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Preservation Hall Jazz Band to bring 
New Orleans sound to Chautauqua

LAYLA VINSON
STAFF WRITER

Researcher, oceanogra-
pher and marine biologist 
Sylvia Earle’s prior appear-
ance at Chautauqua In-
stitution marked the first 
livestreamed lecture for the 
Institution; the then-novel 
virtual format was not for ill-
ness or travel complications, 
but, rather, to accommodate 
for her living underwater.

In 2012, Earle delivered 
her morning lecture re-
motely from the Aquari-
us Reef Base. Now, she re-
turns to the Amphitheater, 
breathing the same air as 
Chautauquans, to present 
her lecture for Week One of 
the 2026 Summer Season: 
“Icons & Instigators: Women 
Who Change the World.”

Throughout her career, 
Earle has immersed herself 
far beyond the depths many 
are willing to travel, both un-
derwater and above. Her pio-
neering accomplishments in 
her field — being one of the 
first to utilize SCUBA gear, 
becoming the first woman to 
walk 1,000 meters beneath 
the ocean surface using the 
JIM suit and more — have 
thrust her into the public eye 
since her International Indian 
Ocean Expedition in 1964.

“I don’t think of myself as 
an advocate,” Earle explained, 
offering her own perspective 
on the recognition she’s ac-
quired over the years. “I’m a 
scientist who shares informa-
tion so that people can go see 
for themselves. Look at the 
data, look at the information, 
draw your own conclusions.”

Earle to 
highlight 
marine 
protected 
areas

NORA SMITH
STAFF WRITER

Anna North is on a mission to 
bring women’s stories to the 
forefront of the literary canon.

The novelist and jour-
nalist whose work centers 
on prioritizing a woman’s 
journey through her writ-
ing returns to Chautauqua 
Institution as a Chautau-
qua Literary and Scientif-
ic Circle author to round 

out Week One’s “Icons and 
Instigators: Women Who 
Change the World.”

North first visited Chau-
tauqua in 2022 to present 
her novel Outlawed, a fem-
inist Western novel pub-
lished in 2021 that went 
on to become a New York 
Times bestseller and Wash-
ington Post Best of the Year 
selection. Now, she returns 
four years later with a new 

literary work.
“I think for a long time, a 

lot of the stories that we had 
available to us about heroes, 
people going on quests, 
people going on journeys 
— a lot of those were about 
men,” North said.

In North’s newest novel, 
however, readers don’t just 
follow along one woman’s 
story but two separate ones. 

At 2 p.m. today in the 

Hall of Philosophy, North 
will present Week One’s 
CLSC Selection Bog Queen: 
A Novel. Here, she plans to 
focus on how each char-
acter came to be and the 
growing importance of 
telling a woman’s story. 

“I think part of it, too, 
is just making the decision 
that the telling the story, 
the stories of women doing 
that work is viable,” North 

said. “It’s always been a sort 
of project of mine to put 
women in those stories.” 

After its 2025 publica-
tion, Bog Queen: A Nov-
el was labeled as The New 
Yorker best book of the year 
and National Book Founda-
tion’s Science + Literature 
Selected Title, among many 
other achievements. 

North to present ‘Bog Queen: A Novel’ for CLSC

NORTH

EARLE

See OCEAN, Page 4

See QUEEN, Page 4

PRESERVATION HALL JAZZ BAND

ARIANNA NEVAREZ
STAFF WRITER

At 8 p.m. tonight in the Amphitheater, 
Preservation Hall Jazz Band will bring its 
vibrant New Orleans sound and full array 
of instruments — trumpets, tubas, trom-
bones and more — to center stage.

Their stop at Chautauqua Institution is 
the first on their summer tour. Creative 
Director of Preservation Hall Jazz Band 
Ben Jaffe said in an interview with PBS and 
NPR affiliate station AZPM that no matter 
how old the audience is, he hopes they can 
connect with the music.

Jaffe said he hopes the band can capture 
the spirit of “forgetting about burdens and 

worries” and take audiences on a “little trip” 
when they see a performance, according to 
the AZPM interview.

“What I’m most proud of is helping people 
overcome their fear of the word ‘jazz,’ and 
I think Preservation Hall does that better 
than anyone,” Jaffe said in an interview with 
Jeff Giles. “When people come to hear us, 
the experience they have so often catches 
them by surprise — they don’t know what to 
expect. And it’s not the kind of show where 
you’re expected to sit on your hands and be 
polite. Ours are shows where people have 
gotten up and danced in the aisles.”

See JAZZ, Page 4

Embracing musical tradition  
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B R I E F LY

Meet the Filmmaker
At 4 p.m. today in the Chautauqua Cinema, Chautauqua 
Lecture Series lecturer Sylvia Earle will host a Meet the 
Filmmaker program as part of the 2026 Chautauqua 
Masters Series. Join us for a screening of the documen-
tary “Mission Blue” followed by an audience talkback, 
providing the opportunity for direct engagement by 
attendees. Register for this Masters Series session at 
tickets.chq.org, the Special Studies office or any ticket 
desk, and registrations will be taken at the door on a 
space-available basis.

Smith Memorial Library News
Due to extreme heat, today’s library programs will take 
place next door to Smith Memorial Library in Hultquist 101.

Chautauqua Women’s Club News
CWC will host a Member Coffee Hour at 9 a.m. at the 
CWC House. The Flea Boutique will be open from noon 
to 2 p.m. behind the Colonnade. Members are invited to 
attend a Friday Member Social Hour from 4:30 to 6 p.m. 
at the CWC House — $20 entry fee.

Library News
Today at 3:30 p.m. in Smith Memorial Library upstairs 
classroom, join author Gary Sirak in conversation with 
Jane Kerschner to discuss How to Retire and Not Die, 
followed by a signing outside of the Chautauqua Book-
store. All library programs are free and in-person only; 
limited seating is first-come, first served.

Methodist House News
Join us at 2:30 p.m. Friday at the Methodist House for 
a screening of a conversation between the authors of 
The Future is Peace. The authors are two lifelong peace 
activists and guides to Israel/Palestine; both of whom 
have lost family in the conflict. Contact Bob Horner 
with questions (bob.horner.1@gmail.com).

Twelve Step Meeting
There will be a Twelve Step Meeting from 12:15 to 1:15 
p.m. today in the Marion Lawrance Room located up-
stairs at Hurlbut Church.

Literary Arts Contests
Writers of all ages are encouraged to submit their work 
for consideration in this year’s contest with the pos-
sibility of winning a cash prize. Go to chq.org/fcwc 
to find out more. Deadline: Sunday, Aug. 2. Contest 
awards ceremony at 2:30 p.m., Sunday Aug. 16 in the 
Hall of Philosophy. 

Popcorn on the Porch
Time for Friday Popcorn on the Porch. Come grab a 
snack and sit a while on the UM House porch after the 
8 p.m. evening concert. The perfect closer to a won-
derful week at Chautauqua!

Food Rescue
Chautauqua Institution is launching a pilot program to 
conserve food waste and combat local food insecurity. 
Chautauquans with non-perishable food left over at the 
end of their visit can donate the leftover items at a cen-
tral drop-off point in front of Turner Community Cen-
ter from 9 to 11 a.m. every Saturday. The program will 
run from Saturday of Week One until Saturday of Week 
Nine. Donations will be distributed to local foodbanks 
in Mayville and Jamestown. 

BRIEFLY
NEWS FROM THE GROUNDS

 Friday  at   the 
CINEMA

Friday, July 3
THE DRAMA - 1:15 A hap-
pily engaged couple played by 
Zendaya and Robert Pattinson, 
is put to the test when an unex-
pected turn sends their wedding 
week off the rails. Written and 
directed by Kristoffer Borgli. 
"The rare star-driven film that is 
willing to tackle big ideas, ask 
big questions and cause big dis-
comfort. We need more of these 
movies, not less, messiness and 
all." -Adam Graham, Detroit News 
(R, 106m) 
PROJECT HAIL MARY 
- 7:30 When science teacher 
Ryland Grace (Ryan Gosling) 
wakes up alone on a spaceship 
light years from home he has no 
recollection of how he got there. 
As his memory returns he uncov-
ers his mission to save the Earth's 
sun from a mysterious threat, 
and discovers that an unexpected 
alien friendship may be the key. 
"One of the most visually stun-
ning, emotionally resonant space 
films ever made." -Nikki Gemmell, 
The Australian "Hard sci-fi with 
a soft heart."-Matt Singer, Scre-
enCrush "Will send happy view-
ers soaring into orbit, again and 
again." -Kyle Smith, Wall Street 
Journal  (PG-13, 156m)

CODY ENGLANDER
STAFF WRITER

For Alexander Kobrin, 
performing Johannes 
Brahms is an exercise in  
performance meditation. 

“Some composers I per-
sonally feel more stressed 
when performing their 
work on stage. This is 
for my therapist,” Kobrin 
joked. “But Brahms has al-
ways been a great friend; 
it’s really wonderful to play 
his music any time.”

At 4 p.m. today in Eliz-
abeth S. Lenna Hall, Ko-
brin will perform Brahms 
Piano Sonata No. 3 in F 
minor and the Schubert 
Six Moments Musicaux. 
Kobrin, the Heintzelman 
Family Artistic Advisor for 
the Chautauqua piano pro-
gram, has never played the 
same composition twice 
throughout his nine years 
on the grounds. However, 
having played Brahms from 
a young age, Kobrin noted 
this performance as a re-
turn to his younger self.

“Again, this is for my ther-
apist. In all my life, since I 
first played Brahms when I 
was 16 or 17 years old, I really 
was very attached to it,” said 
Kobrin. “I believe we some-
times attach to composers 
using our own senses, some-
thing in our personality or in 
our own music taste.”

Brahms composed the 
Sonata No. 3 in F minor 
when he was just 20 years 
old. This brought a revo-
lutionary change to tradi-
tional piano sonatas, which 
attracted Kobrin to the 
piece when he was young-
er, though the work still 

resonates with him today.
“These are absolutely 

symphonic works,” said Ko-
brin. “It’s like a mini-sym-
phony for piano. Struc-
ture wise, it’s absolutely 
unique. It has five move-
ments; no one ever wrote a 
five-movement piano sona-
ta until Brahms.”

While having a deep fa-
miliarity with Brahms, per-
forming Franz Schubert 
is relatively new ter-
ritory for the Van Cli-
burn International piano  
competition winner. 

“His piece is a very in-
trospective one, written 
during a very difficult time 
of his life,” said Kobrin. “He 
wrote tons of gorgeous 
music. This particular 
piece is very intimate and  
quite intense.”

The Six Moments Musi-
caux is a series of six short 
pieces written by Schubert 
and published in 1828. 

To Kobrin, the artistic 
legacy is an important part 
of what makes Chautau-
qua so important and why 
pieces like these should be 
performed. It keeps the au-
dience engaged and brings 
people back for more. 

The very first time he 
came to the grounds, he 
was here for just a recital 
and a masterclass. The very 
next year, he came back to 
teach for several weeks.

“It’s wonderful the au-
dience is excited to see 
the students play and 
come to see the master-
classes,” Kobrin said. “The 
arts are cared for. It’s rare  
these days.”

Kobrin to perform pieces by Brahms, Schubert 

Davis to present Feldenkrais Method in master class
LAYLA VINSON
STAFF WRITER

Since 1991, Jamestown, New 
York, native and alumna of 
Chautauqua Opera Conser-
vatory’s Apprentice Program 
Maxine Davis has been com-
ing to Chautauqua Institu-
tion to teach the Feldenkrais 
Method to Chautauqua Op-
era Conservatory. At 10 a.m. 
today in McKnight Hall, she’ll 
return to teach a new group 
of artists once again.

Created by Israeli engi-
neer, physicist and martial 
artist Moshé Feldenkrais, the 
Feldenkrais Method is a guide 
of how we learn and contin-
ue to make new connections 
in the brain. Utilizing her 
background as an experi-
enced musician, Davis cites 
her work with singers and the 
theater as a source of great 
fun in accordance with her 
personal understanding of 
the demands of their careers.

“So much of what sing-
ers have to refine, you can’t 
see; you can barely feel it. 
Half of the time, they think 
they’re using their palate in 
a way that’s useful, but they 
aren’t,” Davis explained. “And 

so, Feldenkrais is oriented 
towards having an internal 
relationship with the sensa-
tions that you have and real-
izing learning is not what you 
think it is.”

Davis highlighted a fre-
quent disconnect from 
bodily feedback as we grow 
further into adulthood as 
one of the largest obstacles 
to overcome.

“I work a lot on people’s 
learned habits and how 
they interpret words that 
somebody’s using into their 
own body, because a lot of 
people skip that step,” Da-
vis said. “For a singer, … the 
ability to widen your focus 
in order to be clear and co-
herent is kind of crucial. If 
you aren’t, and somebody 
says, ‘Well, add this,’ under-
neath is basically confusion 
or contradictory impulses.”

With such a distinct and 
perhaps unconvention-
al teaching style, Davis has 
faced some skepticism in the 
past in her pursuit to inte-
grate the Feldenkrais Meth-
od, but has noticed a shift in 
more recent years.

 “When I first came here, 

there might have been 
about half of the students 
that didn’t want anything 
to do with it. Now as time 
has gone on, the word has 
spread. And so, by and large, 
people trade me like baseball 
cards,” Davis laughed. “It’s 
become apparent, I think, in 
the last few years, the value 
of what I do.”

Though her master class 
is catered towards Conser-
vatory students and their 
educational enhancement, 
Davis ensured that all mem-
bers of the Chautauqua 

community can take some-
thing out of her lecture. 

“The Feldenkrais Method 
is not inherently about sing-
ing; it’s about learning,” Da-
vis said. “Feldenkrais used to 
say this: ‘We notice as people 
what we lose; we don’t pay as 
much attention to what we 
can now do that we couldn’t 
do. But we don’t pay as much 
attention to, if we let our-
selves dream, what could our 
life be like?’”

SEAN SMITH / DAILY FILE PHOTO
Heintzelman Family Artistic Advisor to the School of Music Alexander Kobrin performs during a recital 
in Elizabeth S. Lenna Hall in 2024.

I work a lot on people’s 
learned habits and how 
they interpret words that 
somebody’s using into 
their own body, because 
a lot of people skip that 
step,.”

—MAXINE DAVIS
Feldenkrais Method instructor
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These are absolutely symphonic works. It’s like a mini-
symphony for piano. Structure wise, it’s absolutely 
unique. It has five movements; no one ever wrote a 
five-movement piano sonata until Brahms.”

—ALEXANDER KOBRIN
Heintzelman Family Artistic Advisor to the School of Music

SHARE YOUR FEEDBACK

Scan the QR code below 
and let us know how The 
Chautauquan Daily is doing! 

Your input will help inform 
decisions made for the 
2027 Chautauqua Summer 
Season and beyond.

DAVIS
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n 1913, a group of individuals 
joined Henrietta Ord Jones at a 
meeting hosted in her home. The 

topic of the meeting was Chautau-
qua Institution’s landscape, grounds 
and aesthetic value. Ord Jones was 
a driving force behind what is now 
Chautauqua’s Bird, Tree & Garden 
Club, and this meeting officially be-
gan the storied history of the club’s 
conservation and educational mis-
sions at Chautauqua.

According to the minutes of this 
meeting, “the general tone of this 
preliminary conference was most 
enthusiastic, and on motion, it was 
resolved that we organize a club to 
be known as the Chautauqua Bird 
and Tree Club.”

While the group was officially 
founded in 1913, meetings started 
years earlier, with unofficial gath-
erings happening in a tent on the 
South End as early as 1909 and later 
meetings taking place in the Meth-
odist House in 1911 and 1912.

As the Institution wraps up its 
week about women who changed 
the world, there is no better time 
to acknowledge a few of the wom-
en who changed Chautauqua itself. 
Tasked with stewarding the beau-
ty and environment of Chautauqua 
since that foundational 1913 meet-
ing, BTG boasts a long lineage of 
women — including Ord Jones — at 
the helm of its leadership. 

Ord Jones was an active commu-
nity member who later cofounded 
the New York Bird and Tree Club at 
her home in New York City in 1917. 
She came from a family very in-

volved in conservation and collect-
ed thousands of dollars in donations 
to fund France’s restoration of fruit 
trees after World War I.

Leslie Renjilian, who served as 
BTG president from 2022 to 2025, 
explained that garden clubs have 
long been a powerful force in en-
vironmentalism. Garden clubs 
would band together to support 
legislation such as the Migratory 
Bird Treaty Act of 1918 or oppose 
development on coastlines. BTG 
was no exception, creating local 
ordinances to keep feral cat pop-
ulations under control and under-
taking the task of labeling trees on 
Chautauqua grounds.

“It was a great way for especial-
ly women to come together around 
conservation and issues of nature 
and really be powerful,” Renjilian 
said of the club.

At its inception, BTG included 
plenty of men, according to Renji-
lian. However, women were at the 
helm of the organization, which was 
unusual for the time. BTG elect-

ed Louise Igoe Miller as president 
at their first meeting. Igoe Miller 
had previously lived in Puerto Rico 
with her husband, who served as 
postmaster general of the territory. 
While there, Igoe Miller worked to 
promote Puerto Rican embroidery 
to women in the United States, cre-
ating financial opportunities  for  
Puerto Rican women. Later, she 
joined Ord Jones in the campaign to 
reforest France after the war.

Renjilian said when she first 
started learning about the history 
of BTG and the time these women 
dedicated to it, she found it “inspir-
ing and intimidating in a good way.”

“‘I have got to really throw my-
self into this and honor the legacy of 
these incredible women who work 
so hard on all of this and not let it 
fall away just because of inattention 
or something,’” Renjilian recalled 
telling herself. “I really did find it in-
timidating and challenging in a re-
ally powerful way.”

BTG now hosts environmental 
lectures, gardening lessons and 
sessions, educational tree and na-
ture walks and more.

In a 2011 interview with Mary Lee 
Talbot about the history of the club, 
former BTG President Jerine Clark 
spoke of the BTG’s “rich heritage of 
accomplishments” by women.

“I think the BTG has lasted so 
long because of the extraordinary 
women who were seriously dedi-
cated to keeping Chautauqua beau-
tiful,” Clark said in the interview. 
“They saw themselves as mission-
aries and it is the exact same today.” 

Decades of women changing the world

I think the BTG has lasted 
so long because of the 

extraordinary women who 
were seriously dedicated 
to keeping Chautauqua 

beautiful.”

— JERINE CLARK
Former President, 

Chautauqua Bird, Tree & Garden Club

JENNA OUTCALT  ·  STAFF WRITER

I

PHOTOS COURTESY OF THE OLIVER ARCHIVES CENTER

PHOTO BY HAROLD WAGNER
An Oliver Archives Center image dated 1929 shows Mr. and Mrs. Thomas Edison seated at the center of a group of Bird, Tree & Garden Club officers.

Image of BTG cofounder Louise Igoe Miller  
dated 1922.

Image of BTG cofounder Henrietta Ord 
Jones, nicknamed “The Little General” dated 
1930-1949.

Image dated c. 1899 shows Edith Soalfield, Louise 
Igoe Miller and Louise Perkins wearing furs at the 
docks in Puerto Rico beside Robert Miller.

The Bird, Tree & Garden Club:
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F R O M  P A G E  O N E

A free, 90-minute workshop to 
help create a Chautauqua where 
everyone belongs! 

Monday, Tuesday & Thursday: 3:30–5 p.m. 
Wednesday: 9–10:30 a.m. 
Alumni Hall 

Registration encouraged.  
Drop-ins welcome depending on space. 

Creating an  
Inclusive Chautauqua

 

Learn more and register at:  

chq.org/belong 
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Earle has a wide array of 
accomplishments, from 
her National Geographic 
Hubbard Medal in 2013 to 
her TED Prize in 2009, the 
latter promoting her offi-
cial TED Prize Wish. Earle’s 
non-profit organization and 
2015 Emmy Award-winning 
documentary, both titled 
Mission Blue, highlight the 
continued success of what 
she calls “Hope Spots.” The 
spots — from coral reefs 
and kelp forests to sea-
mounts and coastal waters 
— are designated as places 
in the ocean critical to its 
overall health, biodiversity 
or connectivity.

“I wish you would use 
all means at your dispos-
al — Films! Expeditions! 
The web! More! — to ignite 

public support for a global 
network of marine protect-
ed areas, Hope Spots large 
enough to save and restore 
the ocean, the blue heart 
of the planet,” Earle said in 
her 2009 TED Talk.

With currently 169 Hope 
Spots in 116 countries 
across the world, Earle has 
amassed an international 
system transcending bor-
ders and beliefs. 
Identified and championed 

by local leaders, each site 
is grounded in science and 
shaped by community prior-
ities, emphasizing the impact 
of individual and small-scale 
contributions from each and 
every one of us. 

“Look at your habits and 
own beliefs,” Earle urged. 
“How do we live? What can 
be the negative impacts our 
existence imposes on the 
natural systems that make 

our existence possible?”
Having recently returned 

from London Climate Week, 
Earle continuously seeks 
out information and strate-
gies useful in protecting our 
oceans. Target 30, a global 
commitment under the U.N. 
Kimming-Montreal Glob-
al Biodiversity Framework 
to legally conserve at least 
30% of our oceans and land 
by 2030, was one of the most 
prominent legislative pro-
posals discussed at the event. 
But Earle views the target as 
a necessary waypoint, not a 
terminus; the same goes for 
ocean exploration.

“A calculation done and 
published just a few weeks 
ago indicates that we as hu-
mans have only seen .001% 
of the ocean below where 
the sunlight shines,” Earle 
explained, referencing a re-
cent report from research-

ers part of the Ocean Dis-
covery League. “So, we have 
a long way to go.”
Despite the trailblazing 

voyages Earle has embarked 
upon, she doesn’t view wad-
ing through uncharted ter-
ritory as a source of fear. In 
her eyes, the ripple effect of 
our species’ actions is much 
more frightening.
“It’s just once you step 

back and see our impact 
on systems that under-
pin existence. That. That’s 
what scares me,” Earle said. 
“What we’re doing is a very 
big deal.”

Earle remains optimistic 
about the future of biodi-
versity and sustainability. 
She cited the Biodiversity 
Beyond National Jurisdic-
tion Agreement — a treaty 
strengthening the current 
international legal frame-
work for the high seas and 

building upon the U.N. Con-
vention of the Law of the 
Sea — as a crucial step in 
working towards Target 30, 
taking into account the cur-
rent behaviors of our spe-
cies, the state of our planet 
and acting as a source of 
hope for our future. 

“The world in the 20th 
century is not the same 

planet that exists today,” 
Earle said. “We expect to be 
able to take using the same 
guidelines, customs and 
habits of the 1960s, 70s, 80s, 
90s. But the ocean keeps 
changing as we diminish 
the level of life and quality 
of life that exists — or no 
longer exists — in the sea.”

OCEAN
FROM PAGE 1

In her presentation, North 
plans to focus on how be-
ing on the outside of some-
thing can influence one’s 
perspective in a positive 
way, in addition to the ob-
stacles it presents. For ex-
ample, one of the charac-
ters in Bog Queen: A Novel 
finds herself left out as a fe-
male in her field, an Ameri-
can in England and overall, 
just feeling like she doesn’t 
quite belong.
The novel’s concept first 

struck North when she en-
countered the Lindow Man, 
which according to the 
British Museum’s website, 
is a “well-preserved human 
body found in a peat-bog at 
Lindow Moss, near Man-
chester, in 1984.”
“Here’s someone who’s 

been dead for thousands of 
years, and yet is clearly still 
a human being,” North said. 
“That really moved me and 
sort of made me feel better 
about death in a way, like 
this person is dead, but his 
body is still here in a very 

real way. He’s still here 
with us.”

After seeing the Lindow 
Man, North heard the story 
of the Lindow Woman, who 
was discovered a year before 
the Lindow Man was found. 

According to an article 
by the British Broadcast-
ing Corporation, in 1983 a 
body was found in peat at 
a bog called Lindow Moss 
in Cheshire, northwest En-
gland. At first, it was believed 
to be Malika De Fernandez, a 
missing woman and wife of 
Peter Reyn-Bardt, who had 
confessed to killing her at 
the discovery of the body. 

However, a closer exam-
ination revealed that the 
body was that of a woman 
who lived over a thousand 
years earlier.

This story of the Lindow 
Woman further inspired 
North and led to the histor-
ically based plot of the nov-
el. From there, North was 
inspired to write a mystery 
based on the story of the 
Lindow Woman, and out 

came Bog Queen: A Novel.
The story’s narration 

switches back and forth be-
tween three interconnect-
ing narratives after a body 
is found in the bog: set in 
2018, the perspectives are 
those of a young foren-
sic archaeologist named 
Agnes, a Druid Queen set 
thousands of years prior 
and lastly, the bog that ties 
the narratives together. 

When writing the novel, 
North said she had been in-
terested in weaving the dif-
ferent stories and timelines 
together, examining the 
different ways of knowing 
that Agnes and the Druid 
use and the differences be-
tween both characters. 
When crafting Agnes’ 

character, North said she 
conducted interviews with 
her archaeologist friend 
who has experience study-
ing bones. She also spoke 
to numerous other friends 
and mythologists to build 
the legitimacy of the char-
acters and plot.  

“There were kind of spe-
cific questions that I had 
related to the plot, like, 
‘What would you do first 
if you found a bog body?’ 
and one of them said ‘Well, 
I would probably need to 
find a bioarcheologist right 
away.’ So that is what Agnes 
does,” North said. 

What helped North when 
it came to writing from the 
bog’s point of view was 
reading Plant-Thinking, a 
philosophy book that ex-
plores the idea of plants 
having consciousness. 

“It was very helpful, 

not necessarily in direct-
ly crafting the voice of 
the bog, but just letting 
me know that people have 
been thinking about this 
and I’ve been trying to 
think through the point of 
view of plants, and it sort 
of gave me permission to 
do that,” North said.

As a through line through-
out her literary work, North 
blends her experience in 
journalism and novel writ-
ing with her determination 
to tell a woman’s story, and 
today, she’ll share this with 
Chautauquans. 

QUEEN
FROM PAGE 1

JAZZ
FROM PAGE 1

Former Preservation Hall 
Jazz Band drummer Walter 
Harris said in an interview 
with the New York Times 
Magazine that the group’s 
performances can lead to 
emotional experiences for 
audience members.

“Sometimes you see 
people and their tears just 
start flowing,” Harris said. 
“They come over and ask 
you: ‘I’m feeling something. 
What am I feeling?’”

The Preservation Hall 
has hosted artists since the 
1950s, but from 1963 on, 
a smaller group emerged 
that tours and brings jazz 
across America. Allan and 
Sandra Jaffe helped the hall 
provide a venue for elder-
ly New Orleans jazz mu-
sicians to play and gather 
after Larry Borenstein, “Fa-
ther of Preservation Hall,” 
passed the nightly opera-
tions to them.

In the interview with 

AZPM, Allan and Sandra 
Jaffe’s son, aforementioned 
Ben Jaffe, said careers are 
handed down — a tradition 
New Orleans embraces. In 
the interview, he also said 
there are no “credentials” 
needed to be in the band; 
instead, it’s a “birthright.”

“There are very few tra-
ditions or even careers that 
are handed down from gen-
eration to generation, but 
New Orleans still embraces 
that tradition, particularly 
in the cultural arts,” Jaffe 
said in the interview with 
AZPN. “That’s really what 
Preservation Hall is fo-
cused on, is supporting this 
ecosystem that exists in 
New Orleans. Because the 
musicians happen when 
that community is nour-
ished and protected.”
The band’s most re-

cent album, For Fat Man, 
is traditional-style brass 
band music dedicated to 
the memory of the group’s 
longtime percussionist 
Kerry “Fat Man” Hunter, 

according to the band’s 
website. It includes songs 
with a medley of Carnival 
time classics and rare brass 
band ballads. The album 
also includes Black Mask-
ing Indian-style percussion 
and chants to highlight the 
connections in Black-root-
ed New Orleans traditions, 
according to trumpeter and 
cornetist Kevin Louis in an 
interview with Gambit.

“Fat Man was the heart-
beat of all of this,” Jaffe said 
on the group’s website. “He 

brought a sense of freedom 
whenever he played. He un-
derstood the ability and 
power of music to make peo-
ple feel joy, happiness and be 
therapeutic. It was import-
ant to him. This record’s an 
incredible tribute to him and 
who he was. He was an en-
tirely singular, unique human 
being. There’s not many that 
embodied second line cul-
ture in New Orleans like him. 
It’s a way of life, and such a 
beautiful thing to be part of.”

WEEK
ONE

PRESENTING  SPONSOR

ICONS  AND  INSTIGATORS:  WOMEN 
WHO  CHANGE  THE  WORLD 

I wish you would use all means at your disposal — 
Films! Expeditions! The web! More! — to ignite public 
support for a global network of marine protected 
areas, Hope Spots large enough to save and restore 
the ocean, the blue heart of the planet.”

—SYLVIA EARLE
Researcher, oceanographer, and marine biologist

“I think part of it, too, is just making the decision that 
the telling the story, the stories of women doing that 
work is viable,” North said. “It’s always been a sort of 
project of mine to put women in those stories.”

—ANNA NORTH
Author, Bog Queen: A Novel

There are very few traditions or even careers that 
are handed down from generation to generation, but 
New Orleans still embraces that tradition, particularly 
in the cultural arts...That’s really what Preservation 
Hall is focused on, is supporting this ecosystem that 
exists in New Orleans. Because the musicians happen 
when that community is nourished and protected.”

—BEN JAFFE
Creative Director of Preservation Hall Jazz Band

chqdaily.com



The Rt. Rev. Mariann Edgar Budde finished her week as 
chaplain by initiating a new format for morning wor-
ship — a service in the Hall of Philosophy.

Bishop Sutton and Bishop Budde shared a conversation 
about Budde’s faith journey. Sutton praised Budde for living 
up to her ordination vow to be a voice for those who have no 
helper. Budde’s mother was an immigrant from Sweden, and 
her father was adopted by a “very Yankee family,” and “the 
family fit him like a scratchy sweater.” When her parents di-
vorced, Budde, her mother and her sister attended an Episco-
pal church in New Jersey because her mother found another 
divorced woman with two girls in the congregation. As a late 
teen, she went to live with her father in Colorado, and she 
came to faith through friends who were part of an indepen-
dent Baptist church. 

“After the altar call, I felt something, but whatever was 
supposed to happen did not happen; I was not sure that ‘it 
took.’ And that church was very clear that there was only a 
very narrow path to salvation and we were on it and others 
were not,” she said.

Returning to live with her mother, Budde found the priest 
at her mother’s Episcopal church listened to her questions 
and gave her a foundation for what it meant to follow Jesus. 
“My faith was wrapped up in coming into adulthood,” Budde 
said. “I have lots of doubts, not about God, but about my abili-
ty to follow Jesus, to be good enough.”

Sutton asked Budde what the central Christian message 
is. She stated, “I believe God is a god of unconditional love 
and compassion and the universe is intended for good. We 
have been offered an invitation to follow a particular way 
of love in a world that is not as good as God would desire. 
Growing in love is the path of personal faith. Love in com-
munal life is ‘manifest justice’ because justice pays attention 
to our corporate life.”

One of Budde’s favorite scriptures is John 6: 1–14, feeding 
the crowd following Jesus. It shows us, she said, “God has the 
power to take what we have to offer and use it. These verses 
taught me to make an offering, leave it in Jesus’ hands and let 
the power of God do what God does.”

The Rt. Rev. Eugene Taylor Sutton, senior pastor of Chau-
tauqua, presided. Carolyn Snider, the Department of Religion 
office manager and a tri-athlete, read the scripture, John 6: 
1–14. Sonya Subbayya Sutton, interim director of Sacred Mu-
sic, provided piano accompaniment. Sutton and flutist Reva 
Youngstein played movements from “Flute Sonata, Op.64,” by 
Mel Bonis. The congregation joined in singing music from the 
Taizé community.
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In first Faith Journeys Service, Budde reflects on experiences, beliefs

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

SKYLAR SEAVEY / STAFF PHOTOGRAPHER
Chautauquans gather to see the new clay statue of Kate Kimball in the Literary Arts Center at Alumni Hall’s Kate Kimball room Tuesday. 
The statue honors Kimball, who served as the first executive secretary of the CLSC, and is widely considered the “Mother Superior of the 
CLSC.” Sculptor Lauralynn White spent the last three months creating the statue after Megan Smith proposed the idea to Karen Paul, vice 
president of the CLSC Class of 2000, in 2025. They then hired White and Tony Beckett as the sculptor and architect to bring the idea to 
life. The committee’s goal is to have the statue cast in bronze and placed on a pedestal in the Grove for the 2028 Season, which will mark 
the 150th anniversary of CLSC. 

‘ T H E  S P I R I T UA L  I S  S T R O N G E R  T H A N  T H E  M AT E R I A L’

SAM HUFFMAN / STAFF PHOTOGRAPHER
The Rt. Rev. Mariann Edgar Budde and Senior Pastor the Rt. Rev. 
Eugene Sutton laugh with the audience after Sutton jokingly asked 
Budde to join the Institution’s board of trustees during the first 
Faith Journeys Service Thursday in the Hall of Philosophy. 

Budde answers questions from Sutton during the Faith  
Journeys Service. 

God has the power to take what we have to offer and 
use it. These verses taught me to make an offering, 
leave it in Jesus’ hands and let the power of God do 
what God does.”

— THE RT. REV. MARIANN EDGAR BUDDE
Week One Chaplain-in-Residence

The newly unveiled clay statue of Kimball sits in the Literary Arts 
Center at Alumni Hall’s Kate Kimball room.

Above, White, the sculptor of the Kimball statue, shows different 
photos she found and used for reference when sculpting. At left, 
Chautauquans clap as the statue is unveiled.
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C L A S S I F I E D S

TO ADVERTISE: 
716-357-6206

TRADEFOR SALE

MOTOR BOAT FOR SALE - As Is 
Outboard 1989 20’ SeaRay 
Bowrider; original owner; ser-
viced yearly and stored indoors at 
Smith Boys Marina; low mileage 
hours; $5,000 Call 412-720-7010 

Stay FREE In Chautauqua insti-
tution in private cottage with lake 
views - in exchange for pet sitting. 
September 2 - October 3. Text 
713-444-5965 for details.

The Scott and Patti Fine 
Endowment Fund and The 
John T. and Katherine G. 
Bailey Family Fund gen-
erously support today’s 
performance in the Am-
phitheater featuring the 
Preservation Hall Jazz Band.  

Established in 2006, the 
Scott and Patti Fine En-
dowment Fund reflects the 
Fines’ deep investment in 
education, leadership and 
the arts. Scott Fine, a gradu-
ate of Cornell University and 

Stanford University, built a 
distinguished career in fi-
nance and higher education, 
including roles at McKinsey 
& Company, Goldman Sachs 
and Case Western Reserve 
University. Patti Fine, also a 
Cornell graduate, began her 
career at IBM before becom-
ing an educator. Together, 
they have been active mem-
bers of the Chautauqua com-
munity, contributing their 
time and leadership while 
sharing their love of the In-

stitution with their family.  
The John T. and Katherine 

G. Bailey Family Fund, es-
tablished in 1997, reflects a 
lifelong passion for jazz and 
for Chautauqua. John “Jack” 
Bailey was an avid student 
and teacher of jazz history, 
sharing his knowledge for 
years both at Chautauqua 
and in Sanibel, Florida. He 
was also deeply engaged in 
civic and cultural life, serv-
ing on numerous boards 
and supporting arts and 

community organizations. 
Katherine “Kay” Bailey was 
a devoted lifelong Chautau-
quan who helped sustain the 
family’s deep connection to 
the Institution, a legacy now 
carried forward by their 
children and grandchildren.  

Through the enduring 
generosity of these families, 
Chautauqua continues to 
celebrate world-class music 
and create meaningful cul-
tural experiences for audi-
ences of all ages.

The Sue Hammond Innes 
Lectureship in Science and 
The Ethel Paris and Theodore 
Albert Viehe Lectureship are 
generously supporting the 
10:45 a.m. lectureship today 
in the Amphitheater featur-
ing President and Chairman 
of Mission Blue Sylvia Earle.  

Sue Hammond Innes 
spent 25 years as a pediat-
ric pathologist at Nationwide 
Children’s Hospital in Colum-
bus, Ohio.  The last ten years 
of her career, Sue served as 
the chairman of a depart-
ment. This endowment cele-
brates Sue’s life.  

Created by the children 
of Ethel Paris and Theo-
dore Albert Viehe in honor 
of their parents, the Ethel 
Paris and Theodore Albert 
Viehe Lectureship Fund sup-
ports speakers, panels and 
lectures focused on culture, 
public dialogue and intellec-
tual engagement. Inspired by 

the lasting impact Chautau-
qua had on their family, the 
fund reflects a commitment 
to sustaining the Institu-
tion’s tradition of meaningful 
knowledge. Through their 
generosity, the Viehe family 
contributes to Chautauqua’s 
enduring educational and 
cultural mission. 

The Gladys R. Brasted and 
Adair Brasted Gould Memo-
rial Chaplaincy makes pos-
sible this week’s chaplain. 
The Rt. Rev. Mariann Edgar 
Budde morning worship 
occurs at 9:15 a.m. from 
Monday, June 29, to Friday, 
July 3 in the Amphitheater.  

Established in 2015 by Al-
ison and Craig Marthinsen, 
the endowment honors the 
enduring legacy of Alison’s 
late mother, Adair Brasted 
Gould, and grandmother, 
Gladys R. Brasted. Their gift 
ensures that each summer a 
chaplaincy can continue to 
enrich Chautauqua’s tradi-

tion of thoughtful worship 
and reflection.  

Gladys R. Brasted’s con-
nection to Chautauqua began 
in 1915. Her daughter, Adair 
Brasted Gould, embraced 
Chautauqua as a lifelong 
sanctuary, remaining deep-
ly engaged in its communi-
ty until her passing in 2011. 
Gladys shared her love of 
Chautauqua with her grand-
children, inviting them to 
spend summers with her and 
instilling a deep appreciation 
for its programs and tradi-
tions. For many years, both 
Gladys and Adair spent en-
tire seasons on the grounds. 

Today, that legacy continues 
into its sixth generation.  

Alison Marthinsen, a 
fourth-generation Chau-
tauquan, and her husband, 
Craig, have carried forward 
this tradition with remark-
able dedication and service. 
Regular participants in 
Sunday morning worship, 
Alison also contributes by 
reading scripture at the 9:15 
a.m. ecumenical service 
in the Amphitheater and 
singing in the Chautauqua 
Choir. Her commitment 
extends through her work 
with the Friends of Smith 
Memorial Library Board, 

achievement as a graduate 
of the Chautauqua Liter-
ary and Scientific Circle 
and the Guild of the Seven 
Seals, and volunteer ser-
vice with the Chautauqua 
Fund. Craig also demon-
strates deep engagement, 
serving on the Chautauqua 
Foundation’s Board of Di-
rectors and as a graduate 
of the CLSC.  Since 1974, 
Alison and Craig have been 
devoted to Chautauqua, 
becoming property owners 
in 1998 and building a fam-
ily tradition that now in-
cludes their three children 
and five grandchildren.

Brasted, Gould Memorial Chaplaincy supports Budde

Fine Endowment, Bailey Family Funds support 
Preservation Hall Jazz Band performance

Innes, Viehe Lectureship Funds support Sylvia Earle

CHAUTAUQUA WOMEN’S CLUB  
TUESDAY AFTERNOON BRIDGE SCORES 

JUNE 30, 2026

East/West

1st 	 David Benedict - Bill Kuppinger       

2nd 	 Brenda Goldberg - Patricia Fincher

3rd	 Marsha Reall - Athena Yiamouyiannis

North/South

1st 	 Michael Beldon - Louise Beldon

2nd 	 Kathryn Roantree - Elizabeth Wellman

3rd	 William Sigward - Sandy Dewey	

69.63%

56.68%

52.61%

SECTION A

Please come enjoy our friendly, non-intimidating games.
12:45 p.m. Tuesdays at the Chautauqua Women’s Club

57.70%

55.81%

55.55%



LILY RESLINK
STAFF WRITER

In her 2 p.m. lecture Thurs-
day in the Amphitheater, 
Christian womanist theolo-
gian Yolanda Pierce spoke 
from her understanding of 
how storytellers shape histo-
ry. Pierce said “living memo-
ry” reminds us of the history 
that is still being shaped.

Pierce, in light of her 
scholarly expertise and 
Week One’s “Women of 
Spirit” theme, embodied 
her lecture’s topic, recount-
ing stories about spiritual 
women: women who told 
stories and women whose 
stories shaped a new un-
derstanding of history.

“It has been the sacred 
power of women’s stories 
that have sustained and 
will continue to sustain the 
ordinary and extraordinary 
work of faith,” Pierce said.

Pierce, “in true preacher 
fashion,” delivered her lec-
ture with “three points and 
one hoop.” The three points 
were prophetic retrieval, 
source material and sacred 
in the ordinary, and the 
“hoop,” or positive ending, 
shared that in Christian 
theology, women carried 
the word.

Pierce said women sto-
rytellers are the reason 
that knowledge of Jesus 
continued. For those still 
living, she also said there is 
much more storytelling to 
be done. Within her schol-
arship, she is drawn to the 
term “living memory” and 
to how shared knowledge 
shapes group identity.

“This concept of living 
memory is closely related 
to cultural and collective 
memory: the shared knowl-
edge and beliefs of a group, 
what they hold about their 
past,” Pierce said.

What dictates if a mem-
ory is preserved in history, 
Pierce said, is storytelling 

and archiving.
“There’s no such thing as 

spontaneous memory. We 
have to deliberately cre-
ate an archive,” Pierce said. 
“We have to maintain the 
anniversaries. We have to 
organize the celebrations. 
We have to commemorate 
those moments.” 

She said including the 
women who don’t get named 
or credited is essential for 
creating a “living memory” 
that recognizes women’s 
work in faith communities.

Pierce noted several fac-
tors that have complicat-
ed storytelling. She posed 
questions of whose memo-
ries and stories matter, and 
why some are remembered 
and others forgotten.

Pierce said she feels an 
obligation and a calling to 
teach and share stories. “As 
a Christian theologian, I am 
actually commanded to re-
member,” she said.

Pierce cited scholars 
who described intentional 
erasure and its impact. “We 
are in a sustained period of 
cultural and spiritual am-
nesia,” she said.

She said women’s sto-
ries and faith tradition is 
about prophetic retrieval. 
Pierce described this using 
the imagery of “Sankofa,” a 
symbolic bird whose head 
is turned backward but 
holds the egg for the future 
in its beak. This manifests 
in examples of maintaining 
traditions that heal people 
and tend to their future.

Pierce emphasized that 
sacredness is found in the 
ordinary. “Sacremental 
theology reminds us that 
women’s work in the most 
ordinary ways is sacred 
and holy.” 

She also said the impact 
of Christian theology is 
large and disruptive to the 
construct of empire.

“It is hard for us even 

today to grapple with the 
subversive nature of the 
gospel, its embedded be-
lief in a Messiah who came 
to turn the world upside 
down, a savior who came 
to dismantle systems and 
powers and principalities,” 
Pierce said.

Pierce noted the distinc-
tion of a “dangerous” story. 
“The modern-day church 
has lost sight of the danger 
of memory because it is a 
counterintuitive example 
to state-sanctioned power,” 
she said.

Pierce, an accomplished 
higher education profes-
sional, assigned the audience 
homework of recognizing 
the women in their “spiri-
tual genealogy” — a Sunday 
school teacher, a grandma 
who taught one to pray, an 
aunt who took one to church 
— naming them, writing their 
stories and including them in 
their history. 

She said this is an action 
that anyone can take as a 
response to the moment 
that centers Pierce’s faith 
“...that at some point, some-
one told the story of the 
risen savior,” and because 
of that, Pierce said, there is 
hope for a better future.
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SAM HUFFMAN / STAFF PHOTOGRAPHER
Dean and University Distinguished Professor of Religion and Literature at Vanderbilt Divinity School Yolanda Pierce speaks  
Thursday in the Hall of Philosophy.

ARIANNA NEVAREZ
STAFF WRITER

Acclaimed actresses Sut-
ton Foster and Kelli O’Ha-
ra took the Amphitheater 
stage for the morning lec-
ture at 10:45 a.m. Thursday 
in the Amp. The pair re-
flected on how their tra-
jectories took them from 
admiring stars on TV to 
becoming stars themselves 
and sharing spaces with 
their inspirations. 

“Suddenly, I was like, 
“Well, who are the leading 
ladies now? It’s us,’” Fos-
ter said. “We’re the people 
now that are in the middle, 
and we’ve got the ones that 
have come before, and now 
the ones that are coming 
up. And so it’s that’s also a 
big reason why we put to-
gether this show. We’re in 
our prime.”

From Broadway to their 
own show, Foster and 
O’Hara discussed strong 
role models, their careers 
and the future of theater.

The conversation 
opened with a discussion 
of titles around women in 
the theater community, 
such as “leading lady” and 
“diva.” Foster initially found 
it hard to be in the lead role 
because she felt a sudden 
loneliness compared to the 
community she felt in an 
ensemble. She also spoke 
about how the entertain-
ment industry made her 
feel there is only room for 
one “leading lady.” Instead 
of being stuck in isolation, 
she found support from 
other powerful women 
such as O’Hara and saw an 
opportunity to join forces 
and create something new.

“In many industries, it 
feels like there’s only room 
for one, but that’s not the 
case; there’s room for many, 
and you don’t have to feel so 
lonely. You can actually find 
support and camaraderie 
with each other,” Foster said. 

“So this has been amazing to 
be able to join forces with 
[O’Hara] and to create the 
show … now we’re two pow-
erful leading ladies.”

The two talked about the 
women who have inspired 
them and have set the stage 
for them, including some 
who were characterized 
and had a reputation as 
“divas.” Foster said she can 
see the negative connota-
tion of “diva behavior,” but 
she acknowledged the need 
for balancing not apologiz-
ing for who you are while 
being kind.

O’Hara said she feels the 
characteristics come from 
a place of insecurity and 
wanting to be in control. 
Instead of judging these 
actions, she wants to ap-
proach with care and try to 
understand where nerves 
may play into behaviors.

O’Hara recounted a story 
in which she met Renée Flem-
ing and had preconceived no-
tions due to the “operatic di-
vas” O’Hara had worked with 
before. After working with 
Fleming, O’Hara realized she 
was wrong about Fleming and 
should have approached her 
with curiosity and admiration 
instead of fear. 

“This is something that 
we put on women some-
times that doesn’t some-
times exist,” O’Hara said. 

Both O’Hara and Foster 
have developed characters 
in revivals or period pieces 
where they are challenged 
with a balance between in-
terpreting and paying hom-
age. Foster said she devel-
ops a character as if it has 
never been played before 
to find her own way into 
the role. On the other hand, 
O’Hara dives into the script 
to find something she can 
identify with to understand 
who she is playing. She 
looks into history while also 
looking into contemporary 
life to fully curate her ver-

sion of a character.
“I find doing both of these 

things is where that [pro-
cess] is diverse; it’s also 
very much the same,” O’Ha-
ra said. “It’s about finding 
humanity in all of that, and 
I find it all very beautiful. 
I often say that we’re the 
lucky ones because we get 
to study human nature and 
find out about other stories 
that we haven’t lived and try 
to understand those.”

Diving into the process 
and evolution of the “One 
Night Only: An Evening 
with Sutton Foster and Kel-
li O’Hara,” O’Hara said they 
aimed to pay homage to Ju-
lie Andrews and Carol Bur-
nett but wanted to celebrate 
what they’ve done over their 
own careers. Three years 
after the show’s debut, they 
started to break the show 
open, let old ideas go and 
bring new ones in.

“It’s this beautiful, vul-
nerable, creative experi-
ence. Even tonight is going 
to teach us a lot, because 
we’re listening to the things 
that we love, the things that 
we don’t want to let go of, 
the things that we are will-
ing to let go of … it’s excit-
ing,” Foster said. “Not only 
are we the performers in it, 
but we’re the creators, so 
we’re just constantly work-
ing. The work never stops, 
and that’s a motto for life, 
too — to be willing to con-
stantly crack open yourself 
and evaluate from within.”

The two talked about 
being instigators, particu-
larly for the next genera-
tion. Foster said she was an 
instigator by going forward 
without fear and finding a 
path for herself. 

O’Hara said that to per-
severe in this challenging 
industry, one needs to do 
it for the love of acting, not 
the awards. She said she was 
open at her Broadway shows 
about what she needed to 

excel, challenging the idea 
that she shouldn’t speak up 
or be vulnerable. 

In talking about the 
changes in the industry, 
O’Hara highlighted how 
the “era of indifference” 
has created a desire to look 
tough, which has created 
a loss of vulnerability and 
fear of making mistakes.

“I think that the more we 
can encourage young peo-
ple to go ahead and just be 
dumb and silly and broken 
and weird and messy, the 
more we might have that 
humility in our lives, and 
we can then reach out to 
each other and say, ‘I was 
wrong.’ Or ‘You hurt me.’ 
Or ‘Let me apologize for 
that.’ But not ‘I’m sorry for 
existing,’” O’Hara said. “... 
So that’s what we need to 
help with the younger peo-
ple. It’s using your voices in 
ways that are honest and 
truthful, and not a facade.”

On the topic of bal-
ancing the life of perfor-
mance, Foster talked about 
her conscious breaks from 
Broadway. She also talked 
about having to balance 

motherhood and decide if 
something is worth missing 
the important moments in 
her daughter’s life.

O’Hara pointed out how 
often women get asked this 
question. She also talked 
about a recent offer she 
declined, though it could 
have moved her career for-
ward, because the schedule 
would have been hard on 
her kids. She was advised 
to instead say the contract 
wasn’t good. 

“I remember thinking in 
that moment, ‘We can’t do 
this, we can’t continue to 
do this to put prioritizing 
family and motherhood in a 
place where it’s embarrass-
ing or taboo,’” O’Hara said.

The two have played doz-
ens of roles combined. They 
highlighted how different 
roles have shaped them and 
have specifically given them 
a different outlook on them-
selves. Foster, who described 
herself as passive, brought up 
a role she had as a dominatrix 
that challenged her to have a 
“stronger ownership of self.” 

O’Hara mentioned how 
playing her role in The 

King & I was a time when 
she found out how to find 
purpose in a role and got 
to play a stronger charac-
ter. She said the character 
taught her to stop trying to 
please everyone.

“It taught me about who 
I was, and it was a stron-
ger woman than I had 
known,... In that moment, 
it changed who I was and 
how I thought of myself at 
the time,” O’Hara said.

The conversation closed 
by talking about the impor-
tance of the arts in schools. 
O’Hara said the arts are a 
way of exploring, learning 
deeply about the people 
around you and under-
standing differences. Fos-
ter emphasized the arts as 
a way of growing.

“It’s all about creativity, 
imagination, exploration,” 
Foster said. “It has nothing 
to do with screens … but 
it’s all about imagination. 
So, if you can dream it, you 
can live it, you can create 
it, and it’s about commu-
nity, coming together and 
telling a story.”

Foster, O’Hara reflect on strong role models, careers, future of theater

SAM HUFFMAN / STAFF PHOTOGRAPHER
Sutton Foster and Kelli O’Hara answer questions from Senior Vice President and Chief Program Officer Deborah Sunya 
Moore Thursday in the Amphitheater.

Pierce traces ‘living memory’ of women whose storytelling shaped history

It has been the sacred 
power of women’s stories 
that have sustained and 
will continue to sustain the 
ordinary and extraordinary 
work of faith.”

—YOLANDA PIERCE
Christian womanist theologian
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P R O G R A M

6:00	 (6–7) Sunrise Kayak & Pad-
dleboard. Sign up with payment 
in advance at 716-357-6281 or 
sportsclub@chq.org. Sports Club

7:00	 (7–11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. (Programmed by 
the Chautauqua Tennis Center). 
Chautauqua Tennis Center

7:45	 Episcopal Holy Eucharist.  
Chapel of the Good Shepherd

7:45	 Chautauqua Mystic Heart. 
Meditation Program. Sensei 
Ven. Jissai Prince-Cherry. (Zen 
Buddhism). Presbyterian House

8:00	 Daily Word Meditation. (Pro-
grammed by Unity of  
Chautauqua). Hall of Missions

8:15	 Catholic Mass. Hurlbut  
Church Sanctuary

8:30	 (8:30–8:45) Movement and Med-
itation with Monte Thompson. 
Hall of Philosophy Grove

F
FRIDAY
JULY 3

8:55	 Chautauqua Prays for Peace 
through Compassion. Hall of 
Philosophy Grove

9:00	 Member Coffee Hour. CWC House. 
30 South Lake

9:00	 Jack’s Nature Walk. (Programmed by 
the Bird, Tree and Garden Club). Jack 
Gulvin. Smith Wilkes Hall Lakeside 
Patio. 21 Foster

9:15	 ECUMENICAL COMMUNION 
SERVICE. Hall of Philosophy

9:15	 Jewish Discussions. “Jewish 
Mysticism & Philosophy.” Rabbi 
Zalman Vilenkin. Zigdon Chabad 
Jewish House. 23 Vincent

10:00	 Coffee on the Porch.  
Presbyterian House

10:00	 Opera Conservatory: Master Class 
with Maxine Davis. McKnight Hall

10:15	 Coffee/Tea on the Porch United 
Methodist House. 14 Pratt

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:45	 CHAUTAUQUA LECTURE SERIES. 
Sylvia Earle, president and 
chairman, Mission Blue; explorer 
at large, National Geographic 
Society. Amphitheater and online

11:00	 (11–5) Exhibitions open. Fowl-
er-Kellogg Art Center & Strohl  
Art Center

12:00 (12–2) Flea Boutique.  
Behind the Colonnade

12:15	 Community Reading. Porch of the 
Literary Arts Center at Alumni Hall. 
(Ballroom in case of rain) 

Air Conditioned

www.chq.org/things-to-do/chautauqua-cinema

156mPG-13 

Fri. 7/3 7:30

106mR

Fri. 7/3 1:15

12:15	 (12:15–1:00) “Challah Baking – 
Miriam Gurary Challah Baking 
Series.” Zigdon Chabad Jewish 
House. 23 Vincent

12:15	 Twelve Step Meeting. Hurlbut 
Marion Lawrance Room

12:30	 Introduction to Jumu’ah Muslim 
Prayer. Visitor introduction at 
12:30 p.m. Jumu’ah Service at 
1:05 p.m. Hall of Christ

12:30	 Chautauqua Dialogues. (Pro-
grammed by the Department of 
Religion and IDEA Office).  
Lutheran House

12:45	 Catholic Seminar. Sr. Colleen 
O’Toole, RSM, Sister Billings and 
the Cause of Anti-Racism. Meth-
odist House Chapel. 14 Pratt

1:00	 English Lawn Bowling. Free tips 
1–1:15. Stay and play for $12. 
Bowling Green

1:15	 Cinema Film Screening. “The 
Drama.” Fee. Chautauqua Cinema

1:15	 Docent Tours of Alumni Hall and 
Pioneer Hall. 50 Wythe

2:00	 CLSC AUTHOR PRESENTATION. 
Anna North, Bog Queen.  
Hall of Philosophy

2:30	 Screening of The Future is Peace 
Authors Presentation. Aziz Abu 
Sarah and Maoz Inon (Authors). 
Methodist House.  
14 Pratt

3:30	 (3:30–4:30) Authors @ The 
Smith. Gary Sirak. How to Retire 
and Not Die, in conversation with 

Jane Kerschner. Hultquist 101 
(Location change)

3:30	 Islam 101. “Islam in America.” 
Khalid and Sabeeha Rehman. 
Hall of Christ

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office). 
Christian Science House

3:30	 Chautauqua Dialogues. 
(Programmed by the Department 
of Religion and IDEA Office). 
Episcopal Cottage

3:30	 Chautauqua Dialogues. (Pro-
grammed by the Department of 
Religion and IDEA Office). Unitari-
an Universalist Fellowship

3:30	 Masters Series Masterclass. 
Oceanographer Sylvia Earle. 
Fee. Chautauqua Cinema

4:00	 THEATER. New Play Workshop 
reading. Ahoy-Hoy by Jenny 
Stafford. Bratton Theater

4:00	 (4–5:30) School of Music Piano 
Faculty Recital: Alexander 
Kobrin. Elizabeth S. Lenna Hall

5:00	 Chautauqua Softball League. 
Men’s softball game. Teams TBD. 
Sharpe Field

5:00	 (5–7) Kabbalat Shabbat Service. 
Miller Park

6:00	 Potluck Cookout. Disciples of 
Christ House. 28 Janes

6:15	 Chautauqua Choir Rehearsal. 
Anyone interested in singing for 
Sunday Worship must attend one 

rehearsal. Two or more recom-
mend. Fletcher Music Hall

6:30	 Chautauqua Softball League. 
Men’s softball game. Teams TBD. 
Sharpe Field

6:30	 “Community Shabbat Dinner.” 
RSVP required. Zigdon Chabad 
Jewish House. 23 Vincent

7:30	 Cinema Film Screening.  
“Project Hail Mary.” Fee.  
Chautauqua Cinema

8:00	 AMPHITHEATER SPECIAL. 
Preservation Hall Jazz Band. 
Amphitheater

9:15	 Popcorn on the Porch (post-Amp 
program). United Methodist House

Sa
SATURDAY

JULY 4

7:00	 (7–11) Chautauqua Farmers 
Market. Massey and Miller

7:15	 Chautauqua Mystic Heart. 
Centering Prayer with Carol 
McKiernan. Hall of Philosophy

9:30	 Torah Study. Hurlbut Marion 
Lawrance Room

10:00	 (10–12) Chabad Shabbat Service. 

Rabbi Zalman Vilenkin. Zigdon 

Chabad Jewish House.  

23 Vincent

10:30	Sabbath Morning Worship. 

Hebrew Congregation. Hurlbut 

Sanctuary

12:15	 Fourth of July Community Band 

Concert. Bestor Plaza

12:15	 Lunch ‘n’ Learn. (Programmed 

by the Chabad Jewish House). 

“Ethics of Our Fathers.” Rabbi 

Zalman Vilenkin. Zigdon Chabad 

Jewish House. 23 Vincent 

1:00	 (1–5) Exhibitions open. Fowl-

er-Kellogg Art Center & Strohl Art 

Center

2:00	 THEATER. A New Play Workshop 

reading. Ahoy-Hoy by Jenny 
Stafford. Bratton Theater

3:00	 Contemporary Issues Forum. 

(Programmed by the Chautauqua 

Womens Club). Dennis Wilder. Hall 

of Philosophy

6:15	 Chautauqua Choir Rehearsal. 

Anyone interested in singing for 

Sunday Worship must attend one 

rehearsal. Two or more recom-

mend. Fletcher Music Hall

8:00	 AMPHITHEATER SPECIAL. 
Chautauqua Symphony Orches-
tra. Stuart Chafetz, conductor. 

John Manzari and Aubrey 
Logan, soloists. Amphitheater

O L AT UJ A  L I G H T S  U P  T H E  A M P H I T H E AT E R

SAM HUFFMAN / STAFF PHOTOGRAPHER
Mike King, left, and TJ Reddick, right, provide accompaniment while Alicia Olatuja highlights Dezron Douglas playing a bass solo during the quartet’s performance in the Amphitheater Monday.

chqdaily.com

King and Olatuja leap into the first song of the performance, “Divine Spark.” The title of the 
performance “Dear Lisa: Letters To My Childhood” references letters she wrote to her younger self.

Olatuja sings “Remember,” the last song of the night’s performance.
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