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Ken Burns and Jeffrey Rosen 
are like any old friends: they 
talk for hours about shared 
interests, travel together and 
cheer each other on in their 
respective pursuits. The only 
difference is that their con-
versations are often recorded 
for thousands of podcast lis-
teners or delivered on stage 
to thousands of spectators. 
This morning, that stage is 
the Amphitheater, where the 
pair will kick off Week Six’s 
theme, “America at 250: In 

Partnership with The Colo-
nial Williamsburg Founda-
tion,” at 10:45 a.m. today.

Rosen, a historian and 
law professor at the George 
Washington University Law 
School, met Burns, a docu-
mentary filmmaker, in 2024 
when he presented Burns 
with the Liberty Medal at 
the National Constitution 
Center. From there, the two 
started a podcast togeth-
er, “Pursuit: The Found-
ers’ Guide to Happiness,” 
and have been touring the 
country’s stages, most re-

cently in Bar Harbor, Maine, 
just days before arriving at 
Chautauqua.

Rosen and Burns hold 
great reverence for the 
founding documents of 
America. 250 years later, 
these founding documents 
are exciting enough to Burns 
and Rosen to discuss, spark-
ing conversations between 
the pair week after week.

“Recently [on the pod-
cast], we’ve been going 
through the Declaration of 
Independence line by line 
and talking about the intel-

lectual and political sources 
of all the famous phrases, 
from ‘we hold these truths 
to be self-evident’ to ‘un-
alienable rights’ to the 
meaning of the pursuit of 
happiness,” Rosen said. “It’s 
so exciting, and each time 
we reveal something new 
and meaningful.”

That instinct, to treat a 
250-year-old text as though 
it will continue to surprise 
a person, is what audiences 
should expect this week. 

LILY RESLINK
STAFF WRITER

Beyond the right to vote or 
hold public office, Rosema-
rie Zagarri said she looks 
at how women’s roles have 
transformed in ways less 
commonly documented in 
history books.

At 2 p.m. today in the Hall 
of Philosophy, the George 
Mason University Distin-
guished University Profes-
sor said she will deliver her 
lecture on cultural shifts 
that have shaped women’s 
expression of patriotism 

and emergence as political  
actors during the American 
Revolution.

Zagarri, a specialist in 
early American political 
and women’s history, said 
she hopes a takeaway from 
her debut lecture at Chau-
tauqua Institution will be 
that revolutions have unin-
tended consequences.

“The American Revolu-
tion was not intended to be 
a revolution that changed 
women’s roles, or the roles 
of Black people, for that 
matter, enslaved people. 

But it did,” she said. “And I 
think it’s important to rec-
ognize that.”

She said her lecture 
will discuss how the ex-
perience changed both 
men and women and made 
them recognize the po-
tential women had for po-
litical contributions — in-
cluding new ideas about 
how “even in their roles  
as wives and mothers, 
women had a lot to con-
tribute to the success of 
the new republic.”

Zagarri will talk about 

how, though women were 
not voting members of the 
polity, this era marked a 
distinct difference in the 
ways women have been 
asked to participate in war.

“It kind of politicized 
women and made them feel 
more part of the emerging 
new nation, feel that they 
were patriotic members of 
the community. And they 
did that in a way that was 
with a kind of patriotism 
‘suitable to their sex.’ ”

This revolution, she said, 
sparked a widespread trans-

atlantic debate about wom-
en’s rights and roles.

Zagarri said her lecture is 
“not directly religious,” but 
she will focus on a few wom-
en in U.S. history whose faith 
informed their respective 
forms of cultural influence, 
such as Phillis Wheatley.

According to Zagarri, 
her career as a historian is 
rooted in endless curiosity. 
“I want to know why and 
how things got to be the 
way they are.”

Zagarri to explain American Revolution’s unintended, overlooked impacts

Burns, Rosen kick off Week Six with talk on US founding documents

becoming one with music

P rior to tonight’s collabora-
tion between Chautauqua’s 
School of Dance and the 

Music School Festival Orchestra, 
Director of Ballet Studies and Prin-
cipal Repetiteur Patricia McBride 
emphasized the importance of be-
coming one with the music.

“George Balanchine’s work is al-
ways astounding when you figure 
it’s been done for many years and 
companies all over America, prob-
ably in Europe, but there is a chal-
lenge,” McBride said. “You need 
the musicality when you dance 
Balanchine. You have to be at one 
with the music.” 

See MSFO / DANCE, Page 4

NORA SMITH & CODY ENGLANDER
STAFF WRITERS

School of Dance, 
MSFO to bring 
evening of 
collaboration 
across disciplines

becoming
with music

GEORGE KOLOSKI / DAILY FILE PHOTO
Chautauqua School of Dance, joined by the Music School Festival Orchestra, perform “Grand Waltz” choreographed by Sasha Janes and Kara Wilkes July 
21, 2025 in the Amphitheater. 

one

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.
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The Briefly column appears on page 2 daily and is 
intended to provide space for announcements from 
Institution-related organizations. If a meeting or 
activity is featured that day in a story, it should not be 
repeated in the Briefly column. Submit information to 
Gracie Szablewski in the Daily’s editorial office. Please 
provide the name of the organization, time and place of 
meeting and one contact person’s name with a phone 
number. Deadline is 5 p.m. four days before publication.

Amphitheater gates to close 9:30 a.m. Monday, Tuesday 
for worship
Please note that the gates to the Amphitheater will close at 
9:30 a.m. Monday and Tuesday this week. The Institution 
anticipates large crowds for the 10:45 a.m. Chautauqua Lec-
ture Series programs and asks those arriving early to queue 
outside the gates until the worship service concludes.

Safety & Security Department news
On mornings with an increased security presence, patrons 
attending programs at the Chautauqua United Church of 
Christ Society are asked to enter via Bowman Avenue, lo-
cated on the opposite side of the building. Thank you for 
your cooperation and understanding.

Chautauqua Travels news
Join Chautauqua Travels for an hour of wine and conversa-
tion at 5 p.m. today on the porch of the Athenaeum Hotel. 
This informal travel information session offers an oppor-
tunity to learn about upcoming Chautauqua Travels expe-
riences, including journeys to Singapore, South Africa and 
Santa Fe, while hearing directly from travel experts about 
each destination. Whether you’re considering your next 
adventure or curious about the program, stop by to meet 
fellow travelers, ask questions and discover where Chautau-
qua Travels may take you next. No registration is required.

Audition for the 2027 Motet Choir
The Motet Choir leads our weekday worship services and the 
two services on Sunday in conjunction with the Chautauqua 
Choir. Singers need to have a choral singing experience and 
some sight-reading ability. Selected singers are compensat-
ed for their commitment with a gate pass for the week(s) 
they sing with the choir. A brief audition can be scheduled 
on Wednesday mornings, following the worship service.  
Email choir@chq.org or call 716-357-6321 to schedule an 
in-person audition.

CLSC Class of 2009
Please attend our Annual Meeting at 12:30 p.m. today in the 
Kate Kimball Room at Alumni Hall with a bag lunch and book 
recommendations to share. For Recognition Day with the 
CLSC parade of banners, plan to meet at 8:30 a.m. Wednes-
day behind our class banner in Bestor Plaza to parade to the 
Hall of Philosophy.

Tennis Center news
Dawn Patrol is from 7 to 9 a.m. Monday through Friday. All 
skill levels are welcome. No reservation necessary to show 
up to the courts and play doubles.

Banner carriers
Have you ever been a banner carrier? Are you a gradu-
ate of the Boys’ and Girls’ Club? If you would like to carry 
a banner in the Recognition Day parade on Wednesday, 
contact Evelyn Waldron at Alumni Hall.

Free fire extinguisher class
Short classroom session followed by hands-on training at 
1 p.m. today at the Chautauqua Volunteer Fire Department 
(Royal Way at Massey Avenue). 

Recognition Week at Alumni Hall 
At 2 p.m. Tuesday, the Guild Grad Celebration will take 
place in the Alumni Hall Ballroom. Attend by reservation 
to aaclscchq@gmail.com or call 716-357-9312. At 8:45 a.m. 
Wednesday, the banner parade leaves Bestor Plaza. Re-
ception for the CLSC Class of 2026 takes place at noon 
at Alumni Hall. At 5 p.m. Thursday, the All Alumni Gala 
will take place at the Athenaeum Hotel. This is a ticket-
ed event. Contact aaclscchq@gmail.com or 716-357-9312. 
At 9 a.m. Saturday, Class Presidents’ Breakfast will take 
place on the Alumni Hall Porch.

Women’s Club news
The Chautauqua Women’s Club will host Mah Jongg from 
noon to 2 p.m. (revised time) at the CWC House. At 4:30 
p.m., come “meet” eyewitness to the American Revolution 
Abigail Adams as brought to life by JoAnn F. Peterson, in 
a first-person, Chautauqua-style interpretive portrayal 
which includes a Q-and-A in and out of character. Pe-
terson has performed her “Amazing Women of History” 
portrayals at Cornell University, Cooper Union, the U.S. 
Embassy in Prague, Pennsylvania, Chautauqua and across 
the U.S. Her film credits include Mary Lincoln and Fran-
ces Perkins for the White House Historical Association’s 
museum, The People’s House, as well as in the PBS doc-
umentary “The American Constitution.” She has been a 
presenter with the WV Humanities Council for 19 years. 
Free admission. Join us at the UM House Chapel (14 Pratt).

Smith Memorial Library news
At 2:30 p.m. today in Smith Memorial Library, join 
author Terry Foody for a discussion of her book, The 
Pie Seller, The Drunk, and The Lady:  Heroes of the 
1833 Cholera Epidemic.  At 4 p.m. Mondays, join Den-
nis Galucki and friends for “The Art of Investing,” an 
informal group discussion about investing, culture  
and community.  

BRIEFLY
NEWS FROM THE GROUNDS
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SOPHIA ROOKSBERRY
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On Aug. 3 and 4, the African 
American Heritage House will 
host the inaugural Gordon 
Parks Documentary Film Fes-
tival at Chautauqua Cinema. 
The festival was organized by 
the AAHH Distinguished Fel-
low Kwame Alexander. 

Alexander first came to 
Chautauqua Institution as 
a morning lecturer before 
spending two years as the 
Michael I. Rudell Director of 
Literary Arts. In his new role 
with the AAHH, Alexander is 
implementing extensive pro-
gramming to engage Chau-
tauquans in its mission.

“One of the things I decid-
ed this year in the reimagin-
ing of the Heritage House is 
to make it more public-facing, 
to make it more welcoming, 
to open it to the public in a 
more consistent manner and 
to be able to capitalize off of 
some of the ideas and inter-
ests and contacts that I have,” 
Alexander said.

These ideas have included 
dinner parties, invitations to 
writers and the first film fes-
tival for both Alexander and 
the AAHH. The latter project 
was inspired by Alexander’s 
friend, Karen Somers, and 
the documentary she direct-
ed and produced: “Pursuing 
Light: The Bill Strickland Sto-
ry,” which premiered earlier 
this year in Pittsburgh.

“I got to see clips of it, and 
so I said, ‘Karen, we should 
show your film at Chautau-
qua,’” Alexander said. “She 
was like, ‘That’d be great,’ 
and so then I began thinking, 
‘This is America 250. We’re 
going to shine a light on this 
particular American story 
because America is made up 
of people, and so let’s show-
case Bill Strickland and his 
story as an American.’ Then I 
said, ‘Well, maybe I can show 
another documentary,’ and 
before you know it, I had four 
or five documentaries.” 

Somers began filming the 
festival’s catalyst when Way-
farer Studios asked her to 
visit Strickland at his home 
in Pittsburgh during the 
COVID-19 pandemic. 

“They said, ‘Look, we’ve 
got the life rights for this 
remarkable human … and 
we want you to go down to 
Pittsburgh and do interviews 
with him, do some B-roll with 
him and see what we’ve got,’” 
Somers said. “Bill is a double 
lung transplantee, and they 
wanted to make sure that 
they had Bill on film as a ‘just 
in case,’ … so I went down and 
we shot with Bill for several 
days during COVID and got 
some incredible material.” 

When Somers returned 
from Pennsylvania, the stu-
dio immediately wanted her 
to produce the footage into 
a documentary, which pre-
miered in February and is 
now streaming on PBS. The 
film documents the found-
ing of the educational non-

profit Manchester Bidwell 
Corporation, which Strick-
land created in the late 
20th century and has since 
grown to encompass 17 cen-
ters across the country. 

“We live in a time right now 
where human suffering is 
reaching such sad, epic levels 
globally, and many of us really 
feel the pain of that and are 
looking for solutions,” Somers 
said. “… [Strickland] has cre-
ated a very unique system in 
his centers, which combines 
creating beautiful environ-
ments with opportunity.” 

According to Somers, these 
centers are dedicated to and 
built by underserved com-
munities across the country. 
In addition to other offerings, 
their workforce program is 
designed to “feed into local 
businesses that have jobs that 
are sustainable” and their 
youth arts program focuses 
on “empowering kids to think 
about their own autonomy in 
the world.” 

The artistic focus of 
Strickland’s life and work is 
in alignment with the name-
sake of the film festival, Gor-
don Parks. Alexander said he 
chose to name the festival 
after Parks to honor his work 
as a documentarian of Black 
life in America, in addition to 
his work as a poet, novelist 
and photographer. 

“Gordon Parks was 
known as one of the great-
est photographers of the 
20th century, and he was a 
humanitarian with this very 
deep commitment to social 
justice, and that is what Bill 
represents,” Somers said. “… 
Like Bill, [Parks] was born 
into poverty and segrega-
tion … and he, as a young 
man, was drawn to art, to 
photography, and that be-
came his saving grace … You 
have these very direct con-
nections between two men 
who began as artists and ul-
timately they are very well-
known for their deep com-
mitments to social justice.” 

Strickland is not the only 
documentary subject whose 
work parallels the festival’s 
namesake. Another doc-
umentary featured in the 
festival is “W.E.B. Du Bois: 
Rebel With a Cause,” which 
focuses on another pillar of 
culture and social justice 
within American history. 

“[Du Bois] almost sin-
gle-handedly carried the 
torch for African story 
[and] African experience, 
and putting that centrally 
in the American culture,” 
BK Fulton, the documen-
tary’s executive producer, 
said. “… He thought that he 
could do this with academ-
ics and intelligence, but he 
realized that some of this 
behavior is beyond rea-
soning. It was cultural, and 
so he … created pageants, 
books [and] spawned the 
Harlem Renaissance.” 

As a former class-
mate of Alexander’s, Ful-

ton has been exposed to 
no shortage of stories 
about Chautauqua and is 
looking forward to pre-
senting the film to the  
Institution’s audience. 

“The people that come 
there have a broad appreci-
ation for what makes Amer-
ica great, and when we hear 
from young people, when 
we hear from people from 
different backgrounds, 
when we see stories and 
learn of people we haven’t 
really studied, then it ex-
pands our understanding 
of what it means to be hu-
man,” Fulton said. “I think 
that showing this kind of 
film to an inviting, wel-
coming audience is great  
for a filmmaker.” 

As much as Fulton is 
looking forward to the fes-
tival, Alexander believes 
Chautauquans will have 
even more to benefit from 
attending the screenings 
and accompanying conver-
sations with filmmakers. 

“When you come here, 
you sort of have this con-
tract with this place that 
you want to be informed 
on some topic that you may 
know something about, a 
lot about or nothing about,” 
Alexander said. “You want 
to leave the morning lec-
ture or the Sacred Songs 
inspired in some way, and 
you want to feel uplifted 
… It doesn’t work unless 
you’re entertained, and so 
it is my hope that all … of 
those things collide and 
happen on Aug. 3 and 4.”

In addition to showings 
of “W.E.B. Du Bois: Reb-
el with a Cause” at 8 p.m. 
Aug. 3 and “Pursuing Light: 
The Bill Strickland Story” 
at 8 p.m. Aug. 4, the festival 
will feature “Paul Laurence 
Dunbar: Beyond the Mask” 
at 1:45 p.m. and “The Eyes 
of Ghana” at 5 p.m. Aug. 3. 
Tickets are free of charge 
and must be reserved in 
advance on the Chautauqua 
Cinema website.

FEATURED FILMS

See Times At:
www.aaheritagehouse.org

A FREE EVENT HOSTED BY

W.E.B. DEBOIS: REBEL WITH A CAUSE 

PURSUING LIGHT: THE BILL STRICKLAND STORY 

THE EYS OF GHANA

PAUL LAURENCE DUNBAR: BEYOND THE MASK

African American Heritage House to host inaugural
Gordon Parks Documentary Film Festival

Sliders and Bragging Rights
Four talented former Athenaeum Hotel executive chefs go 
head-to-head in a live culinary showdown judged by  
Chef Darian Bryan, Season 5 Winner of Next Level Chef.  

LEARN MORE AT  FOODFESTIVAL.CHQ.ORG

AUGUST 16–28, 2026

Battle of the Bites: 
Best Slider Showdown 
Monday, Aug. 24 • 3 p.m. • Bestor Plaza 

Featuring Chefs From: The Skunk and Goat Tavern, Stella:  
A Kitchen & Bar, Oliver’s Restaurant and Tulip’s Brunch House  

Scan the QR code to purchase a tasting ticket  
and sample all four sliders. 

Limited Tasting Tickets Available — $30 
Free Admission to Watch Darian Bryan

chqdaily.com

The people that come there have a broad appreciation 
for what makes America great, and when we hear 
from young people, when we hear from people from 
different backgrounds, when we see stories and learn 
of people we haven’t really studied, then it expands 
our understanding of what it means to be human. 
I think that showing this kind of film to an inviting, 
welcoming audience is great for a filmmaker.”

—BK FULTON
Exectutive Director of “W.E.B. Du Bois: Rebel With a Cause” 
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For Clay Zeller-Townson, 
Ruckus’ founder, artistic 
director and bassoonist, 
the idiosyncratic group de-
veloped a musically freeing 
atmosphere for audiences 
and musicians alike. The 
self-described “18th-cen-
tury, 21st-century continuo 
band” emphasizes basslines 
and infectious grooves that 
emerge during moments  
of improvisation.

At 4 p.m. today, Ruck-
us will make their Chau-
tauqua Institution de-
but in Elizabeth S. Lenna 
Hall. Their program, titled 
“The Edinburgh Rollick,” 
comprises a “treasure 
trove” of arrangements 
from some of the earliest 
written-down tradition-
al music from Edinburgh, 
Scotland’s oral tradition. 
These pieces were com-
posed by Niel Gow, an in-
fluential figure in 17th- and  
18th-century Scotland. 

“Niel Gow was one of 
the most famous Scottish 
musicians from the time. 
He was both a virtuoso at 
the violin and as a band 
leader and tune-creator,” 
Zeller-Townson said. “His 
music at the time bridged 
between sort of dance hall 
and salon.”

Ruckus will be joined by 
Keir GoGwilt, a virtuosic 
violinist, who, despite be-

ing born in Edinburgh to a 
musical Scottish-American 
family, did not familiarize 
himself with Gow’s music 
until recently. 

“Keir’s a longtime friend 
of the band, and we’ve 
been looking for a project 
to do dance music togeth-
er,” Zeller-Townson said. 
“Kier brought these collec-
tions to Ruckus, and they 
were just a really, really  
natural fit.”

Fiona Gillespie’s collab-
oration with the group is 
“a really special compo-
nent of the concert” for 
Zeller-Townson. The tradi-
tional Irish, Scottish sing-
er will sing songs in both 
Scotts-Gaelic and English. 

Ruckus embraces Ba-
roque music as dance mu-
sic, encouraging an entry 
point for audiences who 

might otherwise be unfa-
miliar with the style.  

“We want people who 
might not be familiar with 
Baroque music, we want 
to invite them to this re-
ally playful and groovy 
place. And this is a really 
great way to perhaps con-
nect with listeners who like 
traditional Irish bands and 
Scottish bands, because 
these tunes will feel famil-
iar,” Zeller-Townson said. 

Despite Gow’s music 
being centuries old, Ruck-
us’ interpretations remain 
respectful of the materi-
al while instilling fun, in-
dividualistic aspects into  
the arrangements.

“We’re really trying to 
make it our own — com-
ing from history, but 
coming through it with 
a really playful attitude,” 

Zeller-Townson said. 
For the average concert-

goer, relishing in improvi-
sation may seem diametri-
cally opposed to a classical 
musician’s often disciplined 
precision to the written 
score. However, even be-
fore the indeterminacy of 
20th-century avant-garde 
composers like John Cage 
and the full-on embrace of 
the practice in jazz, impro-
visation played an integral 

role to both Baroque mu-
sic and the foundation of 
Ruckus at large. 

“Even if we’re just playing 
Bach sonatas, if we’re just 
playing Handel trio sonatas, 
those works are not written 
down in finished versions,” 
Zeller-Townson said. “… So, 
improvisation has always 
been a real guiding force to 
unlocking creative expres-
sion in Baroque music for us.”

Zeller-Townson select-

ed all of Ruckus’ mem-
bers due in part to their 
openness towards musi-
cal honesty and joyfulness  
through improvisation.

“It’s just part of who we 
are, and what we believe 
in makes music feel alive,” 
Zeller-Townson said. “… 
We’re just trying to make 
music that feels alive. And 
like, when you’re improvis-
ing, that’s about as alive as 
we can feel,” he laughed. 

Ruckus to showcase improvisation-driven arrangements of Scottish music

THE CHAUTAUQUAN DAILY

WANT TO SUBSCRIBE?
Stop by our office on Bestor Plaza to order any 
number of days, weeks or a full season delivered 
directly to your Chautauqua residence. Not on 
the grounds? Call the Daily at 716-357-6235 to 
get your subscription through the mail. 

RUCKUS

We want people who might not be familiar with 
Baroque music, we want to invite them to this really 
playful and groovy place. And this is a really great way 
to perhaps connect with listeners who like traditional 
Irish bands and Scottish bands, because these tunes 
will feel familiar.”

—CLAY ZELLER-TOWNSON
Ruckus Founder, Artistic Director and Bassoonist

‘C A B I N E T  O F  W O N D E R  L I V E ! ’

GABRIEL MILBY / STAFF PHOTOGRAPHER
At top, singer-songwriter Natalie Merchant sings a rhyme with young Chautauquans during “Cabinet 
of Wonder Live!” Sunday in the Amphitheater. Above, Julia Niles and her daughter Hudsyn sing and 
dance during the performance. Right, Merchant sings “Who Is Mother Goose?”
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Chautauqua 
Women's 
Club EST. 1889 

Chautauqua Women's Club, Inc. 
Notice of Annual Membership Meeting 

The Annual Membership Meeting of the Chautauqua Women's Club, Inc. will 
take place on Monday, August 17th, 2026, at 9:00am at the Chautauqua Women's 
Club (CWC), 30 South Lake Drive, Chautauqua, NY 14722. 
The agenda of this meeting will be: 

I. Receipt of the Officers' Reports 
IL Election of the Board Directors

Any member in good standing unable to participate in the meeting may complete 
the attached proxy and return to the CWC House or to Kelly Ann Boyce, 
President, at president@chautauquawomensclub.org or Susan O'Connor Baird, 
Secretary, at office@chautauquawomensclub.org. The 2026-2027 slate is 
available to view at chautauquawomensclub.org.

Proxy 
I, ___________________, a member of 
the Chautauqua Women's Club, Inc. for the year 2026 do hereby appoint Kelly 
Ann Boyce, President, or Susan O'Connor Baird, Secretary, to cast my vote at 
the CWC Annual Membership Meeting on Monday, August 17th, 2026, at 
9:00am at the Chautauqua Women's Club (CWC), 30 South Lake Drive, 
Chautauqua, NY 14722. The purpose of the meeting shall be to elect new 
members to the Board of Directors and to transact all such business as may 
lawfully come before the meeting. I hereby waive all notice requirements of the 
meetings and adjournment thereof. 

Signature Date 

At 8 p.m. tonight in the Am-
phitheater, the School of 
Dance will perform an eve-
ning of pieces, including 
Balanchine’s “Raymonda 
Variations,” accompanied 
by the MSFO, guest con-
ducted by Dean Whiteside 
and Michelle Bushkova, the 
2015 Chautauqua conduct-
ing fellow and current Da-
vid Effron conducting fel-
low, respectively. 

“[The performance is] 
expressive, emotional sto-
rytelling for music and 
dance. I was so eager to 
hear and see what they 
would do with the sympho-
ny, because it’s an abstract 
symphony,” Whiteside said, 
concerning Resident Fac-
ulty Member Kara Wilkes’ 
piece. “In this case, the 
scenario is quite interest-
ing, because it’s a dream-
scape, a journey into the 
unconscious. It adds a new 
perspective to the music.”

The School of Dance stu-
dents first took the stage 
July 19, performing “Ray-
monda Variations” staged 
by McBride, followed by a 
contemporary piece titled 
“Dreamscape” from Wilkes 
and a neoclassical contem-
porary ballet style piece 
by Bonnefoux McBride Ar-
tistic Director of Chautau-
qua School of Dance Sasha 
Janes titled “One.” 

Tonight, marking a little 
more than two weeks since 
their first performance, they 
will grace the stage to per-
form those same pieces, put-
ting their growth and artistic 
development on full display.

McBride danced with New 
York City Ballet for three de-
cades and became the com-
pany’s youngest principal 
dancer in 1961; she worked 
closely with Balanchine and 
he staged numerous roles 
on her. Now, McBride brings 
this firsthand knowledge 
to the School of Dance stu-
dents. This season McBride 
staged Balanchine’s “Ray-
monda Variations,” created 
in 1961, in which she danced 
the principal role following 
Patricia Wilde.

“I feel blessed to be able 
to pass on what I’ve done, 
even the ballets I’ve never 
danced. I feel such an af-
finity with Mr. Balanchine,” 
McBride said. “He used to 
teach our class every day, 
two-hour classes. He was 
such a genius.”

Now, staging these vari-
ations, McBride passed on 
exactly what she said Bal-
anchine wanted from the 
dancers.
“He was very definite 

with how he wanted us to 
hold our hands, our fin-
gers, everything,” McBride 
said. “He wanted us to look 
alive, beautiful and musical 
and not dance stiff. It had 
to have a life, the breath in 
the arms and the strength 
in the legs.”

McBride said the key to 
this liveliness is the music. 

“If you hear the music, it 
inspires you to look a cer-
tain way, and you can’t look 
the same in every single 
ballet you’re doing,” Mc-
Bride said. “You have to 
change like a chameleon. 
You have to be in the spirit 
of the music.” 

McBride said Balanchine 
used to say, “I have a gar-
den full of beautiful flowers 
and they’re all different,” 
because he admired danc-
ers who would take the 
choreography and make it 
their own.

In choreographing the 
“Raymonda Variations,” 
McBride said Balanchine 
imagined all the different 
solos because he original-
ly wanted to show off the 
dancers in the company at 
the time.  

“So, I have a vision of 
them in my mind,” McBride 

said. “How they danced it. 
I still remember how great 
they were. So, it helps me 
when staging a ballet.” 
During the first week of 

the season, McBride taught 
the students all eight varia-
tions from “Raymonda” and 
before picking who would 
do which one, she asked 
them, “Which variation do 
you love to do?” 

“I love them all, and 
they work so hard, and 
they come from different 
schools, so it’s very excit-
ing for me to discover their 
talent,” McBride said. 

McBride said she loves 
passing on the knowledge 
from Balanchine and help-
ing the students discover 
how good they are and feel 
confident. She also said she 
is always amazed at how 
much the students prog-
ress from the start of the 
season to the end.  

“I just want them to feel 
the beauty that they all have, 
and I hope to bring it out, so 
they can enjoy what they’re 
doing,” McBride said.  

However, McBride said 
the challenge with the 
“Raymonda Variations” is 
the cues for the solos, be-
cause some solos start ex-
actly on the note, making 
it hard to time correctly. 
Yet, she said she’s excit-
ed to see the performance 
with the live orchestra and 
said there’s nothing like it, 
which was emphasized by 
both guest conductors.

“There’s a wonderful 
spirit of seeing such tal-
ented young people come 
together to create this 
incredible, synthetic art 
form,” Whiteside said.

Accompanying the cho-
reography of Balanchine is a 
piece by Alexander Glazun-
ov, followed by largely con-
temporary American works 
by Michael Torke, choreo-
graphed by Janes and Phil-

ip Glass, choreographed  
by Wilkes. 

“Musically, I would say 
it’s a very eclectic work. 
Only one of the pieces is 
a traditional ballad, the 
Glazunov,” Whiteside said. 
“But the other pieces are so 
different, they’re contem-
porary American works, not 
conceived as ballets. One 
is a symphony inspired by 
David Bowie’s “Heroes”, and 
then the Torke pieces, writ-
ten at different points but 
then consolidated under 
the guise of ‘Color Music.’ ”

Bushkova will conduct 
“Purple,” traditionally the 
shortest of the “Color Mu-
sic” (6’). 

“I would say the chore-
ography to ‘Purple’ [from 
the dancers] struck me 
the most,” Bushkova said, 
concerning Janes’ piece. 
“It adds so much to the 
movement that I hadn’t 
envisioned before. It also 
means we have to switch 
really fast between [con-
ducting] during the ‘Purple’ 
and ‘Green’ pieces.”
The Glazunov is one of 

the most exciting pieces for 
Whiteside because, at its 
core, the piece brings out 
a spirit of artistic collabo-
ration, one of the most ex-
citing aspects of the Chau-
tauqua community for the 
composer. The collabora-
tion is one of his reasons for 
returning to guest conduct.

“To work with such tal-
ented people from different 
disciplines, to have such a 
great dance school in addi-
tion to the incredible music 
school we all love, that’s 
totally unique. I think it 
was mostly the experience 
of being back here in this 
community [that brought 
me back].”

Seeing the talent of the 
dancers sets an exciting 
scene for what Monday 
night is going to look like 
for Whiteside. 

“How much we gain as mu-
sicians from seeing and ex-
periencing how dancers see 
and express music, especially 
the relationship to a physical 
sense of pulse that they have. 
Pulse is not abstract for danc-
ers. For musicians, some-
times we see [three beats in 
a bar]. It’s very technical. For 
them, they have to embody 
it,” Whiteside said. “There’s a 
lot [musicians] can learn from 
how they do it.”

Burns and Rosen will take 
the stage for two days in a 
row without a script, let-
ting the conversation flow 
naturally as they play and 
respond to clips from Burns’ 
new PBS series “The Amer-
ican Revolution.” In their 
minds, the founding docu-
ments are not artifacts to 
be admired from a distance, 
but a portal into the argu-
ments that built the country.

A portal only matters if 
it leads to something worth 
discovering, though, and 
that is where Rosen and 
Burns will turn the conver-
sation toward the present. 
Rosen said he argues the 
American experiment suc-
ceeds precisely because it 
keeps urging the country to 
become more perfect. The 
right to vote has expanded. 
The promises of equality 
have reached groups once 
excluded from them.

“We’ve protected liber-
ty, in particular the liberty 
of conscience, of freedom, 
of thought and speech, 
more inspiringly than any 
other country in the world, 
and as we’ve become more 
pluralistic, religiously and 
ethnically, we’ve protected 
the conscience rights of all 
of those different groups, 

just as the First Amend-
ment promises.”

That belief carries a 
warning as much as a cele-
bration. Rosen said he wor-
ries about a “post-textual 
age,” one in which people 
take their opinions from 
Instagram or from artifi-
cial intelligence rather than 
working them out for them-
selves. Deferring to any 
centralized authority, he 
said, whether a king, a pope 
or a machine, runs against 
the entire premise of the 
Enlightenment. The 250th 
anniversary, in his view, is 
a chance to recommit to 
reading primary texts and 
making up one’s own mind. 
Ultimately, Rosen said, he 
and Burns want audiences 
to come away with the same 
sense of historical fascina-
tion they have.

“It’s Ken’s job and my job 
to start to tell those stories 
so people get excited and 
then begin the incredibly 
exciting process of reading 
and learning more, because 
ultimately you’ve got to go 
down rabbit holes and follow 
your passion and read about 
what you’re interested in,” 
Rosen said. “But a great his-
torian or a great teacher can 
spark that kind of interest, 
and hopefully our conver-
sations will do some of that.”

Zagarri is also bringing 
perspective from her ex-
perience participating 
in the Historians Coun-
cil on the Constitution for 
Brennan Center for Jus-
tice and writing amicus  
briefs for the Supreme 
Court, experiences she 
said are “an important part 
of [her] role as a historian 
these days.”

She said she thinks his-
torical understanding mat-
ters immensely in inform-

ing debates, whether the 
topic is religion, politics, 
women’s rights, civil rights 
or consumer choices.

Zagarri said understand-
ing history is important for 
the logical aspect of being 
more informed, and it also 
allows one to access hope-
ful and empowering stories 
of change. 

Embedded in her histor-
ically-driven lecture, she 
said, is a call to action for 
civic participation in the 
present, which she said 
includes forms other than 

protest or voting.
“Civic activism comes in 

a number of forms, and the 
most visible form today is 

voting, but there are many 
other ways that ordinary 
people can be good citi-
zens,” Zagarri said.

ZAGARRI
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If you hear the music, it inspires you to look a certain 
way, and you can’t look the same in every single ballet 
you’re doing. You have to change like a chameleon. 
You have to be in the spirit of the music.”

— PATRICIA MCBRIDE 
Director of Ballet Studies and Principal Repetiteur, 

Chautauqua School of Dance

We’ve protected liberty, in particular the liberty of 
conscience, of freedom, of thought and speech, 
more inspiringly than any other country in the 
world, and as we’ve become more pluralistic, 
religiously and ethnically, we’ve protected the 
conscience rights of all of those different groups, 
just as the First Amendment promises.”

— JEFFREY ROSEN 
Historian and Law Professor, 

George Washington University Law School

Civic activism comes in a number of forms, and the 
most visible form today is voting, but there are many 
other ways that ordinary people can be good citizens.”

— ROSEMARIE ZAGARRI 
Distinguished University Professor, 

George Mason University



One of the most famous opening sentences for a 
novel is in Charles Dickens’ A Tale of Two Cities. “It 
was the best of times, it was the worst of times, it 

was the age of wisdom, it was the age of foolishness, it was 
the epoch of belief, it was the epoch of incredulity, it was 
the season of light, it was the season of darkness, it was the 
spring of hope, it was the winter of despair.”

Dickens wrote this novel almost 100 years after the 
events of the French Revolution. In the moment (of the Rev-
olution), no one knew it was the best of times, the worst of 
times. “The novel is historical fiction,” the Rev. Anna Carter 
Florence, Ph.D. said, “in that it has truth, but it is not fac-
tual. This might have been our story. There are so many 
stories and so many ways to tell them.”

Florence preached at the 10:45 a.m. Sunday morning 
worship service in the Amphitheater. Her sermon title 
was “Bread at the Gate,” and the scripture reading was 1 
Kings 17:8–16. 

Good writers and good prophets, she said, know how to 
tell people, “Right now, y’all are not the best, you are not 
the worst, but you could be better.” Elijah was one such 
prophet. Jews still set a place for him at the Passover Seder, 
complete with an empty chair and a full glass of wine in 
case he decides to speak to our time.

He was a prophet of justice and miracles, Florence told 
the congregation. “He made good trouble and he was taken 
up to heaven in a chariot in a whirlwind. He had a show-
down with 400 prophets of Baal and only had a sword. He 
was like the Bible meets the Avengers.”

In the scripture reading, when Elijah meets the widow 
of Zarephath, he had just started down the path God set 
for him. Elijah had announced a famine. He told the people 
of Israel that there would be no rain except by his word. 
“There was a new prophet in town,” Florence said, and the 
corrupt king, Ahab, knew he would be a pain and ruin his 
good time.

God told Elijah to hide, to flee the country. This was the 
first test for Elijah to trust God to care for him on the run. 
“This was not an easy plan,” Florence said. “Why didn’t 
God just pull out an old miracle — like manna in the wil-
derness? Or why not let Elijah use his own powers to call 
down fire, make a pot of chili as men do or strike a stone 
to make bread?”

She continued, “God’s plan was more personal. First, he 
had ravens bring Elijah food, and then provided flour that 
replenished itself. God was breaking down barriers, old 
patterns. Elijah had to rethink his biases and prejudices, 
because he had some, before he could live into his desti-
ny. He had to unlearn things about foreigners and women, 
about what was clean and unclean.”

Florence posed some questions for the congregation. 
“First, does a prophet’s strength really come from a fire and 
brimstone and superhero acts of power or does it come 
from the quiet withholding of power so that someone else 
who needs it can flourish? Second, is flying solo really the 
only way for a prophet to get the work done or does the 

word of God require mutual discernment?”
She continued, “Third, if God decides that someone 

needs to get over their squeamishness about birds being 
given the job of food delivery to ravens, not kosher crea-
tures in Elijah’s day, will the prophet complain about his 
wilderness grub hub options, or can a man of God bite his 
tongue and deal with a little dirt on his pancakes knowing 
that God loves ravens, too? As Peter will say centuries later 
in the book of Acts in the New Testament, what God has 
made clean, we must not call profane.”

Elijah needed to understand all these things in order to 
speak to the people. The poor and vulnerable were paying 
the price for what was going on in the throne rooms. There 
was a need in the land to call out for justice.

“Today, people in poor countries are calling out to us, 
in rich countries, about climate change, asking us to take 
action,” she said. “God’s survival plan for Elijah is designed 
to sensitize him to the needs of real people. Otherwise, Eli-
jah runs the risk of turning into a religious fundamentalist, 
obsessed with purity laws.”

There must be change in order for the most vulnerable 
to live, and the vulnerable were widows and orphans. When 
Elijah and the widow run into each other at the city gate, 
she is a foreign enemy who did not worship the God of 
Israel. Florence said, “God has told Elijah that after he has 
learned his lesson about ravens, a widow in the foreign city 
of Zarephath is his next source of food and shelter while his 
own king in Israel is trying to hunt him down and kill him, 
which is irony straight-up.”

Elijah asks her for water and bread “as if there was not a 
drought, as if she had all the flour she needed, as if she was 
not about to die,” said Florence. “The widow said to him, ‘I 
know your God sent you. Look at me: how could your God 
think that I could be a safe haven?” 

Elijah decided they should muddle through until God 
sent rain. He might have said, “You will be a safe haven for 
me, and I will be one for you.”

Florence said, “Chautauqua, I am wondering what is 
happening in your life. Do you have days of the best and 
the worst, of wisdom and foolishness, of light and shadow, 
hope and despair? Have you met the widow or her son, 
have you been fed by ravens or maybe you met Elijah? Has 
some prophet who showed up out of the blue to fill up an 

empty place at your table and said, ‘Here is my piece of the 
Revelation. What piece do you have?’”

She continued, “If we listen hard to each other, to Ken 
Burns, to two tales of our 250th anniversary, we will hear 
a tale of two worlds where the realm of God is breaking 
its way into this one with stories of safe haven and how 
we may be that for one another. No matter which side of 
the city or the river or the gate we live, this may be the 
time, and it may be the place. And may the God of ravens 
and widows and Elijah the prophet bless us this week, as 
we go. Amen.” 

The Rt. Rev. Eugene Taylor Sutton, senior pastor for 
Chautauqua, presided. Pat McDonald, president of the 
Alumni Association of the Chautauqua Literary and Scien-
tific Circle, read the scripture. Owen Reyda, organ schol-
ar, played “Tuba Time,” by Norman Cocker, on the Massey 
Memorial Organ for the prelude. The Chautauqua Choir, 
under the direction of Sonya Subbayya Sutton, interim di-
rector of Sacred Music, sang “Let Us Break Bread Together,” 
a spiritual arrangement by Gwyneth Walker after the death 
of Breonna Taylor. Reyda provided accompaniment on the 
Massey Organ. The offertory anthem, sung by the Chautau-
qua Choir under the direction of Sutton and accompanied 
by Reyda on the organ, was “I Hear America Singing,” music 
by Neil Ginsberg and text by Walt Whitman. Sutton led the 
choir and congregation, and Reyda accompanied the group 
on the organ in “America the Beautiful,” words by Katherine 
Lee Bates and music by Samuel A. Ward, with the setting by 
Cecil Effinger. Sutton played “Toccata on ‘Great Day,’” by 
Adolphus Hailstork on the Massey Organ for the postlude. 
Support for this week’s preaching and chaplaincy is provid-
ed by the Mr. and Mrs. William Uhler Follansbee Memorial 
Chaplaincy and the Alison and Craig Mathinsen Endow-
ment for the Department of Religion.

Monday, August 3, 2026	 News of a Famous American Center of Culture for 150 years � Page 5

R E L I G I O N

A free, 90-minute skill-building 
workshop. Learn skills that foster 
belonging at Chautauqua and beyond.

Monday, Tuesday & Thursday: 3:30–5 p.m. 
Wednesday: 9–10:30 a.m. 
Alumni Hall 

Registration encouraged.  
Drop-ins welcome depending on space. 

Creating an  
Inclusive Chautauqua

 

Learn more and register at:  

chq.org/belong 

MORNING WORSHIP
COLUMN BY MARY LEE TALBOT

God broke down barriers in Elijah before he could fulfill his destiny

DAVE MUNCH / INTERIM MANAGING EDITOR
The Rev. Anna Carter Florence delivers her sermon “Bread at the 
Gate” during morning worship Sunday in the Amphitheater.

DEBORAH TREFTS
STAFF WRITER

Whether or not Chautauqua 
Institution is actually as Vic-
torian as has been claimed is 
not a settled matter.

At 9:15 a.m. Tuesday at 
the CWC House, historic 
preservationist Bob Jeffrey 
will give a presentation for 
the Women’s Club’s Chau-
tauqua Speaks program ti-
tled, “The Architecture of 
Chautauqua: Is It a Victori-
an Village?”

“You always hear it’s a 
Victorian community,” Jef-
frey said. “I’ll debunk that. 
… We’ll really look at the 
architecture — the ‘high 
style’ … and the ‘vernacular 
style.’… As people renovate 
and renew, you don’t want 
to make things too high 
style. My presentation will 
feature all architectural 
styles on the grounds.”

Growing up in Oil City 
in northwestern Pennsyl-
vania, where the Victorian 
architecture is a tourist 
attraction, Jeffrey said he 
first came to Chautau-

qua when his “grandfather 
rented a place on Wiley.” 
For 35 years, however, his 
mother decided her family 
would be in Mayville be-
cause of the Institution’s 
strict blue laws.

“I was always interest-
ed in architecture,” he said. 
“Oil City is filled with great 
architecture. We had an old 
house that needed constant 
work. … I would go to the 
library to read a book (to 
learn how to fix things). My 
dad was good at painting.”  

At Miami University in 
Oxford, Ohio, Jeffrey earned 
his bachelor’s in architec-
ture, and at Kent State Uni-
versity in Kent, Ohio, his 
master’s in architecture.

“What was nice about 
the Kent State program 
was that there were only 
four (students) in the Mas-
ter of Architecture in his-
toric preservation (pro-
gram),” he said. “My backup 
plan was Penn State, but 
Kent offered me a teaching 
position. I taught Introduc-
tion to Architecture.”

Thereafter, Jeffrey head-
ed to St. Petersburg, Florida, 
where he said he focused on 
historic preservation and 
neighborhood revitalization.

“That’s sort of how I got 
into buying properties,” he 
said. “There were houses in 
a deplorable condition. Ba-
sically out of self defense, I 
started to buy them and re-
hab them. I did a lot of the 
work myself in the begin-
ning, but now I have a crew.”

According to St. Peters-
burg’s Paradise News, in the 
Kenwood neighborhood in 
2001, Jeffrey and his sister 
bought a vacant building 
that had been the home of 
Paul Nolen, the owner of 
Nolen’s Economy Grocery 
Store, from 1926 to 1955; Jef-
frey and his sister convert-
ed it into four condominium 
units with lofts plus a small 
retail space and named it 
Grand Central Lofts.

A St. Petersburg Preser-

vation award winner, Jef-
frey has since completed 
other adaptive re-use proj-
ects in Historic Kenwood.

“I don’t work for clients,” 
Jeffrey said. “I’m my own 
client. I work out the de-
sign, hire contractors and 
lease the buildings when 
they’re done.”

Some projects are more 
challenging than others. 
Although most of his prop-
erties are “high and dry,” in 
late September 2024, Hurri-
cane Helene filled his “late 
1950’s mid-century modern” 
12-unit apartment complex 
“right on the beach” with 
five feet of water.  

Jeffrey began returning 
for the entire Chautauqua 
season in 2007. Within the 
Institution, he co-owns 
three properties with two 
business partners — one on 
Palestine Avenue and two 
on Miller Avenue. “26 Mill-
er was what we did during 

COVID,” he said. “Three of 
us renovated it.”

Currently he is a member 
of the Athenaeum Hotel’s 
Board of Directors. From 
2014 to 2022, Jeffrey sat 
on Chautauqua’s Board of 
Trustees and from 2012 to 
2022, he served on the Ar-
chitectural Review Board, 
including eight years as the 
ARB’s chair.

A perennial and flow-
er box gardener who relies 
on Elizabeth Lasser’s gar-
dening expertise, Jeffrey 
said he studied watercolor 
painting for 45 years with 
the late Chautauquan Rita 
Argen Auerbach. “She lived 
in St. Pete and I studied with 
her every Friday. I took all of 
her classes. People think my 
paintings are hers.”

For an examination of 
“the various architectur-
al styles in Chautauqua 
and the characteristics 

that make its architecture 
unique” as well as “the 
various levels of preser-
vation” and Jeffrey’s per-
spective on “the approach 
that should be taken in 
preserving and enhancing 
our unique environment,” 
come to the Women’s Club  
Tuesday morning.

Preservationist Jeffrey to discuss Chautauqua’s architectural styles

JEFFREY
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C L A S S I F I E D S

TO ADVERTISE: 
716-357-6206

The Susan Hirt Hagen Lec-
tures Fund and The Tom Ha-
gen Lectureship Fund sup-
port the Chautauqua Lecture 
Series morning lecture fea-
turing Ken Burns and Jeffrey 
Rosen at 10:45 a.m. today in 
the Amphitheater.

Established in 1993, The 
Susan Hirt Hagen Lectures 
Fund reflects Susan Hirt Ha-
gen’s visionary commitment 
to strengthening Chautau-
qua’s lecture platform and 
advancing the Institution’s 
educational and cultural mis-

sion. A lifelong Chautauquan, 
property owner and member 
of the Board of Trustees from 
1991 to 1999, Susan devot-
ed herself to preserving and 
enriching the Institution she 
loved. Her generosity helped 
bring distinguished voices 
to the lecture platform while 
also supporting the renewal 
of the Hagen-Wensley House 
and the creation of the Su-
san Hirt Hagen Center in  
the Amphitheater.

Following Susan’s pass-
ing, Tom Hagen has con-

tinued the family’s long-
standing commitment to 
Chautauqua through his 
own philanthropy and 
leadership. Chairman of 
Erie Insurance Group and a 
longtime civic leader, Tom 
has dedicated his career 
to business, public ser-
vice and community en-
gagement. He also contin-
ued the family’s service to 
Chautauqua as a director of 
the Chautauqua Foundation 
from 2011 to 2017. Today, 
that commitment carries 

forward through the next 
generation, as his daugh-
ter, Sarah Hagen McWil-
liams, serves as a trustee of  
Chautauqua Institution.

Together, the Hagen 
family’s enduring generos-
ity has strengthened Chau-
tauqua’s ability to welcome 
distinguished speakers 
and foster meaningful dia-
logue. Chautauqua is deep-
ly grateful for their lasting 
commitment to the Institu-
tion’s educational and cul-
tural mission.

The Eileen and Warren Mar-
tin Lectureship for Emerging 
Studies in Bible and Theology 
generously supports Rosema-
rie Zagarri’s Interfaith Lec-
ture at 2 p.m. today in the Hall 
of Philosophy.

Established by Warren 
Martin in 2007, the Eileen and 
Warren Martin Lectureship 
for Emerging Studies in Bible 
and Theology supports con-
versations that explore new 
perspectives in faith, theolo-
gy and religious thought. The 

endowment reflects the Mar-
tins’ belief in the importance 
of thoughtful inquiry and 
meaningful dialogue.

Warren passed away in 
2017, but the vision he and 
Eileen shared continues 
through this lectureship. 
Chautauqua is grateful for 
their generosity and for the 
opportunities their support 
creates for generations of 
audiences to engage with 
important questions of faith 
and society.

The Kay Hardesty Logan 
Fund generously supports the 
Ruckus performance as part 
of the Chautauqua Chamber 
Music series at 4 p.m. today in 
Elizabeth S. Lenna Hall.

The Kay Hardesty Logan 
Fund was created in 2017 
to honor the life and lega-
cy of longtime Chautauqua 

music patron and support-
er Kay Hardesty Logan. 
During her life, Logan was 
an ardent supporter of 
chamber music at Chau-
tauqua. The creation of this 
fund, along with additional 
support from the trustees 
of the Kay Hardesty Logan 
Foundation, helps ensure 

the presence of cham-
ber music at Chautauqua  
in perpetuity.

Logan first came to Chau-
tauqua as a student in the 
1950s on scholarship, study-
ing flute at the School of Mu-
sic. She often remarked that 
her time at Chautauqua was 
life-changing. She went on 

to become the principal flut-
ist for the Columbus Sym-
phony Orchestra for 15 years 
and continued to return 
to Chautauqua throughout 
her life. She passed away in 
2016, and her legacy lives on 
through the many chamber 
music performances held 
each summer.

The Hultquist Foundation, 
The David Effron Conducting 
Fellowship and The Paul and 
Toni Branch Fund for Dance 
generously support the Music 
School Festival Orchestra and 
Chautauqua School of Dance 
performance at 8 p.m. tonight 
in the Amphitheater.

Founded in 1965 in memo-
ry of Jamestown industrialist 
Earle Hultquist, The Hultquist 
Foundation has been a long-
time supporter of the MSFO. 
The foundation’s investment 
helps attract talented young 

musicians from across the 
U.S. and around the world, 
providing invaluable training 
and performance experience. 
As foundation President Ste-
phen Wright has noted, the 
organization’s continued sup-
port reflects its confidence in 
the program’s leadership and 
its remarkable success in pre-
paring young artists for pro-
fessional careers.

Established in 2023 
through the generosity of 
The Kay Hardesty Logan 
Foundation, The David Ef-

fron Conducting Fellowship 
supports gifted Chautau-
qua School of Music stu-
dents pursuing careers in 
conducting and cultivates 
the next generation of mu-
sical leaders.

The Paul and Toni Branch 
Fund for Dance provides 
enduring support for Chau-
tauqua School of Dance 
while honoring the Branch 
family’s longstanding com-
mitment to the Institution. 
Their daughter, Laurie A. 
Branch, a fourth-genera-

tion Chautauquan, serves 
as chair of the Chautauqua 
Institution Board of Trust-
ees and as a director of the 
Chautauqua Foundation, 
continuing a legacy of lead-
ership and philanthropy.

Chautauqua is deep-
ly grateful for the gener-
osity of these supporters, 
whose investments con-
tinue to inspire young art-
ists and strengthen the 
Institution’s tradition of  
artistic excellence.

Chautauqua Institution 
Annual Corporation Meeting 

August 8, 2026
The annual meeting of the members of the Chautauqua 

Corporation will be held at noon on Saturday, August 8, in the 
Hall of Philosophy at Chautauqua Institution in Chautauqua, New 
York. At that time, the Corporation will review the Institution’s 
financial statements and elect an individual to serve as a Class 
B Trustee on the Board of Trustees pursuant to the Institution’s 
bylaws. Chautauqua Institution’s audited financial statements 
may be found at chq.org/about/board-of-trustees/.

2026 Class B Trustee Nominee(s): Sara Ponkow 
Nominee Statements may be found at chq.org/about/board-

of-trustees.

Published in The Chautauquan Daily, August 3, 4, 5, 6, 7, 8, 2026. 
Posted on the Board of Trustees webpage August 1, 2026 – August 
8, 2026, at noon.

Hagen Funds support Burns, Rosen discussion

Martin Lectureship supports 
Zagarri interfaith lecture

Logan Fund supports Ruckus CCM performance

Hultquist Foundation, Effron Fellowship, Branch 
Fund support MSFO, School of Dance performance

FOR RENT
Newly renovated Brick Walk hide-
a-way available weeks 6-9. Close 
to Bestor Plaza and all the action! 
Private one-bedroom apart-
ment  with shared front porch. 
Contact Felice 513-461-3539
Newly renovated home 2 blocks 
to the Amphitheater and Hall of 
Philosophy. Available to rent last 
three weeks of 2026 season and 
ALL of  2027 season. Four 
Bedrooms, King size bed, Three 
Bathrooms w Walk in Showers, 
Completely Remodeled Kitchen, 
Spacious Porch,  ON SITE 
PARKING, Outdoor Dining area, 
Flatscreen TVs, washer and 
dryer,   zero gravity recliner, 
MUST SEE. Call Marc or Paulina  
954-520-8264. 

FOR SALE
12 place settings and extras, vin-
tage Haviland/Bavaria China in 
Apple Blossom pattern with white 
gold trim.   Asking $300 OBO.  
Call 716-386-4821
E-BIKE/TRIKE:  Raleigh Currie 
Cruiser step-thru frame, rear 
cargo basket, DUAL BATTERY 
SYSTEM.   Avoid new tar i ff 
hikes.   $1450 OBO Call/text 
727-512-3890.  Mary Khosh

chqdaily.com
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T H E A T E R

Open daily: 10 a.m.–6 p.m.
Located in Hultquist Center

Your destination for elevated  
logo apparel and accessories. 

Premium Brands — lululemon, Peter Millar, 
Vineyard Vines, Johnnie-O, League and more 

SOPHIA ROOKSBERRY
STAFF WRITER

Saturday boasted the most 
robust schedule of Chau-
tauqua Theater Compa-
ny’s Summer Season pro-
gramming to date. From 
10 a.m. to 10 p.m., CTC 
hosted four productions in 
Bratton Theater and Roe 
Green Theater Center to 
be enjoyed by members 
of the community, as well 
as theater professionals 
who were on the grounds 
for the second annual  
Industry Weekend.

“We have an annual fes-
tival down at our theater 
company that offers full 
productions and readings 
at the same time, so there 
was a similar element, but 
what’s interesting is [CTC] 
is doing these … enhanced 
readings where they are 
staging them,” Matt Stabile, 
producing artistic director 
for Theatre Lab at Florida 
Atlantic University, said. 
“We just launched into that 
with our festival last year, 
so I was curious how they 
were making that work and 
it gave me a lot of ideas to 
bring back to our theater.”

The Theatre Lab in Boca 
Raton, Florida, is entirely 
focused on new play de-
velopment, which made a 
weekend dedicated to the 
new work of CTC an in-
triguing place for Stabile 
to brainstorm and engage 
with other innovative in-
dustry members. 

“I think new work is al-
ways exciting, and I think 
the way this community 
was embracing new work 
was super exciting for me,” 
Stabile said. “All three per-
formances I saw today 
were full, and … that’s re-
ally great, for a community 
to be investing in plays that 
aren’t completely finished 
yet … but they are excited 
about where they’re going.” 

The three productions 
Stabile saw on Saturday 
were The Motions by Zora 
Howard, The Bone Wars by 
Sarah Saltwick and ERAS-
ERS: A Bloodthirsty Come-
dy by Jenny Connell Davis. 
Stabile also saw the world 
premiere of Best for Baby 
by Sharyn Rothstein on 
Friday night, allowing him 
to witness the entire new 
work life cycle at CTC. 

Another Industry Week-
end visitor who was in the 
audience for all four pro-
ductions was playwright 
and performer Joanna 
Castle Miller. In a mere 24 
hours, Castle Miller gained 
a holistic understanding of 
CTC and said she was cap-
tivated by the workshop-
ping process.

“What was really im-
pressive to me was that it 
was so bespoke to what 

the project needed,” Cas-
tle Miller said. “It felt like 
some people were able to 
put in a lot of time with 
something that was a very 
early draft, all the way to 
working on something that 
seemed more or less where 
it needed to be, and then 
they made massive chang-
es very quickly. It depend-
ed on what the playwright 
needed and what the show 
needed. That was really ex-
citing because most plac-
es have a set way of doing 
things that does not neces-
sarily work with the play-
wright’s process.” 

Ashley Olive Teague, 
founding artistic director 
of Notch Theatre Com-
pany, returned to Chau-
tauqua this weekend after 
directing projects with 
CTC in 2017 and 2020, 
which all came after her 
first summer as a direct-
ing fellow in 2016. Teague’s 
experience with the fel-
lowship occurred before 
the company’s relation-
ship with Drama League 
expanded it to include a  
playwright partnership. 

“The main way that I, 
as a director, get work is 
through my relationships 
with playwrights, so get-
ting to foster that and have 
space to cultivate that, and 
for all the actors here to 
have access to playwrights 
… feels like a really import-
ant aspect of professional-
izing for the students here,” 
Teague said. 

Although Teague had not 
yet seen the season’s first 
mainstage production, she 
was nevertheless struck by 
the scope of the readings 
she saw on Saturday.

“[The pieces] really span 
quite broad genres,” Teague 

said. “… I was saying to 
someone after the sec-
ond show, ‘I forget that the 
shows here are so smart, 
because the community 
just loves to think and be in 
discourse … I forgot that I 
was going to be thinking so 
much.’ You don’t get to just 
sit back and let it wash over 
you. Even the third one I 
saw, which is a farce [and] 
high comedy and very silly 
… is also trying to have an 
important conversation.”

These conversations also 
extend to the relationships 
built among professionals 
visiting for the weekend. 
Teague said she met nearly 
half of the actors who con-
tribute to Notch Theatre 
Company while working at 
Chautauqua, so she was ex-
cited to return and contin-
ue meeting artists whose 
creativity was supported 
by CTC and the Institution 
as a whole.

“It’s so important to have 
those spaces where peo-
ple can try things in early 
stages and write new pages 
and get feedback on them,” 
Teague said. “There’s not a 
lot of spaces that do that 
while also offering the pro-
duction value … It’s really 
impressive that [CTC] has 
both the resources of the 
literary process and dra-
maturgy, as well as the 
design and the production 
support to really honor the 
work and to let people re-
ally see it, because if you 
just have one or the other, 
you’re not really getting to 
fully envision what it could 
be, so that’s really special.” 

Visiting theater professionals reflect on annual Industry Weekend 

THE 
CHAUTAUQUAN 
DAILY

LETTERS POLICY

The Chautauquan Daily 
welcomes letters to 
the editor. Letters 
should be submitted 
electronically, no 
more than 350 words 
and are subject to 
editing. Letters must 
include the writer’s 
signature including 
name, address and 
telephone number 
for verification. The 
Daily does not publish 
anonymous letters. 
Works containing 
demeaning, accusatory 
or libelous statements 
will not be published. 

Submit letters to:	
Dave Munch, Interim 
Managing Editor

dmunch@chq.org 

SAM HUFFMAN / STAFF PHOTOGRAPHER
“The Bone Wars” Director Liz Fisher speaks with fellow theater professionals during a networking event for Chautauqua Theater 
Company’s second annual Industry Weekend Saturday in 2 Ames.

Chautauqua Theater Company Guest Actor Jo Lampert and Managing Director Emily Glinick 
converse outside 2 Ames.

[The pieces] really span 
quite broad genres … I was 
saying to someone after 
the second show, ‘I forget 
that the shows here are 
so smart, because the 
community just loves to 
think and be in discourse 
… I forgot that I was going 
to be thinking so much.’ 
You don’t get to just sit 
back and let it wash over 
you. Even the third one I 
saw, which is a farce [and] 
high comedy and very silly 
… is also trying to have an 
important conversation.”

—ASHLEY OLIVE TEAGUE
Founding Artistic Director, 

Notch Theatre Company
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P R O G R A M

Apartments, Standard Rooms, 
and Efficiencies Available 

Cell 954-901-8241  
Business 716-357-3325

for Dining or Lodging Reservations

Hotel & Restaurant 
16 Morris Avenue

Where Culinary Art  
is Expressed Amid a  
Cordial Atmosphere

Chautauqua Institution,  
in the heart of Bestor Plaza 

Breakfast: 7:45-9:30 am  
7 days/week 

Buffet: 12-2 pm on Sundays 
Dinner (Buffet or Menu):  
5-7:15 pm 7 days/week 

M
MONDAY

AUGUST 3

Tu
TUESDAY
AUGUST 4

7:00	 (7–11) Chautauqua Farmers 
Market. Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. Chautauqua 
Tennis Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Dhara 
Kowal, Zen Buddhism Meditation 
Practice. Presbyterian House

7:45	 Episcopal Holy Eucharist. Chap-
el of the Good Shepherd

8:00	 Daily Word Meditation. (Pro-
grammed by Unity of Chautau-
qua). Hall of Missions

8:15	 Catholic Mass. Hurlbut Church 
Sanctuary

8:30	 Movement and Meditation 
with Monte Thompson. Hall of 
Philosophy Grove

8:30	 (8:30–2) Chabad Kosher Tent. 
Bestor Plaza

8:55	 Chautauqua Prays for Peace 
through Compassion. Hall of 
Philosophy Grove

9:15	 ECUMENICAL WORSHIP. The Rev. 
Anna Carter Florence. Amphithe-
ater and online

9:15	 Unitarian Universalist Fellowship 
Minister Talk Back. UU House 
Porch 6 Bliss

9:15	 (9:15–10:15) Jewish Discussions.  
“Maimonides: “The Guide for the 
Perplexed.” Rabbi Zalman Vilen-
kin. Zigdon Chabad Jewish House. 
23 Vincent

10:00	 Coffee on the Porch. Presbyterian 
House

10:00	 Coffee/Tea on the UM House Porch

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

7:00	 (7–11) Chautauqua Farmers Market. 
Massey and Miller

7:00	 (7–9) “Dawn Patrol” Round 
Robin Doubles. Chautauqua Tennis 
Center

7:45	 Chautauqua Mystic Heart 
Meditation Program. Dhara Kowal, 
Zen Buddhism Meditation Practice. 
Presbyterian House

7:45	 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00	 Daily Word Meditation. (Pro-
grammed by Unity of Chautau-
qua). Hall of Missions

8:15	 Catholic Mass. Hurlbut Church 
Sanctuary

8:30	 Beginning SUP Class. $59. Sign 
up with Special Studies. Sports Club 
Waterfront

8:30	 (8:30–12:30) Bestor Fresh Market 

8:30	 (8:30–2) Chabad Kosher Tent. 
Bestor Plaza

8:55	 Chautauqua Prays for Peace 
through Compassion. Hall of 
Philosophy Grove

9:15	 Chautauqua Science Group 
Weekly Lecture. (Co-sponsored 
by the Chautauqua Climate 
Change Initiative). Judi Greewald, 
CEO of the Nuclear Innovation Alli-
ance. Hurlbut Church Sanctuary

9:15	 Chautauqua Speaks: Bob Jeffrey. 
CWC House. 30 South Lake

9:15	 ECUMENICAL WORSHIP. The Rev. 
Anna Carter Florence. Amphitheater 
and online

9:15	 (9:15–10:15) Jewish Discussions.  
“Jewish Ethics.” Rabbi Zalman 
Vilenkin. Zigdon Chabad Jewish 
House. 23 Vincent

10:00	 Coffee on the Porch. Presbyterian 
House

10:00	 Coffee/Tea on the UM House Porch

10:15	 Service of Blessing and Healing. 
UCC Randell Chapel

10:45	 Children’s Story Time. Rain loca-
tion in library. Bestor Plaza

10:45	 CHAUTAUQUA LECTURE SERIES. 
Ken Burns, documentary filmmaker. 
Jeffrey Rosen, CEO emeritus, 
National Constitution Center. Amphi-
theater and online

11:00	 (11–5) Exhibitions open. Fowler 
Kellogg Art Center & Strohl Art Center

12:00	 (12–2) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Bestor Plaza

12:00	 (12–4) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Oliver Archives Center

12:00	 (12–2) Mah Jongg. CWC House. 30 
South Lake

12:15	 CLSC Book Discussion: Be Easy: 
New & Selected Poems by Adrian 
Matejka. Alumni Hall Porch

12:15	 “Litigating against Prison Abuse.” 
James V. Cook. (Presented by the 
Ecumenical Community of Chautau-
qua). UCC Randell Chapel, enter from 
Odland Plaza

12:30	 All Denomination House Chaplain of 
the Week Brown Bag lunch. Everett 
Jewish Life Center

12:45	 (12:45–1:45) Guided Kayak Eco Tour. 
Sign up in advance at 716-3547-
6281. Fee. Sports Club Waterfront

1:00	 CLSC Book Discussion: Rebellion 
1776 by Laurie Halse Anderson. 
Alumni Hall Porch

1:00	 (1–2) Conversations with Kyle, 
interim CEO. Smith Wilkes Hall

1:00	 (1–1:15) English Lawn Bowling. 
Free instruction. 1–1:30. Stay and 
play for $12. Bowling Green

1:15	 Docent Tours of Alumni and 
Pioneer Halls. 50 Wythe

1:45	 African American Heritage 
House Gordon Parks Film 
Festival. “Beyond the Mask: Paul 
Laurence Dunbar.” Chautauqua 
Cinema

2:00	 INTERFAITH LECTURE SERIES. 
Rosemarie Zagarri. Hall of Philoso-
phy and online

2:30	 Authors @ The Smith: Terry Foody: 
The Pie Seller, the Drunk, and the Lady. 
Smith Memorial Library Classroom

3:30	 “Courageous Conversation on 
Death and Dying” Shahid Aziz. 
Presbyterian Chapel

3:30	 Creating an Inclusive Chau-
tauqua. Skill-Building Workshop.  
Alumni Hall Poetry Room

3:30	 Masters Series Masterclass. A 
Conversation with Ken Burns. Fee. 
Norton Hall

3:30	 (3:30–6) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Bestor Plaza

3:30	 Humanist Community at Chautau-
qua Seminar on Humanism. UU 
House Porch. 6 Bliss

4:00	 Art of Investing. Community dis-
cussion with Dennis Galucki. Smith 
Memorial Library Classroom

4:00	 Chautauqua Chamber Music: 
Ruckus with Keir GoGwilt, violin. 
Elizabeth S. Lenna Hall

4:00	 (4–6) Play CHQ. (Programmed by 
Youth & Family Programs). Hop-
scotch. Heinz Beach

4:00	 Creating in Community: Artmaking for 
All Ages. Kriss Miller, Friend in Resi-
dence (Host). Quaker House. 28 Ames

4:30	 Come ‘meet’ eyewitness to the 
American Revolution. Abigail Adams 
as portrayed by Joann F. Peterson in 
the UM House Chapel. 14 Pratt

5:00	 CHQ Travels Reception. Join Chau-
tauqua Travels for an hour of wine 
and conversation. Athenaeum Porch

5:00	 Men’s Softball League Playoffs. 
Sharpe Field

5:00	 Theater Happy Hour (Programmed 
by Chautauqua Theater Company). 
Cash Bar. Roe Green Theater Center

5:00	 African American Heritage 
House Gordon Parks Film 
Festival. “The Eyes of Ghana.” 
Chautauqua Cinema

6:30	 Men’s Softball League Playoffs. 
Sharpe Field

7:00	 Taize and Tea Meditation Wor-
ship. UCC Randell Chapel

8:00	 AMPHITHEATER SPECIAL. Chautau-
qua School of Dance with the Music 
School Festival Orchestra. Dean 
Whiteside, conductor. Sasha Janes, 
artistic director

•	 George Balanchine: Raymonda 
Variations [30’]

•	 Kara Wilkes: Dreamscape [11’]

•	 Sasha Janes: ONE [30’

8:00	 African American Heritage 
House Gordon Parks Film Festi-
val. “W.E.B. DuBois: Rebel with a 
Cause.” Chautauqua Cinema

10:45	 CHAUTAUQUA LECTURE SERIES. 
Ken Burns, doc. filmmaker. Jeffrey 
Rosen, CEO emeritus, National Consti-
tution Center. Amphitheater and online

11:00	 (11–5) Exhibitions open. Fowler 
Kellogg Art

12:00	 (12–2) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Bestor Plaza

12:00	 (12–4) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Oliver Archives Center

12:00	 Chaplains Chat and Lunch. “When 
Americans Read the Bible Differently.” 
The Rev. Laurie Hays Coffman. UM 
House Porch

12:15	 Authors’ Hour (FCWC). Carol Jennings, 
poetry, The Sustain Pedal Evette 
Beckett-Tuggle, non-fiction, The 
Heartfelt Voice: A Writing Guide for 
Women to Affirm, Encourage, and 
Empower. Reggie Tuggle, memoir, A 
Journey Through Grace. Porch of the 
Literary Arts Center at Alumni Hall. 
(Ballroom in case of rain)

12:15	 LGBTQ+ and Friends discussion 
“Keeping Democracy Alive: crisis 
from within.” Bring your lunch. 
Dining room at Alumni Hall

12:30	 Old First Night Community Band 
Concert. Bestor Plaza

12:30	 Chautauqua Dialogues. Presbyte-
rian House

12:30	 Chautauqua Mystic Heart Medi-
tation Program. Dhara Kowal, Zen 
Buddhism Meditation Practice. Hall 
of Missions

12:30	 Bird, Tree & Garden Club lunch-
time lecture series. (Co-spon-
sored by the Climate Change 
Initiative Program). “Fruiting Bodies 
and Big Ideas: a Citizen Science 
Adventure.” Sigrid Jakob. Bagged 
lunch available at the door–$10 
Smith Wilkes Hall

12:30	 BYO Lunch: A Quaker’s Faith into 
Action. Gwen Erickson, Friend 
of the Week (Chaplain). Quaker 
House. 28 Ames

12:30	 Everett Jewish Life Center 
Lecture. “The Art of Diploma-
cy: How American Negotiators 
Reached Historic Agreements that 
Changed the World From Kennedy 
to Trump” Ambassador Stuart 
Eizenstat. Book signing to follow. 
Hall of Philosophy

12:45	 (12:45–4) Duplicate Bridge ($12 
Fee). CWC House. 30 South Lake

1:00	 Archives Tent Talk with Jon 
Schmitz. Oliver Archives Center

1:00	 Docent Tours. Fowler-Kellogg 
Art Center & Strohl Art Center. 
(Meet in Fowler-Kellogg Art Center)

1:00	 (1:00–1:15) English Lawn Bowling. 
20-minute free instruction, then opt 
to play for fee. Bowling Green

1:00	 (1:00–3:00) Mah Jongg. Experi-
enced players only. Sports Club

2:00	 Guild Graduate Reception. Cake 
and punch reception for Guild 
members. Alumni Hall Ballroom

2:00	 INTERFAITH LECTURE SERIES. 
Manisha Sinha, Draper chair in 
am. history, Univ. of Conn. Hall of 
Philosophy and online

2:00	 School of Music: Open Recital. 
Fletcher Music Hall

3:00	 Social Hour. Lutheran House. 25 
Peck on Brick Walk

3:15	 Unitarian Universalist fellowship “UU 
Tea.” UU House Back Patio. 6 Bliss

3:15	 Social Hour. Catholic House. 20 
Palestine

3:15	 Social Hour. Music provided by 
George Wolfe and classical guitarist 
Rami Vamos. Disciples of Christ 
House. 32 Clark (Brick Walk)

3:15	 Social Hour. Hosted by Kenmore UM 
Church. All are welcome! UM House 
Porch. 14 Pratt

3:30	 Chautauqua Dialogues. Everett 
Jewish Life Center

3:30	 Creating an Inclusive Chautau-
qua. Alumni Hall Prose Room

3:30	 Everett Jewish Life Center Lecture. 
“Inseparable: The  Hess Twins’ 
Holocaust Journey through Ber-
gen-Belsen to America.” Marion Ein 
Lewin. Book signing to follow. Ever-
ett Jewish Life Center. 36 Massey

3:30	 Social Hour. Christian Science 
House. 10 Center

3:30	 Social Hour. Quaker Art Speaks: 
Exhibitions and Discussions. Todd 
Drake, printmaking. Quaker House. 
28 Ames

3:30	 (3:30–6) Colonial Williamsburg 
Historic Trades & Skills Demon-
strations. Bestor Plaza

4:00	 (4–6) Play CHQ. (Programmed by 
Youth and Family Programs). Float 
or Sink challenge. Miller Park

4:00	 Cinema Film Screening and 
Filmmaker Talk. (Sponsored by 
the Chautauqua Climate Change 
Initiative). “Time & Water.” A 
National Geographic film with Andri 
Magnason. Chautauqua Cinema

4:00	 Innovator Series: Gordon Parks 
Documentary Film Festival. African 
American Heritage House. 40 Scott

4:15	 Mushroom Walk. (Programmed by 
the Bird, Tree & Garden Club). Sigrid 
Jakob. Smith Wilkes Hall

4:30	 Masters Series Masterclass. 
Colonial Williamsburg Foundation 
presents “Becoming History” with 
Stephen Seals, Nation Builder 
James Lafayette. Fee. Norton Hall

5:00	 Men’s Softball League Playoffs. 
Sharpe Field

5:45	 Colonial Williamsburg Fifes & 
Drums performance. Outside 
Norton Hall.

6:00	 OLD FIRST NIGHT. Amphitheater

6:30	 Men’s Softball League Playoffs. 
Sharpe Field

6:30	 (6:30–7:30) Chautauqua Mystic 
Heart Meditation Program. 
Labyrinth History and Meditation. 
Outside Turner Community Center

6:30	 (6:30–7:30) Grief Support Group. 
UCC Randell Chapel

7:30	 AMPHITHEATER SPECIAL. Puppy 
Pals Live: The Action-Packed Come-
dic Stunt Dog Show

8:00	 African American Heritage House 
Gordon Parks Film Festival. 
“Pursuing Light: The Bill Strickland 
Story.” Chautauqua Cinema

SAM HUFFMAN / STAFF PHOTOGRAPHER
At left, guest vocalists Katelyn Dyre, Blair Lamb and Hollie 
Hammel perform with the Chautauqua Symphony Orchestra 
under the baton of guest conductor David Hamilton during 
“Dolly Parton’s Threads: My Songs in Symphony” Saturday in 
the Amphitheater. Above, Dyre, Lamb and Hammel perform 
Parton’s 1973 classic “Jolene.” 
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