
tion and transformation and 
remembering and forgetting, 
served as the basis for O’Con-
nor’s debut novel Whale Fall.

Last Friday in the Hall of 
Philosophy, the 2025 Chau-
tauqua Prize was awarded 
to Whale Fall, and O’Connor 
celebrated as the 14th author 
to pen a Prize winner. Emily 
and Richard Smucker Chair 
for Education Jordan Steves 
introduced the work, pub-
lished in May 2024 and list-
ed as a Best Book of the Year 
by The New York Times and 
NPR, an ALA Notable Fiction 
Book and longlisted for the 
Dublin Literary Award. From 
a record-breaking 394 sub-
missions read by a commu-
nity of 120 volunteer Chau-
tauquan readers, Whale Fall 
won out, Steves said.

“Readers declared this 
novel is a work that demands 
absorption and investment, 
a story that is both haunted 
and haunting, a force on its 
own and masterfully done,” 
Steves said.

From a longlist to short-
list to selection of final-
ists, this year’s prize was 
judged by Steves, Michael I. 
Rudell Artistic Director of 
Literary Arts and Writer in 
Residence Kwame Alexan-
der, and Managing Director 
of Literary Arts Stephine 
Hunt, along with Prize co-
ordinator Emily Carpenter 
and Daily editor Sara Toth. 
The jury was rounded out 
by Andrew Krivák, whose 
book  The Sojourn won 
the first-ever Chautauqua 
Prize, and literary scholar 
Gena E. Chandler.

The Prize included a $7,500 
stipend and weeklong retreat 
in Chautauqua for O’Connor, 
as well as a physical prize de-
signed by a group of selected 
Chautauqua and local artists 
to celebrate the award-win-
ning fiction, literary non-
fiction or poetry collection. 
Capturing the scene of the 
coastline and whale carcass, 
this year’s prize was sculpted 
by Chautauqua Visual Arts’ 
Adilene Rosales, Rick Sullivan, 
Brian McGrath and Raoul 
Pacheco. The physical prize 
captures the essence of a 
novel that presents a shifting 

coastal life with a throughline 
of a decaying whale carcass. 

“It is a rich, metaphorical 
examination of the bones of 
what makes us human — his-
tory, culture, storytelling — 
against the backdrop of literal 
bones of a decaying whale 
carcass washed ashore on the 
coast of Wales,” Steves said.

O’Connor highlighted the 
coastal ecotone — a transi-
tion point between the eco-
system of the sea and land 
— as a place of exploration 
for her novel.

“The organisms living on 
an ecotone are defined by 
their ability to live on this 
edge — belonging to both 
ecological communities and 
neither,” she said. “I think 
of my grandmother’s family 
being, in some ways, an eco-
tonal people.”

Unlike the coast that her 
grandmother knew, O’Con-
nor noted that shorelines now 
are facing climate change and 
transformation. The state of 
flux of the coastline provided 
the groundwork for the imag-
inative exploration of coastal 
life in Whale Fall.

Set on an isolated island 
off the coast of Wales just 
before the outbreak of World 
War II, Whale Fall follows a 
young woman navigating life 
in a community with around 
40 inhabitants that live teth-
ered to the sea and its ecol-
ogy. As the island in Whale 
Fall and the book’s main 
character, Manod, stand at a 
precipice with an encroach-
ing mainland and the brink 
of the Second World War, the 
novel navigates anxieties of 
the in-between.

“I wondered what these 
communities could tell us 
about living at a time of sim-
ilar climate anxiety — about 
how culture and ways of 
living might be influenced 
by the landscapes we live 
alongside, especially when 
those landscapes symbolize 
a kind of alienation and loss,” 
O’Connor said.

O’Connor read from the 
beginning of the novel, in-
troducing audiences to the 
eponymous whale.

She described how ear-
ly in the writing process, 
she watched a conference 
talk on whale beachings on 
Canadian islands and the 
transformation of coastal 
cultures as a result.

“It made me think about 
the intersection of nature 
and narrative and how people 
respond to the land around 
them,” she said.

The ecological transfor-
mation of a whale fall sig-
nifies the blossoming of or-
ganisms that build life from 
the nutrients of the carcass 
while also presenting the 
death of the animal.

“The whale of the novel, for 
me, became a manifestation 
of the island on a precipice of 
change — something ending, 
but something new — as well 
as the protagonist’s feeling of 
unbelonging, stranded in her 
own way,” O’Connor said.

O’Connor also read a 
section highlighting the 
protagonist Manod’s rela-
tionship with her younger 
sister — and Manod’s em-
broidery, inspired by an 
artist O’Connor met.

“I visited an exhibition by 
an embroider named Brit-
ta Marakatt-Labba who is 
a Sámi  artist whose stitch 
seams of folklore and nature, 
I remember rushing home to 
write these final scenes to 
put embroidery in the novel,” 
O’Connor said. “It became 
a quiet act of storytelling in 
the novel, a way for Manod 
to make sense of her world, 
threading memory, grief and 
identity together.”

O’Connor explored ar-
chives and read memoirs 
of those who evacuated 
the islands of St. Kilda, 
Bardsey and the Blaskets. 
She explored the portray-
al of these islands in pop-
ular culture, including the 
1930s’ film “Man of Aran” 
that centered on an island 
family that ultimately was 
no family at all.

“The director had picked 
the most photogenic is-
landers and put them at the 
center of his film and asked 
them to do different rituals 
in the water, one of them 
was hunting sharks — which 

they never did because the 
water was too dangerous,” 
O’Connor said.

The gulf of understanding 
between mainlanders and 
islanders served a central 
purpose in her novel with 
the introduction of the two 
English ethnographers into 
Manod’s life and home. 

O’Connor credited Irish 
author Claire Keegan as an 
inspiration and the person 
to thank for the fact that her 
novel was shorter than pub-
lishers had initially want-
ed. She also highlighted the 
work of scientific author Ra-

chel Carson and American 
modernist Hilda Doolittle.

“I would mention, should 
you be in your neighbor-
ing state of Pennsylvania, 
this is where (Doolittle) is 
buried and there is a won-
derful tradition of bringing 
seashells to her gravestone 
and leaving them around 
it,” O’Connor said.

O’Connor closed with a 
reading from a scene de-
picting the Welsh tradition 
of Mari Lwyd and reflected 

on the timeliness of a sto-
ry discussing encroaching 
powers on an existing, if not 
disappearing, civilization.

“At its heart, the novel 
explores the working class 
relationship with nature 
— how labor versus leisure 
defines many people’s expe-
rience of the land,” O’Con-
nor said. “It also grapples 
with the idea of landscapes 
becoming uninhabitable, a 
theme that unfortunately, 
resonates deeply today.”

O’Connor, celebrated for Prize-winning ‘Whale Fall,’ speaks to coastal landscapes in flux

 » ON THE GROUNDS

BICYCLE SAFETY RULES
1. Bikes must be maintained in a safe operating condition and shall 
have adequate brakes, a bell or other signaling device, and the 
proper reflectors.
2. In accordance with New York State law, bicyclists shall observe all 
traffic signs and signals, including stop signs and one-way streets. 
Additionally, the state requires a white headlight and red taillight 
when operating a bicycle from dusk to dawn.
3. Operators under 14 years of age are required by New York State 
law to wear a protective helmet. Bicycle helmets are recommended 
for all active cyclists on the grounds.
4. Bikes are not to be ridden on brick walks or other paths reserved 
for pedestrian use.
5. Bikes must be operated at a speed that is reasonable and prudent 
and in no instance at more than 12 mph.
6. Bicyclists should always give the right of way to pedestrians.
7. Parents must ensure that their children ride responsibly by 
enforcing the rules and by setting a good example. 

We strongly encourage 
riders to lock or secure their 
bicycles when not in use.

DAVE MUNCH / PHOTO EDITOR
Above, Elizabeth O’Connor 
speaks about her 2025 
Chautauqua Prize-winning book 
Whale Fall: A Novel last Friday in 
the Hall of Philosophy. At right, 
O’Connor signs copies of her 
book on the porch of the Literary 
Arts Center at Alumni Hall after 
accepting the Chautauqua Prize.
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East/West

1st  Luann Cohen - Edythe Sklar       

2nd  Michael Beldon - Louise Beldon

3rd Michael Knable - Estelle Rauch

4th Bill Kuppinger - David Benedict

North/South

1st  Karen Fillis - George Fillis

2nd  Mary Tseng - Francis Tseng

3rd Susan Bowness - Rolene Pozarny

4th Mark McDermott - Lee McDermott
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1st  Melissa Denton - Pete Harris       

2nd  Ingred Yonker - Doris Richards

3rd Meyer Liberman - Reg Bours

North/South

1st  Diane Martin - Gary Grossman

2nd Ed Gould - Cornelia Gould

3rd Bill Blackburn - Margaret Blackburn
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YOUR BREAKFAST IS READY. 
7:45 TIL 9:45. Tally Ho. 16 Morris. 
O u r  F a m o u s  B u t t e r m i l k 
PancakesÉSour Dough French 
To a s t É G o u r m e t  3  f i l i n g 
Omelettes, Fruit Parfaits. Veranda 
or dining room seating.

SHOULDER SEASON ROOMS 
at 10 Pratt (Reformed Church 
House) Aug 29 - Sept 6. Info at 
cuccs.org.
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GEORGE KOLOSKI / STAFF PHOTOGRAPHER

Co-founder and director of HarvardÕs Berkman Klein Center for 
Internet and Society Jonathan Zittrain delivers his lecture on AI 
governance to continue Week NineÕs Chautauqua Lecture Series 
theme ÒPast Informs Present: How to Harness HistoryÓ Wednesday 
in the Amphitheater. 
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THURSDAY
AUGUST 21

7:00 (7 Ð 11) Chautauqua Farmers 
Market. Massey and Miller

7:00 (7Ð9) ÒDawn PatrolÓ Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:30 Forest Bathing. (Programmed by 
the Bird, Tree & Garden Club.) Kate 
Mayberry. Corner of Massey & 
Hawthorne

7:45 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Sharon Wesoky (Mahanaya 
Buddhist Meditation.) Presbyterian 
House Chapel

7:45 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00 Daily Word Meditation. (Programmed 
by Unity of Chautauqua.) Hall of 
Missions left side door

8:00 Buffalo Bound Day Trip (Programmed 
by Chautauqua Women's Club.) Meet 
at Main Gate 

8:45 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:55 (8:55Ð9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove 

9:00 (9-5) Art Exhibit. "The West Branch 
of the Neversink Under Threat 
Under Stress." Hovey Brock. Smith 
Memorial Library

9:15 Master Series Workshop. African 
American Literature, National 
Healing, and The Discourse of Mercy. 
Fee.  
Literary Arts Center at Alumni Hall 
Ballroom

9:15 ECUMENICAL SERVICE OF 
WORSHIP AND SERMON.  Brian D. 
McLaren, Dean of Faculty, Center 
for Action and Contemplation. 
Amphitheater and CHQ Assembly

9:15 Jewish Discussions. (Programmed 
by Zigdon Chabad Jewish House.) 
ÒTasting and Exploring Shabbat 
CuisineÑShavout, Cheesecakes, 
Blintzes and Other Dairy Foods.Ó 
Rabbi Zalman Vilenkin. Zigdon 
Chabad Jewish House

10:00  (10-3) Archives Exhibitions Open. 
"True and False Artifacts." Oliver 
Archives Center

10:00 (10-12) Play CHQ. Drops on a Penny 
& Parachutes. Bestor Plaza

10:00!!(10-1) Classics with Brian Hannah on 
WQLN NPR. Live radio broadcasting. 
AuthorÕs Alcove

10:15 Service of Blessing and Healing. 
UCC Randell Chapel

SOLD OUT

10:45 CHAUTAUQUA LECTURE SERIES. 
Sabrina Lynn Motley, director, 
Smithsonian Folklife Festival. 
Jeffrey Rosen, president and 
CEO, National Constitution 
Center. Amphitheater and  
CHQ Assembly

10:45 ChildrenÕs Story Time. All 
families welcome. Bestor Plaza. 
(Rain location: The Smith 
Memorial Library Upstairs 
Classroom)

11:30 (11:30Ð2) Kosher Food Tent. 
(Programmed by Zigdon Chabad 
Jewish House.) Bestor Plaza

12:15 CTC Theater Chat. (Programmed 
by Chautauqua Theater 
Company.) Sneak Peak to 
2026. A Conversation with CTC 
Leadership. Smith Wilkes Hall

12:15 BYO Lunch Bible Trivia. Christian 
Science House.

12:15 Climate Change Initiative Book 
Talk and Signing. Decision 
Making in the Age of Plastics, 
by Rachael Zoe Miller, National 
Geographic Explorer; inventor, 
Cora Ball. Literary Arts Center at 
Alumni Hall Ballroom

12:30 Chautauqua Mystic Heart 
Seminar (Practice and 
Discussion.) Leader: Sharon 
Wesoky (Mahanaya Buddhist 
Meditation.) Hall of Missions

12:30 BYO Lunch: A QuakerÕs 
Perspective on the Theme of 
the Week. Sarah Gillooly, Friend 
of the Week (Chaplain). Quaker 
House, 28 Ames.   

12:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Everett Jewish Life Center

12:45 Catholic Seminar Speaker Series. 
Methodist House Chapel

12:45 Duplicate Bridge. Fee.  
Sports Club

1:00 English Lawn Bowling. 
20-minute free instruction, then 
opt to play for fee. Bowling Green

1:30 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour 
is wheelchair accessible.) Leave 
from Main Gate Welcome Center

2:00 (2-4) Play CHQ. Mini Golf & 
Bell Tower Painting. TimothyÕs 
Playground

2:00 INTERFAITH LECTURE SERIES. 
Haroon Moghul, founder and 
president, Queen City Diwan. Hall of 
Philosophy and CHQ Assembly

2:00 THEATER.  Chautauqua Theater 
Company presents the world 
premiere and CTC commission 
of The Witnesses (formerly Tell 
Me YouÕre Dying). (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Bratton Theater

2:00 (2:30-5) CVA Open Studios  
and Resident Group Exhibition. 
Arts Quad

3:15 Cinema Film Screening. "Sorry, 
Baby." Fee. Chautauqua Cinema

3:30 CHAUTAUQUA LITERARY AND 
SCIENTIFIC CIRCLE AUTHOR 
PRESENTATION. Debra Magpie 
Earling, author, The Lost Journals of 
Sacajewea. Hall of Philosophy and 
CHQ Assembly

3:30 Creating an Inclusive Chautauqua 
Workshop. (Programmed by the 
IDEA OfÞce.)Literary Arts Center at 
Alumni Hall Prose Room

3:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA OfÞce.) 
Baptist House

3:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA OfÞce.) United 
Methodist House

4:00 Chautauqua Dialogues. 
(Programmed by the Department of 
Religion and IDEA OfÞce.) Dedicated 
to discussion of previous day's AAHH 
lecture. African American Heritage 
House, 40 Scott

4:15 Chautauqua Softball Kids Pick-Up 
Game. Extra gloves available. 
Sharpe Field

4:45 The Annual Kazoo Chorale. Smith 
Memorial Library Front Porch

6:00 Cinema Film Screening. "Familiar 
Touch." Fee. Chautauqua Cinema

CANCELED

F
FRIDAY

AUGUST 22

6:15 Sunrise Kayak & Paddleboard. 
Sign up with payment one to two 
days before event at 716-357-
6281 or sportsclub@chq.org. 
Sports Club

7:00 (7 Ð 11) Chautauqua Farmers 
Market. Massey and Miller

7:00 (7Ð9) ÒDawn PatrolÓ Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center.) 
Chautauqua Tennis Center

7:45 Chautauqua Mystic Heart 
Meditation Program. Leader: 
Sharon Wesoky (Mahanaya 
Buddhist Meditation.) Presbyterian 
House Chapel

7:45 Episcopal Holy Eucharist. Episcopal 
Chapel of the Good Shepherd

8:00 Daily Word Meditation. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions left 
side door

8:30 (8:30Ð8:45) Chautauqua Mystic 
Heart Meditation Program. 
Leader: Monte Thompson 
(Movement and Meditation.) Hall of 
Philosophy Grove

8:45 Catholic Mass. Episcopal Chapel of 
the Good Shepherd

8:55 (8:55Ð9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-5) Art Exhibit. "The West Branch 
of the Neversink Under Threat 
Under Stress." Hovey Brock. Smith 
Memorial Library

9:00 Jack's Nature Walk. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, naturalist. Smith Wilkes 
Hall Lakeside Patio

9:00 (9-10) Member Coffee Hour. 
(Programmed by the Chautauqua 
Women's Club.) CWC House

9:15 ECUMENICAL SERVICE OF 
WORSHIP AND SERMON.  Brian D. 
McLaren, Dean of Faculty, Center 
for Action and Contemplation. 
Amphitheater and CHQ Assembly

10:00  (10-3) Archives Exhibitions Open. 
"True and False Artifacts." Oliver 
Archives Center

10:15 Service of Blessing and Healing. 
UCC Randell Chapel

10:45 CHAUTAUQUA LECTURE 
SERIES. Ella Al-Shamahi, 
National Geographic Explorer, 
palaeoanthropologist, evolutionary 
biologist. Amphitheater and CHQ 
Assembly

12:15 Twelve Step Meeting. Marion 
Lawrance Room, Hurlbut Church

12:15 Summer on the Steps. 
(Programed by Chautauqua 
Literary Arts.) An Open Mic Tribute 
to Nikki Giovanni. Literary Arts 
Center at Alumni Hall Porch 

12:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Lutheran House

12:30 Betsy's Garden Walk. (Programmed 
by the Bird, Tree & Garden Club.) 
Betsy Burgeson, supervisor 
of garden and landscapes, 
Chautauqua Institution. Children's 
School North Side

12:30 Play Discussion. The Witnesses 
(Programmed by Friends of 
Chautauqua Theater) Jessica 
Trapasso Memorial Pavilion at 
Children's School

12:45 Catholic Seminar Speaker Series. 
"Top Ten Spiritual Classics." Jeff 
Wood, retired attorney, River Forest, 
Illinois. Methodist House Chapel

1:00 English Lawn Bowling. 20-minute 
free instruction, then opt to play for 
fee. Bowling Green

1:00 Open House. (Programmed by 
the African American Heritage 
House.) African American 
Heritage House, 40 Scott

1:00 Mah Jongg. (Programmed by 
the Chautauqua WomenÕs Club.) 
Memberships available at the 
door. CWC House

1:15 Informal Critique Session. 
(Programmed by the Friends  
of the Chautauqua WritersÕ 
Center.) Bring 10 copies of  
one page of poetry or prose. 
Literary Arts Center at Alumni 
Hall Garden Room

1:30 Public Shuttle Tour of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center. This tour 
is wheelchair accessible.) Leave 
from Main Gate Welcome Center

2:00 INTERFAITH LECTURE SERIES. 
Russell Moore, editor in chief, 
Christianity Today. Hall of 
Philosophy and CHQ Assembly

2:00 THEATER  Chautauqua Theater 
Company presents the world 
premiere and CTC commission 
of The Witnesses (formerly Tell 
Me YouÕre Dying.) (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Talkback and book signing 
to follow. Bratton Theater

3:30 Heritage Lecture Series. 
(Programmed by the Oliver 
Archives Center.) ÒClio in the 
Stacks: Archives Between 
Progress, Praxis et alia.Ó 
Jonathan D. Schmitz, archivist 
and historian, Chautauqua 
Institution. Hall of Philosophy

3:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.)  
U.U. House

3:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office.) 
Episcopal Cottage

3:30 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA OfÞce.) 
Literary Arts Center at Alumni Hall

5:00 Hebrew Congregation Evening 
Service. ÒKabbalat Shabbat: 
Welcoming the Sabbath.Ó Rabbi 
Rob Morais, rabbi, Temple Anshe 
Hesed, Erie, Pennsylvania. 
Jessica Thorpe Rhoades, 
cantorial soloist. ShabbatÕzza Ð 
Post-Service Pizza Picnic in the 
Park. Bring your own beverage, 
salad or dessert to share. If rain, 
service at Smith Wilkes Hall and 
no ShabbatÕzza. Miller Park

5:00 Masters Series. Meet the 
Filmmaker: Ella Al-Shamahi presents 
"Human." Fee. Hall of Christ

5:45 Cinema Film Screening. "Perfect 
Days." Fee. Chautauqua Cinema

6:15 Chautauqua Choir Rehearsal. 
Anyone interested in singing for 
Sunday worship must attend 
one rehearsal; two or more 
recommended. Fletcher Music Hall

7:30 THEATER  Chautauqua Theater 
Company presents the world 
premiere and CTC commission 
of The Witnesses (formerly Tell 
Me YouÕre Dying). (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Bratton Theater

7:30 Sung Compline. (Programmed by 
the Episcopal Cottage.) Episcopal 
Chapel of the Good Shepherd.

8:15 AMPHITHEATER SPECIAL. 
O.A.R.: Lost Weekend Tour. 
Amphitheater

8:45 Cinema Film Screening. 
"Everything's Going To Be Great." 
Fee. Chautauqua Cinema

GEORGE KOLOSKI / STAFF PHOTOGRAPHER

Blues musicians Anthony ÒBig AÓ Sherrod, left, and Keith Johnson take their performance o! the stage and into the crowd during the encore of Morgan FreemanÕs Symphonic 
Blues Experience with the Chautauqua Symphony Orchestra on Tuesday in the Amphitheater.

6:15 Chautauqua Choir Rehearsal. Anyone 
interested in singing for Sunday 
worship must attend one rehearsal; 
two or more recommended. Fletcher  
Music Hall

6:30 Chautauqua Dialogues. 
(Programmed by the Department of 
Religion and IDEA OfÞce.) Disciples 
of Christ House

7:30 THEATER  Chautauqua Theater 
Company presents the world 
premiere and CTC commission 
of The Witnesses (formerly Tell 
Me YouÕre Dying). (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and one 
hour before curtain at Bratton 
kiosk.) Bratton Theater

8:15 AMPHITHEATER SPECIAL. The 
Band Perry. Amphitheater

8:30 Cinema Film Screening. "Sorry 
Baby." Fee. Chautauqua Cinema


